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GENERAL INTRODUCTION 


ILLUSTRATIONS 


For the authenticity of the portrait-head of 
Menander, the frontispiece, it may be urged that a 
reasonable consensus! of expert opinion has come to 
favour this bust, now in the Boston Museum of Fine 
Arts,? as second only, if not equal, to the Copen- 
hagen portrait. The resemblance between this and 
the face of the comic poet on the Lateran relief 
(facing page 131) re-enforces the identification, if 
either one is accepted as Menander. 

The beardless comic poet of the relief, who holds 
in his left hand one of the masks® apparently set 


1 See Fr. Studniczka, Das Bildnis Menanders, Neue Jhrb. 
41/42, 1918, 31 pp. (5 cuts, 10 plates), who discusses in detail 
the numerous Menander portraits, especially the group of 
heads in Copenhagen, Boston, Philadelphia, etc. (The Univ. 
of Penn. head is wrongly assigned by S. to Boston.) Recently 
Fred. Poulsen (Ikonographische Miscellen, Copenhagen, 1921) 
has attacked Studniczka’s conclusions. Poulsen, however, 
accepts (/.c. p. 31) the Lateran figure as representing a comic 
poet, not an actor. 

2 Furnished by the courtesy of Mr. L. D. Caskey of the 
Museum. 

3 Carl Robert (Szenen aus zwes Komédien dea Menandros, 
Halle, 1908) suggests the identification of the three masks 
with Moschion, Chrysis, and Demeas in the Girl from Samos. 
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out by his companion! from the cupboard behind 
her, has on the table before him the excerpted réle (?) 
belonging to the mask. Above is the lectern-frame 
to hold the open scroll. The fingers. of the poet’s 
right hand seem to beat accompaniment to the 
recitation. (See Studniczka, op. cit. p. 26.) 


Tue TRANSLATION 2 


The editor wishes to crave indulgence from the: 
reader in two particulars. First, for the occasional 
juxtaposition of prose and verse in his translation. 
In the case of mutilated or much-restored text and 
doubtful context prose translations or summaries 
seemed inevitable, and in the case of the minor 
fragments the translator felt that it was admissible 
to treat each one as a unit, versifying those only 
which seem more vivid in verse. Secondly, the use 
ef the six-stress iambic verse in translating the 
corresponding Greek trimeters is, as the translator 

1 It is eae to identify this lady with the charming, 
though fabled, Glycera who figures in the Alciphron letters 
as Menander’s devoted helper. Kérte (Menander und Gly- 
kera, Hermes, 54, 19) points out the amusing anachronism 
involved, but the tradition might easily have become canonical 
by about 50 a.p.—the approximate date of the sculpture. 

2 The translator wishes to express his indebtedness for 


valuable help received from his colleague, Professor W. C. 
Bronson. 
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is well aware, somewhat unfamiliar! to English ears, 
but the continuity of the Greek, often unbroken 
from line to line, seems to him to be thus more 
easily reproduced, treated as a tertitum quid between 
prose and verse. | 

The translator has nowhere intentionally forced 
the meaning to suit the metre and, finally, he has 
not felt at liberty to try to make the English more 
racy than the original by introducing tempting, but 
anachronistic, modern colloquialisms that would 
obscure the milieu of Menander. 


THE TRANSMISSION OF MENANDER 


What we now possess of Menander in connected 
scenes has been restored to us since 1891 and, for 
the most part, since 1905. The traditional estimate 
of his plays, verifiable only by numerous minor frag- 
ments and by the uncertain reflection in Roman 
Comedy, had become so firmly imbedded in our 
literary creed that the opportunity for a more inde- 
pendent opinion, based upon recent discoveries of 
manuscripts, has entailed an excessive reaction in 
the minds of some competent critics. This was, 

1 R. Browning’s long poem, Fifine at the Fair, might be 


cited as a precedent. In that poem, however, the sixth 
stress is chaperoned by rhyme. 
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perhaps, inevitable. Exaggerated or uncritical praise 
provokes unmerited depreciation.' The off-hand 
pairing? of Menander and Aristophanes is a mis- 
mating not only in rank, but also in literary purpose 
and method. : 

The verdict ? passed upon Menander by Greeks 


1 As in 1897 with the rediscovered Bacchylides. 

2 This juxtaposition of the protagonists of the Old and the 
New Comedy came to a concrete embodiment in the double 
hermae of the two poets ; ¢f. the example in the Museum at 
Bonn. For a double herm of M. and Homer see Studniczka, 
op. cit. p. 16. 

3 e.g. Aristophanes of Byzantium, some thirty years after 
Menander’s death, crystallized the opinion that reappears 
nearly three centuries later in Quintilian’s more reasoned 
diagnosis. Julius Caesar, master of the word as well as of 
the world, in his famous reference to Terence (O dimidiate 
Menander, etc.; see Suetonius, Vita Terenti), was fully aware 
of Menander’s qualities. For Ovid’s reaction cf. Schwering 
(see Bibliography). In the first century after Christ, 
Plutarch and Dion Chrysostom actually preferred (for reasons 
not far to seek) Menander to Aristophanes, a verdict which 
weakens, indeed, our respect for their literary objectivity 
but, none the less, indicates the dominant influence of 
Menander as the ‘‘bright and morning star of the New 
Comedy” (ceraacgddpos aorhp, Greek Anthol. L.C.L. vol. i. 
p. 86). Their contemporary, Quintilian, avoiding this error, 
selects unerringly the vital quality of Menander (see below, 
The Arbitrants, p. 2). 

In the next century Aulus Gellius in his learned mosaic 
(Noctes A tticae, ii. 23, 12, 15, 21; iii. 16, 3), gives us detailed 
additional contacts with Menander’s continued popularity. 
Lucian, his contemporary, has imbedded in his text two of 
the fragments (see below, p. 126, Hpitrep. fr. 7; and p. 
482 [Lucian *Amores] fr. 535k), and his explicit reference 
(Pseudol. 4) to the prologues of Menander indicates, what is 
otherwise clear enough (e.g. Dial. Meretric. 8,1; 9; Ptscator 
17; and cf. Kock on fr. 962), the presence of the Menandrean 
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and Romans who possessed the great corpus of his 
unmutilated works, if due allowance for the personal 
equation be made, is probably not out of accord with 
some portions, at least, of what we now have at our 
disposal. 

Down to the fourth or fifth century of our era 
Menander was read in the Nile valley and, in fact, 
throughout the Roman world. That he formed part 
of the standard literature in western Europe we 
know from Sidonius Apollinaris, bishop of Auvergne, - 
472 a.p., who draws} a comparison between the 
Epitrepontes of Menander and the Hecyra of Terence. 
When Menander disappeared from first-hand know- 
ledge in Europe is uncertain. Possibly Psellus, the 
accomplished philologian and litterateur of the 
eleventh century in Constantinople, may still have 
had access to complete plays. His allusion, however, 


? 


to “ Menandreia”’ is suggestive rather of extensive 


forilegia than of the “twenty-four comedies”? un- 
abridged, which he is said to have edited. 


element in Lucian’s crucible. For Alciphron (possibly con- 
temporary with Lucian) there has been formulated the 
proportion—Alciphron : Menander : : Lucian : Aristophanes. 
From Aelian’s Medley (ca. 220 a.p.) Menander may be taken 
‘‘ by the handful” (see Christ, Griech. Lit. Gesch.®, § 380). 

1 Ep. iv. 2. For the contemporary reading of only Homer 
and Menander, see Den Graeske Litteraturs Skaebne, Ada 
Adler (cited by Poulsen, op. cit. p. 40). 

* See Krumbacher, Byzant. Litteraturgesch.?, pp. 437, 
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LIFE 


The Attic poet Menander was born in the year 
343/42 B.c. and died in 292/91 3.c.1 His father was 
Diopeithes of Cephisia. When Philip crushed Greek 
independence at Chaeronea the boy was only five 
years old. At twenty-one he saw a Macedonian 
garrison placed on the harbour acropolis by Antipater, 
the successor of Alexander. In the same year 
Demosthenes, by a self-inflicted death, brought to a 
close his long struggle against Macedon, and Aristotle 
bequeathed to Theophrastus the headship of the 
Peripatetic school. As fellow-pupil with Menander 


443: See also his references, passim, op. cit., to K. Sathas, 
Mesaiwyixh BiBdAtoOhnn. The naive mediaeval imitations of 
Menander and Philemon are self-evident forgeries, and the 
authenticity of the Rodosto catalogues of the sixteenth 
century, which list twenty-four comedies of Menander, is 
rejected by Krumbacher, op. cit. p. 509. Poulsen, however, 
op. cit. p. 46, accepts the Rodosto data. 

A conspectus of the long list of authors and lexicons from 
which the fragments of Menander are culled in Kock’s 
Comicorum Atticorum Fragmenta—from Pliny the elder in 
the first century to Planudes in the fifteenth—might suggest, 
from the paucity of citations between the fifth and the ninth 
centuries, that wide knowledge of Menander at first hand 
could not be confidently assumed after the time of the Flori- 
legium of Stobaeus (? fifth century). Suidas apparently 
derived his knowledge of Menander from secondary sources. 
(See Krumbacher, op. cit. p. 569.) 

1 For this antedating by one year the current dates for 
Menander’s life, see W. KE. Clark, Menander.: Chronology, 
C.P. 1. 313-328 (1906); W. S. Ferguson, The Death of 
Menander, C.P. ii. 305-312 (1907), confirms this revised date. 
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under Theophrastus was the versatile Demetrius of 
Phalerum, and from him, when he became the Mace- 
donian viceroy in Athens, the handsome ! young poet 
secured official protection and participated, we are 
told, in the gaieties of contemporary Athenian life. 

Before this Menander had been the companion-at- 
arms (ovvédnBos*) of Epicurus, his junior by one 
year, and when he was in his “ thirties”’ Zeno 3? the 
Stoic was already in Athens developing the philo- 
sophy of the Porch. Suggestions of the influence of 
Theophrastus‘ reappear now and again in Menander’s 
character-drawing, but the impact of the creed of his 
companion Epicurus is obvious, and the philosophic 
‘“‘impassiveness ”’ (atapagia) of the Epicureans seems 
occasionally > tempered to an even finer edge of Stoic 
courage. 


1 The portrait-bust (frontispiece), if correctly identified as 
Menander, re-enforces this tradition. 

* For Menander’s lost play, entitled ZuvépnBo: (see list 
wnfra, p. 309), ef. Kock. Com. Att. Fragm. p. 131, with 
Cicero’s comments on Caesilius, Terence and Menander. 

3 It is uncertain when Zeno began his public teaching, and 
the apparent echoes of Stoic doctrine in Menander yield only 
elusive sndicia. 

4 Le Grand, Daos, p. 324, cites six titles from the 
‘‘Characters” of Theophrastus as identical with titles of 
Menander’s plays. 

5 See fragments infra, e.g. Nos. 247/8, p. 364; No. 481, 
p. 443; No. 549, p. 491; No. 556, p. 495; No. 762, p. 530; 
and cf. Hpitrep. lines 693-697, pp. 96, 98; and LHpitrep. 
862-887, pp. 116, 118. (cf. Post, Dramatic Art of Menander, 
p. 124, on Hpitr. 887 etc.) 
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Menander, however, was born to be a playwright, 
not a philosopher. Whatever impulse was needed 
may well have come from his uncle Alexis, whose 
long life spans the century from Aristophanes to 
the death of Menander and whose two hundred 
plays bridge easily the transition from the Old to 
the New Comedy. This rate of productivity was 
exceeded by the younger poet, who wrote more 
than one hundred plays in about thirty-three 
years, 

Menandev’s first play, the “ Self-Tormentor "’ (q.v. 
infra, p. 349), was written in his nineteenth or 
twentieth year,! and he gained his first victory with 
“ Anger’’? (infra, note p. 416),in 316/15 Bc. His 
activities were cut short at the age of fifty-two by 
drowning, it is said,’ in the harbour of Piraeus. By 
the road from Piraeus to Athens Pausanias saw the 
tomb * of Menander and the cenotaph of Euripides, 
a juxtaposition which, perhaps, over-emphasized in 

1 See W. E. Clark, op. eit. 

2 See Capps, A.J.P. xxi. p. 60 (1900). 

3 From an unsupported statement of a commentatur on 
Ovid, Jbis, 589. The craving to invent ‘‘ parallel” deaths of 
famous men is perhaps responsible for the mythical tale of 
Quintus Cosconius that Terence also was drowned as he was 
returning from Greece with a cargo of translations of 108 of 
Menander’s plays! (See Suetonius, Vita P. Terentz.) 

4 The epigram inscribed upon it is very probably the one 


preserved in the Greek Anthology. (See L.C.L. edition by 
Paton, vol. ii. p. 398, No. 370.) 
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tradition the real relation between the two poets. 
Menander was not a cenotaph of Euripides. 


Toe New Comepy 1N MENANDER 


After the Macedonian conquest the Athenians, 
lacking the stimulus of complete political independ- 
ence, turned more and more to rhetoric, to ethical 
philosaphies, to aesthetic complacency and to the 
New Comedy of Manners. This New Comedy no 
longer offers the lyric beauty, the rapier wit, nor— 
as we know it! in Menander at least—the naked 
licence and the daring personal or political satire of 
Aristophanes. It does not, indeed, always nor only 
seek to provoke laughter, but is the scenic repre- 
sentation of human life: the pathetic, the serious, 
the gay, the amusing, the commonplace. 

Menander’s rival, Philemon, with his coarser jests, 
enjoyed a greater measure of popularity,? and so far 
overshadowed Menander’s more delicate character- 
drawing that the latter won the prize only eight 
times. 


1 In Menander’s fragments, as we know them—barring the 
ubiquitous courtesan and the recurring ‘theme of a virgin 
betrayed—there is scarcely an allusion to offend modern taste, 
and the few instances of personal satire seem to be confined 
to his earlier plays. (cf Le Grand, Daos, p. 38.) 

2 The vogue for Philemon continued, indeed, into late 
Byzantine times ; see above, p. xi, note 2. 
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The Plots——A certain monotony! in the frame- 
work of the plots is the first, and, to some extent, 
the last impression received in studying the re- 
mains of the New Comedy. We are by repetition 
familiarized with the seduction or violation of a 
maiden; with abandoned _ infants; with the _ ulti- 
mate recognition scene, brought about by _ birth- 
tokens—rings, trinkets, vestments; reconciliation ; 
happy marriage. But there are a thousand and 
one variants in developing these plots, and, as 
Le Grand? has pointed out, in evaluating any 
ancient work of art it is essential to bear in mind 
what the Greeks regarded as primary and not as 
merely secondary: “la comédie grecque n‘a été ni 
plus ni moins monotone que la tragédie, la poésie nar- 
rative, la sculpture ou l’architecture.”’ Menander’s 
own plots, as we now know or infer them, were re- 
enforced and developed by side scenes and by well 
executed delays which led up to the dénouement 
through an ingenious piecemeal surrender of con- 
tributory details. ; 


1 See admirable discussion by C. R. Post, The Dramatic 
Art of Menander, H.S.C.P. vol. xxiv. pp. 111-145. 

2 See Le Grand, Daos, especially pp. 644 ff. This monu- 
mental and detailed study of the New Comedy may serve to 
fill out the necessarily inadequate observations possible in 
this brief sketeh. Compare the English translation of the 
same work by James Loeb (see Bibliography below). 
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Character-Drawing.—Menander’s fame is due to 
the delicacy and the verity of his character-drawing 
and his spirited dialogue. 

If the framework of the plot in the New Comedy 
appears conventional the dramaits personae, the types 
of character presented, are standardized almost like 
the familiar pieces on a chess-board. But the pieces 
are numerous: the cook, physician, diviner or mendi- 
cant priest, philosopher, confidante (female or male), 
banker, usurer, merchant, lover,.the intervening 
father, facetious or grandiloquert slaves, courte- 
sans, old nurses and their mistresses, the major- 
domo, parasite, soldier, farmer, seafarer—the interest 
centres on the combinations possible in the ordinary 
game of life, and the more skilful poet best plays his 
' pieces—knight, bishop, and pawn—so as to avoid a 
stalemate at the end. 

Menander’s “ mirror of life ’’—his traditional meed 
of praise—reflected, without needless refraction, con- 
temporary life. But contemporary Athens had fallen 
on evil days. The “ passing show”’ ! that crossed his 
mirror was a tamed menagerie; the political and 
* social atmosphere was no longer vibrant either 
with victory or with struggle. Yet Menander's 


1 ef. infra, p. 443, fragm. No. 481. 
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characters are no meré marionettes. Many! of his 
characters live in the memory and emerge from their 
conventional types. The sordid is relieved by 
elements of generosity and unselfishness and by 
romantic love,? to which Ovid bears testimony while 
perhaps appreciating its quality only imperfectly. 
Menander’s artistic fidelity to Life secured his post- 
humous fame. 

Prologue.— The wooden device of the isolated pro- 
logue, conventionalized by Euripides, was shrewdly 
adapted by Menander, who postponed ° it until after 
the audience had been won‘ by dramatic dialogue. 
Whether Menander, and others, regularly made use 
of a postponed prologue is, at present, only a matter 
of inference. 


1 e.g. Abrotonon in the Arbitranis; cf. Capps, Hdit. of 
Menander, p. 30 et passim. See also Le Grand, op. cit. 
pp. 232-3, on the character-drawing of Davus; also Post, op. 


cit. 7 141. 

2 Many lovers loved before Euripides—and also after him ! 
Excessive emphasis on the obvious influence of Euripides in 
this and in other elements (see Bibliography, e.g. Leo) 
ignores the fact that Menander had Life itself as a model. 
See the admirable analyses in the three articles by H. W. 
Prescott (vide Bibliography) and more especially ‘‘ The Ante- 
cedents of Hellenistic Comedy,” C.P. 13, pp. 115-135. 

3 of. infra, p. 203,.Periceir. ; p. 297, fragm. 1 of The Hero; 
and. PB 489, fragm. No. 545. M. was not the only one to use 
this device ; cf. C. H. Moore (C.P. xi. 1-10, on the fragm. 
incert. P.S.I. 126), who adds Tuxn MpodAoy{(ovea to some 
twenty such personifications known from the New Comedy, 
and examines their prototypes in.Greek Tragedy. See also 
Le Grand, op. cit. 508-524; Post, op. cit. pp. 127-131. 

4 Post, op. cit. p. 131. 
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Chorus.—The “chorus ”! noted here and there in 
the MSS. as a stage direction marks off the quasi- 
“ acts.’’2 No actual words are transmitted. Inno- 
vations, perhaps begun by Agathon, resulted, in the 
New Comedy, in a “Comus” performance probably 
accompanied by song and dance and given by 
groups of persons sometimes to be identified by 
words of the actors before or after the performance. 


Greek VocaBUuLARY AND STYLE? 


Menander’s choice of words and expressions, 
whether in dialogue or monologue,‘ is eminently 


1 See Flickinger, ‘‘ Xopod in Terence’s Heauton, the shifting 
of Choral Réles in Menander, and Agathon’s Embolima,” 
C.P. vii. 1 (1912). Also in Hermes, vol. 43 (1908), two 
articles by A. Korte, two by Fr. Leo, and one by O. Immisch. 
Also see Lueb (trans. of Le Grand’s Daos), ‘‘ New Comedy,” 
pp. 336-39, 367-70, and Croiset, ‘‘ Litter. Grecque,”’ iii. 
p. 610. See also Menander’s own sententious reference to 
the ‘‘ Mutes in Life’s Chorus,” infra, p. 353. 

* Le Grand, op. cit. p. 465. 

3 ¢f. Durham, ‘‘ Vocabulary of Menander” (see Biblio- 
graphy) ; Croiset, ‘‘Style of -Menander” (Hellenic Herald, 

uly, 1909, trans. from Revue des Deux Mondes); also the 

analysis in Le Grand, op. cit. pp. 325-344. The free use of 
asyndeton, for example, is obviously suited to the spoken 
word; tragic colouring, on occasion, is certainly a self- 
explanatory device; and Menander’s traditional ‘‘senten- 
tiousness ”—the xouB8oArdyiov of apothegms—fits normally into 
the context discovered. The language was entering the 

numbra of the xowh (e.g. od0év, yivoua:, etc.), but the Attic 
ight is not yet eclipsed. (cf: Croiset, ‘‘Le Dernier des 
Attiques—Meénandre,’’ Revue des Deux Mondes, vol. 50.) 

: dec Le Grand, op, cit. p. 550. 
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suitable to the matter in hand, his diction being 
usually of great clarity, his realism, while avoiding 
unnecessary ‘vulgarity, adapted to the characters, 
whether slave or master. His vocabulary is dictated 
by contemporary, not traditional, Attic Greek. 


Sources AND LEGATEES 


The patent familiarity of Menander with Euripides ! 
must not be allowed to obscure his contacts with 
the other great writers of Tragedy, nor with 
Aristophanes himself, whose fervid vigour still crops 
out in Menander although “in Plautus and Terence 
the lineaments of this kinship have been effaced .. . 
Even if the New Comedy is the adoptive child of the 
Tragedy of Euripides its mother was, after all, the 
Old Comedy.”’2 But even less must we forget that 
the main source of Menander’s vitality was Life® 
itself—the daily life in Athens. 

The use, or abuse, of Menander by writers of 
Roman * Comedy—ranging from actual translation 


1 See bibliographies, passim. 

2 Fr. Leo, ‘‘ Der neue Menander,” Hermes, 43 (see context). 

5 See H. W. Prescott (op. cit. supra, p. xviii, note 2) and, 
inter alia, his suggestion of the influence of the Sicilian- 
Attic type of comedy (C.P. 13, p. 118). With this might be 
compared the double herm, thought by Poulsen (op. cit. p. 43) 
to be Menander and Epicharmus (?). 

‘eg. Atilius, Caecilius, Afranius, Luscius, Plautus, 
Terence, Turpilius (Christ, Griech. Litt. Gesch.®, p. 373). 
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to the telescoping of plots or free selection of 
material—is a problem to which many! writers have 
given detailed attention. Terence, four? of whose 
six extant plays are frankly attributed to the Greek 
of Menander, seems to offer the best points of con- 
tact. In at least three comedies Terence made use 
of “ contaminatio ” of plots or even blending of the 
material, but, as fortune has preserved no one of 
these Menandrean plays, we are still unable to 
estimate the exact meaning, and justice, of Caesar’s 
apostrophe (see above, p. x, note 3) and whether 
the alleged lack of “vis comica”’ in Terence 
means lack of inventiveness? in the necessary re- 
making of material to suit the exigencies of the 
Roman theatre. Meanwhile Terence’s beauty of 
diction and vivid charm remain unimpeached. 


1 See bibliographies passim and, especially, for Plautus 
and Terence, Prescott (three articles cited in Bibliography, 
p. xxxi); Leo, Plautinische Forschungen; Le Grand, op. ctt. 
pp. 353-365 ; C. R. Post, op. cit. with conspectus, H.S.C.P. 
xxiv. p. 112. 

2 The Hecyra, although also attributed in the Didascalia to 
the Greek of Menander, is apparently derived more nearly 
from Apollodorus. See Lefebvre, Ménandre, ed. princeps, 
pp. 31-33 (1907), for comparison of the Hecyra and Hynitrep. ; 
see also Lafaye, infra, Bibliography. See below, p. 353, 
The Heiress, with reference to the Phormio of Terence. 

3 That Caesar was not implying a lack in Terence of 7d 
waénrixdy Seems evident. 


Xxi 


EXTANT WRITINGS 


From the plays of Menander, probably aggregating when 
complete more than 100,000 lines, we possess to-day (ex- 
clusive of the 758 gnomic verses loosely attributed! to 
Menander and of numerous fragmentary words preserved in 
citations) only some 4,000 lines. We know these from the 
following sources ? :— 

1, The Cairo papyrus, discovered in Egypt in 1905, con- 
tains portions of five comedies and some minor fragments as 
yet unidentified. Although no one play is complete, yet, in 
the case of three of them, continuous scenes are preserved 
and the main outlines of the plots, with many details, may 
be followed or inferred. For one of these plays, the Pert- 
ceiromene, two MSS.-—the Leipzig and the Heidelberg— 
partly duplicate, partly supplement the Cairo text, and a 
third MS., Oz. pap. vol. ii., adds 51 lines near the end of the 

lay. 
o A series of other discoveries of new fragments and the 
identification of material existing in various collections have 
enlarged our knowledge of seven or, possibly, eight of the 
plays already known. There are: 125 lines of the Georgos 
(Egypt, 1907, now in Geneva); 118 lines of the Colax; 23 
lines of the Perinthia ; and 40 lines (much broken) of the 
Misoumenos, published from 1903-1910 in vols. iii. vi. and vii. 
respectively of the Oxyrhynchus papyri ;* 101 lines (some 34 
reasonably complete) of the Citharistes, Berlin Klassikertexte, 
Heft v. 2, 1907; 20 lines of the Conesazomenae in the library 
of Dorpat, identified by Zureteli and published by Korte 
(1910); certain fragments in St. Petersburg containing 56 


1 Not included in this edition—various other Byzantine 
anthologies were current. 

2 For details see the text and introductions below. 

3 To these must be added now (1920-21) a fragm. of 27 
broken lines and a few verse-ends, published in Oz. pap. 
vol. xiii. No. 1605. The word @pacw'v5- in col. ii. 25 seems 
to identify this fragm. with the Afisouwmenos. 


xxii 


“EXTANT WRITINGS 


lines of the Phasma, identified by Jernstedt and included in 
K6rte’s edition, and two other fragments here included in 
the Hpitrepontes (see below, p. 10) but printed by Kérte as 
Unidentified Comedy No. II., and one other fragment 
assigned to the Canephorus ; and, finally, an important frag- 
ment of the Hpttrep. published in 1914, Ox. pap. vol. x. 
No. 1236 (see below, p. 12). 

3. Two other finds may be mentioned here, although not 
accepted in this edition: (a) in the papyri from Ghordn (see 
Korte, Hermes, 43, p. 48) an attempt has been made to 
identify certain fragments with the “Amioros of Menander. 
This is rejected both by Korte, op. cit., and by Le Grand, 
op. cit. p. 222. (b) In the Papirs Greci e Latini, vol. ii. 
(P.S.I. 126), is pubhshed Frammentt di una Comedia di 
Menandro, Korte (N. Jhrb. 39, 1917) accepts this as written 
by Menander. 

4. In Kock’s Comicorum Atticorum Fragmenta (with 
Demianczuk’s Supplementum Comicum) are edited from 
various sources: (a) about 1,000 lines under 90 titles 
actually identified, including those already mentioned, and 
(6) more than 800 lines from unidentified plays, together 
with 169 others which have been attributed with doubt to 
Menander. 

In this edition the material from (1) and (2) is included, 
being equivalent to what is found in the second Teubner 
edition (plus the Oz. pap. fragment No. 1236) or in the 
second edition of Sudhaus. In addition there are here given 
the most significant fragments from sixty-seven of the other 
identified plays, and also more than two hundred of the 
anidentified fragments, aggregating 612 lines. Although 
these minor fragments, with a few exceptions, can give little 
suggestion as to plot-entanglement, they still remain of essen- 
tial value in our estimate of Menander’s ethical quality and 
in their reflection of contemporary life. 
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THE TEXT 


For the material in the Cairo papyrus the text reflects 
primarily Lefebvre’s second (1911) edition, facsimile and 
apograph, which superseded the edttto princeps. Many 
changes, however, due to independent examinations of the 
papyrus by Jensen and by Sudhaus, have been accepted in 
whole or iu part. A imultitude of corrections or supplements 
made by other commentators, including Korte and Sudhaus 
in their respective second editions, with some by the present 
editor, have been incorporated or modified. For the first 
four plays a comparison with the edition by Capps (1910) 
will show eontinuous indebtedness to him where subsequent 
knowledge has not entailed changes. In addition his stage 
directions have often been incorporated with little or no 
change. 

For the text of the other recently discovered fragments 
there have been chiefly used the second editions of Kérte and 
Sudhaus respectively, Grenfell and Hunt’s Georgos, the 
Oxyrhynchus papyri, and Kretschmar (for the Georgos, Colaz, 
‘and Phasma). 

For the other minor fragments the text has been based 
upon Kock’s Comic. Attic. Fragm. (collated with Meineke, 
Diibner, Reitzenstein) and Demiariczuk’s Supplem. Comicum. 

Supplements in the text are indicated by half-brackets, ™", 
superior to the line. Conjectural insertions are indicated by 
angular brackets, < >, and, in the translation, assumed 
context is indicated by brackets. The paragraphus, ? 
indicating in the MSS. a change of speaker, is inserted under 
each line where its presence is certain. In broken portions 
of the text the double point, (:), also indicating, in the 
MSS., a change of speaker (or, rarely, self-address), has been 
occasionally retained where the new speaker could not be 
designated. 

The critical notes tacitly assume a few obvious corrections 
of the apograph and also, where no further discussion is now 
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necessary, the mass! of corrections, supplements, or emen- 
dations alrcady recorded in the critical apparatus of Capps, 
of van Leeuwen, of Korte?, of Sudhaus*, of Grenfell and 
Hunt, etc. Subsequent additions or changes are referred to 
the proper source, when known. 


' See enfra, Bibliography. 
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THE ARBITRANTS! 
“INTRODUCTION 


I 


Tur Epitrepontes, or “Those Who Submit their Case 
to Arbitration,’ is the most complete of the five plays 
partially preserved in the Cairo papyrus. Alciphron? 
cites thiscomedy among the chefs-d’ euvreof Menander, 
and Quintilian® mentions it with five others, now 
known only by meagre fragments, when he speaks 


-..of Menander as a model in matter and manner for 


-“the young Roman orators. “He alone,” continues 


--<. Quintilian, “in my judgment, if read with diligence 


would suffice to secure all the qualities which we 
are inculcating ; so completely has he mirrored 
human life,...so aptly does he conform to every 
circumstance, character and mood.’ The Arbitration 
scene of Act II, with which the mutilated papyrus 
begins, is only one incident in the play, but it reflects 
so perfectly these qualities of Menander that it is 
not surprising that the poet drew the title from it. 
The list’ of dramatis personae, the argument, the 
whole of the first “ Act” (with two exceptions noted 
below), considerable portions within the play, and 
some lines at the end have been lost. Important 
details in regard to the plot and the characters are 
uncertain and some of them are likely to remain 
subjects for ingenious controversy, but the resultant 


1 For coinage of this word cf. English: confessante. 
2 Hp. ii. 4, 19. 3 Inet. x. 1, 70. 
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impression, in spite of mutilation, is that of an 
artistic whole.} 

The plot is as follows. At the women’s night 
festival. of Tauropolia, in the course of the year 
preceding the opening of the play, Pamphila, daughter 
of Smicrines, had been violated by Charisius, a well- 
to-do young man. The girl retained the ring of her 
betrayer but no recollection of his face. The two, 
meeting afterwards as strangers, are married and are 
living happily in an Attic country deme, probably 
Acharnae, when a child is born to Pamphila which 
she, with the help of her old nurse, Sophrona, causes 
to be exposed, apparently among the foot-hills of 
Mount Parnes, together with certain birth-tokens, 
including the ring of the unknown father. Charisius_ 
is informed of the circumstance by his eavesdropping 
slave, Onesimus. Being much in love with his wife 
he is unwilling to divorce her but refuses to live 
with her. He gives himself up to revellings with 
boon companions and the harp-girl, Abrotonon. With 
a reference to this situation the play apparently 
begins.? An unidentified character, possibly a public 
caterer, is cross-questioning Onesimus about the 
somewhat strained domestic relations within. The 
remainder of this dialogue, now lost, and the other 
missing scenes of Act I, doubtless developed the 

1 Of all the extant material this play offers the best chance 
to appraise Menander. Also the reconstruction of its plot 
and text requires the most discussion. Hence the space 
accorded to it in this volume. This must serve in lieu of 
details necessarily omitted in the general and special intro- 


ductions for lack of space. See M. Croiset, Menandre, 
LD’ Arbitrage, 1908, pp. 2 ff. for an admirable evaluation of 


this play. 
. uming that the fragment (600 K.) of three lines 
belongs in this position. 
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situation and put the audience in possession of the 
facts necessary to an understanding of the subse- 
quent action.} 

When we are able? again to pick up the thread, 

at about thirty-five lines before the end of Act I, the 
father of Pamphila, the close-fisted and irascible 
Smicrines, has arrived upon the scene. He has come to 
investigate and to discuss with his daughter rumours 
current about his son-in-law’s dissipated life. He is 
full of resentment and alarm at the misuse of the 
dowry money. He has, perhaps, already a germin- 
ating thought of getting it back again by means of a 
divorce. But neither the true nor the garbled story 
of the birth of a baby is as yet known to him. 
_ After Onesimus’s monologue at the opening of 
Act II, Smicrines probably emerges from his inter- 
view with Pamphila and is on his way back to Athens, 
when he becomes, incidentally and unwittingly, the 
arbitrator over the fate of his own grandchild. Thus 
the audience is skilfully put in possession of the 
irony of the situation and can welcome with an 
especial relish the subsequent appearances of the 
angry or perplexed Smicrines, who forms a real pteéce 
de resistance up to the very end. 

The Arbitration scene, which is preserved intact,* 
opens in the midst of a dispute between a shepherd 


1 The wooden, though not unusual, device of inserting a 
formal prologue (cf. The Girl Who Gets Her Hair 
Short, page 198), may have been avoided in this carefully 
developed play. 

2 From the ‘‘St. Petersburg”’ fragment. For the reasons 
for eearune and inserting this fragment here see below, 

e 10. 

? This is the beginning of the Cairo papyrus, as preserved, 
ane with it begins the actual numbering of the lines in this 
edition. 
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and a charcoal-man. The abruptness of the opening 
is only apparent, so as to give the desired realistic 
touch of speakers coming suddenly within earshot. 
All essential details come out naturally. 

The foundling child, recently exposed by Pamphila, 
has been discovered by the shepherd, Davus. Un- 
willing to rear it himself he has given it, upon 
request, to Syriscus, a charcoal-burner,! whose wife 
had lost her own baby. The birth-tokens Davus 
retained himself. Syriscus, learning this, now 
demands them of him. Davus refuses to give them 
up. They appeal to a dignified gentleman, Smicrines 
as it happens, who now appears on the scene, and 
ask him to arbitrate their quarrel. Smicrines decides 
that the birth-tokens, along with the foundling, go 
to the care of the foster parents. Syriscus and his 
wife, with the baby, are on the way to the house of 
Chaerestratus to pay him, as landlord, their tithes. 
As they pause in front of the houses to go over the 
newly rescued birth-tokens, Onesimus comes up and 
recognises among the trinkets the lost ring of his 
master, Charisius. This ring, through the clever 
assistance of Abrotonon, who had been in attendance 
upon the women at the Tauropolia festival, leads 
ultimately to the happy discovery that Charisius is 
himself the father of the child. In Act III, lines 
202-363, Abrotonon’s vivacious narration of the 
Tauropolia episode ; her rapid planning of an auda- 
cious but benevolent trick upon Charisius; and the 
dialogue with Onesimus leave nothing to be desired 
on the score of realism. Of the next 130 lines, to 
the end of Act III, only fragmentary suggestions 


1 Probably of the deme Acharnae on the wooded foot-hills 
of Mt. Parnes. . See Aristophanes, Acharnians. 
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are preserved, but at least thus much seems clear ;1} 
Smicrines has again returned, determined to take 
back home the dowry and his daughter. He hears 
that a child has been born to Charisius and the harp- 
girl. He knows nothing of Pamphila’s own affair. 
There follow: a mutilated soliloquy by Smicrines ; 
one by the Cook; and various dialogues including 
that with the young friends of Charisius who vainly 
strive to appease and to divert the old man’s indig- 
nation against his son-in-law. 

Smicrines goes into the house determined to over- 
bear all opposition on the part of Pamphila to a 
formal separation from her husband. 

At the beginning of Act IV? Smicrines is making 
clear to Pamphila, with such patience as he is 
capable of, the impossible situation for a wife whose 
husband keeps up a “double establishment.” 
Pamphila, conscious of her own history, persists in 
her loyal devotion to her husband. Charisius, as we 
learn at line 669, overhears this conversation. 
Smicrines (in the missing lines) goes off once more, 
baffled. 

In the remainder of Act IV, partly well-preserved 
and partly restored by the lucky find of another 
papyrus fragment,’ we have two recognition scenes, 
with vivid dialogue and narrations, in which Pamphila 


1 For details see running interpretation of the fragmentary 
text. 

2 The placing of this fragment here and its interpretation 
are due to Professor Harmon’s ingenious and convincing 
proof, see below, page 12. 

3 For the combination, with the two Sctant pages of the 
Cairo MS., of the newly discovered Oxyrhyncus papyrus and 
the consequent identification and placing of the important, 
though mutilated, fragments 61~‘*, see ee page 12. 


6 


INTRODUCTION 


and, later, Charisius himself discover the real truth. 
This heals all their trouble. 

In Act V, of which the first portions are missing 
or mutilated, we can at least identify! a scene in- 
volving the emancipation of Onesimus and the pur- 
chase and emancipation of the astute and beneficent 
Abrotonon; we may infer a lost scene in which the 
kindly Syriscus and his wife are rewarded for their 
jealous care of the child’s interests; and we have, 
practically intact, the final dénouement in which old 
Smicrines, last of all, is allowed, after malicious bait- 
ing by Onesimus and Sophrona, to learn the truth. 
When the Cairo manuscript finally breaks off we are 
evidently very near the end. 

Apart from the breaks due to the fragmentary 
transmission of the text, the transparent plot needs 
no elaborate elucidation. Menander, as is his wont, 
leads up to the romance of love within the marriage 
bond.? He holds his mirror to contemporary life but 
contrives to reflect far more of good than of evil. 
Charisius commits one outrageous act, represented as 
alien to his character when sober. He is generous 
to his wife when he learns of her misfortune and of 
her deception in marrying him without a confession. 
He “hates the gay life’”’ in which he tries to drown 
- his continued love for Pamphila. When he hears 
from Abrotonon her cunningly distorted tale he 
rejects the usual plea of masculine immunity from 
blame and holds that his own crime far outdistances 
his wife’s innocent misfortune. 

Pamphila, innocent throughout except for the not 


1 The interpretation and exact placing of certain fragments 
(see text) is conjectural. 
2 cf. Plutarch, Quaest. Conv. vii. 3. 
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unnatural concealment of her misadventure, is loyal 
to her husband when the uncomfortable results of 
his real transgression bear most heavily upon him. 
Both are rewarded for their rightmindedness. 

The harp-girl, Abrotonon, though canny enough 
in her own interest, is “honest” and generous- 
minded. The sterling goodness of Syriscus, the 
‘ charcoal-man, might convert coals into diamonds. 
Davus is the only villain in the. play, as preserved, 
and swift retribution overtakes his contemptible 
willingness to defraud the baby of his chance of a 
* recognition.” 

Even the close-fisted and crusty old Smicrines 
betrays his innate sense of justice by his indignant - 
verdict against Davus. Nor does the mere fact that 
his anxiety is apparently greater concerning the 
dowry than for his daughter’s happiness exclude a 
belief in his paternal affection, made evident, indeed, 
by the gift of a generous marriage portion in the 
first place. He passes, as is just, through an inter- 
mittent Purgatory of hostility and baiting to emerge, 
as is not unjust, at the end of the play, into the 
serene Paradise of a happy grandfather. He is an 
admirable terttum quid to unify both the action of the 
play itself and the complex motives in human 
character.! 


1 The Hecyra of Terence, with its inverted resemblances 
to the plot of the Arbitrants, reproduces more directly the 
Hecyra of Apollodorus of Carystus which, in turn, we may 
assume, was a remodelling of Menander’s play. 
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CoONSPECTUS OF THE SEQUENCE OF THE FRAGMENTS AS 
ASSUMED IN THIS EDITION. 





MS. (L?) 
embers. 


7 450-499 |. 


is 
28 


39 
88-590) 
91-599) 
70, 575) 
76-581) 


ei 


‘Fragm. 600 K. (three lines) 


The St. Pet. fragments 
(49 lines ; lacunae) 


Cairo D1, D3, Cl, C3, B1-4, 
8, Cs 


», D3,4 [=TNM1, VX1 
and TNM2, VX3] 


ss ren + lacuna 14 + 
ane YRI + lacuna 14+ 


‘3 za zi ghee ca. 28 
lines 
» 23 + lacuna ca, 28 
lines 
Lacuna of two quaternian 
page 8 = 70 + lines 
In this olay insert, at 
end, Frag. 184 K. and 
Frag. 566 K. 
Cairo, H1, H2? (Oxyrh. fr. 
1236 recto) 
Oxyrhynchus, 1286 verso +- 
Cairo pl + Q2 
Lacuna 10 + lines; Caira 


p2 + Q) 
Lacuna 4+ lines U1; 83 
lac. of ca. 10 lines 
Lacuna 4+ lines U2; £4 
lac. of ca. 10 lines 


Cairo H’, H4 
End of play missing = ? 
lines 


Line Numbers. 


1 In this 
Edition. 
1-357 

858—427 


428-462 
463-497 
498-582, 
588-567 
568-687 


638-707 
708-748 
744-776 
777-810 
811-847 
848-919 
920- 


1 . 
2 


Teubner, 
Bd, No, 2. 


1-857 
858-408 
a 


an 
4316-48155 
4083-420¢ 
4207-48145 


482-501 


U2, Q2, U}, Qi 
=601, -—519 
pi-4 ats, re 
in K3 to Peri- 

ceiromene., 


520-591 


Quaternion 
Pages. 
X, p. 18 or - 


p. 15? 
X, pp. 15, 16 


or ¥, 1-2? 


Y, pp. 8-12 
Y, pp. 18-14 


Y, p. 15 
Y, p. 16 
Z,p.1 

Z, p. 2 

Z, pp. 8, 4 


Z, pp. 5, 6 
Z,p.7 

Z, p. 8 

Z, p. 9 

Z, p. 10 

Z, pp. 11, 12 
Z, p. 18 


1 It is not practicable to reckon an exact number of lines for the 
\issing first Act, but it may be assumed that at least 210 lines preceded 


1, Assuming therefore some 85 lines as lost at the end of the 
tal length would be at least 1164 lines (or 1225, see below). 


lay, the 


M 


poy 


13, assumes 1805.) In Capps’s edition the numbers for DI—C4 and for 
[1-2 and H%-4 are the same as in this edition. 
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The delimitation into the conventional five ‘‘ acts” is now 
possible, three of the four appearances of the chorus being - 
identified and. the fourth placed with reasonable certainty. 
The length of Act I is wholly inferential, that of Act IT and 
Act V may be conjectured approximately. This would give 
a normal average length for the acts, as follows: ° 


Act I ‘ : - : : ; . circa 200 +- lines 
Act II (begun on St. Pet. verso) (zx) 
+ 201 lines . ; , ; . : i 
Act III (settled in Cairo text) 202-497 . 297 i 
Act IV (beginning, as assumed, with Z?) 
498-764 : : ; ; ‘ : 
Act V begins in 6? 765 to 919 + (z) . circa 200 + ,, 


Total 1225 +- lines 


THe TEXT AS HERE RECONSTRUCTED. 


The reconstruction of this mosaic-like text from the 
fragments listed in the preceding conspectus is the outcome 
of long and critical examination and discussion by man 
scholars in England, France, Germany, and the United 
States. There has been progress from possibility to pro- 
bability, and, in some cases, from error to certainty. 

The order adopted in the present text differs in some 
respects from that of all Preece editions. Certainty at 
all points cannot be arrived at unless some further discovery 
throws new light on what is now doubtful. The following 
memoranda will indicate that the arrangement is not, with 
possibly one exception (t.e. U' and U*), an arbitrary one. 

1. The short fragment, No. 600 in Kock’s fragmenta ades- 
pota, is referred to the opening of the play by a general 
consensus of opinion. 

2. The St. Petersburg fragments, from their content, are 
to be referred to this play with confidence. About their 
position there has been much controversy. The history of 
their discovery is given by Professor Edward Capps, Four 
Plays of Menander (1910), pp. 34-35, who was the first to 
recognize that the recto belonged to this play and who placed 
the fragments at Act III-IV. The allusion, lines ¢ ; 
just before the entry of the Chorus, seemed, with other 
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indicia, to point to an advanced state of the action. The 
verso only was at first included by Van Leeuwen (ed. 1908) 
and placed at ActI-II. Croiset (Revue des études grecques, 
1908) favoured the insertion later in the play. Miss I. Kapp 
(Hermes, xivii. 317-319) argued for the position Act I-Il, 
and Sudhaus (Hermes, xlviii. 15 ff.) likewise approved of this 

osition which he adopts in his second (1914) edition, pre- 

xing also fragm. Z!-? (for which, see below). Kérte, in the 
second Teubner edition (1912), excludes the fragments, for 
reasons rehearsed pp. xxi ff., while admitting that much of 
the matter is germane to the play. 

The earlier position in the play is here adopted because 
there seems to be no suggestion iu these lines that Smicrines 
knew of the birth of a son to Charisius, not even the garbled 
story of Abrotonon. His general indignation against Char- 
isius seems consistent with his feelings at a first visit to 
Pamphila. On the other hand allusions in the fragments VX 
and YR would seem to make the matter in the St. Petersburg 
fragments inadequate if placed after these fragments (for 
which see below). 

3. Fragments NTM!?+ VX! and NTM?+VX?. The liaison 
between NTM and VX was already contemplated and tested 
by M. Lefebvre who discusses it in the facsimile edition of 
1911 (Introd. pp. x-xiii). After long hesitation, however, 
he rejected the combination. Professor Carl Robert (1912, 
Stzungber. der kénigl. priiss. Acad. der Wiss. xxii.) revised 
the scheme with a slight difference: viz., he raised up frag- 
ment VX! one line so that the first verse-end, -i7, on the 
right, comes opposite ev@vs the fourth, instead of the fifth, 
verse-end of fragm. M?’, on the left, etc. The meagre verse- 
ends thus rearranged Robert filled out with conjectural 
matter including two proper names (one of these, Moschion, 
not mentioned in the extant fragments, is a ‘‘delegate- 
oad ” from other plays of Menander and the New 
Comedy) 

After much hesitation the present editor has adopted 
Robert’s arrangement as being more probable than any other 
combination (noting especially what M. Lefebvre, l.c., has to 
say about ‘‘les caractéres extrinséques”). This does not 
involve, however, the acceptance of Professor Robert’s in- 
genious and over-subtle conjectural restorations, but, with 
the fragments YR’? following closely, it does preempt the 
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position to which Professor Capps, with great probability at 
the time (1910), referred the St. Petersburg fragments. 

4. Fragments Z!.3. The placing of these small, but in- 
teresting fragments at the beginning of Act IV is due to 
Professor Harmon’s keen insight. The character on the 
margin of Frag. Z1 he interprets, not as a page number, 6, 
but as a quaternion signature, this quaternion, Z, being the 
sixth in the codex according to K6rte’s arrangement. The 
internal evidence of the fragments is even more convincing. 
Smicrines is urging upon his daughter the plight of a wife 
whose husband keeps up a ‘‘double establishment” (cf. &fs). 
It must therefore be placed after Smicrines has been told the 
trumped-up story of Abrotonon’s child. It would, therefore, 
be utterly out of place in Act I where Sudhaus prefixes it to 
the St. Petersburg fragments. 

5. Fragment No. 1236 of Oxyrhynchus Papyri, vol. x. 
(1914). This unexpected find has contributed in three par- 
ticulars to greater certainty in the interpretation of the text. 
First: the recto duplicates the Cairo pap. lines 285-406 
(=665-686 of this edition), confirming or modifying one or 
two doubtful verse-ends. Second: the verso contains some 
twenty-one verses of which about one half are new and give 
several clues to the speakers. Third: the other half of 
these verses overlaps a portion of the mutilated fragments, 
Cairo £'-*, hitherto conjecturally assigned (see Korte’, pp. 93, 
94) to the Pericetromene because of the marginal designa- 
tions of speakers taken by Lefebvre to indicate ‘‘ Polemon” 
of that play. As it is now certain that these fragments, 
B'-*, belong to the Hpitrepontes, other readings of these 
letters now seem probable (see note on text of 729). As the 
recto of Ox. No. 1236 coincides with lines 385-406 of the 
Cairo papyrus, its verso might be assigned to either one of 
the lacunae which precede and follow respectively at a 
convenient distance. The context, however, shows that it 
follows and, by overlapping 8', proves that the parts of this 
latter fragment follow in the order: §!-**4, Moreover p? 
contains the break and indication of a Chorus; consequently 
we have the beginning of Act IV, now made definitive just 
about where (764) it had been previously assumed by Capps, 
Robert and others. Finally, the fragments 6! and Q*; 8? 
and Q' may be combined by virtue of the contexts and seem 
capable of physical union also. 
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6. Fragments U! and U*. The placing of these small but 
important fragments has caused much controversy. In the 
second Teubner edition (1912) the order: H?; —U?; —Q?; 
—U!; —Q! could still be accepted with confidence. The 
discovery of Oxyr. pap. No. 1236 and the consequent addition 
of £!-4 made this impossible. Various combinations, includin 
physical union, of 8'-+ U? and 67+ U! at once sugges 
themselves to different scholars independently. Robert, in 
Hermes, xlix. 3 ‘‘ Das Oxyrhynchosblatt der Epitre ntes ” 
published his combination and confident conjectural recon- 
struction with, apparently, insufficient regard to the physical 
obstructions to the union. His scheme and further hypo- 
thetical combinations are tested (with a phototype repro- 
duction) and rejected in A.J.P. vol. xxxvi. 2, pp. 185-202 
(F. G. Allinson: ‘‘ Menander’s Hpitrepontes Revised by the 
New Oxyrhyncus Fragment”). The tentative arrangement 
adopted in the present edition offers, it is believed, a plausible 
context without any mechanical difficulties. Sudhaus, who 
died before his second edition was completed, left U1 and U? 
pepe of the consecutive text. They are there printed at 
the end. 


Note to 2, p. 10.—The probable decipherment of Zyuixp/, in 
margin of St. Petersburg fragment (made by Hutloff and 
others), is contributory evidence to the identification with 
this play. 
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TA TOY APAMATOS ILPOSOIA 


Mayetpos Ados 
"Orjaipos ' "ABpérovov 
Spexpivyns Xapiortos 
Xatpéorparos . Tlapdiry 
Sippias Swppovy 
SvpioKos 


Xopos cuptorav 


Kwda: Tvvy Xupicxov xat 7d maidiov: trnpérar rov 
Ma-yetpov:' 
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THE ARBITRANTS 


DRAMATIS PERSONAE 


Cook, or public caterer, from Athens. 

ONESIMUS, @ slave to Charisius. 

Smicrings, father of Pamphila. 

CHAERESTRATUS,! a land-owner ; friend of Charisius. 

SrimmM1s, friend of Oharisius and Chaerestratus. 

Sygiscous, a charcoal-burner and tenant-slave of Ohaerestratus. 

Davos, an Attic shepherd. 

ABROTONON,? a harp-girl ; a slave. 

CuaRrisius, husband of Pamphila. 

PaMPHILA, wife of Charisius. 

SorHRona,® an old servant woman of Smicrines and nurse 

of Pamphila 

CuHorvs of revellers. 

Mores: The wife of Syriscvus. 
Tue Basy, child of Pamphila and Charisius. 
Assistants of the Cook. 


1 This name, by the convention of Comedy, was given toa 
oung man. Hence the character of friend rather than father 

(the alternative theory of some editors) best suits Chaeres- 
tratus throughout the play. 

2 Abrotonon, also spelled Habrotonon. 

® Conventionally in the New Comedy Sophrona is the 
name of a nurse. Compare the nutriz in Terence’s Hunuch, 
adapted from Menander, and also in his Phormio, adapted 
from the Greek of Apollodorus. Some editors have assumed 
that Sophrona is the wife of Smicrines. 
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Rd EDNITPEMMONTES MENANAPOY 


ACT I 


Scene. ONH3IMO®% xai “A” 
oa 
600 K ody o Tpddiuos cou, mpds Dear, ‘Ovnotpe, 
o viv éyov' thy!’ ABporovov thy yarrpray, 
dyn’ evayxos; | 
ONHZIMOZ 
wavu bev ovv. 
(Lacuna of — lines to recto of St. Pet.' fragm.) 


1 adesp. 105 = Pet. 2a. For St. Petersburg fragments « 
above, introduction, p. 10. 


Notr. --Lines ‘‘1-49” of St. Pet. fragm. cannot be de 
nitely renumbered in this text. 

Lines 1-15. Change of speakers as indicated in MS., « 
Cappa, crit. notes; Hutloff; S* See Capps for suppl. n 
otherwise noted. 
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Scent.—A deme of Attica, probably Acharnae, before the 
house of Ohaerestratus, now occupied by Charisius and 
Abrotonon, and an adjoining house, that of Charisius, in 
which his wife, Pamphila, still lives. The highway 
stretches off, nearly south, to the Acharnian Gate of 
Athens. In the background, to the north, hes Mt. Parnes. 


ACT I 


Scene. ONESIMUS and “ A” (someone unidentified, 
possibly the Cook) 


(Onesimus meets “ A.’ Their conversation, as preserved 
in the following fragment, turns upon the domestic 
affairs of Charistus.) 


33 


oo ay 
Did not, Onesimus, your master, the young heir 
The one who keeps Abrotonon, the harp-girl, now, 
"Fore God I ask, did he not marry recently ? 


ONESIMUS 


He did indeed .. . 


(The remainder of the scene and of the whole Act 18 lost 
except the ‘* St. Petersburg’ fragments, which are inserted 
here, as follows :) 


17 


MENANDER 
Scene. SMIKPINHS, XAIPESTPATOS, (SIMMIAS ?) 


2MIKPINH= 


ay Se 2 a>» sor 4 
a&vOpwros oivoy: avTo TodT éxTrAnT'Topat 

” > e ée de ce) 0 UA e. 1g > , r 
Ey@y. vumrép <0é> Tov peCvoKxea ov réyo. 
amvotia yap éo8’ Suovev TodTO Ye, 

ei kal Bialetar KoTvAnY Tis TOUBON OD ' 


(5) @vovpevos tive éavTov. 


XAIPEZTPATOZ 
Tout’ éya! 
n . af 2 ies Ceeda7 
‘MW POTEMEVOV" OUTOS EuTTETwY OLac'KEedd 
Tov épwra. 


(10) 


2MIKPINH= 


ti & éuol rodT0; wad oipe' eras. ' 
a de ‘ , é > 9 4 am | 
mpotxa 0€ AaBov TaXavta TéTTAp apyvp ov, 
OU THs yuvarKos vévopty’ avtoy otxér'ny 
aTroKoLTOS éott: TopvoBocK@ Swoexa 
THs népas Spaxpas Sidwat, 


XAIPEZTPATOZ 
da@dexa. 
"arérrua't’ axpsB@s ovtocl Ta mpdypata. 
3 amorla, MS. / dxAnorlg, conj. Wilam. 
11 &{8wor with space, MS. //In margin X, perhaps = Xai’, 
S?, Hutloff. 
12 “xéxva'r’, Leeuw. /"éxfora'r’, Cob./ "AcAdy:o™7’, Wilam. 


1 Probably this line = about 200. For convenience, how- 
ever (as in L?, K?, and Capps’s edition), the numbering begi 
again with the first line preserved in the Cairo papyrus. 

2 Roughly : obol = 1?d. (or .033 cents) ; drachma = circa 


'94d.; mina = circa £3} ; talent = circa £225. 
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Scene. SMICRINES, CHAERESTRATUS 
(later SIMMIAS ?) 

(Smicrines, father of Pamphila, coming from the city, 1s 
soliloqgutising about the reports which have reached him in 
regard to the dissolute life which his son-in-law, Charisius, ts 
leading. The project of inducing his daughter to separate 
from her husband 18 already forming in his mind. It ts with 
the financial side of the situation that he seems to be chiefly 
occupied at this first visit to Pamphila. 

The beginning of his monologue ts lost. He does not at 
jirst see Chaerestratus, who interjects various side remarks.) 


SMICRINES, CHAERESTRATUS (i concealment) 
SMICRINES (solsloquizing) 
The fellow and his wine! ‘Tis this that knocks me. 
out— 
Now I’m not talking of his merely getting drunk 
But this now verges on what’s quite incredible, 
For even if a fellow should compel himself 
To drink his wine, paying an obol? the half-pint 
At most— | 
CHAERESTRATUS (aside) 
Tis just what I expected! He’ll rush in 
And drive Love out of doors ! 


SMICRINES 
What's this tome? Again 
I say : “ He'll smart for it!” For dower though he’s 
had 


Four talents? down in cash he hasn’t thought himself 
His wife’s domestic merely ; sleeps away from home ; 
And to a panderer twelve drachmas? every day 
He pays,— 
CHAERESTRATUS (aside) 
Yes, twelve. Precisely he has learned the facts. 
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MIKPINHS 
i pnvo's Statpodny avdpt Kai mpos nuepav 
é, e 


XAIPEZTPATOZ 
ed 'AeNoyoras: dv dBorods THs Hpuépas, 
e A fa) 
(15) “éxavo'y te 7@ TewavTt <mpos> mrtc'dyn'y troré. 
- SIMMIAZ (2) 


"Xapicw'os oe! arpocpéver, Xarpéorpate.' 
ris 68 éo "rl 5], \yAuKdTAl’; 
XAIPEZTPATO 
6 THs" vids T'aryp. 
<IMMIAZ 
Srl yap tab wy ws aOdL05 Tes epydrns' 
"Brérret cxvOpwd’, o' tTproxaxoda'ipov; 
XAIPEZTPATOZ 
par rprav 
(0) .....2.2.+..90@Y yuvaixa .....8 
Ss Sie sey Ro elats rn eit whe the Be Grea OE 
ee ee ee ee -§ 


(Lacuna of circa 15 lanes to St. Pet. verso) 


13 "unvd's, Sudh. Hermes, xlviii. 

4 zs e : eb', Sudh. op. cit. // nuépas: ‘‘membr. puncta add. 
m?,” S?. 

15 Continued to Chaerestratus, Hutloff. /To Smicrines, 
$2, I ixavédv 71, Wilam. suppl. // <xpds> inserted, §&. // 
wrto'dvn'y, Gomperz suppl. 

16 !Xaptoi'os, K? suppl. // Xapéorpare’, Capps sup 1. 

17 "ris 88 éo'r) 8%), Jern. suppl., rather long. / a éo'n, 
S?, who reports MS. ..... Til. YAUKUTATE . OTNSL.. 2.06. 
aTnp. 

18 "ri yap xa@lav, Hutloff./ "rf oy wad'ev, K2. // épydras', 
Leeuw. | ‘@:Adcogos', Wil. / Hutloff sees 9. 

19 Wilam. suppl. // pdarpiay to Chaerest., Hutloff. /S* divides 
line before 6. 20 "thy evdoy oixod'cay, ? S* suppl. 
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SMICRINES 


Enough to keep a man a month and six whole days 
Besides. 
CHAERESTRATUS (aside) 


Well reckon’d! that! Two obols by the day! 
About enough for gruel for a hungry man ! 


SIMMIAS 2 


(comes from the house to summon Chaerestratus. He 
does not at first notice Smicrines.) 


Charisius awaits you now, Chaerestratus— 
But, my dear sir, who’s this ? 


CHAERESTRATUS 
Our young wife’s father, he— 


SIMMIAS 


Then why on earth like some poor, sorry, labourer 
Looks he so glum, the thrice unfortunate? .. . 


(In the sibs lines Chaerestratus apparently first gives 
Simmias some dea of the situation, explaining Smicrines’s 
indignation at his son-in-law. There 1s allusion to a ‘‘ harp- 
girl” (19). After these asides Chaerestratus, in the lacuna 
of some 15 lines, has apparently addressed himself to attempt- 
ing to mollify the angry father-in-law, and when the text, on 
the other side of the St. Petersburg fragment, begins again, he 
48, tt may be inferred, concluding hts exhortation to Smicrines 
by calling down a blessing conditioned on his leniency to 
Chartsius. This, however, has no immediate effect on the old 
man, who presently goes in to his daughter.) . 


1 ge. 12 x .18 = $2.16; 35 days (¢.e. 29 + 6) x .06, $2.10 


(approx.). 
The identification of the interlocutor here as ‘‘ Simmias ” 
is an inference from his appearance below at line 413. 
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XAIPEZTPATO® 
lodtws aya bv re oot yévouro. 
2IMMIAZ 
\ / 
Bn Neve 

cr 4 , “| 
paTala ¥ 

2MIKPINH 


ovK els Kopaxas; olpwker paxpd. 
GX el put viv clow, capdas Te wud opevos 
Be 


OTTWS exes’ la Tis Guyat pos, Bovrevoopat 


lovriva Tp" OToy Wpos ToUTOY 7On TpoTBaro. 


XAIPEZTPATOZ 
"hpdowp'ev adt@ todtov HKovr’ évOdde; 
SIMMIAZ 


"bpadow'pev. | 
XAIPEZTPATOS 


, > r 
olov Kivasos, olKiav TroEt 


'Stdorta'rov. 
SIMMIAS 


moAXras EBovrAcuny apa. 


XAIPEZTPATOX 
ri Néyer's; 
SIMMIAZ 


piav pev THv éedeens. 

23 Pet. 2b. yévorro: appt K?, / [or Aéye, to Simmias, 
Allin. / cont. to Chaerest Hutloff. 

24 udrad y’, Allinson su pl. /In MS. Space for 7 letters 
and for : before ovx, Hutlo ./wndev od y’, Leeuw. // obs ete. 
to Smicr., Hutloff. 

25 Jern. suppl. / efoem: viv, S*. 26 Korte suppl. 

27 Leeuw. suppl. 28 Jern. suppl. 29 Jern. suppl. 

30 “Sidora'rov, S? suppl. /avdorarov, Kock. // roAAds ete. 
to Simmias, also distrib. of foll. parts, Allinson. 

31 Suppl. Capps. / "roAAds!, Jern. suppl. 
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CHAERESTRATUS (to Smicrines) 


33 So may some blessing come to you ! 


stmmias (to Chaerestratus) 
Don’t talk in vain. 
SMICRINES 
Nay you go feed the crows! Go join the dead and 
how] !! | 
But I'll now go inside and when I’ve clearly learned 
How matters with my daughter stand, I'll form my 
lans 
So ae, make assault on him immediately. 


[Smsicrines goes into the house of Charisius to Pam- 
phela. 


CHAERESTRATuSs (to Stmmias) 
Are we to tell him that this fellow has arrived ? 


SIMMIAS 
Let’s tell him, yes. 
CHAERESTRATUS 
The foxy rascal! How he splits 
A household ! 


SIMMIAS 
I could wish the same to many more. 


CHAERESTRATUS 
What's that you say? 
SIMMIAS 


For instance, that next door. 


1 Exclamatory curses like this (lit. ‘‘ You shall howl the 
long howl”) are difficult to render without recourse to 
expressions, anachronistic for the Greek, such as: ‘‘ The 
Devil take you!” etc. 
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XAIPEZTPATO 
TH eunv; 
SIMMIAZ 
"ray o'nv y. twpev Sedpo rpos Xapiouov. 
XAIPEZTPATOX 
boo HEY, QS Kal pepaxvariov dys 
"eds 70! y TOTrOV Tes EpyeO” broBeBpeypev'av, 
(35) "ols! un ’voxyAetv evxatpov elvai pot Soxel.' 
‘xor'or 


ACT II 


ScENE. ONHSIMOS 
ONHIMOz 

émia'panry pev'aavra tavO' pwrer éya' 
oloplevos elvat 2 ww we ee te 
NOL TOR cee: 2 See ene a Be 
6 dcomélans . GaSe ele eee 
(40) 0 yépo'y 8 exeivos 0 caréparos Zpoxpivns:| 

836 K ovdé Ao'yor judy ovd’ émiatpopny éxov' 


32-34 Jern. suppl. 35 Kock and J ern. 


36 ff. to rae Capps. // éx:" — pev', Jern. suppl, 


tavOpmme:, C. W. E. Miller. // éya, S*. 37 S? suppl. 
37-39 Perhaps See 
oiduevos elvat, viv xaroida Té Te Aare! 
Kal rd 3 ohm parywoveiy by emaparéoraroy' 
6 Seond rns be StateAc woav ene’. (Allinson). 


// Jernstedt made the tempting insertion here of Fragm. 


581 K, 4.e. 
éuol wéAus dor) Kal Katagduyh Kal vduos 
» Kal Tod Bixalov Tod 7’ ablicou wayTds xpiThs 
6 8eandryns: mpds TovTor Eva Set (Hv eué. 


rejected as invonsistent with the begin. of lines 37, 38; see 


Hutloff, op. cit. 40 Capps suppl. 


41 Capps suppl. from Fragm. 836 K. ‘‘ Quoted with épnér 


and Suey and with tywy, txw, Exe.” 
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CHAERESTRATUS | 
What? Mine? 
SIMMIAS 
Yes, yours! Let’s go in here to see Charisius. 


‘CHAERESTRATUS | 
Let’s go, for see, there’s coming here a perfect mob > 
Of young bloods half-seas-over, and I hardly think 
[t’s just the time to choose to interfere with them. 
(Chaerestratus and Simmias go inio the house of 
Chaerestratus. The revellers enter and give a 
performance. | , 
CHORUS 


ACT II 
(Enter Onesimus from the house of Chaerestratus.) 
Scenr. ONESIMUS alone 


ONESIMUS 
Affairs of mortal men are shaky—all of them ! 


(Onesimus, in the broken lines 37-49, seems to continue his 
soliloquy somewhat as follows: ‘‘ Reflecting on this, I have 
now decided that to chatter and play the busybody is the 
shakiest thing of all. My master keeps on disliking me, and 
2s for that accursed old man, Smicrines, he has no care nor 


heed for us.” 2 ; 


1 A different and tempting context for lines 36-40 was - 
formerly secured (see notes to text) by the insertion here of 
Kock, fragm. 581, which nearly coincides with the extant 
‘ragmentary words. This would yield the following charac- 
eristic moralising : . 

For me,—as my thought goes,—one’s master is at once 
City and refuge and the code of law and judge 

In all of what is right and wrong. I’ve got to live 
According to his views alone. ut that old man, 
That curséd Smicrines, nor cares for us nor heeds. 
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VO 58 Gs er aes sch Fe hae Gee hs sae. 
ws €Xa. 2 ww i Me eats, 
CORTON. 6: Hh te ee Hoe YS eS ES : 
(45) darwOev .. 1... ee ewe te ww es — 
TOUTO TEs ek: OR 8 WS Gd. Be 
KaTa2 TOG@...... 8 Oe ea ede as Be 
5aisale i ep OD wie ise hee? Cte Sees as RO Ae 
bs ein ge ES wat. dnd Fe lp Se Bm: GE _ 


Scene. SYPISKOS, AAOS, SMIKPINHS 


SYPIZKOZ 
1 hevyets 7o Sixasov. 
AAOZ 
a lA 
avxopavteis, SuatuxXns. 


ZYPIZKOZ 
ob bei o yew Ta po. 


AAO 
183 K émiTpemTéoy Tit 
EOTL TEPL TOUTMV. 
a ZYPIZKOZ 
Bovropat. 
AAO 
, 
Kpiva@peOa, 
42-49 See Hutloff, op. cit., for traces of additional letters. 
Lines 1-5. Changes of speaker follow pap. punct. except 
line 3, where BobAoua:: is assumed from pap. SovAonar: / 
K?, S? give BovAonat, xpiwdpeba to Davus, ignoring the (:) in 
line 2. See Capps, ad loc 
3 D', quat. y, p. 3. 
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Onesimus may then have animadverted upon his own 
offictousness in informing Charisius about Pamphila’s 
previous misfortune, and may have continued to speculate 
on the crisis an family affairs which the old man’s interven- 
tion ts likely to superinduce. 

Exit Onesimus into the house of Chaerestratus. 

Enter Smicrines from the house of Oharisius. He comes 
upon Syriscus and Davus engaged (beginning of Cairo 
papyrus) in the dispute over the birth-tokens belonging to the 
foundling. By comic trony he becomes, unknown to himself, 
arbitrator over the fate of hts own grandson.) 


Scene. SYRISCUS, DAVUS (the nife of Syriscus 
carries the baby), (later) SMICRINES 

(The Cairo papyrus begins here.) 

Syriscus and Davus are at an impasse in their dispute 
about certain trinkets found by Davus along with a baby left 
exposed, which Syriscus had later adopted. Davus had held 
back all reference to these birth-tokens, wishing to retain them 
without the baby. Syriscus has accidentally discovered his 
treachery. | 

SYRISCUS 
You’d shun what’s fair. 
DAVUS 


And you, unchancy, blackmail me. 


SYRISCUS 
You have no right to what’s not yours. 
DAVUS 


Let’s leave the case 
To some third person. 


SYRISCUS 


I agree. 


DAVUS 
Let’s arbitrate. 
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YPIZKO® 
Tis ovv; 
AAO 
éuol pev mas ixavos. Sixata dé 
5 mdoxw* Ti yap cot peTedidour; 
2YPIZKOZ 
tovtoy rAaPety 
BovNe xpirny; 
- AAOZ 
2 “ 4 
ayabn tuYXN. 
XYPIZKOZ 
mpos Tov Bear, 
Bértio Te, pixpov dv oxordoas Hyty ypovov; 


MIKPINH® 
bpiv; wept Tivos; 
STPIZKOZ 
GVTLNEYO MEY TpayUa Te. 
=MIKPINH® 
TL ovY épwol péreL; 
=TPIZKOZ 


KPLTNY TOUTOU TLWA 
10 Snrodpev icov: ef 5'n' oe pndev KwrveL, 
dsadvooy nuas. 
MIKPINHS 
@ KaKioT aroNovpeEvol, 
Sixas NéyovTes TepiTaTette, SupOépas 
EYovTeEs; 
2TPIZKOZ 
GAN’ 6uws—ro rpayp éoriv Bpaxv 
cal padiov pabety, wdtep,—dos THY xapLv. 
6 Aa/in 1. margin. 
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SY RISCUS 
Who shall it be? 
DAVUS 
For my part anyone will do. 
(Aside) It serves me right for why did I go shares 
with you? 


Enter Smicrines. | 
sYRiscus (indicating Smicrines) 
Will you take hem as judge? 


DAVUS 
Luck help me, yes! 


syriscus (to Smicrines) 
Good sir, 
Now, by the gods, could you give us a moment’s time? 


: SMICRINES 
Give you? And wherefore? 


SYRISCUS 
We've a question in dispute. 


SMICRINES 
What’s that to me, pray? 


SYRISCUS 
Some impartial judge for this 
We're seeking now, and so, if nothing hinders you, 
Adjust our quarrel. 
SMICRINES 
Rascals marked for misery ! 
In goatskins dressed, do you debate and prate of law? 


SYRISCUS 
But none the less—the matter’s short and easily 
Decided—grant the favour, father. By the gods, 
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173 K 15 py carapporions, 7 pos Gedy. éy wavtt det 
xaipp TO OiKnatoy emixpatety araytaxod, 
Kab Tov Tapatuyyavovra TOUTOU TOU pépous 
exeev mpovoay: Kowvov éott TO Bip 
TAvT@v. 





A4AOz 
pet pico Ye TUpTETrAEYWaL PTOPL. 
20 Th yap peredidovr; 
=MIKPINHZ 
éupevetr ovv, eimré pot, 
ols av Suxdow; 
SYPIZKOZ xal AAOZ 
TAVTWS. 


2MIKPINH 
axovoopat a yap 
TO KMAVOV; ov WpOoTeEpos, 6 CLOT OD, réye. 





eae: 
puxpov y dvobev, ov 7a, Wpos TOVTOY povov 
mpax Bevo? , Hoo Kal adi Ta mpaypara— 
25 év T@ ddcer (TQ wANGiOV TOY XKwpiov 
TOUT@D émoipatvov TpaKoaTny tows, 
BédrioTe, TAUTHY wépav auTos fovos, 
_ kaK Kel pevov TatOdptov ev pov VHT LOD, 
ov dépata xal ToovtTovi Tiva 
30 Koo mov. 
2YPIZKOZ 
Wept TOVTMY éaTiv. 
oe ao /in 1. margin. 


‘eal A@os', Capps conject. / Pap. has 2up only betwee 
Lines 23 . a / inl. margin. 


30 


THE ARBITRANTS 


Do not despise us, for at all times it behooves 
That justice gain the upper hand, yes, everywhere, 
And every one that comes along should look to this 
And make it his concern. It is the common lot 
We all must share. 

pavus (aside) 

I've grappled no mean orator, 
Why did I give him part in this? 


SMICRINES 
Will you abide 
By my decision? Say. 


syRiscus and pavus (together) 
Of course. 


SMICRINES , 

Pll hear. For what’s 

To hinder? (Zo Davus) You! you close-mouthed 
fellow there! Speak first. 


DAVUS 
Pil start a little further back, not simply tell 
His part, that I may make the matter plain to you. 
Within this bushy thicket here, hard by this place 
My flock I was a-herding, now, perhaps, good sir, 
Some thirty days gone by, and I was all alone, 
When I came on a little infant child exposed 
With necklace and with some such other ornaments. 


syRiscus (interrupting) 
About just these our quarrel ! 
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AAOZ 
? A / 
OUK €@ NéryeELY. 


2MIKPINH 
day NadTs petakv, TH Baxtnpia 
"xa'OiEopat cov. 
AAOz 
N J 
Kal Sixaias. 


=MIKPINH2 
Nerve. 
AAOZ 
; Neyo. 
av'etnounv. anirOov oixad ait’ éxov. 
"rolépew Euerrov? tadr edoké por Tore. 
év vuxti Boudyy &, drrep Grace yiyverat, 


r 


Sid0vs éuaut@, SterXoysGounv. “ éwol 


vi madoTpodias Kal xaxav; wodev 8 éyw 
TocauT avaroow; Ti dpovridwv éuoi;” 
TovovToct Tis HY. €mroipatvoy TAAL 

EwOev. AOev ovTos—éott  avOpaxeds-— 

eis TOV TOTTOY TOV aUTOY éxTrpicwy éxet 
orTenexn. mpotepov 5é por auvnOns éyeyoves. 
EXNaovpev GANAS. TKVOpwiroY dYTA pe 
idm “ rt cdvvous,” dyai, “Ados;” “ ti yap;” ey 
“areplepyos ijt.” Kal TO TPayuL aUT@ Aéyo, 
@S EUpoV, @S avetdouny. 6 dé ToTE pév 

evOus, wplv eirrety mavt’, ede" “ otra Ti cor 
ayabov yévorto, Ade,” map éxacrov Néyov, 

“ €uol TO watdiov Sos* obTws EvTUXNS, 


30 Ago / in r. margin. 37 D?, quat. y, p. 4.. 
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DAVUS 7 
He won't let me speak ! 
SMICRINES (to Syriscus) 

If you put in your chatter, with this stick of mine 
I’ll fetch you one. ? 
DAVUS 

And serve him right. 


SMICRINEs (to Davus) 
Speak on. 
DAVUS 
I will. 
I took him up and with him went off to my house, 
I had in mind to rear him—'twas my notion then— 
But over night came counsel, as it does to all, 
And with myself I reasoned : “ What have I to do 
With rearing children and the trouble? Where shall | 
Find so much money? Why take on anxieties?” 
Thus minded was I. Back unto my flock again 
At daybreak. Came this fellow—he’s a charcoal- 
man— : 
Unto this selfsame place to saw out tree-stumps there. 
Now he had had acquaintance with me heretofore, 
And so we fell to talking. Noticing my gloom 
Says he, coo Davus anxious ?’’ “ Now why not ?”’ 
says I, 
‘* For I'm a meddler.’”’ And I tell him of the facts ; 
How I had found, how owned the child. And 
straightway then, 
Ere I could tell him everything, he begged and 
begged ; | | 
‘*So, Davus, blessed be your lot!” at every word 
Exclaiming. Then: “Give me the baby! So, good 
luck 
33 


MENANDER 


30 otTws éXEVOEpos. ‘yuvaixa,” dal, ‘‘ yap 
eyo. ‘Texovon 8 aréBavev 10 Traidiov "— 
tA é aA UZ a N la Bac 
TauTny Néyou, fh wiv éy'et ‘ro tasdtov 


_- 2MIKPINHS 
edéou; 
_ AAOX 
Lupicr’. 
2TPIZKOZ 
<éywry’.> 
AAO 


SAnv THY nmuépav 
katérpiye. AitrapodvTe Kal TeiOovTi pe 
55 Umecxouny. eax’. amndOev, pupia 
evyopevos ayabd. AapRavov pov KaTepire 
Tas yelpas. 
SMIKPINH2 
émroeus TADT ; 
4TPIZKOz 
émrcour 
AAOX 
anndvrayn. 
PETA THS YUVaLKOS TrepiTUX@Y pot VoV, abvw 
Ta TOTE guvERTEOévTA TOUT@—pLKpa OE 
60 Av TavTa Kal AHpos TIS, o8béy—-dbiot 
amroAap Paver, xa Sewa wacyew hyo’ Ste 
oux atrodiéwp’, avtos 8 eye Tait ake. 
éy@.5é yy avtov dys Setv Eyew yapev 
ob petéXaBev Seopevos: ei un ravra 5é 
53 Zépion’ to Davus, Capps conject. // <&ywy7’> inserted, 


Hense, Leeuw. The pap. has éddovcipion : Any Thr fm, ome 
foot short. yim / in |. margin. 


34 


THE ARBITRANTS 


Be yours! So, be you free! For I’ve awife,’’ says he, 
“ And she gave birth unto a baby and it died’ — 
(Meaning this woman here that holds the baby now)— 


SMICRINES (to Syriseus) 
You begged ? 


pavus (to Syriscus, who at first fails io ansmer) 
Syriscus ! 


SYRISCUS 
Yes, I did. 


DAVUS 
The live-long day 
He pestered me, and when he urged, entreated me, 
I promised him; I gave the child, and off he went 
Calling down countless blessings, seized my hands 
and kissed 
And kissed them. 


SMICRINES (é0 Syrtscus) 
You did this ? 


SYRISCUS 
I did. 
DAVUS 
Well, off he went. 

Just now he meets me with his wife, and suddenly 
Lays claim to all the things then with the child 

exposed — 
(Now these were small and worthless, merely nothing) 

— claims 
That he should have them; says he’s treated scurvily 
Because I will not give them, claim them for myself. 
But I declare he’d better feel some gratitude 
For what he did get by his begging. If I fail 
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65 TovTe didwp’, ov« eEeracOFvai pe Sei. 
ei xai Badlfwv edipev dw évol tadra xa‘i' 
dv xowos “Epuns, to wev dv otros éXafle 8:7, ' 
‘ 8 ? , , 3° e , > : \ r 4 7 
70 8 éya povou & evpovros, ov mapav'av ye 
drravr éxew oie oe Seip, ewe § ode &; 
70 ro Tépas: bé5wxa coi Ti TOY euav Exeov 
ei TOUT apeoTov éoTi col, Kal viv exe 
9 5° 5 > / a é > 10 IT: 
€L0 OUK ApeoKel, eTavoEls O, ATOOOS Ta dup, 
cat pnodev adixer und éXatTov. mavta oé, 
x» e¢ 2 \ \ UA UA 
Ta pev Tap éxovTos, Ta Sé KaTLOYVOAVTA [E, 
75 ov del o Exe. elpnxa Tov y éuov Aoyor. 


5 


STPISKOS 
elpnxev; 
=MIKPINHZ 
ovx HKovaas; elpneev. 
=YPIZKOZ 
KaXOs. 

6 “A bd \ \ fo) , @ 9 e \ 
OUKODY éy@ META TAUTA' povos Evp’ OVTOGT 
TO Travdlov, Kal wdvTa TADO & vov rAéyeL 
opOas A€éyet, Kal yéyovey OUTWS, W TaTEp. 

b] 2 4 , e 4 > \ 

80 oUK avTiNéyw. SEdmevos, ixEeTEVWY EyW 
ékaBov rap avtod TodT* adnyO7n yap Neyer. 
Touuny Tes €Enyyerré wot, Trpos Sv ovTOGt 
éAdAnoe, THY TOUTM cUvEepywr, dua TIWa 
KOO Lov ouvEeupEy avTOY* éml TodTOY, TaTEp, 

> A lA e if [;. V7] . "| 

85 avros wdapeotw ovToolt.—'To' ma'tdt'ov 
50s. wot, yuvat.—ta Sépara Kal yvwpiopata 

74 C', quat. y, p. 5. 76 Sup in r. margin. 
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To give him all, no need to bring me to account. 
Even if walking with me he had found these things, 
And ’twere a “ Share-all Windfall,” he had taken this, 
I that. But when I made the find alone, do you, 

(to Syriscus) 
Although you were not by, do you, I say, expect 
To have it all yourself, and not one thing for me? 
In fine, I gave you of my own with all good will: 
If this still pleases you, then keep it even now, 
But if it doesn’t suit and if you’ve changed your mind, 
Why, then return it. Don’t commit nor suffer wrong. 
But ‘twere not fair that you get all, by my consent 
In part, and, partly, forcing me. I’ve said my say. 


SYRISCUS 
Has said his say ? 
SMICRINES 
You're deaf? He’s said his say. 
SYRISCUS 


| All right, 
Then I come after. All alone this fellow found 
The baby. Yes, and all of this he’s telling now 
He tells correctly, father, and it happened so. 
I do not contradict. I did entreat and beg 
And I received it from him. Yes, he tells the truth. 
A certain shepherd, fellow labourer of bis, 
With whom he had been talking, then brought word 
to me f 
That with the baby he had found some ornaments. 
To claim these things, see, father, he is here himself! 
Give me the baby, wife. 
(Takes the child from his wife's arms.) 
Now, Davus, here from you 
He’s asking back the necklace and birth-tokens too, 
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ovros o” aratre, Aa’ éauT@ dynos yap 
Tabt " éwereO far Koo pov, ov col bratpod jy. 
Kary cuvaTratrar, euplos yeyernp vos 
90 rovtou' ov & emonads pe Sous. viv yuworéor, 
arash col Tair’ éoriv, a épol boxe: 
puot 7 4 trav "8! ri mot’ éori, morepa bet 
ae Thy SOoW THS UNTpOS, HTS Hv Tote, 
1 madi tnpeta’, Ews ay éxtpadh, 
95 7) TOV ehwmroduTnKor avTov Tait * yew, 3 
él TP@TOS evpe, TaOT PLA. L. TL ovv TOTE, 
ba’ éXauBavov | TOUT , OUK anyrév TADTA OE; 
ovTw Tap épol Toor Rv v brép TOUTOU Rk Tey, 
qKo é cal viv ovK evavTou oa” loude év 
100 dco dmartav. ‘ xowvos ‘Epyijs-” pnde év 
a ‘eb \peoy”” ” drov mpoceots cap’ adixovpevor. 
180 K roux. “ edpeats ” Toor cor, GX’ abaipeces. 
‘Bre ' ov be kanel, TATEp Lows eo” obrolat 
"o malts bmép npas, wal Tpapels | év épyarais 
105 'Om'eporperat Tadt’, eis 5é THY avTOD vow 
J ap'as érevbepov TL ‘rorprpores qoety— 
722K ‘67! pav Novtas, Ora Baoralery, Tpéxewy 
'éy ayaau. TeBéacas Tpay@oous, 015 Sz, 
‘eal ratte KaTexers mavra. Nydéa reve 
110 [Tedtay 7° _exelvous edpe mpea Burns a avnp 
aimonos, EXOD olay éy@ vov Sep épav: 
as & oder’ auTous dvras airrod Kpeitrovas, 
" Névyet TO mparyp » MS EUPEV, WS elspa 
&Saxe 8 avrois mnpidsoy yvwpic parov, 


98 rovr’, L?. /ré7’, Hense, Leo, Wilam., Capps. //Aéye 
Hense. en L?. 104 Jensen. 

106 "ap as, Heidel. / tas, Leo, J*. 

111 C* quat. y, p. 6. 
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For he declares that these were placed upon himself 

For his adorning, not for eking out your keep. - 

I too join in, and ask for them, as guardian— 

On giving him you made me that. (Zo Smicrines) And 
now, good sir, 

Methinks ’tis yours to settle whether it be right 

These golden trinkets and whatever else there be, 

As given by his mother, whosoe’er she was, 

Be put by for the baby till he come of age, 

Or this footpad who stripped him is to have these 
things, 

That others own, provided that he found them first ! 

“Why didn't I,” you'll say, “when first I took the 
child, 

Demand them then of you?” It was not then as yet 

Withia my power to speak thus in the child’s behalf, 

And even now I’m here demanding no one thin 

That’s mine, mine only. ‘“ Windfall! Share-all!’’ 
None of that! 

No “finding’’ when ‘tis question of a person wronged. 

That is not “finding,” nay, but outright filching that ! 

And look at this too, father. Maybe this boy here 

Was born above our station. Reared ‘mongst 
working-folk 

He will despise our doings, his own level seek 

And venture on some action suiting noble birth : 

Will go a-lion-hunting ; carry arms; or run 

A race at games. You've seen the actors act, I know, 

And all of this you understand. Those heroes once, 

Pelias, Neleus, by an aged man were found, _ 

A goatherd in his goatskin dressed as I am now, 

And, when he noticed they were better born than he, 

He tells the matter, how he found, how took them up, 

He gave them back their wallet, with birth-tokens 
filled. | ) 
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And thus they found out clearly all their history, 
And they, the one-time goatherds, afterwards were 
kings. 
But had a Davus found those things and sold them off, 
That he might profit by twelve drachmas! for himself, 
Through all the coming ages they had been unknown 
Who were such great ones and of such a pedigree. 
And so it is not fitting, father, that I here 
Should rear his body and that Davus seize meanwhile 
His life’s hope for the future, make it disappear. 
A youth about to wed his sister once was stopped 
By just such tokens. One a mother found and saved, 
And one a brother. Since, O father, all men’s lives 
Are liable to dangers, we must watch, look out, 
With forethought far ahead for what is possible. 
“Well, if you are not suited, give him back,” says he. 
This is his stronghold in the matter, as he thinks. 
But that’s not just. If you must give up what is his, 
Then in addition do you claim to have the child 
That more securely you may play the rogue again 
If some of his belongings Fortune has preserved ? 
I’ve said my say. (Z'o Smicrines) Give verdict as you 
hold is just. 
SMICRINES 
Well, this decision’s easy: “ All that was exposed 
Together with the child goes with him,” I decide. 


DAVUS 
All right. But now, the child? 


SMICRINES 
By Zeus, I won't decide 
He’s yours who wrong him, but he’s his who came 
to aid, 
This man’s, who stood against you, you who'd injure 
him. . 


1 For table of Greek money, see note 2 on p, 18. 
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sYRISCUS 
Now yours be many blessings ! 


DAVUS 

Nay, a verdict rank ! 
By Zeus the saviour! I, the sole discoverer, 
Am stripped of all and he who did not find receives ! 
Am I to hand these over? 


SMICRINES 
Yes. 


DAVUS 
A verdict rank— 
Else may no blessing ever light on me! 


SYRISCUS 
Here, quick ! 
DAVUS 
Good Heracles, how I am treated ! 


SYRISCUS 
Loose your sack 
And show us, for it’s there you carry them— 


(To Smicrines, about to leave) 
Nay, stop, 
I beg, a little, till he gives them up. 
; Davus (aside) 
Why did 
I let him judge our case? 
SMICRINES 
Come, give, you quarry-slave ' 
pavus (handing over the tokens) 
What shameful treatment ! 
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152 In r. margin, up’, J*. 

155 Sesvorépa, Seu. 2... tC. Cd. 


156 & wovhp’: L?. // Zup’/ in 1. margin. 
157 Jensen suppl. 
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SMICRINES (to Syriscus) 
Have you all ? 


SY RISCUS 
I think so, yes. 
SMICRINES 


You have, unless he swallowed something down while I 
Gave verdict of conviction. 


SYRISCUS 
Hardly that, I think. 
(To Smicrines, who turns to leave) 
Nay, then, good sir, may Luck attend you. Such as you 
I’d sooner have the judges all. 
[ Eactt Smecrines to City. 
DAVUS 


. But how unjust, 
O Heracles! This verdict, was it not too rank ? 


SY RISCUS 
You were a rascal, rascal you ! 


DAVUS 

Look out yourself, 
Yes, you now, that you keep these trinkets safe for him. 
Aye, mark you well, I'll ever have an eye on you. 


[ Eaxt Davus towards Mt. Parnes. 


syriscus (calling afier him) 
Go hang! Go gang your gait! But you, my wife, 
take these 
And carry them in here to our young master’s house. 
For meanwhile here we will await Chaerestratus 
And in the morning we'll start off to work again 
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When we have made our payment. Stop. Let's 
count them first. 
Count over, one by one. Have you a basket! there ? 
Well, loose your dress and drop them in. 


(While Syriscus examines the tokens and his wife 


holds out the fold of her dress, Onesimus comes 
out of the house of Chaerestratus.) 


Scene. SYRISCUS, ONESIMUS 


onrstmus (to himself) 
A slower cook 
Nobody ever saw. Why, this time yesterday 
Long since they had their wine. 


SYRISCUs 
(talks to his wife of the trinkets without noticing Onesimus) 
. Now this one seems to be 
A sort of rooster and a tough one too! Here, take. 
And here is something set with stones. This one’s 
an axe. 
ONESIMUS 
(becoming aware of Syriscus and hts occupation) 
What’s this ? 
syriscus (still fatling to notice Onesimus) 
This one’s a gilded ring without ; inside 
It’s iron. On the seal is carved—a bull ?—or goat? 
I can’t tell which, and one Cleostratus is he 
Who made it—so the letters say. 


ONEsIMUS (2nterrupting) 
I say, show me! 
1 Or casket, chest. See Girl Who Gets Her Hair Out Short, 
633. 
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182 gnyi: L*. 183 B?, quat. y, p. 8. 


48 


THE ARBITRANTS 


syRiscus (startled tnto handing fim the ne) 
Well, there ! But who are you? _ 


ONESIMUS | 
The very one ! 
SYRISCUS 
Who is? 
ONESIMUS 
The ring. 
SY RISCUS 


What ring d’ye mean? | don’t know what you mean. 


ONESIMUS 
Charisius’s ring, my master’s ring ! 


SYRISCUS 
You're cracked ! 
ONESIMUS 
The one he lost. 
SYRISCUS 


Put down that ring, vou wretched man ! 


ONESIMUS 
Our ring? “ Put down” for you? Where did you 
get it from ? 
SY RISCUS 


Apollo and ye gods! What awful nuisance this, 
To bring off safe an orphan baby’s property ! 

The first to come forthwith has plunder in his eyes. 
Put down that ring, I say. 


ONESIMUS 
You'd jest with me, you would ? 
It’s master’s ring, by your Apollo and the gods! | 
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SYRISCUS 
I'd have my throat cut sooner than give in at all 
To him, I vow. That’s settled. I will have the law 
On each has all by turns. The boy’s they are, not 
min a vs to enumerating the tokens.) 
This one’s a co Take it, you (to his wife). 
A chiton’s fold 
Of purple, this. Go, take them in. 
( His wife nith the child and tokens, except the ring, goes in.) 
(Zo Onesimus) Now tell me, you. 
What’s this you're saying to me? 


ONESIMUS 
I? This ring is his, 
Charisius’s. Once, when drunk, or so he said, 
He lost it. 
'SYRISCUS 
r m Chaerestratus’s tenant slave.! 
So either save it carefully or give to me 
That I may keep and safe deliver. 


ONESIMUS 
I prefer 
Myself as guard. 
SYRISCUS 
To me that matters not one whit, 
For both of us are stopping, as it seems, in here, 
In the same lodging-place. 


‘ONESIMUS 
Just now it’s no good time, 
Perhaps, when guests are coming in, to tell him this 
Our story, but to-morrow. 
sider propery on condition of paying a reyular rental. 
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SY RISCUS 
I will wait till then. 
To-morrow, in a word, I’m ready to submit 
This case to anyone you like. 
[East Onestmus into the house of Chaerestratus. 
Now this time, too, 
I’ve come off not so badly, but it seems as though 
A man must give up all besides and ‘practise law. 
By this means, nowadays, is everything kept straight. 
[ Eatt Syrascus into the house. 
Re-enter the group of revellers. They give an exhibition 
and retire tnto the house of Chaerestratus. | 
CHORUS. 


ACT III 
(Enter Onesimus from the house of Chaerestratus.) 
Scene. ONESIMUS alone. 


ONESIMUS 

I’ve started, now five times and more, to go and show 
This ring to master. I go up to him and then, 
When I’m already close and by his very side 
I’m always shirking it. And now I’m sorry for 
My former tattling. For quite constantly he says: 
““May Zeus bring wretched ruin on the wretched man 
Who told me that!’’ If he should make up with his 

wife 
As like as not he’d seize and make away with me 
Because | told the tale and know of it. "Twas well 
I kept from stirring up some other mess with this, 
For even here and now the mischief’s fairly big. 

{[ Abrotonon rushes out of the house remonstrating 


mith one and another of the revellers who try to 
* detain her. | se 
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219 : radas: pap. // ABp / in r. margin. 
221 Diogen. 2. 46. 


2 1 Only girls of irreproachable character were choser 
carry the baskets of offerings in the religious procesgions. 
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Scenz. ONESIMUS, ABROTONON. 


ABROTONON 
Let goof me! Please, sir! Don’t give me trouble, 
please ! (To herself ) 


I made myself, it seems, poor me, a laughing-stock 
And knew it not. I looked for love, instead of that: 
The fellow hates me with a superhuman hate ; 
Even his banquet couch no more he lets me share ; 
Poor wretch! I lie apart. 


oNEsIMuS (to hsmself, not seeing Abrotonon) 


What! Give it back to him 
From whom but now I had it? No! Nonsensical ! 


| ABROTONON (to herself) 
Poor man, why does he waste his money, such a pile : 
So far at least as he’s concerned, poor wretch ! I might 
Be basket-bearer ! for the goddess—yes, I might, 
For here am [I left virgin, as the saying goes, 
The third day now. 
ONEsIMUS (to himself’) 
How, by the gods? How could I, pray: — 
| Enter Syriscus through one of the side-entrances. Abro- 
tonon stands aside until his departure. | 


Scene. ONESIMUS, ABROTONON, SYRISCUS 
: SY RISCUS 
Where is the man I’m hunting everywhere 
(Sees Onestmus in the vestibule about to enter the house.) 
- ~ You sir 
In there ! Give back, good sir, that ring, or once for all 


the Panathenaea, for example, see Aristophanes, Lysistrata, 
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Go show it him whom you've in mind. _I.et’s have it 
"out. 
I must be off. 


ONESIMUS 


The matter stands, my man, like this. 
The ring here is my master’s,—I am certain sure— 
Charisius’s, but to him I hesitate 
To show it, for ’twere much the same as to declare 
Him father of the child with whom the ring was found. 


SYRISCUS 
Why so, you fool . 


ONESIMUS 


"Twas at the Tauropolia,! 
The all-night women’s festival, he lost it once. 
*T would seem that it’s a question of a maiden wronged, 
That she gave birth to and of course exposed this child. 
If someone now could find her and produce this ring, 
He’d make clear demonstration. But,as matters stand, 
"Twould merely mean suspicion and confusion too. 


SY RISCUS 

See you to that yourself. But if you make this stir, 
Wishing that I take back the ring and give to vou 
A little something, that is folly. For with me 
There’s no “ divide.”’ 


ONESIMUS 
Nor do I wish it. 
' For the Tauropolia, see Capps's ed., note ad loc. Also: 
with th 


Religious Oults associated e Amazons, Florence M. 
Bennett, Columbia Univ. Press, 1912. 
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ONH2ZIMOz 
of / 
omrep Neyo, 
A fy 9 \ 3 
THY “NTED avdElS OldED. 
ABPOTONON 


améBanrev Sé, ons, 
255 TavporroXiols avtov; 


ONHZIMOZ 
TApoLvav yy’, WS Epot 
_ 70 madaptov el’, a&KoXovOos. 


251 B‘, quat. y, p. 10. 
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SYRISCUS 
Well, all right. 
When I’ve run here and yonder—tor I’m off to town— 
I’}l come again to know of this, what we're to do. 
[ East Syriscus towards Athens. Abrotonon comes up to 
Onesimus. 


ABROTONON 


Was it this charcoal-man, Onesimus, who tound 
The baby boy the wonian’s nursing now indoors? 


ONESIMUS 
Yes, so he says. 
ABROTONON | 
O what a dainty child, poor thing ! 


ONESIMUS 
And this ring here was on him. ’Tis my master’s ring. 


ABROTONON 
Fie, luckless, fie! If, then, it’s your young master’s 
child 
For certain, will you see it brought up like a slave ° 
You ought to die. ‘Twould serve you right ! 


ONESIMUS 
‘Tis as I say, 

Its mother no one knows. 

ABROTONON 


He lost the ring, you say, 
During the feast of Tauropolia ? 


ONESIMUS 

Yes, he 
Was in his cups—at least, the slave attending him 
Informed me so. 
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ABPOTONON 
dnr.a67 
eis Tas yuvaixas TravyvyeCovcas poVves 
 évétrece’ xapod yap tapovens éyéveto 
TotovTov ErEpov. 
ONHZIMOZ 
cov Tapovons; 
ABPOTONON 
Wépuct, vat, 
[ 4 a | N \ 4 s 
260 Tavpotro'Xiots: m'asciv yap éadXov Kdpats, 
avtyn 8 ouod ovvéeratl'o'v, ovd eyo toTe— 
outa yap—avip noe ti dort, cal para, 
pa tHhv “Adpoditnyv— 
ONHZIMOz 
thy 5€ raid Arts "aor Hv 
olavas; 
a ABPOTONON 
mu0oipnv av: wap als yap hv éyw 
965 yuvatki, ToUTwY Hy Pirn. 
ONH2IMO= 
TATpOS TiVOS 


nKovoas; 
ABPOTONON 


ovdev olda, TANY iOovaa YE 
@ 
yvotnv dv auTnv. eutpemys TLS, @ Oeot, 
3 
Kai Tovotay Epacay Ti. 
ONH2IMO2 
auTn ‘oT TUXOV. 


~ 


258 eves... pou, J”, Leo and others suppl. 
261 avrn...... veraiCoy, L?; Headlam, Leeuw. suppl 
aur . 1¢ = abral 6’, S*. /airn @ du0d cvvérate'v, Capps conjec 
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ABROTONON 
- Of course! And then alone he caine 
Upon the women as they made a night of it. 
I know, for once just such a thing as this occurred 
When I was by.. 
ONESIMUS 
When you were by? 


ABROTONON 
Why yes, last year 
At Tauropolia.. For maids I thrummed the lute 
And I myself played with them. Then—that is— 
not yet 
Had I had knowledge of man’s way and what it is— 
That’s true as true, by Aphrodite ! 


ONESIMUS 
But the girl ? 
Who was she? Can you tell me that ? 


ABROTONON 
I could inquire. 
She was the women's friend, the women whom I 
‘served. 
ONESIMUS 


And who's her father? Heard you that ? 


ABROTONON 
Nay, I know naught 
Except I’d know her if I once caught sight of her. 
A handsome girl, ye gods ! and she’s a wealthy one, 
They said. 
ONESIMUS 
It may be she’s the one. 


MENANDER 


ABPOTONON 
ov old’: érravndn yap pe Huav ova’ éxei, 
270 elt’ éEatrivns xXdovea Tpootpéexes poOvN, 
tiddova’ éauTis Tas Tpixas, KadOov avy 
kal Nerrrov, ® Geol, Tapaytivoy apodpa 
atrokwrex'v't’> Gov yap éyeyover paxos. 


ONHZIMO 
Kal TovTop elyev; 
ABPOTONON 
ely’ iaws, GA’ ovK éuot 
215 éevEev ov yap Wevoopar. 
ONHZIMOz 
Ti Ypy Troety 
éue vor; 
_ ABPOTONON 
bpa av Tour: ay 5é vow éxns 
éuoi te TelOn, rodTo mpos Tov SeaTroTHY 
dhavepov Trojoes. ee yap dor érevbépa's' 
A , a“ \ 
Tatoos, TL TODTOY NavOdvey Set TO ye'yovos'; 


ONHZIMOZ 
280 mpoTepoy éxeivyny Aris éotiv, ‘ABporovon, 
“A b A 
evp@pev’ eri TOUT O éuot ov vOY— 
ABPOTONON 


rx 
ga: 
ovx dv duvaipny, Tov adixobvra piv 'cadas' 
tls dori cidévar. ghoRodpmat tov’ éy'a, 
arn Te unvuey mpos exeivas as A'éyo.! 
281 %a, Allinson suppl. /o8, Capps to Abrot. /viv. ea (0. 
ys), J%. / yevod, J? S*% Note paragraphus. 
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' ABROTONON | : 
| do-not know. 
1usit was: while with us there she wandered off 
if a sudden then she comes back on a run. 

, and bathed in tears, and tearing at her hair. 
ilken Tarentine so very beautiful— 

ds, diaphanous !—was ruined utterly, 

was all in tatters. 


ONESIMUS 
Did she have this ring ? 


ABROTONON 
ps she had it but she did not let me see— 
ll not try to cheat you. 


ONESIMUS 
Well, what now amn I 
about it? 
ABROTONON 
Look you here! If you have sense 
vill obey me, you will make this matter clear 
ell your master. If the baby’s mother be 
s-born girl, what need to keep him in the dark 
t the circumstances ? 


ONESIMUS 

Well, Abrotonon, 
thing of all now let’s discover who she is. 
0, with this in view, I want you to— 


ABROTONON (snierrupting) 
Nay, stop ! 
d not do it till I clearly know the one 
wronged her. This I fear—to let out anything 
ndom to those women whom I tell you of. 
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MENAN DER 
GA Sa Ms tye 
286 THs olden et Kal, TOUTOV évéxupov rap ov | 
TOTe Tis Wap avrod TaV ‘Tapovrey, gee 
&repos cufedov; tuyxov lows eis cupBora 
sm GOnpe 8x’, 7 cuvriOéwevos rept ope 
mepelxer’, ele’ Econev. Erepa pupla 
290 év Tols TrOTOLS Tovabra yiyvec Bar ere’. 
qT ply elSevas 6é Tov adicobyt’ ov Bovropar 
Cnteiv éxetvny ovde ynvuey éy@ 
TOLOUTOV OUVOED. 
— onesie? 
v'xa'ee's' wévrou Aéyess. 
Tl ouv ee ae 
ABPOTONON 
Qéac’, Ovijoupe, 
295 ay ouvapéry cot Toupon ' ev Ovuny dpa: 
éuov TOnToOMAL TO mpatypia Todt éya, 
TOP dant vdov raf'ob ov'ca t elow TovTovi 
eloetpt. Tpos exeivov. 


ONH2ZIMOZ 
182 K Ney’ 6 A€yers’ Apts yap 


ABPOTONON 
kato pu éxovoav dvaxpwvei moO ev 
300 ein a. Pyro Tavporrohions mapbevos 
er” ovoa "—14 T éxeivn yevd eva, TavT éua 
‘Tooupevn’ Ta TrEtoTAa Sabra old éya. 


ONH2ZIMOZ 
apusta y avOpwrrev. 
286 C*, quat. y, p. Lt. 293 Ov / in r. margin. 
294 ABp/ in r. margin. 
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Who knows but that some boon-companion present 
- then 
Got it as pledge from him and lost it afterwards 
When playing dice? He gave it as security, 
Perhaps, to back some contribution. Or, perchance, 
Agreeing on some wager, may have been involved 
And so have given it. When men are in their cups 
No end of things like that are apt to come about. 
But till I know who wronged her I'll not search for her 
Nor even tell a word of this. 


ONESIMUS 


That’s not half bad. 
But what is one to do? 


ABROTONON 
. Look you, Onesimus! 
Will you, I ask you, fall in with this scheme of mine ? 
As my affair [’]] treat the matter—as my own. 
This ring here I[ will take and then go in to him. 


ONESIMUS 
Say whet you mean—though I begin to understand. 


ABROTONON 
He'll notice that 1 have it. Where I got it from 
He'll ask. I'll say: “ At Tauropolia, when I 
Was virgin still.” And everything that then befell 
That other girl [1] make my own, for I myself 
Know pretty much the whole. 


ONESIMUS 
That beats the universe ! 


MENANDER 
ABPOTONON 
day 5 oixetoy 7 
auT@ TO Tpaypy, EvOds <pev> Ee Pepopuevos 


305 €mt Tov EXeyyov, Kai weOuwy ye vuv épEt 
7 od ¥ 


M@poTEepos atravta Kal mporetas’ & 5 dv Aéyn 
Tpocouoroynaow, Tov Stapaprety pnde ev 
mpotépa Néyouo . 


——— 


ONHZIMOZ 
tmépevye, v7 Tov” Hrxov. 


ABPOTONON 
Ta Kova Tautl § axcioduat TO ADYyo, 


310 Tov un Stapaptety “ws avardys Ro0a Kat 


itapos tts.” 
ONHZIMOZ 
evye. 
ABPOTONON 
| “xatéBanres 5é pw’ ws opodpa, 
re | 4 8 ?’ b 4 > @ 4 > 9» 499 
iw'atia O ol atwreo 7 Tada eyo, 


- "gy ow. mpo toutou & évdov avto BovAopat 


315 


"NalBotca kratcat xal pir(joar nal rodev 
: 


éra'Bev épwrav thy éxovoay. 
ONH3IMOz 
‘Hpd«recs. 
ABPOTONON 
"ro! aépas 5é mavtwy, “ tadiov Toivuy, épa, 
“lea'tl yeyovos cot,” —Kxal To vov evpnpévoy 
SeliEw. 
ONH2IMOZ 
qavoupyws Kal caxondws, "ABpotovor. 
304 <yty> Croiset added. 
311 opddpa, J? corr. | apd3pay, L?. 
J? 


317... 7, pap., 
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ABROTONON. 
Now, if he did it, straight into the trap he'll fall 
And, just now being drunk, he’ll be the first to speak, 
And fluently, of all details; but I'll agree 
And back up all he says; no single slip I'll make 
By speaking first. 
ONESIMUS 
Delightful! Good! By Helios! 


ABROTONON 

And I'll be coy in talk, and, lest I make a slip, 

Will work in hackney’d things like: “ What a man 
you were! 

How vehement and shameless!" 


ONESIMUS 
Good ! 
ABROTONON 
“ How rough you were, 
And threw me down! And what a dress | spoiled, 
rme!:” 
I'll say. But first, within the house, I’ll take the child 
And weep, and kiss it; where she got it from, I'll ask 
The one who has it. 
ONESIMUS 


Heracles! 


ABROTONON 

To cap it all 
I'll say: “So here you have a baby born to you !” 
And 1 will show the foundling. 


ONESIMUS 
O Abrotonon, 
A master-stroke of malice and of roguery ! 
67 
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. ABPOTONON 
dv & éEeracd7 radra Kai havi tarnp 
320 &yv ovTos avrod, THY Kopny CnTnaopev 


KATA TXOAND. 
ONHZIMOZ 


b a b 9 4 YY 

Exeivo & ov AEyels, OTL 
érevOépa yivet ov: tod yap twadiou 
unrépa ce vopioas AvaeT EevOus dnrab0». 


ABPOTONON 
oux ola: Bovroipuny S av.. 


ONH3ZIMOZ 

2 + 2 4 
a _ ov yap olcda ov; 
‘ 325 aAX ov xapis tis, ABporovov, TovTwy éu0t; 


ABPOTONON 
vy tw Oem: Tavtoy y éuavTh o altiov 
HYNTOMAL TOUTWD. 

ONHSIMOZ 

3\ \ 4 

éav € pnnete 

a bd , b , bd > JA 

Enras éxetvny eEemitnoes, AXX Eas, 
Tapakpovoeapmern pe, TAS TO TOLOUO EEE; 


ABPOTONON 
Tadap 
330 tivos évexev; Traidwv émiOupeiv cot Soxo; 
érevbépa povoy yevoipnv. @ Oeoi, 
rourov AadBoup's' pioOov ex TovTwY. 


ONH3IMOZ 
AdBas. 


322 C4, quat. y, p. 12. 
332 Ov superscribed above Adfois. 
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ABROTONON 


If this shall be established and he’s shown to be 
Its father, at our leisure then we'll seek the girl. 


ONESIMUS 
That other point you're holding back : you'll be set 


free. 
For, thinking you the mother of his child, of course 
He'll buy your freedom instantly. 


ABROTONON 
: I wish he might, 
But I don’t know. 
ONESIMUS 
Ah, don’t you though? At any rate, 
Abrotonon, are no thanks due to me for this ? 


ABROTONON 
By the Twain Goddesses, of course. All this my luck 
At least I'll give you credit for. 


ONESIMUS 
Then here's a point : 
What if on purpose you stop looking for the girl, 
Ignore the matter, and go back on me? 


ABROTONON 
You fool ! 


Why should I? Daft on babies am I, do you think? 
May I but merely get my liberty! O gods, 
May I get that as wage for this! 


ONESIMUS 
God grant you may. 
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ABPOTONON 
ovxooy ouvapliox'e: cot;. 


ONHZIMOZ 
cuvapéoxer Sitadopas. 
dy yap kaxonJevon, paxodpat got TOTeE’ 
335 Suvijoopat yap. éy 6€ T@ TWapovte vov 
idwmev et TOUT EoTLY. 


ABPOTONON 
OUKOUY cuUVoOKEl; 


ONH2IMOZ 
uadota. | 
—— ABPOTONON ’ 
Tov Saxturtov amrvdidou Tayv. 


ONHZIMOZ 
NapBave. 
ABPOTONON 
981 K rae TlesBo!, Tapovca TULPAXOS 
_moet KatopBobv Tovs Aoyous obs dv A€yu. 


Scene. ONHSIMOX 


ONHZIMOZ 
340 TOTATTLKOD TO yuvatov: os 700 O Ste 
KaTa TOV Epwr’ ove éoT ereubepias TuxXeLy, 
arrws & arvet, THY éTépav TOpevETaL 
odov. GAN éyw Tov Tavta SovAEvew Xpovov, 
A€éuhos, ATOTANKTOS, OVOALAS TpOvONTLKOS 
339 Aristaen. 2. 1. 


340 roraorindy, L?. [76 y’ aug Capps. // #c6n@’ Leeuw. 
nader, L?. 343 Aristaen. 1. 
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ABROTONON 
Is it a bargain then? 
ONESIMUS 
| A bargain, certainly. 
For if you play your tricks on me, I'll fight you then ; 
I'll have the vantage ground. But, as-things stand, 
let's see 
If this now turns out well. 


ABROTONON . 
All right, then you agree ? 


ONESIMUS 
Of course. 


ABROTONON 
The ring, then, hand it over—do. Be quick. 


oNEsIMUS (giving the ring) 
Well, take it then. 


ABROTONON (taking the ring) 
Persuasion dear. as my ally 
Stand by me, make to prosper everything I say ! 


[ Exit Abrotonon into the house of Chaerestratus. 


Scene. ONESIMUS alone 


ONESIMUS 

She knows her way about, that woman ! When she saw 
She has no chance in love for winning liberty, 

But wanders blind, she takes the other road. While I, 


A sniffing, senseless dolt, with no such forethought 
blest, 
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Ta ToLavTa. Tapa tauTns 8 icws Te An opmat, 
ay emetbxn’ Kat yap dixatov.— as Keva 
kal Staroyilop’, o Kaxodapov, m por Soxay 
Xapuv Kopeta Oar Tapa yuvarKos. fn Lovoy 
KaKov TL mpoohaRore. voy mae aN), 
Ta mpaypar éott Ta Tepl 7H KEKT Ne ony" 
Taxéws éay yap evpeOn TaTpos <> Kopn 
éhevBépov enTNP Te TOU vov tratode'ou 
yeyovut exetvqy AnWerar tavTyny al on 
OL EU... 00 ee UE VY ATONELTELY’ oues: 
car viv yaptévtws éxvevevévat do'xo' 
To wn oe énod TauTi Kvcac0au. Xatpelres' 
TO TOAAG ithe dy 8€ Tis AGB were! 
meprepyac dpevo'v' i) NaNO ar ts éxtepet'y | 
Sidwu’ €uavtod tovs—so'o 'vras. 

arr’ "obi! 
tis €o8 o mrpociwv; Zwiepivns avactpédper 
€& dorews Trudy, tapa'kri Kas Exon ' | 
avdrs. mWéT'vo rat Tas aN NOeias ig'ws 
mapa Tuas obras. éxrodav 8é B"ovhopat 
moet é'wautov Thy Taxiatny ov'd exew 
mpa'ypata y' "APpotovoy yap ti dpa. yvoval pe 

dei. 


351 Taxéws, Capps ? rer dws. /< > xépn, Wright add, 

353 a’pefs', Arniim. /iows', S%. 

354 ot. ev [8 places] va. v amodclrev +... L*. | Crevlc]ge 
~ , wg(oju. .&wodrcime . o[u.., S’./? ofS’ ed- wovotcar 


vai d&wodeimesy, Allinson conject. / bums, S?, or ? old’ed > Fos 
yap vavy ar., Capps conject ,and h mwove:, Allinson. // éweltera: 
Thy tvdov dwonlxeis: Ouws, S? dnelferai, Korte). // vaiy called 
impossible by J®. 358 D* (NT! M! VX?) quat. y, p. 13. 
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Shall be a slave forever. But from her, perhaps, 
rll get some gainif she succeeds. That’s only fair !— 
What groundless Peck onings misguided me—to hope 


To get back thanks from woman ! Only heaven send 


I don’t get mischief new! Now Mistress’s affairs 

Are ticklish—on the brink. For if the girl is found 

To be of free-born father and turns out to be 

This baby’s mother, her he'll take, his wife divorce. 

Right well I know: “ Desert a sinking ship!’ ! 
And yet 

Here too methinks I've dodged, and neatly too, all 
charge 

Of this mess being stirred by me. Goodbye, I say, 


_ To playing meddler in affairs of other folks. 


And if again you catch me putting in my oar 
Or chattering, I'll give you leave and liberty 
To cut my—molars out! 
(Sees Smicrines approaching from the city.) 
I say! Whom have we here 
Approaching? It is Smicrines come back from town. 
He’s all wrought up again. From someone he has 
learned 
The trath perhaps. I think I'll make off quick and 
shun 
All complication, for I ought to find out first 
About Abrotonon and how she’s coming on. 


[ Exit Onesimus inio house of Chaerestratus. 


1 Text of line 354 very uncertain. 


tt a st PS ee 


359 <68i>, metri causa, for obtoc! of pap., Byington, 
Wilam. 

362 J? suppl. 364 J? suppl. 

365 wpd'yuara, 7’, J*. | rpd's, S*. | wpd"repov yap ’ABpdrovoy Ti 
3p yvaeva, Wilam. // Text combined from J* and Wilam. 
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Scene. SMIKPINHS, (MATEIPOS) 


MIKPINHZ 
é&n'trdrnxev ue . 2... ee ee 
G@owros 2. 0 ee ee ee . Womones' 
Cd w A ‘ 
6An yap aber TO KaKOY ........ : 
éXevG e e e e e e e ee ee ee oe o® oe oe @ e én 
capas i oi cat th es os Gs ‘ 
mivevy ..... ee eee ae . «COD 


Tovvoyu'a KatatcyvvovTa peta THs! WaXrtpias 


thv avtrov 2... ee ee ns pn 
wréov nuepov . 2... ee ee 3 
avrov Sia ha... wwe ee o . vov 
otwot, TaNTas . 1. ee ee 7 
Kowwvos. 2... ee ee 7 
mpoonhd.... 1... 2.2 ee are) 
Sternv. ......:. + Ov TOodTO Ye 
murOavopevos'. 2... ee ~ 7s eué, 
re gd. ste Oe nee oe Pe . © .TPOT| 
@vamt 2... ww es . TOT Fv aT Aovv 
ee ee ee ee . Kat Wurtpra 
ee ee ee ee eee xvBot . TUX® 
ah: Utaie ew tae Gee a”r’rd yatpérw 
ee ae ae ee ee . TOoNrNOY éyw 
ge vos alate Re aia Ae he -e . ov ex THS eni's! 
Ca he er ee ae eS bat VOl<, 
Baie she donee de Goad. oh a oS oh Neo ov”n 
ee ee ee oe . letvaigTa 


366 Capps. / M’ begins, left. 

367-8 Robert identified Frag. 882 K. 

369 (right) Robert begins with VX!. // évevé. from pho 
Capps. / eb@is, K?, 8%. 
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Enter Smicrines. | 


ScENES (summarized). Smicrines, (later) the Cook (and 
later) Simmi1as and CHAERESTRATUS. 


In these broken lines, 366-391, Smicrines, in a monologue, 
seems to be rehearsing the misdeeds of his son-in-law ; ‘‘ He 
has cheated me... he is a prodigal . . . the whole city 
hams with his evil doings . . . it’s clear. . . he is given to 
drink . . . he disgraces my (?) name living with a harp-girl 
. .. more than — days... Ah, wretched that Iam... 
.partner in . . . J, on learning df this . . . have come. . . 
Then it was a simple matter... harp-girl . . . dice... . 
Nay, good-bye to (forbearance?) . . . (he wastes all) the 
large (property) that 1 acquired,” etc. 

(At line 388 the Cook seems to be speaking. He seems to be 
incensed about something in regard to the luncheon that he 
has served. He will never again submit his culinary skill to 
such lack of appreciation. Smicrines stands aside and, 
listening, obtains additional, misleading, information.) 








375-882 Capps. cf. also K?, 8%, J®. // In 375 ovoy or evor, 
Cappe suppl. Abela gecs. 

384 ruxd'y' or ruxdy, J’. 386 woAAay, 82. / xoAAdy, alii. 

387 2 dxrnodun's’, 8 388 J? 
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e e e e e e Aey .,e 
obdels SU WATS s" Srepos piv. 
ZMIKPINHS 
td 
TotKtXov, 
apLeTOY aploTa@diy. 


MATEIPOS (?) 
@ tpi dO ros 
éy@ KaTa TONKA a.' viv pep ovv ovK Glo OTS 


B96 Ke dar dew Gi ad dS. os aX’ cay made 
is pe, Be . paryeipou als TUXD 
A ee is Badetr eis paKxapias. 
2MIKPINH= 
bs Abt ol tec ae . ¢ TiVOS 
400 . . ete oar ae - KEb 
5 ae eee 
TO. Gia we ee ok het ait'ak 
WE os ened fe dk ee . + 5 €VOD. 
=MIKPINHE 
Xalpiot «2 2 1 1 1 peta THS Yran rpias 
| XAPIZIOZ 
405 vv 2... ee .. . Mor Kal 
pe... ‘pt apa ye 


391 AeA or Ae, J‘./ Sey==ol] F ey[d, eit VX! ends. 
392 Allinson restored from : ovdeis 7. Ke. . trepos, J'. 
Perhaps sc. for 391-392 : ‘rowovros ota yap ase, 013” éy0/ 
obdels SixeAuchs Erepos dyiv : wasxlroy, cf. Plato, Rep. Scredcchy 


notxtAlav cywy, see A.P.A. sara vi p. 121, Allinson, 


J? gives : ovdels vug..¢..(.) Ervepos / obdels “Suya'.'> dy! 


érepos, S2. 


393 adporeéow: J?, with: uncertain. D*:= (NT*.M? VX?). 
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CcOooK 
wee ee es ss @ Sicilian! cook like me, I’m sure 
You’d never have another one. 


SMICRINES (aside) 
A dainty lunch 
Is this they're having! 
COOK : 
O thrice wretched that I am 
On many grounds. Somehow or other now indeed- 


. . then he seems toadd . . . ‘‘ if ever again any need of a 
Sook overtakes you... you may go (for all I care) to— 
Blessedness !”’ (397). 

[ Eat Cook. 


In the broken lines (399-419) Smicrines ts speaking unth 
someone, apparently Charisius, who is now (see 405, note) 
present. A ‘‘harp-girl” ts referred to; certain ‘‘ moneys” 
—perhaps the dowry or Abrotonon’s wages—are mentioned. 
[t may be that she is referred to as likely to become ‘‘ house- 
mistress ’’ (412). 


1 Sicilian dainties were proverbial ; cf. Plato, Rep. 404 p. 





395 S? reads: a .. CKo/ \aw...... w o€ = &AtoKop’ 
kw eploxe wros, /A. : . eO(e)aww..... kxos=- ] Bixxos, Capps. 

397 paxaplas, pap 1%. / paxaplav, conject. Wilam., S®. 

398 Zu: / in r. margin. 399 M? begins (right). 

401 VX? begins (left). 404 Zu./ in 1. margin. 

405 Xap/ in |. margin. 
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mem 
tC wee ee ee we Elyouace’ by 
=) 
Base eee réureyv iva 
( ?) 
GS hie A ae, & Soin Gs Ta Ypnuata 
MOG os eo ee eS A . vNMKY 
Gb Meee ee Babne es eee . “Bow Nopat 
BE ce hee oth he ha a "Sléomow otxias. 
SIMMIAZ 
& ‘Holdxnrecs 
~—-——- ? 
te Se Sac . . Sepplas 
7) 
amiopley 2. ee ee yn cov “ HAcop 
415 puxpov yy... . 2... + 2 . » TAVTINY CYw 
Mpwnvap.. +... ee eee "rlas opus 
éravwol'ey 2... es 3 
éywy amoMwrka .. 1... 7. eee 
ORUNDO Gis &. 2) AE ae a ee Gee Oe 
=MIKPINHS 
420 érertaS ww ww ee ee ee ee 
| UY OTE DG: 06 3 aos bo SR ee Gee 
réroxe, K'atolba viv ©... ee ee 
(—) 
NAST Oe O22 OE ES EW 
mapaxaner .. 2... 1. eee ete eee 
425 duaxpw'e . 1... ba nie wists tae eer 


407 &xoves 5h, J? / xour:dy, L?. 
413 "X%ppulas K°, Ricci suppl. // & / in lL. margin. 
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At line 413 Simmias, friend of Charissua, is present and 
exclaims: ‘‘Good Heracles . . .!” 

In the broken lines 414-448 and 463-483, tncluding the hetter 
preserved lines 438 ff., it is hazardous to assign the parts, 
with the exception of the lines given to Smicrines. Charisius 
ts addressed, or referred ta, at line 426. One or both of his 
Sriends, Simmias and Chaerestratus, are present. (At 473, 
later, Chaerestratus ts certainly z-resent.) 

In line 414 must come a change of speaker, as ‘‘ Simmias ” 
occurs as subject. In the next line someone continues (or breaks 
in): ‘‘ Let us go away... by Helios!" Someone refers to the 
‘* superciliousness” of the old man (?). It ts Charisius 
probably who says: ‘‘I at least am done for” (418). Somebody 
ts referred to as ‘‘ hesitant” or ‘‘boresome.” One of the 
Sriends goes off at line 419 and, probably, Churiains. 

In lines 420-448 Smicrines and (probably) one of the friends 
are talking about Charisius. Smicrines says: ‘‘ And then... 
my daughter. . . she (probably Abrotonon) has given birth 


to a child.” Someone makes a reply, now unintelligible. 


Smicrines resumes, speaking of Charisius, ‘‘Charisius . . . this 
your friend was not ashamed to beget a child bya harlot... 
He has taken (her into his house).” One of the young men 
replies (431-433). 


416 M? ends (right). 

420 Zu:/in 1. margin. 

422 Capps suppl. ; rérox’ é« "Xapiclou", S?. 
423 S* suppl. AaBdvr’ axayayeiv rhy éuhy. 
425 diaxpie . . 2, J*. / Sianxoveiv alii. 
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a hae 


430 


435 


440 


76 @ . 


ULOV éraiipos cdT0s ov De no Xv ‘VETO 


mardape' ov éx' rropyns 'roeiy 


[Wpoow .... {ueT. 
eland'ev . . 
(XAIPESTPATOS 4 SIMMIAZ ?) 
. . . e TU 
WODOU 5 iit ee RRR 4d OES 
>] 1/7 
CUT 225 ok: ee la OER A Ge hw, JOON 
(2MIKPINHS ”) 
e e e e e e e e e e e e e ° ied e e e e TETAL 
Se Be te tek Bo I, bs is wx oo i he ae Se Be LOU 
Dee eee eee ee ee 70H BvaTU'YOlds : 
(XAIPESTPATOS ’) 
\ ra 
Side ho Brae SW Die ee @! a ws MOV OUSTUNY, 
2MIKPINA2 


“ \ * 7A 9 ow 9 \ 
Tovro'y favs oup éaue vy. arr Lows EY 
TOAUTEPAYH' 0r@ TAel'w Te mparra TOV EUOv. 


KaTa NOyOV ef ov ameiat Tv Ouyarépa 


ANaBovta. TOTO pe'y “Tonow, Kal axédov 
Sedoynévov pot TUYX'uvEel, papTupopas. 
upas & opo'royety . 2. 1 ee we es 
Q’ ? wf. # Lid \ ? \ a| 
pel” ov é'arivev obdTOs, atts THY éunv 


Ouyatépa . 


va 'ée: 
(SIMMIAZ ?) 


v. e e e e e e e e e e e e e e 


427 VX? ends (left). 
428 YR* begins (left). 
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Smicrines (434-436) speaks three more, now unintelligible, 
lines and refers to ‘‘the unfortunate.” The friend tries to 
make capital out of this for Charisius, and emphasises: ‘‘ the 
unfortunate one.” Smicrines then (438) continues :-—‘* Well 
then, let’s leave him out. But perhaps I am a busybody, and 
exceed my rights, although it were permissible, according to 
reason, for me to take my daughter and go off. This, indeed, 
I will do and, as it happens, it is all but decided on by me. 
I call you to witness. But (I call upon) you to concede (the 
facts)—you, with whom (this fellow who has treated my) 
daughter . . . unworthily (was drinking).” 


a 


429 woeiv, S? suppl 431 R* begins (right). 

438-444 S? suppl. II 439 Order, Leo. / ray eu. xp. L’. It 
441 wohow, J*. 

446 avag:’: v, double point probable, J?. 
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(SMIKPINH= %) 
PROC OV 6.5 b-s e eae eS Ew ee 
MOLTED 08 dea! hi Ow ek AS, we ie eR 8 


(Lacuna of about 14 lines.) 


(XAIPEZTPATOZ 4 SIMMIA2) 
a \ egy , a 4 
pice. TOV dig Aeyouevov TovTov Biov: 
Ere we'ta rod S'eivos, elyev Eomépas 


465 “rap Setva, cyyn'ges 8 avpio'v thy 8 civ’ — 


(SMIKPINH® 2) 


eyes 
oe OR eR, Ree eh De ie a a ODS 
GU: ee ee rr <5 0-72 
GN ies he, BH, Bsa cg Fs Wee WS GP ws ce UE 
ORO..2.6 2S of BB h oo ewe bow ye SS 
470 ovd ar. . :; 
pépos rt 


e An 10 9 
Hply KEKnod EVY 
XAIPEZTPATOS 
@ e , / | 
OUTOS O Yépwv paiveTat 
ivenros ov tes, ‘vn Av — 


447 C../inl. margin. ? = guor Z,poraAs,, J*. |/ pnde 
J*, | wh 5e0"ror, S*. 

463 YR. ' 464 efyev, S%. | Eaxev L?, K2%. 

485 J* reports —)oaid. | oxfure 8, Allinson suppl / —] 
L*. | “rhy se fuedrTey 3, S% gu ppl. [abuto. 0 ES EXE, . 
atipioy rhy d'eiv’ Srey’, Ss? | aBpio'v agha'eayr, Hutloff fi 
w. change of speaker, Allinson. 
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The friend (Simmias or Chaerestratus?) again tries, line 
L4G, to put in a plea for Charisius. Smicrines cuta him 
hort ; ‘‘ Now don’t you even (? try to say another word)... 
Athough... .” 

. (Fourteen lines are lacking.) 

At line 463 the friend is still trying to shield Charisius 
tad, while admitting his irregularities, claims that they are 
lee simply to his despair ; he ts seeking distraction from his 


(SIMMIAS ?) 
He hates this so-called “ gay ” life. He was drinking 
With so-and-so; last night he had such and such a 


girl; he will provide ior having such and such a one 
to-morrow.! ‘ 


Smicrines seems to be speakiny in the broken lines 
(486-473) and seems to say: ‘‘She bore (him achild). .. . 
oak (say) anything more to me... he has given us asa 
relative...” 


CHAERESTRATUS 
(perhaps re-enters and says to (?) Simmias, or, if he is 
already present, says as an aside) 


This old man is evidently a high and mighty one, 
by Zeus. 


1 The broken lines from here on to line 630 are rendered 
in prose. Much of lines 498-540, for example, is conjectural. 


473 werchBeun’ S?/ cexndevxds, Wilam. //'obtos 5 yépwr". Allin- 
son super // palvera:’, Robert suppl. // Xa:p/ in r. margin, L?. 
Xap, W?. | 

474 vb al’, Leo suppl. // 474-477 Robert, 82. // 477 °3 ob 38 
ywooxeyv, Korte corr. pap. Seovdeyivworey. 
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(SMIKPINHZ 2) 
ovx ol wwketat 
475 xatagOapels 7° vy parpu'Aci@ Tov Bio 
peta THS KaAHs “yuv'aceos Hv eretodyet 
Brace?’; jpas & “ot Se yuvdcn'er'y Soxav 


(XAIPEZTPATOS ?) 
re rere 2 ee s HEe AaBov 
Be eed toe n Sr Bee USE ES 6 nradn 
DOU sci te hp’ Ae nde Gist tk RS eh Be rand éwol doxet 
ee ee ee ee ee ee 
Soe ee ee eee €oTt 0b 


ee ee ee e© @ e©  e¢ ee ee © ee  e© ee  e6 e ee ee ee e€ ee  e@ ee  e —@ 
ee ee e ee @@¢ ee  e© ee ee ee ee ee © @ # @  e# ee % e©  e¢ ee — e« 6 


ScenE. SMIKPINH3, NAM@®IAH 


NAM@I1AH 
198 ¢(1)AAN’ ef pe c@Lwv TodTO yn Teioais Epé, 
*  ovxére tratnp Kpivoe dv adra Seo70TNS. 


478 fiter, K?. / el odter, S*. 

484-497 In this lacuna put ‘xopod’ and beginnin; 
Act IV to fragm. Z. . 

498 ff. Fragm. Z'-? placed here by Harmon. See Int 
p. 12, and cf. L? p. xviii and Pl xliv. Z'3 are prefixe 
Act 1 to the St. Pet fragm. by S* who interprets the si; 


= page 6. For supplements, not otherwise noted, in 
see S*. 
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SMICRINES 
Let him go to perdition and, when he has gone to 
ruin in a brothel, lead his life with this fine wench, 
this “ extra’ he brings in. While as for us, he thinks 
we do not even know 


{ East Smicrines. 


(CHAERESTRATUS ? O7 SIMMIAS ?) 


Bah oh ae . he will come back, bringing 
(help to carry her off) of course. 


(The remaining four lines are unintelligible. ) 


(A lacuna of about 14 or 15 lines to the botiom of the page on 
which YR! was placed. In thie space would come the end of 
ACT IIT, the cHORDS, and the beginning of act Iv.) 


SS, SS Sc Sc Sc i i i i i ies 
© © © © @ © e@ © @ e@ e@ 8 © 8© © © @© @ ee © e@ © © © «© 8 «© @ «© «@ 


Scenz. SMICRINES, PAMPHILA 


PAMPHILA 


But if, while trying to rescue me, you fail to con- 
vince me of this, you’d no longer be thought a father 
but a slave-master. 





en ese ae EETEe eee seme “5 


499 (line 2 of Z) Change of speaker indicated by para- 
graphus and double point. /S? continues to Pamphila to 
middle of line 4. 
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500° “ Aoyou Sé Stra: ta dra nal cuptreicens, 


a A , f “~ 

ovxére "Bracpo'd "—'tadra TT apdirn Boa 
ry 9 a’ ? \ s A 5 a , 
doviy adieia’. et b€ cape Set A€yerv, 
"erovp'o's ‘et w't', rpia S€ cot mpoOnorpas. 
‘our’ dy étt cwOetn 700 obTos ‘ov TE ov: 
A \ > 

"Snoer pep ape A'ds, Hdews, ‘ov' & “od' spodpa: 
r.390) 9 2 7 A 9 r , vod 
ovo oixiay oi “ovo éabeins ér° av 
Se Salen , ro. 4 
xpjabar Tuyo d:a'kov@ TovTwv Tivos 
Tov eiopépes xpeia'y Exovo’”: arav'ta yap" 
Felvac vouiler avdpos, éot'ar & o'vdé ev" 


510 “yuvarKos . 


(Lacuna of about 24 lines.) 


ZMIKPINH2 


"xav tais éoptais, Tlapdirn, rovtov oxorres' 


[Z*] rnv qroAvTéAccavy. @ecpodopra Sts rides, 
Lxipa diss Tov dreO pov Tod Biov xatapdvOave. 

535 oUKOUY ATroAWAEY OUTOS OMoAOYOUpEVHS; 

axotret'to'ao'v 5'n- dyot Seip eis "Mee paea 

Z3 Seira: etc J%./8a:ro.. or... L?. 

Z4 "Bracpo', Allinson conj. /‘A%oy:on0%, S*, Space an 
traces uncertain. Some equivalent of Biacuds required bi 
severe. // TauplAn S?—traces very uncertain. 

503 Z 5. Z7 xo, 8S? corr. / zor’, L3. . 

510 = Z 12), yuvarxds S? add. and before Z 13 suppl. lin 
to suggest connection. 

Z13 ride. J*% {ris }, K®, who writes @ecpuopopiadls an 
Sxipadls (cf. Doric "OAvumedvsdis). 

Z 16 7d adv, J. {/ Merpasa. S?. / Suv. p. v, L2. 
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SMICRINES 

“¢ Now this calls for argument and persuasion, and 
10 more of your violence”; that’s what Pamphila, 
aising her voice, keeps shouting! But if I too am 
vermitted to make a remark: I’m ready. And I'll 
idvance three propositions for you. Neither could 
1e any longer come off safe and sound, nor could you. 
He will live heedlessly, a life of pleasure, but you 
not so at all. And not even while living at home 
would you any longer, perchance, be allowed the use 
as a servant, in case of need, of some one of his 
imported ladies !—Naturally, for all things are held 
to belong to the husband and not a single thing will 
be yours, his wife.! 


(After a lacuna of some 24 lines Smicrines is detuiling what 
his daughter may expect if she continues tw live with a man 
who keeps up a double establishment. ) 


SMICRINES 


extravagance. Item: Thesmophoria,? put that down 
for two; Scirophoria,? for two! Observe carefully 
how his substance goes to waste. Has he not, 
admittedly, come to utter ruin? Well, consider, 
pray, yourréle. He claims he must be off to(Peiraeus).® 


3 Lines 505-510 largely conjectural ; see text. 

32 As if tosay: He must bear the double expenses for two 
laciee incidental to the festivities of the Thesmophoria ithe 
great women’s festi al in October in honour of Demeter— e.g. 
Christmas” !) and those of the Scirophoria ithe June 
festival when the women’s parasols were en évidence—e.g. 
‘s Easter” !), and so on through the year. (See reference to 
Professor Harmon, Introd. p. 12.) 

3 That is, to ménage No. 2, established down at ‘* The 
Harbour.” : 
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avrov Radio at’ nafaderraxctaehol— 
TouToLaeoup? me'y’> ets mlorey "Sd cov! 
jow. trepiwe'y: evs m'odkty' Oo tov 
abe f [ra tropy'ns Sy! Xady. | 
G...79 Whvet pe'Ta Topr'ns On AaON. 
MIAM@IAH 
“mopiev'cou’, w's €EnAGE TIS. 2 
12K. .epeus: TavT® «1... 2... 
> Of 
ee got BovAo par. ....... 
oe ee ae KEL. . E46. . AOL. LW Wee, 
(Lacuna of about 24 lines. ) 


(Further lacuna! of 70 lines, = 568-637, containing, near 
end, the fragments Nos. 184 and 566K.) 


Scenk. [IAM®IAH, 2Q®PONH, ABPOTONON 


NAM#IAH 
éFerudny mév ov 
KNaovaa. 
* % % *% * * * * _* * 


2Q2¢PONH 
yvarerrov, Llaudirn, 
éXevOépa yuvainl mpos Topyny payn. 
1 This lacuna (568-637) ich pp. 3, 4 Quat. z. 
184 K was first inserted here by Capps. Fr. 566 K, inclu: 


in this play by Croiset, was placed here by Robert. Ps 
phila is given a speaking part by Jensen, K*, Wilam., ete 


Z17 L2./ nadedeir’ exeto’ @ad dy ep’ 3", S®. | wa0d Beir’, dx 
@a@dy, voet, ? Allinson. 
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On his arrival there he does his devoirs. By this you 
will be vexed. Stay. Returning again to the city he 
continues unrestrainedly his drinking, of course with 
some harlot. 
‘PAMPHILA 

I'll be going now, since someone has come . 
GUE. 6 kG. bE RE EERE me : 

Smicrines, in the fragmentary lines (from the middle of 541 
through 542 and 543) seems to try to re-enforce his argument. 

(A lacuna of (?) two pages (= 70 lines), suffictent (1) for 
Smicrines, after Pamphila has gone back into the house, to finish 


his monoléque and go off, and (2) for the first lines of a new 
acene.) 


Scene. PAMPHILA, SOPHRONA, ABROTONON 


(Pamphila and Sophrona come out conversing. Abrotonon, 
who has come from the house of Chaerestratus nith 
the baby and who may, perhaps, have been speaking, 
conceals herself.) 


PAMPHILA 


e@ e@© e ee © e@ e# e© ee .e® je #  e® e¢ e®  @ e# e# ee je  # 
= ee @ ee ee ¢© j@©  e¢ ee ee ee ee e© 8 e @ @ je e¢ # @ ee # © @# ese e*  e# * 8 


es ee @© e@ e8 © e© © @ @e@ o© oe e® 6¢© © @ @®  @ © ee ee ee © ee ee je ee ee ee  ¢ 


SOPHRONA 
soit ie Als Gs eS adn ec Va At rt eek O Pamphila, ‘tis hard 
For Hon oe wife to battle with a courtesan. 





Z 18 rooromsetuvnwe: L2, | ror’ ofS odurhoe:, S? conject. / 
rovras dduvhoes, ? Allinson. // «ls wéAw 8 idv, S?. 

Z 19 &Secxvos Sv whvee pera wépyns BnAadh, 8? conj. | ddeg"pd"- 
qa'ra’ wlver, ? Allinson. 

640, Z 20. 

Z, 20-23 S? supplies dialogue (q.v.) between Smicrines and 
Pamphila. 

89 


MENANDER 


weLova Kaxoupyel, TrAeiov’ old’, aloxuveTas 
2s , a 
ovdév, KoNAKEvEL UANXOD. 
* * * % * *% * % % % 
ABPOTONON 
"76 tmrasdiov' 
638 é£eu’ Eyovca. Kravuupileta:, Tddav: 
Ul > bd . , a 
waXat yap ovK old’ 6 Te Kaxov TéTOVvOE pol. - 


ITAM@IAH 
640 Tis dv Gedy TdXawav édenoele pe; 





ABPOTONON 
® dirtatoy t'éxvov, mpoc'oves pn'ré'pa 
Kal yap wpoo'7rO'e' xa"ipia'. 
TIAM#IAH 
Tro peUC Opal. 
ABPOTONON 
usx'po'y, yuvat, 7 POO MELVOD. 
TIAM@I1AH 
9 \ a 
Ee KANELS; 
ABPOTONON 
eyo 
evlav'tiov "Bré'n’, “et we yevaonets, yovai— 
645 adtn ‘ot "hy éo'p'axa—yaipe, perTaTy. 
637 +d was5lov, Croiset suppl. 
638 H!}, quat. z, p. 5. 


641-2 See S* notes, and J?. 
644 §* suppl. 645 §? suppl. 
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She works more mischief; knows of more; she knows 
no shaine ; 
At flattery she’s better .............0... 


ese «© e ee 8 @ @ @ e@ #«© @ ® e@ @ © @ @ @ ee e« @ @® @ © @e@ «e« oe6 $®& ee e 


ABROTONON (comes forward with the child) 
I'll go out with the baby 
(she makes the child ory to attract attention) 
How he cries and cries! 
Poor little thing! He’s strangely ailing now long 
since. 


PAMPHILA (not as yet noticing Abrotonon) 
Would that some god would pity take on wretched 
me ! 
ABROTONON 
You sweet, sweet baby, Mother you shall see. For. 
look 
She’s here this very moment. 


PAMPHILA 
Pll be going now. 
ABROTONON (addressing Pamphila) 
A moment, lady, wait! 


PAMPHILA 
- Is’t me you're calling ? 


ABROTONON 
. Yes. 
Look squarely at me, lady, see if you know me— 
(aside to herself’) 
‘Tis she, whom then I saw! 
’ (again to Pamphila) 
Now greeting, dear, my dear! 
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TIAM@1AH 
ths & et ov; 
ABPOTONON 
xelp'a S'ed'po oc tTHv anv Sidov. 
Déye pot, “Y"Nulccila: mwépuvow AO es Cari O€a’ 
[510] rots Tavporrodios; eTua cadov ar'on'e'o'as'; 


TIAM#IAH 
4 a ¥ 9 , Q di 4 
yuvat, woOev Exes, EvTréE pot, TO TALdLO'Y 
(650 AaBodo’; 
ABPOTONON 
opas Tt, PirTaTn, cor yvopty'or' 
'&v' tour exer; pndev pe Seions, @ yuvat. 
NAM#1AH 
> rv > A a 
ov 'ér'exes adn TovTO; 


ABPOTONON 
TT POT ETONT ALND, 
3 ”7s 3 4 \ “ J bef 
ovy ty adixnow THY Texovcay, AXN iva 
Kata oyorny eipoyuw. viv 8 edpnka ce. 
655 op@ yap jv Kal Tore. 
NAM@IAH 
Tivos 8 éativ jTatpos: 


ABPOTONON 
, 
Xaptoiou. 


— 646 rh 8 ef ob; /(AB.) xeipa, S* and J.» Allinson queries 
- 7(«) [10 letters) ra 8.. po, and suppl. (continuing all t 
Abrotonon) “axohy 8¢ tdyia'ta Seipd wor thy chy Sou, c/ 
Soph. El. 30, dgeiay axohy trois euois Adyors S:50vs. 

647 yAuxeia, J* // fades exl 6e%, S* suppl. from J’ 
H/ OECE~ICCN. 
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PAMPHILA 
But who, I ask, are you? 


ABROTONON 
, Here now, give me your hand! 
Sweet lady, tell: Came you last year to see the show, 
The Tauropolia? You spoiled a pretty dress— ? 


PAMPHILA 
(tgnoring her question as she catches sight of the trinkets 
on the baby) 
Where, woman, tell me, did you get that child you 
have ? 


ABROTONON (indicating the necklace, etc.) 
Do you, my dear, see anything well known to you 
Of what he wears ?>—Nay, lady, fear me not at all. 


PAMPHILA 
Aren’t you yourself its mother ? 


ABROTONON 
That was mere pretence, 
Yet not to wrong the mother but to take my time 
About the finding. Now, it seems, I have found— 
ou! 
Whom then I saw, I see. 


PAMPHILA 
But who’s its father, who? 


ABROTONON 
Charisius. 


648 Allinson suppl. ?efua xaAdy dadAeonsfrom€..,0... 
~.. NWA. C.1° as J? reports. / ebxperts dwdawad gor, 
S’. | dy Siapavel xAansdly, 8*. 

651 dy, Lef. suppl. 
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TIAMSIAH 
tout ola 0 axptBas, htrratn; 
ABPOTONON 
‘énelivol ¢ aires: ov oé THY vippny o opa— 
[520] _Thy &vSov oda; 
TIAM@IAH 
valyt. 


ABPOTONON 
paxapia, yuvat, 
Oey tes bpas reno. THhv Oupav 
660 TOY yerTOVOY TLS eodnner éFvwv. 
elow AXaBoicd pe os TEAUTHY Eioaye, 
iva Kal Ta AoLTa TavTa pou TVON cadas. 





Scene. ONHSIMOZ 


ONHZIMOZ 
brropaive?’ ovTos, v7) TOV “Arrodno, paiverat, 
pepdyvnr arnOas, palverat, vy Tovs Beovs. 
665 Tov SeoroTny Aéyo, Xapiccov. xorr 
péarva T Poo Tem TwKEY h rovovTo ' te" 
‘th yap ay tis eind'o'et'ev GdXo yeyou'évau': 
[580] pos tals Avpars yap évdov apti'ws mov’ 
Xpavov SiaxuTrav évd" verptBev EOAL0s 
670 0 TaTNp be TIS vuudns Tt Tepl T lov mp ‘ayparo: 
éXuet pos éxeivny, @s €ory . 6 S’ ola pev 
HrArNaTTE Ypwpat’, avdpes, ovd Eireiv KaXov. 


657 "écelivo's airo's, Allinson suppl. from... / AE. 

me Sy "OY, J? (or, to preserve apostrophe, éxeivos utrd6") 
dor ly “ewi8naov', K8. | dyqd’, €ypd’> adr’ of ce. ., S® readi 
C...AE...... \ OYCE. 
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PAMPHILA 
You know that for a fact, my dear? 


ABROTONON 
Yes, he himself! Do 1 not see in you his bride, 
The woman of this house ? | 


PAMPHILA 
Yes, yes. 


ABROTONON 
O woman blest, 
Some god has shown you mercy ! 
(Urgently) Hark! The next door creaks. 
Someone is coming out. Come, take me in with you 
That you may clearly learn the full particulars. 
[Exeunt into the house of Charisius. 


Enter Onesimus from the other house. | 
Scans. ONESIMUS alone. 


ONESIMUS 

He’s going crazy, by Apollo; yes, he’s crazed ! 
Clean crazed he is, in truth ; he’s crazy, by the gods! 
Charisius I mean, my master. Taken with 
An atrabilious fit he is, or some such thing. 
Nay, what else could one fancy has befallen him ? 
For at the double-door just now he spent long time 
In there, the wretched man, stooped down and 

peeping through. 
There was his young wife’s father telling her, it seems, 
Something about this business. And Charisius 
Changed colour, sirs, as much as were not even right 


664 yueudenr’, Jensen. 665 Oxyr. No 1236, recto. 
669 K? suppl. BJO ec... uv. p...ce. , Oxyr. 1236. 
671 ofa wey, Oxyr. 1236. 672 H8, quat. z, p. 6. 
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“ @ yAucutatn, 56, “ r@v Adywv olous Aéyets ” 
> # A 4 > 93 4 s 
avéxpaye, THY Keharny tT averarake ofodpa 
avrov. maruw dé Siadirrov: “olay AaBov 
a 2 e@ 3 o b>) \ “ 4 
yuvaty 0 péreo0s HrvynKa.” ro Oe Tépas, 
e 4 4 > (ol 9 v 
@S TavTa Staxovcas aTHAD’ claw Trorté, 
BpuxnO os évdov, ttApos, Exotacts cuyyn. 
dy” yap “ ddsTnpLos” aruKvoY Tavu 
EXeyev, “ rotodroy Epyoy éFerpyac pévos 
avTOS yeyovas Te Tatdiov voAoU TaTHp 
ovK éxxoy ovd Edwoxka cvyyvepns uépos 
ovdev atuxovcn Tait’ éxeivy, BdpBapos 
PJ , 99 a >? 
avnrens Te. RAovdopetr’ éppwyévws 
Tauro, Bréret 8 Thatpov npeOiopévos. 
> 9 ‘N s @s ? A 
Twéppix éyw pév, avos eius T@ Sée° 
a ” > AN v 4 
otras éxav yap avtov av ibn mé rou 
tov StaBarovta, tuxov droxtelverey av. 
Siomrep vrexdébuca Sedp’ EEw AAOpa. 
Kal Tot TpaTro@pai y'; ets ti BovAns; olyopmat, 
9 4 A 4 4 ? 4 
aTo\wrAa: rnv Oupay tremrAnKXeEV EErwov. 
Zed aartep, eitrep éati Suvatov, c@é pe. 


Scene. XAPISIOS, ONHSIMOS, ABPOTONON 
XAPIZIO% 
eyo Tis avapaptntos, eis Sofav BréTrwv 
xal Td KaXdov 6 Ti wot éoTl Kal TaicypoYv cxoTar, 


682 auvyyvdéuns udpos, Oxyr. 1226. / Conject. by Leeuw. 
684-5 Ar., Wilam. / Aodope? 7” and airdy, S*. 
686 Oxyr. recto ends.: 
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lo tell. And, “O my sweet, what noble things you 
say !”’ 

He cried aloud, and smote his head with vehemence. 

And presently again: “ To have a wife like this 

And chance on such misfortune, wretched me!” 
At last— 

When, having overheard it all, he’d gone indoors— 

Hair-plucking, roaring, bursts of frenzy manifold 

Went on within. For, “ Sinner that I am,” he’d say, 

And say again, “ when I had done the same myself, 

And when I’m proved the father of a bastard boy, 

No whit of pardon felt I, nay, nor granted her, 

Although she’d had the same mischance. Barbarian, 

Unfeeling one!” Thus stoutly he berates himself. 

With bloodshot eyes he flames: And I’m dried up 
with fear 

And all a-shiver I, for if, in mood like this 

He anywhere catch sight of me who slander’d her, 

Tis like enough he'd kill me. So I’ve sneaked out 
here 

Unnoticed. Where to go? What plan? All’s up 
with me ! 

('m dead and done for! There’s the door now. 
Out he comes! 

O save me, Saviour Zeus, if it be possible! ! 


(Hastily conceals himself as Charisius comes out.) 


Scene. ONESIMUS, CHARISIUS, (and later) 
ABROTONON 


CHARISIUS 
‘to himself, reviening his nife's remarks which he had 
gust overheard) 
he sinless saint I was, mine eyes on honour fixed ! 
Could scan the noble and disgraceful, which is which, 
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axépavos, aveTrimAnnTos autos TO Big— 

ed poe KéxpNTaL Kal mpoonKkovTws Tdvu 

To Sarpoviov—éevrad@ eet” dvOpwrros wv. 

“ @& Tpiokaxddatpoy, Kal péeya puoads kal Naneis. 
aKOUGLOV yuvatKos aTUXnp od dépers, 

avrov 8é deiEw o° eis Gor emrtaiKora. 

Kal xpyaer” ary got TOT nmlos, ov 5é 

TavTnv atipaters. émrideryOnoe O apa 

ATUXNS yEeyovas Kai Kaos ayvapov Tt avnp. 
"Gpould vy elev ols ov Stevoou Tore 


r.\.128 t ‘ \ 9 a QO 
pos ' TOV ety ort Kowwvos Hxetv Tov Biov, 


ee ee ee a ee . BapBapo's' 
tee ee ew we GY TAVTH TOPOS 

wee ee we Ce pétecot b1a TéXNOUS 

woe ee ee « Satplover tis 6 8é trarHp 
‘anperéotat avt'n' ypnoetat—ri O€ roe Tat pos; 
Féo'® Scappndnv: “ éwot ov, Lpuxpivn, 

"un adpexe mpdyyat. ov« drrodeiret pw 1) yur. 
tt ovv Tapatreas Kat Bidln Tlapdpiany;” 


[ONH'SIMOZ étépyera:'] 


a > 
ti; o av Brérr@ ‘yo; 


706 Allinson suppl. /"xdyrws &p’, Capps. / wap’ &v8pa x'od, S?. 

708-729 Oxyrhynchus verso. See Gr-H. for all supple- 
ments except the following: 711 éu't, Allinson. / &6Ace, 
Capps. 712 sc. ? "%8n xuxadv rév, Allinson. /] Sau 'dveor, 
Gr-H. | yer'dvev, S713 “axper'écrar’, Capps. abr<f>, 
Gr-H. corr. airijs of pap. 

716-717 ovn, between lines, pap. Oxyr. / Allinson suppl. 
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Myself so innocent and spotless in my life !— 

Right well and very fittingly the power divine 

Has used me—here but human I’m shown up to be. 

“ You thrice-unlucky, puffed-up boastful chatterer, 

Your wife’s involuntary ill-luck you'll not bear. 

But I will show that you have stumbled just as much. 

To you she'll then be kind, but you dishonour her, 

And you shall be shown up to have become at once 

A luckless and a loutish and unfeeling man. 

Most like indeed to your thoughts then was what 

but now 

She said unto her father: ‘ Partner of his life 

I come and, being such, I must not shirk ill-luck 

When it befalls.’ But you were high and mighty, 
you!” 


~ 


In the broken lines 708-735,! Charisius is first continuing 
this monologue. He seems to exclaim: ‘‘ Barbarian that I 
was! ... cleverly along with her... some deity <now> 
utterly <confoundiag> will pursue me ; but her father will 
treat her most unbecomingly. Yet what have I to do with 
her father? I will speak forth explicitly: ‘Don’t make me 
any trouble, Smicrines. My wife is not deserting me. Why 
then do you disturb and bring pressure upon Pamphila?’”’ 


(Onesimus comes out, speaking to Abrotonon concealed tn 
the vestibule.) 


Cuanrisius (continues, to Onesimus).—What, do I see 
you again? 


1 The actual restorations in 708-735 are, some of them, 
tours de force (see text), but the general meaning is pretty 
clear. 
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ONHZIMOZ 

Twavu Karas éyw ofddpa, 
oWuor tdAdas, cal cov Séopar—rtodr ota '— 

o' A@s!, 

pn pb éyxaltadinns. 

XAPIZIO% 

OUTOS: €TAKPOWMEVOS 

7120 éornKas, teploovr , €u0d; 


ONH2IMOZ 
: ‘ula Tous Oeous, 
AAW’ aptiws é&|7r Oop. 
. XAPIZIOZ 
ap’ éuot' rXabeiv 
éorar oe; mpeln'v, pa'pé, kana 7'h o'f ‘moouv 
4 b 4 
TaVYT €TAKpOaCEL. 
ONHSIMOS 
more dé; mod; OéXwv 6é vov' 
> 4 4 Pa 4 Ua a 
éywo ale NavOavery trov'@® addy TPEMwV 
725 Bpovt|@vra. 


XAPIZI0% 
dta't'e"Aeis AaA@Y; TUTTOU av yap.' 


ONHZIMOS 
AX’ ovlbév: ddhOnoe't p adixdv yap, Secrora.' 

718 rotr’ ofo'@", d°AGs', Allinson. / rovrows . ¢..a, pap. 
Oxyr. | rodros “udvor", S3. 

719-736 8’ begins and overlaps Oxyr. verso (719-729) as 
indicated in text. 

721-736 For discussion of various restorations of Oxyr. fr. 
+’, see article A.J.P. No. 142, pp. 192-5, F. G. Allinson. 
The text, especially for 721-729, is offered exempli gratia. 

721 éA8ov (: ? Hunt), continued to Charis., S83. 
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Onesmus (calling back to Abrotonon mitbin the Beer): 
—I am in avery bad way. Ah, wretch that I am! 
And I beseech you—you know this (that I ee say) 


—in a word, do not leave me in the lurch." 


Cuarisius (ratsing his votce).—You! Do your stand 
there as an eavesdropper, listening to me,, }vu 
temple-looter ? 


Onxsimus.—No, by the gods, but I’ve just come ait. 


Cuarisivs.—Will it (ever) be possible for me to 


escape (your slyness)? All that I did before, you: . 
scamp, through your eavesdropping was abominable. - 


Onesimus.—But when? Where? Why even now 
when I wish to escape you, I am troubled long since 
as I tremble at your thunder. 


Cuarisivs.—What, still chattering? nar take 
that (strikes him). 


Onesimus.— Well, no matter. For, master, you'll 
be proved to be wronging me. 


1 The translation of lines 717-737 is given in prose as the 
reconstruction of the lines is, at best, problematical. 


722 eoraice zpat, B?./ eoraiwempa... ia... 2... 
Oxyr./ + pq: (not xpa), J?. II Text suppl. UBilinson froth Cape 8 
conject.: rénpaya, _Biapé, Kanda TA od TA5E. 

723 xére 5€; wov ; Allinson suppl. // @éAwy Se viv, S?. 

724 S? suppl. 

725 d:aredeis, S? suppl. // Remainder, Allinson suppl. / 
weplepyos &y, rdAas; S*. 

126 ob0év—G5:ngr, Capps, 
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XAPIZIOZ 
tices | "ye t!ad'T”!| eto'avtix’. 
es ["ABPOTONON xpooépxerat] 
ae _ ABPOTONON 
ef ® Xapiove,' 
ov ola\Oa Tay. . 
Pe oes XAPIZIOZ 
ete OUK O10 eyo; 
; ABPOTONON 


; TO Tratdtov' 
bl a , a ? a , 7 
ad« hv éuov' tovr’ eltra poo mooupeEvos. 
| XAPISIOZ 
730 ovK Hv oO); Adda Tivos; TAS avtix’ elm’ epoi.' 
ABPOTONON 
Bovre w am|erxevOepoiv, eav Thy pntépa—; 
XAPIZIOZ 
aX’ éEaTre! AW a és Kopaxas, ci wn TAXA Y épeis.' 
ABPOTONON 
yo» » IT ’ a 54 eh e \ , 
éw’ émp\errev eimeiv: érexev avd’ 9 on yuvn. 
XAPIZIOZ 


a | 


Eyles calpas; 
ABPOTONON 
, 9 > ¢f 99 , aa | 
cadhéotat, epwr Ovnotpov. 
XAPISIOZ 
735 tt bys, Ov!noww ;' éEemerpdOn' te pov; | 
727 X‘alp/1. margin, 6’. // Line suppl., Allinson. / rls ef 6%; 
(AB.) rls; Anpeis. (X.) rl BovrAar; wot péper; S*. //"ABpdrovor 


mpogépxerai', Allinson suppl. from stage direction Oxyr. 
between lines, 4.e..[.. .]. 


728 A? A inl. margin = Afp? // Suppl. Allinson from Capps: 
obx oloGa adv’ etc. | odn eis dyava (fits traces), S*. 
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Cuarisius.—At any rate you'll pay for this hereafter. 
(Abrotonon comes forward.) 


AsBroToNon.—Charisius, you don’t know all. 


Cuarisius.—I1? Not know ? 


AsBRroToNnon.—The baby was not mine. I said that 
by way of pretence. 


Cuarisius.—It was not yours ? Whose then? Tell 
me this at once. 


ABRoTonon.—Will you have me set free if its 
mother p 





Cuanisius (snterrupting).—Nay, I'll send you packing 
to the crows if you don’t quickly tell. 


ABROTONON.—I must out with it! Your wife her- 
self is its mother. 


Cuarisius.—Is that sure ? 
AsrotTonon.— Perfectly sure. Ask Onesimus. 


Cuarisius.—What have you to say, Onesimus 
Were you two experimenting on me? 


729 sty K? suppl. // Remainder, Allinson. i je endg. 

730 ody, K3, // Remainder, Allinson. 

731 A. Jin 1. margin. // axeAevdepoty, dav, Capps. | a'ea- 
“— S2 // thy unrépa, Allinson. 

AP/in 1. margin. // éawea@, Capps. / darépxov, S*. / 

Pryce K?, // Remainder, Allinson suppl. e.g. 

733 Suppl. e.g. Allinson. 

Pure Alli innon suppl. //e. eco... Exes ‘is very propane 

Seo 
735 J’. ] paar quod, S*. // Q? begins (right). 
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ABPOTONON 


a) paxon, 
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Tabris |ydp, ovx adXoTptov. 


XAPIS103 
el yap aperev. 
ABPOTONON 
740 "yy thv'pirnv Anuntpa. 
XAPISIOZS 
Tiva Aoryov eyes; 
ABPOTONON 
"yal wa Av’, ddrO7. 
: XAPIZIOZ 
Tlapirns to macdiov 


'ovtws dp 7'v; 


ABPOTONON 
Kal aov y opotas. 
XAPIZIOZ 


Tappirns; 
[590] 743 "A Bpoto'vor, ixeredw oe, u'n' pw’ avamrépov. 
(Lacuna of 9 lines to B*.) 
736 End of §’ (left). S* suppl. // In B’ . . ~«up’oy and in Q? 
ioe, J. [/ nad Geods, Croiset, J?. 


737 th; ov pe, Allinson. | ri dé we, Capps. / xa ov pe, S*. 
738 ryAuKd" rare, Allinson. / “oxatd "rare, S?, J?. 
739 Sabris', Capps. / réxvor, K}, 82. 
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Onesimus.—She persuaded me to it. Yes, by 
Apollo and the gods. 


Cuarisius,— What? Temple-looter, you’d cheat 
me? 
ABROTONON 
Don’t wrangle on, 
My dearest sir! ‘Tis your own wedded wife’s, this 
child, 
Her own and not another’s. 


CHARISIUS 
Would to god ‘twere so ! 


ABROTONON 
By ¢ dear Demeter, yes! 


CHARISIUS 
What tale is this you tell? 


ABROTONON 
A true one, yes, by Zeus. 


CHARISIUS 
The baby Pamphila’s ? 
"Twas really hers? 
ABROTONON 
And, item, yours too. 


CHARISIUS 
Pamphila's! 
Abrotonon, I pray, don’t make me walk on air! 


(Lacuna of circa 9 lines to fragment B?.) 


740 This ‘‘ woman’s” oath assigns the words to Abrotonon, 
cf. Wright’s Stud. in Menand. p. 27. 

741 Suppl. J?, 8%. / ed 106, Capps. 

742 Suppl. Capps and confirme by report of J?...... w:/ 
éxeiv’ Bp’ dy, 8 : 743 ’ABpdro'voy, suppl. Leeuwen. 
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ACT V 
Scene. ONH3XIMOS, XAIPESTPATOS 
105 Sa GBs eo he Sh ad'erpévov 
a ee ee ee taluty's B't'ep! 


753 8? begins. / x Capps. / A, Robert. // Line omitted, S*. 

755 To Abrot. ?, cf. line 249. 

756 cf. line 291. 

739 "&BEA Tepe, K?, J?. / "uc'nepe, Capps. // To restore lines 
762-3 S3 conject. : (Xap.) TRAA’ sat a paces yap" Bobdo- 
pat | “rd Tis yuvasnds was txet viv wpdy lua 

764 e, i, reports. / Not indicated, “La, S*. // it Xepov' 
space in p 

765-776 B Probleda: (1) The juncture of B?+Q!. Sudhaus 
brings oxexréowy down to line 769, securing the desirable 
juxtaposition oxerréoy | 3xws, but this distorts by one line 
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In the dozen lines (753-764) down lo the end of the act oy 
mutilated verse-ends remain, but the sense yielded by them ts 
entirely conststent with the éclaircissement tn the above scene. 

Abrotonon, apparently, 18 at first explaining why she 
pretended to be the mother, and tells Charisius, in the fourth 
line, that ahe could not betray her real beltef ‘‘ until she sae 
everything.” Dialogue follows in which, apparently, all 
three take part. Charisius, finally, seems to be saying: ‘‘I 
wish ”’ to learn of all ‘‘ these things” from Pamphila herself. 
He rushes into his own house to be reconciled with his wife. 
Onesimus and Abrotonon go off together, and perhaps have 
the conversation referred to at the beginning of the next act. 
Later, we pened perhaps assume, Onesimus is called in by 
Charisius emancipated. 


CHORUS. 


ACT V 
Scene. ONESIMUS, CHAERESTRATUS 


The four broken verse-ends that follow are very meagre. 
Possibly they may be filled out somewhat as follows': 


ONESIMUS 

(Behold me just now) set at liberty (within.) 
(And now I wish to manage all) in behalf of (the 

1 The interpretation of these lines 765-776, although they 


are in great ol well preserved, is beset with unusual 
perplexities. See notes on text. 





the arrangement (atso adopted by S*) of Q? and is therefore 
excluded ; seo Allinson, op. cit. p. 191, A.J.P. No. 142. 
(2) No change of speaker is preserved down to 776 (Robert, 
J*, §?), and the choice of the new speaker (here assumed) 
is conditioned on the restoration of the preceding text. 
(3) Additional crowded traces of letters now reported i in 768 ; 
see S27. (4) Meaning and context of 7d pera tabra, 769, 
doubtfal. 

765 This line is restored after Sudhaus (M. pa 26). 

766 ea Sle'ep', J? and Capps. / urn. Aa | ravrny 
eyo, 
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233 w 


XAIPESTPATOZ , 
el! 
érevOepos’ wak& yun Brém’ cts thy ynv éxov' 
\ a , oJ 
Kat Wp@Tov avtTnv Kata pova's AGB” elra be! 
\ : \ , r s 2 N74 
Tov diAtatoy Kal Tov yAvKUTaT' ov didov éuol 


(Lacuna of circa 4 verses to U'.) 


For 765-770 the following, exempli gratia, might meet the 
conditions : 


765 'dpGs éw &vdov dpriws apeimévov- 
Tyvv BobAonat wpdrrey away talury's Sa" ep! 
‘ris mparroueyns ait TocavT’! évayriov- 
) Mauplan 7’ axe Saxe wd ra. oxerre'or’, 
Xaipéorpar’s H5<yn> 7d wera ra'ir’ euol y Epn": 

770 ‘‘ Saws Siauevets dv. Xapialy y’,” ete. 

768 Q! in |. margin. A? ends. /[12 letters] \ax". ...1, LA] 
[9] Awa . “ual pup = "ool wapadld tens palp'rd'p ww (+ évayrior), 
S? conject. 

769 X.e..... ar’ nde, L?. | Xatpéorpad’> de, Capps. | 
Xaipéotpar’, H5<y>, S* is more violent but gives better con- 
text. // ra“ira, Sez 0’, Epn!, Capps. / Perhaps rai’ euol y’ Eon, 
and sc. 8pa, Allinson. 

770 ‘7d xav', Leo. / plaos, Arn. and Ell., S?, who reports 
»» 't. as another verse-end for f°. 

771 wor’, J*. [| wep, L?. 

772 Capps suppl. 

773 auiv, J?, 8% // ebpev: eT, to Chaerestr., Allinson. / 
eip’ : ret, to ?Charis., Capps. / efpe viv, contin. to Ones., S?, 
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girl who) against (her own advantage managed all): 
(and restored everything to Pamphila). 

Look now, 
Chaerestratus. For next thereafter, “See to it,’’ 
Said she, “that you stand by Charisius in all, 
Loyal as heretofore—you know.’’ Why, surely she 
Is no mere strumpet! Nay, what’s more, her services 
Are not the common sort, but by her energy 
She actually found for us our child. 


CHAERESTRATUS (tnterrupting) 
Well, you 
Are free! Enough! Don’t stand there, looking on 
the grouhd ! 
And first go take her by herself alone, and then 
My friend, the dearest and the sweetest in my eyes, 
(Charisius himself) .............0.0.0.4. 


(Chaerestratus seems to be planning for a conference with 
Charisius to persuade him that he owes his new-found 
happiness to Abrotonon and should, therefore, give up his 
anger against her on account of her benevolent deceit, and buy 
her freedom from her master. The person (feminine) whom 
Onesimus is first to interview alone may be either Abrotonon 
herself, 1n order to have her carefully primed, or else Pam- 
phila, who would be now all-powerful with Charisius and 
who, as we have come to know her, is above ordinary jealousies 
and would certainly feel nothing but gratitude towards 
Abrotonon. 

After a lacuna of circa 4 lines just such a scene of per- 
suasion follows (if the fragment U4 is correctly inserted here). 


774 Capps suppl. / wh BAéw eis “ra aply xaxd', S*%. / uh 
BaexC . ., L*. 

775 abrhy reported as certain, see Sudh. M.S. pp. 24-5./ 
aur.» (t.e. n or 0), J®, {/AdB’> elra Se', Allinson. / If abrdy is 
read, 8c. Xzplotov', Capps. / ve, Zwopdyn, S?. 

776 Allinson suppl. (sc. e.g. next line) ‘abrdy Xaplo.or 
dxxdrer, | aida Set | (€vdov xpocerweiv), S*. 
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ScENE. 
: (XAPIZIO2) 
[570]780 én’ avro'v Tee eee ee 
(XAIPEZTPATO3) 
_ Ovtws ABiporovoy . 2.1. ee ee ee 
(XAPIZIO2) 
GX’ éFarrat da’ ewe. 6 ve eed oy, 
| ONH3IMOZ 


duéewce cur’ rNaBovod pou TO nesta 
éywye tpoc' éxaBov. . :-.. 
185 7 .AV 6 wb ww ew we ew 

ace . LORE, 

Ss . - Kar 

€l TO KANOV € . 

waorep AVK'OS . Peeves i 2 
790 ameXnrufley 2... ee ; 


amootepety . 6 6 ww ee te te 
PiXC e e e e e e e e e e e ° e e e e ° 
ovat 
ae 
ov xpt'vopat 
795 kaly.. 
@ 
ooa pC... a ee ee ee ee 
hv pot e e e e e e e e e e s e e e e e e 
zal A 
évdov Toe . 
Eouxey : ov 
800 . . oom . 











(Lacuna of circa 14 verses.) 


780 J®, U! begins in 1. margin. 
781 and 782 Lotebure suppl., see L’, p. xiv. 
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THE ARBITRANTS 


Scenz. CHARISIUS, ONESIMUS (CHAERE- 
STRATUS, probably ABROTONON, and perhaps 
PAMPHILA). 


Charisius is exultant over the happy turn of affairs, but 
he +8 stell piqued at Abrotonon for tricking him even to his 
own advantage. He had forgiven Onesimus more easily, but 
Abrotonon had furnished the brains in the scheme. His 
amour-propre has been damaged by her cleverness. Charisius 
makes some remark. Then Chaerestratus (?) puts in: ‘In 
reality it is Abrotonon ” whom you have to thank. Charisius 
replies: ‘‘ Yet she cheated me...” Onesimus says: ‘‘Nay, 
she saved the chald, joining her forces with mine... I at least 
lent a helping hand.” 

From the next fifteen broken lanes, 786-800, not much can be 
inferred with certainty. There is frequent change of speakers 
with, apparently, two longer speeches interspersed. It 18 
probably a continuation of the same scene. 


(A lacuna of about 14 lines, 801-814.) 


783 Ov / inl. margin, L?. //S* suppl. 
785 8%. / away, J?. ‘s as 
786 8° begins. 

786-789 Verse-ends report, J*. 

791 and 794 Suppl. S*. 

800 End of 83 (right). 


II! 


815 


825 


830 


835 


[600] 848 


MENANDER 


Cw we ww ew ww wo CYM MEV OU : 
5 6 Adee wl ae es ey Tov ea 
ee ee ee avtouv Tw opodpa 
we ee ee ww ww ww 6 WS OfONOYO : 
ee ee ew ee eClg Ce Brérrer 
ee a ate ees ee Sok EU: ce. we OE we aA 
ee ee er eee 2... AGB 
a er ree ee ee 2) ee 
ee eee ee ere 
de eee Eg sO ae Bee iw oa Sg NODE 5.6 2a 
iS Sehnert ae ane ee ee at 


e e e e e e e @ e e e e e e e ABpo'tovoy 
e e e e e @ e @ e e e e e e e e Wl. 


e e eo e e e e e e e ° yev 


gtecte ods Gotan ae for Gee at aces OULe 
tee ww we ew ew ww we TOUT, GANA CV 
seat eater de teeter, ded wx Tovtov 
Se cee gs ght Gr is ae 6 te Sah ay, on 
(Lacuna of circa 11 lines to H3.) 
XAIPESTPATOS 


cappova: ToravTnal yap ovK améoyeT av 
éxeivos, ev TOUT old. éyw 8 adéFopat. 

815 U*. 

815-820 Verse ends, J?/—in 817 ad rovtTw opddpa; in 819 
J? reports vos éué. | S4, eis due. 

820 Sudhaus (Hermeg, xlviii., pp. 14 ff.) reconstructs : "Aéye 
pot, mdbey Ta wepidép'ar’ EF yers rdde|, ¢.e. Charisius to Abro- 
tonon. / J? approves, except ‘‘line ends with @yes.’” The 
fragm. U? is placed here as a sequence to the position 


_ assumed for U?. 
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THE ARBITRANTS 


In the following 21 fragmentary lines, 815-835, there ts 
little to indicate the subject-matter. An ingenious, but very 
doubtful, restoration of line 820 (see notes, text) would bring 
in the ‘“‘ necklace” again and perhaps the other birth-tokens. 
The good charcoal-burner, Syriscus, is due to appear again 
somewhere to receive his reward for preserving the child. But 
this item, with others, may have been appropriately introduced 
after the more acute dénouement (915—end) and so may have 
rounded out an otherwise short closing act. 


(A lacuna of about 11 lines, 836-848.) 


When the text of the papyrus again begins (848), someone, 
apparently Chaerestratus, has been commissioned to take 
Abrotonon to her master and to arrange, by formal purchase, 
to set her free from slavery. Someone—etther Chartsius or 
Abrotonon herself—is described as ‘‘sound-minded,” or 
‘‘ self-controlled,” or ‘‘honest,” and CHerestratus departs 
with his charge, uttering, as he leaves, the following two-edged 
compliment : 


CHAERESTRATUS 
6 e ee @¢ e e e eee eee ®# e e« @® e« @® e® @e@ ® e e oe @ 


.. is sauna minded, else he’d never, I know well, 
Have held aloof from such a girl. I’}l do the same. 


[Exeunt Chaerestratus and Abrotonon. 





821 B* begins. 824 ved Capps, 82 
831 S* reports u\. vAC. 


831-5 Verse-ends reported = J?. 
§34 S? suppl. 835 a, J%. / A, S*. 
848 H?, quat. z, p. ll. 
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Scene. SMIKPINHS 


=MIKPINH2 
850 dy un xardkw tiv Keparny cov, Lwhpovrn, 
Ld > » / 4 VA 
at KakioT atroAoipnv. vovletnoeas cat ov pe; 
, 6¢ n 9 , A 7.99) @ 4 a, 
MWpoTreTOsS atrayw Tv Ouyarép’, iepoaure ypai; 
GANA TEepipcivw KaTapayeiy THY TpotKd pou 
TOY KpnoToy avTHs avdpa; Kai doyous Néyw 
A 9 A A 4 eA 
855 wept TOY ELAUTOU; TAUTA ovpreiOes pes. OU; 
ovn ofvrAaBRfoat xpeitrov; oipwke paxpa. 

dv'E rt Aadhs. ri; Kpivopat mpds Lwppovny; 
[610] “‘ werdmeccov abtyy, Stay ibys.” obto Tt por 
ayabov yévotro, Lwppovn, yap, olxade 
860 dmriwv—rTo Téedp eldes mapiova’; évTadda ce 

\ 4 / eo 9 A 
thy vuxta BartiCwv OAnV aTroKTEVa, 
Kayo o'e' tar’ éuol ppoveiy avayxacw 
\ \ / e Ul , 
Kat py otactalerv. 1 Ovpa waintea, 
KexAerpevn yap €oTt. aides. trardiov. 


865 avotEdtw Tis. qatdes, OVX Upiv Néyw; 


853 aaad, L*. / aaa’ J, S?, Wilam. 
114 


THE ARBITRANTS 


Scene. SMICRINES alone 
Smicrines has returned determined to carry out hts threat 


with her dowry, to her father’s house. Since persuasion does 


Smicrines enters at the side-entrance till he reaches his son-in- 
law’s door he ie scolding at Sophrona, rehearsing, in mono- 
logue, his intended conversation with her. He alone is still 
in sgnorance of the true situation. 
SMICRINES (to himself’) 

If I don’t crack that head of yours, O Sophrona, 
May deep damnation seize me! You’d admonish me? 
You too? I’m headstrong, am I, taking home my girl? 
You hag, you temple-looter! [’m to wait about 
Till this fine lord of hers shall eat up what I gave 
As dowry? And am I to bandy arguments 
About my own? To that would you persuade me, you ? 
Were it not better quick to take the upper hand? 
You'll rue it bitterly if you wag tongue again. 
What ?. .I discuss the case with Sophrona as judge? 
“‘ Persuade her to a change when you get sight of her!”’ 
As so I hope for blessing, you ’tis I'll persuade. 
For, Sophrona, on my way home—you've seen the 

pond 
As you've passed by—well, there I'll make an end 

of you 
And souse you under all the livelong night, until 
I make you think my thoughts and stop your taking 

part 
Against me. 

(Approaches the door of Charistus's house.) 

I must bang this door. It’s locked. Boys! Boy! 
Let someone open! Boys! Do I not order you? 
(Onesimus opens the door and comes out, but bars the 


entrance to Smicrines. ) 


v7TYTe 


[620] 


870 


174 K 


875 


[ 630] 


MENANDER 


ScenE. SMIKPINH>, ONHSIMOZ 


ONHZIMOZ 
, 9 2 ¢ , \ , a , 
tis €o 8 0 KoTTaV THY Ovpav; @, Lptxpivns 
€ A 
0 XaneTOs, eri THY Tpoika Kal THY Ovyatépa 
HKOV; 
2MIKPINHS 
éywrye, TpltkaTapate. 


ONHZIMOZ 
Kat para 
opbas: NoytoTLKOd yap avdpos Kal apodpa 
@povoovtos 7 atrovdn: to 8 aptracpu, ‘Hpdx 
auvpactov olov: 
=MIKPINH= 
\ A \ , 
mpos Geav cat Sarpovav— 


ONHZIMOZ 
” 4 \ ‘ v \ 
oles ToaavTnv Tors Jeovs ayety ovoANY 
@oTE TO KaKov Kal Tayabov Kal” nuépay 
VéMELY EXATTH, Lpixpivy; 


=MIKPINHS 
Nérvyees O€ TH; 
ONH3IMOZ 
capas diddéw o”* eiciv ai Tacat TrOdES, 
Omotop elirety, yidtat: TpLopUpLOL 
oixova éxdotnv: Kal’ éva TovTwY oi Deor 
Exaotov éritpiBovow 7 o@fovol; | 
870 Assignment of parts, Capps. //7é 6’, L?. / 7d 
who assigns from 7d 8 dpracpua to daiudywy, all to Sm 
After owovdh there is a double point (:) or C, and no 
of speaker is indicated in 871. 


116 


THE ARBITRANTS 


Scene. SMICRINES, ONESIMUS 


ONESIMUS 
Who's knocking at the door? Oh, is it Smicrines, 
The tough one, for the dowry and his daughter come? 


SMICRINES 
You're right. It’s I, you thrice accurséd scamp, 


ONESIMUS 
Quite so, 
Indeed! ‘Tis like a calculator, very keen, 
This energy! And this kidnapping, Heracles, 
A perfect marvel this! 


SMICRINES 


By gods and deities! 


oNEsIMUS (didactzcally) 
Now do you think that gods have leisure time to spare 
For parcelling the good and ill, day in, day out, 
To each and all, O Smicrines ? 


SMICRINES 
What do you mean? 
ONESIMUS 
I will instruct you clearly. In the world, all told, 
Roughly there are one thousand cities,! and in each 
Dwell thirty thousand. Do you think that each of 
them, 
Each several one, the gods preserve or ruin? 


1 cf. Ar. Wasps, 707, and Ferguson, Greek Imperialism, 
p. 42. 


878-880 Parts assigned, Allinson, t.e. og(over: was: L?. / 
S? gives line 879 to Onesimus. 
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MIKPINH 
TOS; 
Nevers yap eritrovoyv tw avtous Cv "Biov.! 
ONH2IMOZ 


ee ovK apa Ppovrifovary 7% Hydoy "ob Oeot';’ 

pycers. éxdoTe TOV TpOTTOY oUY ‘geicay 
ppovpapxov: obras evdledexns Tapa éva! 
émér piven, dy avT@ KaKes xpi'e te Soxn7,',. 
eTepov iy éowoen. ovTOS eo” Hpi Geos, 

885 OT aiTLos Kal TOU Karos Kab ToD KAKOS 
mparre éxaoT@. TOTO indonou TOO 

_pmdev aromov pnd apabés, iva rpdrrys cards. 
=MIKPINH 
[640] 10”, ob pds, Lepdoure, viv TpoTos Toet 

apabés tt; 


ONHZIMOZ 
ouvTpiPer oe. 
=MIKPINH2 
Ths Tappyotas. 
ONH2IMOZ 
890 adr aTraryaryeiv map avdpos avtod Ouyatépa 

ayabov ov Kpives, Lwxpivn; 

=MIKPINHS 

Névyet O€ Tis 

tour aya0ov; adda viv avayxaiov. 

ONH2IMO= 





Gea; 
N \ > A ‘4 3 e 4 . . 
TO KaKkov avayKaiov AoyiCEO’ ovToct. 
“A , tA > e s b] 4 
TOUTOV TLS ANXAOG, OVX O TPOTTOS, aTrOAAUVEL. 


.881 S?. 
882 évderexhs . rapwy, Robert, S?, J®% // éva, Allinson. / 
guaat, Robert. 
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SMICRINES 
What ! 
If that were true, the gods would live a life of toil ! 


ONESIMUS 
“Well, do not then the gods look out for us?” you'll 


say. 

To each of us théy have allotted Character 

As garrison-commander. Ever present, he 

Brings one to ruin, whoso seems to use him ill ; 

Another man he saves. Our deity is this, 

And he’s responsible for each man’s faring well 

Or badly. Him propitiate by doing naught 

That's boorish or outlandish, that you prosper well. 
SMICRINES 


Well, then, you temple-looter, is my character 
Now doing aught that’s boorish ? 


ONESIMUS 
It is smashing you ! 
SMICRINES 
Why, what impertinence ! 


ONESIMUS 
Well, do you call it “ good ” 
From husband to divorce one’s daughter, Smicrines? 


SMICRINES 
Who says it’s good? ‘Tis now necessity. 


ONESIMUS 
You see? 
This man sets down what's base as a necessity ! 
Some other, not his Character, destroyeth him. 


883 xph, Suinplyn, from xp: pap., 8%, 
884 H*‘, quat. z, ES 
890 aédrov, Ell, . | cavrod, pap. 
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895 cal viv pév oppavt’ emt tovnpoy mpayua oe 
TAVTOMATOV ATroTécwKeE, Kal KaTAXapBavels 
Suadrayas AVoeLs 7” ExelvOY TOV KAKOY, 

[650] adOes 8 Straws pun Atropai ce, Zpuxpivy, __, 
mpoTreTh, Neyw cot. vov de Tov éyeAnudtov 

900 adiego Tovtwv, Tov dé Ouyatpioovy AaBov 

évSov mpoceutre. 
SMIKPINHS 
Ouyarpidobv, paotuyia; 


ONH3IMO3. 

4 a \ , a“ ” A 
Taxuvoeppos 700a Kal av, voov Exe Soxav. 
oUTwS ETHPELS TALS ETriryapov; TOLyapovY 
Tépact Guola TevTaunva Traia 

905 éxtpédpomev. 


=MIKPINH2 
OUK O10 6 TL A€yets. 
ONH2IMOZ 
n ypais o€ ye 
ANG e > 3 Ul \ e N 4 
ol0, ws éy@uat. ToTE yap ovupos SeotroTNs 
tots TavpotroAtors— 
| XMIKPINH 
Lwdpovn. 
» ONHZIMOS 
4 \ 
Tautnv NaBov 
[660]  Yopev arootradbcigay—aicbave ye; 
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And you, now, started full tilt for a wicked deed, 

Haphazard luck has saved and for these ills you’ll 
find 

Adjustment and release. But let me, Smicrines, 

Not find you headstrong any more! I tell you that 

Yet from these allegations stand acquitted now. 

Go you within. Take up your daughter’s child and 
give 

Your blessing to it. 

(Onestmus stands aside and motions towards the door.) 


SMICRINES 
Daughter's child, you whipping-post ? 


ONESIMUS 
You were a fathead,! you, and thought yourself so 
smart ! 
So carefully you watched your marriageable child ! 
And therefore five-months’ infants, first class prodi- 
gies, 
We rear ! 
SMICRINES 
I don’t know what you mean. 
ONESIMUS 
But that old crone, 
I’m thinking, knows. For master, at the Festival 
Of Tauropolia— 


SMICRINES (calling into the house) 
Ho! Sophrona! 
ONESIMUS 
2 He caught 
And drew her from the dance and—Get my meaning ? 


1 Literally ‘‘pachyderm,” giving a different turn in 
English. 
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=MIKPINH 
, 
vat: 
ONHZIMOZ 
is 7 > 3% \ b A , \ 
pu'vi' 8 avayvepicpos avtots yeyove kat 
910 dmavr ayada. 


Scene. SMIKPINHS, ONHSIMOS, SQ®PONH 


MIKPINHS 
Ti dnow, iepoovre ypav; 


NPONH 
“9 dvors EBovrAcl’, 7 vopwy ovdev péree- 
' yun & ér adt@ T@Od Edu.” 
=MIKPINHS 
Ti papos el; 
20PONH 
\ 9 A ca b 9 a e 
TpayiKny Epw aoe phow e& Avyns ory, 
av pn ror alcOn, Xprxpivn. 


=MIKPINH= 
ov “oe YOANY 
915 Kuveis TaDawopevn av yap ododp olcO’ sti 
"répa's Neyer vor, 
ONH3IMOZ 
ola <y’ eU>, ev toO’, Ore 
'» ypau's rpotépa ouvixe. 
908 val, Lefebvre. / ye : vy : pap. 
912 pu: ripwposer: L*. 
916 répas, Capps suppl. / otros, Arnim, etc. // old <7’ ed>, 


Allinson suppl. and assigned to Onesimus. / old’ <&ywy’>, 
Capps. / ola. .(Smi.) <xés>, S*. / ol8a: €6 106’, L?. 


917 4 ypais xporépa, Wilam./..... C xporepa, L?, * 
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SMICRINES 


Yes 
ONESIMUS 


And now they've had a recognition scene, and all 
Is well. 


Enter Sophrona from the house of Charisius.] 
Scene. SMICRINES, ONESIMUS, SOPHRONA. 


SMICRINES 
What is he saying, temple-looting hag ? 


SOPHRONA (who has overheard Onessmus) } 


“°Tis Nature willed it, unto whom no law’s a bar, 
And just for this was woman born.” 


SMICRINES 
What's that? You're daft? 


" SOPHRONA 
From Auge I'll declaim a tragic speech entire 
If you don’t sometime soon wake up, O Smicrines. 


SMICRINES 

You stir my bile with your declaiming. Monstrous 
this 

_ He's saying, you know well ' 

ONESIMUS (tnterrupting) 


I know at least, know well, 
The crone was first to see through this. 


1 Sophrona answers by quoting from the Auge, a lost play 
fy Euripides, in which (also by means of a ring) Heracles is 
identified as the father of Auge’s child. (See Capps, ad loc.) 
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=MIKPINH= 
, , 
TaVvOELVOY AEYELS. 


2NéPONH 
[670] ‘od yéyovev edtiynpua peifov ovde év. 
MIKPINHZ 
Ted rov'7 dAnOés éoO’ 6 Aéyets, TO tracdiov 


[Cairo MS. of ’Exrp. ends.] 
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SMICRINES 
Outrageous tale ! 


SOPHRONA 
There’s never been a greater piece of luck, not one! 


8MICRINES 
If this is true that you are saying, then the child— 


e 8 e© e @ @ Cr Sr Sr a oe ee 


(End of the MS. For the probable close of the play, see 
above, Introduction, page 8.) 
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OTHER FRAGMENTS OF 
EINTPEMONTES 


1. 

894 K @idw ao, Ovgjotp "et ov xal' repiepyos el. 
2. 

850 K ovdév yAuKurepov dori } mavr’ edévat. 
3. 


e e 6 e 6 e e e e e e e e vi S ov qWoets 
54 e > 9 UA 4 la 
apiotov; o & adver mada KaTaxeipevos. 
4, 
175 K apyos & vytaivwy tov TUpeTTOvTOS TON 
> 4 , cr bd > , 4 
aOdtwrepos, Serraota'y’' écOies parnv. 
5. 
178 K e e e e e e e e e e e e e érréotaca bad 
éml TO Taptyos Gras, eav ovTH TVY7. 
6. 
176 K éNevOépm 10 Karayedac8ar pev TON 
aicyvov dort, To 5 aduvac?’ avOpwrewov. 


vd 
(. 


179 K ovOév rrérrovOas Sewvov, av un twpoomo7. 
8. 
185 K exXivos oe «© © © © © © © we ew he lhl Ol 


No. 1 is referred to Epitrepontes by van Leeuwen, ete. / 
ei ov xa}, ir | nal ot, Codd. 

No. 2 referred to Epitrepontes by van Leeuwen. ! yAuxu- 
tepdv éoriv, Cobet. | yap yAuxtrepov, Codd. 

No. 3, line 1. Phot. s. &Aus. 

No. 4, line 2. diwAdoia yotr ec Ole: wdrnyv, Codd. | wdrny voir 
écOle: SiwAdoia, Wilam. cf. Hutloff, who prefixes it to 
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OTHER FRAGMENTS OF 
“ ARBITRANTS ” 


1, (CHARISiUS ?) 
Onesimus, I love you, busybody though you are. 
2. (ONESIMUS ?) 
There’s naught more pleasing than to know the facts 
entire. 
3. (ONESIMUS f0 COOK ?) 
Now why don’t you serve breakfast? He’s sprawled 
out there long since upon the couch, and chafes. 


4. (SMICRINES ?) 
An idle man in health is much more wretched than 
' the fever-patient, at any rate he eats a double 
portion and for naught. 


5. (A cook) 
I cast more salt upon the salted-meat, if so it chance. 
6. 


For free-born man to be mocked is more shameful 
by far, but suffering pain is common to mankind. 


7. 


You’ve suffered naught outrageous, if you'll make as 
if it were not so. 
8. 
A (wide-necked) jug (?). 


SR nr fer ce Se Soe aed cen ea me Oe 
St. Pet. fragments, as does also S*, who conjectures : d:rAaara 
your parny 'Kar'ec@le: . . . // 7’, Allinson suppl. 

No. 5 éxéoxaca, MSS., Athen. / émsoxdow, Herw. // édy, 
Elmsley. / &v, Codd. 

No. 6 afoxiov, Codd. / aloxioroy, Heringa, Kock. 

No. 8, note cf. Kock, ‘‘xurpas eldos peyadoorduov kal 
ueyaAns. | Capps compares: éyxurpid(ev. 
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THE GIRL FROM SAMOS? 
INTRODUCTION 


A.tHouGcH more than half of this play is lost, the 
parts preserved are so nearly unbroken that we can 
study with confidence Menander’s style and method 
through continuous scenes. Some of the characters 
-seem little more than stock types, but Chrysis, if we 
may judge by what remains, exhibits some of the 
more delicate character-drawing—unselfishness and 
pathos—that recurs in the admirable delineation of 
Abrotonon in Zhe Arbitrants. Demeas, too, is much 
more than a- type. He will not be confused in 
memory with any other of Menander’s personages. 
An allusion to Chaerephon in v. 401 is thought 
(cf. Capps, p. 233) to date the composition some time 
not later than 310 B.c. This would tally well 
enough with the poet’s growing firmness of touch 
in delineating character. 

Certain details in the unfolding of the plot are 
lost owing to the breaks in the text, but, by holding 
in solution some alternative possibilities, we may 
probably follow the main? thread of the story and, . 

1 The title of this play is inferred from the allusions in 
lines 53 and 142 which seem to identify it with the ‘‘ Samian 
Girl of Menander,” cited by Phrynichus in quoting from the 
play the one fragment (see below) previously known. Fora 
aah SUPE mentary title: ‘‘or the Wet-nurse,” see note 1 
on p. 136. 

2 possibly, however, the story of the Samian girl, who 


gives the title to the play, may have been inade very promi- 
nent in the missing acts. 
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INTRODUCTION 


incidentally, enjoy fully the two or three scenes 
which add materially to « vivid conception of 
Athenian life. 

The plot, as far as it can be made out, is briefly as 
follows. Demeas, a well-to-do Athenian bachelor, 
has adopted Moschion, whom he loves as his own 
son. He is living in a comfortable home, with 
Chrysis as mistress of the house. Chrysis had come 
to Athens as a young girl of unknown parentage 
from Samos. Demeas had taken her to Dis home, 
and a sincere affection exists between them, although 
her supposed foreign extraction prevents formal 
marriage, according to traditional Athenian custom. 
The son, Moschion, has fallen in love with Plangon, 
daughter of Niceratus, Demeas’s friend and next- 
door neighbour. As Niceratus is too poor to give 
an adequate marriage portion the young 
couple do not venture to confess their love to their 
fathers. During a somewhat prolonged absence! of 
Demeas from home Chrysis gave birth to a child by 
him, The child died. Meanwhile Plangon has 
given birth to a child by Moschion, and Chrysis, 
from an unselfish desire to help Moschion, and also, 
doubtless, impelled by her awakened maternal 
instinct, undertakes to rear the child. Demeas 
returns, and Chrysis, knowing (apparently) that he 
is averse to having a child of his own, does not 
attempt to assume that the child is hers, but says 
that it is a foundling and persuades him, with 
difficulty, to allow her to keep it in the house.” 

4 This is an inference, as our text stands, but a necessary 
sag ee Menander’s ‘‘mirror of life” is badly 


® There is another theory, adopted by various editors, that 
there are two babies in the house at once—one Plangon’s and 
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It may seem, indeed, less probable that he would 
have consented to rear a foundling than to have. 
been reconciled to his own child by Chrysis. The 
situation, however, is necessary for the entanglement 
of the plot. Demeas on his return hears some vague 
rumours which make him anxious about Moschion, 


one the child of Demeas and Chrysis. This theory is ably 
defended by Capps (see Menander, ipolnpobemene yi 224 ff.). 
There are some allusions in the text as preserved that seem 
to give colour to it. If it could be shown that Menander was 
often inclined to the broadly farcical it might seem more 
cogent, but, in our ignorance of the matter contained in the 
missing lines, the alternative theory, adopted above, furnishes 
a working hypothesis which is, I believe, at least not incon- 
sistent with the situations developed in the course of the play. 
The main difficulty is a difficulty on any (tenable !) theory. 
Demeas is surprised when he sees Chrysis suckling a baby 
herself. His surprise only proves that he, not knowing that 
she had herself given birth to a child, had accepted without 
suspicion her request to adopt a foundling. The confused 
references to the baby by the excited Niceratus and Demeas 
and the contradictions and involuntary admissions of half- 
truth into which the slave,.Parmenon, is betrayed,-would all 
seem natural to an audience in possession of the plot as 
unfolded in the missing scenes. fn line 384, for instance, 
Niceratus’s exclamation, ‘‘ Was I not bamboozled by him?” 
seems to imply definitely that in this scene he now knows 
that the baby is Plangon’s and Moschion’s. Two babies are 
not mentioned outright in the lines preserved. When Demeas 
(1. 377) says ‘‘mine” it is subtle (see Capps, ad loc.), but 
not necessary, to assume that he is unconsciously speaking of 
his son, not his grandson. That Demeas (1. 170) gives more 
than one maid-servant to the banished Chrysis might seem 
to lend colour to the theory of two babies, both alive ; but 
line 161, just before, certainly lends no support to this. The 
chief difficulty, perhaps, in the theory of the one living child 
is that there seems to be insnfficient reason why Parmenon 
should not own up that the baby is the child of Moschion 
and Plangon when (ll. 101 ff.) he finds Demeas has made his 
damaging discovery. 
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and has recourse at once to the usual parental 
therapeutics. He announces to Moschion that he 
is to marry Plangon, the daughter of Niceratus. 
Moschion acquiesces with such unexpected alacrity 
that Demeas, even at this point, is almost rendered 
suspicious. When our manuscript begins, at the 
opening of the second? act, the preparations for the 
wedding are well under way. The text itself will 
develop the remainder of the plot, as far as it is 
extant. 


1 The question of the identification of the Acts in the 
fragments preserved is perplexing. The first fragment of the 
Cairo MS. seems to be near the beginning of the play, ¢.e. 
very near the beginning of Act II. The lacuna (after 1. 204) 
seems to be mechanically determined (see Capps, p. 233) as 
consisting of about 140 lines. Consequently it is assumed 
that line 414 begins Act III. But the closing scene of this 
‘** Act III” also seems to bring us close to a natural ending 
of the whole play. We must therefore either assume two 
acts missing at the end, with a recrudescence of poreneene = 
ment, involving perhaps (on the two living babies theory) a 
resurrection of Chrysis’s suppressed infant or, more probably, 
a detailed recognition of the supposed ‘‘ Samian ” as being 
really of Attic parentage; or else assume that the missing 
acta should have a place somewhere earlier in the play. In 
the latter case Act ‘‘ III” should be numbered Act V, and 
the numbering of the lines would be mere guess-work. 
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"SAMIA MENANAPOT 


TA TOY APAMATOS TTPOSQUIA 


Anpéas Nixnparos 
Tlappévev Mooyxiwy 
Mdyetpos [Tpvdn] 
Xpvais 


Xopds cupmorav 


Kwoa- trypérat rod Mayeipov, ypais, SobAor." 
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THE GIRL FROM SAMOS 


DRAMATIS PERSONAE 


DeEemMEAS, an Athenian citizen. ‘ 
PARMENON, house-slave of Demeas. | 

Cook, or public caterer. 

Curysis, a free-born Samian girl, nominal wife of Demeas. 
NICERATUS, netghbour of Demeas and father of Plangon. 
MoscHIon, adopted son of Demeas. 

(TrYPHA, ? slave in the household of Niceratus.) 

Cuorvs of revellers. 


Mores: Servants of the caterer; an old nurse ; men-servants 
and maids of the household of Demeas. 


Scene: Athens, before the adjacent, but not contiguous, 
houses of Demeas and Niceratus. 


The whole of the first® act 1s lost. For the complicaied 
situation there unfolded, see above. 

Between the acts the audtence is probably provided with 
entertainment by the chorus, perhaps made up of wedding 
guests. 


1 Or, possibly, in some country deme of Attica. Compare 
Harmon, B.Ph.W.S. No. 34/5, p. 1111. 
2 But see above, Introduction, p. 133, note 1. 
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ACT II 


Scene 1. AHMEAS 
AHMEAS 
ooTt'ts | e e e e e e e e e e e e e e e e e 
y paiopat! . 6. ww ew ee 
NaBov ér ayal@'. . 1... ee eee 
@s yap TayLaT eionrOov, bTrEeperTrovdaKas 
A 4 , 4 \ A > e A 
Ta TOD yduou Tpatrew, Ppdoas TO TpayW aTAdS 
Tois évdov éxéXevo’ evtperriley av’ a Sei, 
Kabapa toety, TérTeww, evapyerOat Kavody. 
2 / > > #2 4 ares \ Q\ / ° 
éyiyver apére: TavO’ Eroipws, TO O€ TAXOS 
TOV TpaTTOMevOY TApAaXHY TW avTOLS éverrdet, 
e > 7 ? / \. 2 9 ‘\ 
Omrep evxos. éml KAWWNS wey EppiTTT éxTrod@v 
\ 4 , “ 2 9 / ¢ 
TO Tatdtoy Kexparyos, al 6 éBowy aya: 
1 A double title, Saufa 4 Tlrén, is suggested by Harmon, 


B.P.W.S. No. 34/35, P 1109. cf. fragm. of Titthe of Statius 
Caecilius. Compare also Menander’s Tir6n, see below, p. 438. 


1 G!, quat. y, p. 1 


. 


p. l. 
1] at 3, ‘‘ est sir,” L2. / 02 8, S*%. 
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ACT II 
Scene 1. DEMEAS alone 
Apparently only a few lines are missing. The papyrus 
ns with three Brit lines in which Deneas, who has just 


come out of his house in a state of great excitement, appears 
to be saying in effect : 
_DEMEAS 


‘© Pm either crazy or I’ve been most shamefully treated, 
that too by her whom on a time I took in kindness and have 
honoured ever since.” ? 

He then continues (taking the audience, from time to time, 
into his confidence) : 

For soon as ever I had come into the house, 

All in a hurry to prepare the wedding-feast, 

I, merely stating to the household what was on, 

Gave orders to make ready all things requisite : 

To furbish up ; to cook ; and with the basket-rite 2 

To make beginning. Everything was going on, 

Of course, quite smoothly, but the haste to do their 
tasks 

Would bring in some confusion, as you might expect, 

Amongst them. On a bed there lay, to one side flung, 

The baby, bawling on and on. The servants too 


1 See Capps ad loc. The numbers begin with the first line 
indicated in the Cairo MS. Act I and some additional lines 
have been lost. 

2 A basket with barley grains, to be scattered on the head 
of the victim, was first carried around the altar. See Capps 
ad loc., and cf. Pericetromene, 878. 
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“ dreup’, bdwp, EXavov amrobos, avOpaxas.” 
> A A v4 \ , 

KavTos S460Us ToUTwY TL Kal cUANaLBaveov 
r b \] “A wv > x8 tf 50 

eis TO! Tapucioy Etruyov eicedOwv, BOev 
Trew Wpoatp@v Kab cxoTrovmevos a'vyva! 

bd > \ Ign > 9 A 
ovx evOvs cERAOov. Kal? by & Hv ypovov éyw 
évtad0a, xatéBaw ad trepw@ovu tis yuv7 
avwbev eis tovupmpocGe Tov Tayer<d>iov 
olKnpma: TUYXaveEL yap torewy TIS OY, 

C4 9 @ > 93 , DJ \ 7 , 
wool 47 avaBacis éott d4a TOVTOU TO TE 
Tapuciov Huiv. tov dé Mooyiavos hv 
ritOn tis atrn wpecBurépa, yeyovut’ éun 
Gepdtraw’, édevOépa Sé viv. idovaa 5é 
TO Watdiov KEexpayos nsEeANpEevoy 
éué 7” ovdéy eidvi’ Evdov vt’, ev aodanet 
elvat vopicaca Tov Aanelv, TpocépyerTat, 
Kad Tadta 87 Ta Kowd “ dittarov Téxvoy,” 

9 “ i ce 43> 9 @ , “ e 4 de “ .” 
eitrovaa Kal “ péy ayabov: 7 pdupn Sé rod; 

> 
épirnoe, wepinveyxev’ ws 5 érravearo 
A N e 4 cc 2 lA > 3 a 

KNGOV, TpOS auTnY dno: ““@ Tadaw eyo, 
mpwnv ToLovTov dvTa Mocyiov’ éyw 
avtov ér:Onvovpny ayara@ca, vov 8, 'érel' 
qatdtov éxetvou yéyov'ev, ad'dn Kal To' de! 


at ale sbe adh SE any tas See wala Aut, noi oo, chek “alo aat, CL 
e ee oe ee oe oe @#®# oe @&® 8 ee @ . ew ew ee DEVAL 


we ee ee ew eo Kat Oeparrauidio tivt 


15 avxyva, Hense, Wil. suppl./¢...., L*./ rea, S%. 
18 raner<d>(lov, Herw., Hense, S*. / raneciov, L*./ raycesd 
Croenert, Capps. 


33. yeyev.AC . Ax, J? 37 G4, quat. y, p. 2 
30 few ees b.. +. seat, OF (y.tKat, J 4, 
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Were shouting, “ Flour! Water! Give me oil! Some 
coals!” 

And | myself, too, helping, giving this and that, 

Into the store-room, as it chanced, had gone, from 
whenee 

I did not come directly, busy laying out 

More food than common and inspecting many things 

Witbin. Just then, while I was there, a woman came, 

Descending from an upper storey, from above, 

Into the store-room’s antechamber.—For with us, 

There’s an apartment, as it happens, for the looms, 

So placed that through it is the entrance to the stairs 

And to the store-room.—She was nurse to Moschion 

And getting on in years, a former slave of mine 

But now set free.—And, when she caught sight of the 
child 

A-bawling, bawling as it lay left all alone, 

She, knowing nothing of my being there inside, 

Comes forward ; thinks herself quite safe for chattering 

Such things you know as women will—thus : “ Dar- 
ling child !”’ | 

Says she, and “ Blessed treasure, where’s its mammy 
gone r 99 

_ And then she kissed and carried it about and, when 

It stopped its crying, to herself she says, “ Ah me! 

Ah, wretched that I am, it seems but yesterday 

That I was fondly suckling Moschion himself, 

And, now that here he has a baby of his own, 

Another <seryes as nurse.> . 


eo 8¢ oe j@ O@ @ @ ee 8® ee 8 e® @e@© e@ 8 @ $@ @  @®  @  @® @ @ 
>.oe 8 8® e@ @ e® @ @ @® e® ee e oe e® ee oe e@® @® ®¢ @® @ e@ @ 
eee 8 #®# oe e® e® @® @® e# @® @® @ e @ e® e® oe @ e® e®  e @ 
i Xa). ws as ae BR ee i eS ea a 
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[50] 


[60] 


55 
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éEwbev ciotpéyorts’ “ Novcat, @ Tadar, 
\ ,__ 99 | a ee a> 9 a , 
TO Trasdiov, dnoiv “TL TOUT ; €v TOiS yapous 
Tois TOU TWaTpos TOV puKpoY ov DepatreveTe;” 
. 4 A 
evdus & éxeivn “ Svcpop, jAixov Aaneis,” 

2 ¢¢ ¥ 5 > A > Lee TF > 5 4 ad 
gna’, “ évdoy éotiv avtos.” “ov darov ye Tod; 
cc 2 fa! 4 33 ‘ rAXr 4 

év TO Tapiecim —xat TapeEndrXaké T1— 
n 4 99 4 
“ autn Karel, TitOn, oe,” Kal “ Babsle eat 
ag > > Ff 9 297 > sf: ” 
omevd. OvK aknKo OvdEY, EVTUYéTTATA. 
> a > 9 4 S cof 211 / a 2 A 
elITOVO EXELYN @'TadXala THS ELS 
Aartas,” arndOev extrodav ov« od’ "Str. 
> 6A a le) 4 > 4 
Kayo wponOov tovrov évirep évOdde 
Tpotrov aptiws €EnAOov, novy7y wavy, 
e w 9 9% UA PNB ww” 3? 9 4 
@s OUT’ Axovaas ovdev ovT yoOnpévos. 
> \ > >. oN \ , eon 
avtny & éyovaay avto Thy Lapiav opa 
wv A / \ ud 
éEw Sidodcay titiov TwTapiov apa. 
oo Ste wey auTis éote TOOTO yva@ptLov 
2 Sa Bes ar ee v9 9 FA 
elvat, Tatpos 8 tov mot éotiv, elt éno'd 
v3 > / 3 BA \ e “A a > 9 4 
elt’ —ov éyw 6, avdpes, pos Uuas ToOvT’ eyo, 
wg? e “A N A >) 9 4 4 
ov0’ UTrovom, TO Tpaypa 8 eis pécov Pépw 
&v axxo avrds, ovK ayavaxtoy ovdéTa. 
auvolba yap TO pEipakio, v7 Tovs Deovs, 
kal Koo pi@ Tov TPOTEpOY GvTL YpovoY aél 
kai twept éu’ as éveotiy evoeBeotaTe. 
mad 6, éreday THv Aéyovaay KaTapasa 
titOnv éxeivou mpa@Tov ovaar, elt’ éuod 


1 


43 The numbers (40, 50, etc.) in brackets continue the nu 
bering in L4, ignoring the lacunae. 
58 of6 (= 8 &r:) Wilam. J®. / of 6, ali. 
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W o from without came runing in: “You baggage, 
bathe 

The child,” says she. ‘“ What does this mean? Do 
you neglect | , 

The little fellow on his father’s wedding day?” 

Straightway the girl: ‘* How loud you chatter, luck- 
less one!” 

Says she: “The master’s there inside.”’ “It can’t 
be. Where?” 

‘Why, in the store-room.” Then in changing voice 
she says: | 

“ Your mistress, nurse, is calling you, ” and adds: 
“ Now go, 

And hurry. Not a thing he’s heard, most luckily.” 

Then, with the words: “Ah me, my wretched 
chattering !” 

The old nurse vanished somewhere and made off. 
And I 

Came forth with just such mien as when I now came 
here, 

Quite calm as though I had not heard nor noticed 
aught. 

And as I passed I saw the Samian out there 

Nursing the child herself. So that it’s ascertained 

That hers it is—whoever fathered it, or I, 

Or—nay, [ll mention not, good sirs, this further 
thought 

That I conjecture—lI just tell you what's the fact 

And what I’ve heard myself—and I’m not angry—yet. 

For in my heart I’m certain, by the gods, the lad 

In times gone by has ever been a decent sort, 

And always shown the utmost reverence for me. 

But then again whene’er I realise the facts : 

She was his nurse who let the matter out—this first ; 
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65 AdOpg Aéyou'c'ay, elt’ dTroPhéxro waduy 


70 avToyv wapayayety éorte TOU 


75 


els THY @yaT@oay auto Kal BeBiacpévny 
éuow Tpepety dxovros, eBéorny’ ows. 

GAN’ eis Kadov yap Tovrev<i> mapa’ ope 
Tov TLappévovt’ éx TIS "éryopas éa'réav 


O'rov obs 7 ayet.* 


Scene 2. AHMEAS, MAPMENON, MATEIPOS 


uo 
9 \ 
pdryerp’ » eyo pa tous Of oe Bus ol6a ov 
éd’ & Tt payaipas mepup' E'p' ets: (xavos yap et 
NAAOY KaTaKOWat TavTa. 


MATEIPOS 
m'ploo' rrailelus épot, 
iSt@r ; 
ILAPMENON 
éya; 
MATEIPOZ 


Soxe’s yy’ éwloi, vn! Tavs Oeous, 

el mruvOdvonas moaa's tpamrélas pédNrETE 
woeiv, trooa't yu'vaixés cio", arnvixa 
éxrat 70 Seimvor, et Senoes TpocdaBetv 
Tpatreforrotoy, eb Képamos eot évdobav 

68 I®, quat. y, p. 3./ rovrov<l> wapdv8’ 5pa, S*, fro 
tov \I(.)} O’ dpa, J%. 

70 Allinson suppl. /todrous & obs & yes, S1./ rovrous scwoddy, § 


71 Wilam. suppl. 73 w. Jo..... toenot, J. 
74 Oroenert, Headlam, suppl. 
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Next, that she talked behind my back; and then again, 

When I recali the one who fondled it and urged 

Against my wish its rearing, I’m beside myself. 

(Enter Parmenon and the Caterer mith his assistants 
loaded mith their paraphernalia. Demeas notices 
thetr approach and drams aside for the moment, 
remarking :) 

But stay, for just in time I see this Parmenon, 

Back from the Market, present here. I must give way 

And let him lead this fellow and his crew inside. 


(Demeas stands aside.) 


Scens 2. DEMEAS, PARMENON, CATERER 


PARMENON 


Come, Cook! Now, by the gods, I see no reason why 
You.carry knives about. Your chatter is enough 
To hash up all and sundry. 


CATERER 
What? You mock at me, 
You ignoramus? 
| PARMENON 
I? 

CATERER ! 

I think so, by the gods. 
When I but ask how many tables you intend 
To set; how many ladies; at what hour you serve 
The dinner; if a table-dresser must be fetched 
Besides ; if you've sufficient crockery within ; 


1 Com the scene in The Counterfeit Heracles, fragm. 
No. 518 K, below. 
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Duty ixavos, eb TOUTTAaMOV KaTaoTEYyoOP, 
> 4 > ©¢ 4 
80 €l TAAN vTapYet Trayta; 
TIAPMENON 
KATAKOTTELS YE HE; 
? 4] 4 r ri bd ? a 
e AavOave ce,'hi ATaT, Els TEeptKoppaTa, 
OUX ws ETUYXED. 
MATEIPOS 
wv 
oluw Ce. 
TIAPMENON 
Kal OU TOUTO YE 
‘\ 
mavtTos evex’. adda Trapdyer’ ciow. 
| AHMEA 
Tlappévov. 
MIAPMENON 


éud Tis Kanel; 
AHMEAS 


<oe> vatye. 
MIAPMENON 
yaipe, Séorrota. 
AHMEAS 
85 tiv "orupioa x'atabels fre Sevp’. 
NAPMENON 
A UA 
ayabn TUX. 
AHMEAS 
tov'rov pev ov'dév, ws éyopat, avOdver: 
ray’ old'e yalp m' ) epryov & ; 
x ya'p m'parrouevoy Epyov: Eat yap 
” LA ? CT ‘ “l 4 
mepliepyos eb TIS GANAOS. GAAA'THy' Ovpav 
TpOiwy TEMANXE. 


84 <ot> Wilam. inserted. 86 Headlam. 
87 S? from TC... . Cya.. parropevor, J*. 


144 


THE GIRL FROM SAMOS 


Your bake-house, is it covered in; if all things else 
You have 





PARMENON 
You hash me into hash, if you don’t know, 
And like an expert too, my friend. 
CATERER 


Go hang! 
PARMENON 


The same 
To you, by all means. (To attendants) Come, pass in. 
(The Cook and attendants enter the house. Demeas comes 
forward.) 
DEMEAS 
Hist, Parmenon ! 
PARMENON (looking about) 
Somebody calling me? 
DEMEAS (approaching him) 
Yes, you. 
PARMENON 
Ah! Greeting, sir. 
DEMEAS (sternly) 
You stow that hamper and return. 


PARMBNON (disturbed) 


Luck help me, yes. 
(Parmenon slips into the house nith the basket.) 


DEMEAS (alone) 
There’s not a thing, I take it, that escapes this man. 
He’s quick to know what’s going on. A meddler he, 
If ever anyone. Enough! He’s banged the door. 
He's coming. 
(Parmenon, as he comes out, calls back to Chrysis.) 
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TIAPMENON 
didote, Xpuai, wravl’ so’ dy 
90 0 pdryetpos airy Thy 5é ypady puAdtTeTe 
ard TOV Kepapiwv, mpas Jeav. ti Set troeiv, 
déo7roTa; 





AHMEA2 
. “rt Sei woety'aé';” Setp amo THs Ov pas. 
[90] &re prxpor. 
TIAPMENON 
nV. 
AHMEAZ 


dxove 8"! viv, T'alo"uévev:' 
9 a A a \ } 0 Of v4 a | 
eyo oe paoTiyouV, a ToUs dwdexa O'eous, 
95 ov BovAopas dia rroAAd. 
TIAPMENON 
A ae rf a | 
pactiyooy; ‘ti yap 


WeTOnKa; 
AHMEAZ 
4 c 9 vt @ ida | 9 4 
ouyKpuTrrets TL pos pw, BoOnp | éya. 
NAPMENO.N 


pa tov Acovuaov, pa tov *Ato AND, ’y@ pep oi," 
A \ 
pa tov Aia tov cwrhpa, wa tov A'oxAnmiov,—' 


AHMEAZ 
mav, pndéev duvu ov yap eixalecs "kadas.! 
IIAPMENON 
100 7) untmor ap— 
AHMEAZ 


ovros, Brére Sedp’. 
89 dfSore, S? from pap., see M.S. p. 42. S? continues line 
to Demeas. / réxAnxe : Slave, L? 
92 o¢ inserted from ce in margin, S’. 
97 *ye wey of, Headlam suppl. / ua roy “Apn, S2. 
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' PARMENON 
Chrysis, you provide for everthing 
The Caterer demands. But, fore a ods, do you 
Keep that old hussy from the pots. o Demeas) 


N - master, ae 
What must I do? 


DEMEAS (sarcasitcally) 
““ What must you do?” Come from the door. 
A little further. 
PARMENON (obeying) 
Well? 


DEMEAS 
Now listen, Parmenon. 
I do not wish to scourge you, by the twelve gods, no, 
For many reasons. 
PARMENON 
Scourge me? Why? What have I done? 


DEMEAS 
You’re holding something back from me. I’ve 
noticed: it. 
PARMENON 


By Dionysus! By Apollo! No, not I. 
No, no, by Zeus the Saviour! By Asclepius! | 


DEMEAS 
Stop, stop, no oaths from you. Wide of the mark 
your guess. 
PARMENON 
Now may I never— 
DEMEAS 
You! Look here. 
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TMIAPMENON 
S0'v: Brera" 
| AHMEAS 
Q , fa 3 , 
TO TWatoloyv Tivos éoTiV; 





IIAPMENON 
wv \ , 
° Hv—TO Tavdtov—; 
AHMEAZ 
, wr? 2) A 
tivos éar’ épwrt'o. 
IIAPMENON 
Xpu'ai'S'os." 


AHMEAS 
\ A a 
TaTpos O€ Tov; 
TIAPMENON 
[100] aly ¥ éoriv. 
AHMEA 
aToN wras* hevanifers p’. 


TIAPMENON 7 
eyo; 
HMEAS 
olda yap dx pi Ben's wav'Ta ae 70 mawdiov' 
105 61s Moo bavés ‘éotw,' dre ctvocba av, 
__ bl yap riex'eiv ob d'nor viv airy tpéper. 


MAPMENOQON 
tis dria; 
AHMEAS 
el'S'ov: a'AN arroxpivat TodTO pow 

ere ae ery 

100 idou, Jens./BAéxw, Dumbabin and Sudhaus, R.M. 1911, 
p. 489. / ppdoor, S?. 101 I‘, quat. y, p. 4 

102 for’ épwra, Jens. 103 Jens. suppl. 

104 olda yap, J*, L?. // 7d wadfov, Allinson suppl. from 
|. aewC . . cov, ‘‘ xas8lov possible,” J*. 
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PARMENON 
Well, there _I do. 
DEMEAS 


The baby? Whose is he? 


PARMENON (confused) 
I say—the baby—why— 


DEMEAS 
Is whose, I ask. 
PARMENON 


Well—Chrysis’s, 


DEMEAS 
Its father, who? 
PARMENON 
*Tis yours. 
DEMEAS 
You’re done for. You are cheating me. 


PARMENON 
What, I? 
DEMEAS 
I know the whole precisely ; know about the child 
That it is Moschion’s; that you are in the plot, 
She suckles now the child she says she didn’t bear ! 


PARMENON 
But who says that ? 
DEMEAS 
I saw it—Nay, but tell me this, 
What is (the truth]? 


106 S? suppl. from /C~ , IEK..... not, a8 read by him. 
107 Jensen. 


108 S? suppl. +) yap from pap. .4.A(.)/7lvos, K* and 
Capps. //8?. 
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NIAPMENON 
i yévoit'o tdAAa AavOdverv. 
AHMEAZ 
ti  NavOdvev”; indvra, maids, tus. S6Te 
110 és rovrovi pot Tov aceRA. 
TIAPMENO.N | 
, \ A 
pn, wpos Oe@v. 


AHMEAS 
otitw oe, vy Tov” Hoy. 


IIAPMENON 
ati€es éué; 
: AHMEAS 
YO OF ’ 
7 5'n xy. 
IIAPMENON 
tA 
aTOA@Xa. 
AHMEAS 


| Tol ov, Tol, pacTLYyia; 
[110] AdB’ avrov. w& TOALC HA Kexporrias x'@'ovos, 
9 N 3 VA 9 , , A 
@ Tavacs aiOnp, a—Ti, Anpéa, Bods; 
115 tt Bods, dvonte; Kdtexe cavTov. Kxaprépet. 
QO \ ‘ b a , Ul 
ovdev yap abixel Mooxiwy oe trapdBoros 
0 Adyos laws Eat’, dvdpes, GAN’ adrNOwWos. 
et ev yap  Bovropuevos 4 "xpatovpe'vos 
Eopwre todr érpakev  pica'v eye, 
120 Ava emt ths abriis Suavo'tas 9's TOT’ 
éuot Te mapar'e'taypevos. vuvi dé por 
118 Kérte, Leeuw. suppl. /50vAcuevos, S?. 
120 (end) ctor. = hs rér'el, J*, S%. 121 Jensen. 
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THE GIRL FROM SAMOS 


PARMENON 
God grant the rest remain concealed. 


DEMEAS 
What's that? ‘Concealed ”’ ! 
(Shouting to the slaves nithin) 


A scourge, slaves, someone give to me 
To flog this godless fellow here. 


PARMENON 
No, by the gods! © 
DEMEAS 
By Helios! Now I'll tattoo you. 


PARMENON 
Me? Tattoo? 
DEMEAS 
Yes, now. (A slave appears with a lash.) 


PARMENON 
I’m done for! (Takes to his heels.) 


DEMEAS 
Where, you whipping post, where now? 
O, catch him. (Parmenon makes good his escape.) 
Citadel of land Cecropian ! 
O far-flung ether! O—(checking himself) Why 
shoutest, Demeas? 
Why dost thou shout, thou fool? - Restrain thyself. 
Endure. 
For Moschion does thee no wrong. (To the audience) 
This statement, sirs, 
Is hazardous, perhaps, but truthful. If some wish 
Had made him do it, or the mastery of Love 
Or hate of me, he’d still be of the self-same mind 
' As formerly he was, with all his forces ranged, 
Lined up against me. As it is, in my eyes now 
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drrohehoynrat TOY avers’ auT@ yapov 
[120] do pevos akovaas: ovK é épav yap, ws éy@ 
TOT @ounv, ExTrevdev, GANA THY Eunv 
125 “EXévnv puyeiv Bovdopevos évdob ev OTE 
; air'n yap éoTwy aitia Tov yeyovoTos. 
r , 
KaTéXa Bev avrov qrou peOdovta Sn hady, 
TouK out’ ev éauTov" TONG & <épy "> épyalera 
'rovadt” dxpatos Kal veorns, Stay AgBy 
130 'xarpo'v, émsBourevoavra Tol Tots wAnatoy. 
‘ovdent' t'p0 ‘re yap muBavov elvai pot Soxei, 
Tov eis dm 'avtas Koo wuLov Kai cap pova 
[130] “TOUS d'or pious els ee ‘TosodTov yeyovevau, 
ovo € t Sexanes TONTOS €oTt, pay yove, 
135 ise vids. ov yap TovTO, Tov TpoTrov 8 ope. 
Xapacrvmn 8 avOpwmos, deOpos—adra Th; 
ov yap meplearat, Anpéa. vov dvSpa xen 
elval a émthadod Tob moou, TeTAVT” Epav, 
Kal TATU nya pev TO yeryoves pup? Scov 
140 ever, ova Tov vier, eK THs 8 olKias 
éml TH xepadnv els Kopakas aoov THY KaKTY 
Laptay. exers dé mpopacty STL TO Tratotov 
[140]  dyveirer’. eupavions yap ao pnde & ev, 
Saxwv & dvdaxou Kaptépnaoy evyevars. 





Scene 3. AHMEAS, MATEIPOS 
MATEIPOS 
145 d\n’ dpa mpoa Dev Ttav Oupav eat’ évOdde, 
Tai, Tappévev; avOpwros aropédpaké pe 
GN’ ode puxpoy cvAAABov. 
128 <épy’>, Leo inserted. 
130 xa:psv, Herw., Leeuw. /....y» pap. / undév, S3. 
131 "obdevi e"pday, J? from...,. .” >. ww, pap. 


135 F1, quat. y; p. 5. 139 Pap. has raruunuev. 
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He’s cleared himself, for when this marriage scheme 
was broached ° 

He eagerly gave ear. For not because in love, 

As then I thought, was he so eager, but because 

He wished at last to shun my “ Helen” there within. 

For her I hold responsible for what has chanced. 

She came upon him, we'll suppose, when drunk, 
forsooth, ; 

And not himself. Many a deed like this is wrought 

Through youth’s incontinence, when Opportunity, 

Who plots against his neighbour, gets the upper hand. 

For not at all does this seem credible to me 

That he, so orderly, and continent towards all 

Outsiders, now should prove to be like this towards me; 

Not though he ten times were adopted, not my son 

By blood. For I don’t think of that. His character 

I mark. But she’s a common woman of the slums, 

A pest, a—nay, why rage? By that, O Demeas, 

You’ll get no further. Now you needs must be a man ; 

Forget your longing ; cease from loving ; and conceal, 

As far as may be, for your son's sake, this mischance 

That has occurred, and thrust headforemost to the 
crows, 

Out of your house, this evil Samian. You have 

A pretext, too, because she took that baby in. 

For you must not make clear a single thing beside. 

Endure and set your teeth. Bear up like high-bred 
man. 


[Enter Caterer. nith an attendant from the house. 


Scene 3. DEMEAS, CATERER 


CATERER (fo his said 

Now isn’t he somewhere here outside the door—say, 
boy— . 

That Parmenon? The fellow’s run away from me 

And helped me not one little bit. 
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AHMEAZ 
éx Tov pécou 
avaye ceavTov. 
MATEIPOZ 
“Hpdxres, th trodro, wat; 
pawopevos ciadedpaunxer elow Tus yépov,— 
150 9 Th TO KaKov ToT éoti; Ti Sé pot TOTO, Tai; 
yn tov Tloceda, paived’, as éwol Soxet: 
Kéxpaye your Tappéyebes. aoteloy mdavu 
[150] ef tds Aomradas ev TO péow po'e' Ketmévas 
3aTpaxa Toncat Tavd Suota.—rhv Ovpay 
155 wéwAnyev. é&wAns amodoto, Tappévoy, 
kopicas pe Sedpo. puixpov UTaTrog THC Opas. 


Scene 4. AHMEAS, XPY3IS! 


AHMEA® 
FA > , ” 
ovUKouV aKkovets; ame. 
XPT ZIZ 
Tot yhs, @ TaAav; 
AHMEAS 
3 4 4 
els KOopaxas 75n. 
XPY3IZ 
Sva popos— 
AHMEAS 
4 ¢e¢ , 93 
vat, ‘ Sua popos: 
N > li ‘ 4 4 ’ #9 4 
€Neclvov apérer TO Saxpvov. Tavow a eyo, 
160 ws olopar— 
1 §* adds Mdye:pos to Sc. 4. 
159 There is double point (:) after ddxpvoy, but no pa: 
graphus. 
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THE GIRL FROM SAMOS 


DEMEAS (to the cook) 
Be off with you ! 
Out of my way. (Demeas rushes into the house.) 


CATERER (to his slave) 
Good Heracles! What means it, boy? 
Some old man in a frenzy burst in at a run, 
Now what the mischief, boy? What does it mean, 
I say? 
(Hears a clamour within.) 
He’s crazy, by Poseidon, as I think. At least 
He’s roaring mightily. Nice thing ’twould be indeed 
If he should take my platters, lying there exposed, 
And smash them all to shards. He’s banging at the 
door. 
May utter ruin seize you, Parmenon, who brought 
Me here. I'll stand off, so—a little to one side. 
(Withdraws into the angiportus or alley-way between the 
houses, to watch Demeas, Chrysis, and nurse nith the 
child come from the house. Demeas is speaking.) 


Scene 4. DEMEAS, CHRYSIS 


DEMEAS 
You hear me, don’t you? Off! Begone! 
CHRYSIS 
But where, poor dear ? 
DEMEAS 


Straight to the crows. 


CHRYSIS (weeping) 
Unhappy— 
DEMEAS 
Oh, “ unhappy,” yes! 


Of course your weeping’s pitiful. I’ l stop you, though, 
I think. 155 


ovdév. GAN Eyes 
To wasdiov, THY ypavy arodleipov Tax. 








XPYTsIS 
@ a 9? 9 lA 
OTL TOUT avethopuny; 
AHMEAS 
64a TOUTO Kai— 
XPYSIs 
4 66 ,.? 
Tt “Kat; 
AHMEA 


51a Todro: TotovT Hv TO KaKOY, <ev> pavOdara: 
Tpupay yap ov ntiotac’. 
XPTSIS 
OUK NTLOTAaLNV; 
165 ti 8 éo& & Aéyess; 





AHMEAS 
Kaito mpos éw AGEs évOdbe 
év awSovitn, Xpvci,—pavO avers;—ravu 
NT@. 
XPYTSIS 
VA 
Ti OU; 
AHMEA 
49 @ > , lA > 4 
TOT HV éy@ cot TAaVO , OTE 
pavrws érpattes. 
XPYSIz 
vov 0€ Tis; 
163 <ed> insert and continue to Demeas, Allinson. /<od> 


insert Ell., Wil., and give <ob> pavédvew to Chrysis. There 
is no (:) and no paragraphus. 
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_ CHRYSI8 
From doing what ? 


DEMEAS (checking himself’) 
Oh, nothing. But you have 
The child; the crone. Off with you to perdition! 
Quick ! 
CHRYSIS8 
Because of his adoption? 


DEMEAS 
That, and— 
CHRYSIS 
Well, why “and” ? 
DEMEAS 
Yes, that. *“Twas some such thing amiss, I know it 


well : 
You knew not how to live in clover. 


CHRYSIS 
“ Knew not how—?” 
What's this you say ? 
DEMEAS 
And this, though you came here to me— 
D’ye know it ?—Chrysis, in a shift, a plain one, too. 


CHRYSIS 
Well, what of that? 
DEMEAS 


Then I was all in all to you, 
When you were poor. 
| CHRYSIS 


And who is now ? 
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AHMEAZ | 
4 
pen moe AGEL. 
ry “| \ aA , f ‘(0 , 
eye's ra cauTis wWavta: MpooTiOnps cot, 
170 'idov, O'eparraivas, ypvol éx Tis otKias 
amc. 
XPYSI=S 
\ a > 9 Va 4 3 4 
TO Wpayy opyn Tis éoTU TpooLTéor. 
Bérxr107’, dpa— 
AHMEAZ 
, UA 
vi pou Stanréyer; 


XPTZIS 


pn Saks. 
AHMEAS 


e A , \ > 3 , la Ce) 
érépa yap ayarnoea ta map éuot, Xpvai, vir, 
a A s 
Kal tots Oeots Ovoe. 
XPYTSIS 
Ti €OTW; 
AHMEAS 
GNX ov 
175 vidv memonkas: mavtT &xeus. 
XPYS1 
bd lA 
ovTe: Saxve. 
Spas — 





AHMEAS 
xkatafo thy Keparnv, avOpwré, cou, 
dv pot Staréyn. 
170 Paragraphus ? // i800, Robert. / "Sev @lepdwrawa, S 
xpuol’, Lef., Capps. / Xpuol, Sudh. R.M. 1911, p. 190, 
hiatus. But see Maas, R.M. 1913, p. 362. 


171 xpooiréov: pap. The punct. indicates an asic 
F?, quat. y, p. 6 
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THE GIRL FROM SAMOS 


DEMEAS (tmpatiently) 


Don’t talk to me. 
You’ve all that is your own. Then too I give to 
you— 
Here, see—maidservants, gold. Out of my house. 
Begone ! 


CHRYSIS (aside) 
This thing’s some gust of wrath. I must make up to 
him. - (To Demeas, pleadingly) 
Dear sir, look here— 
DEMEAS 
Why talk to me? 


CHRYSIS 
Nay, don’t be vexed. 
DEMEAS 


Another woman, Chrysis, now will gladly take 
My gifts and thank the gods besides. 


curysis (benildered) 


What's up? 
DEMEAS 
But you, 
You’ve got yourself a son, you've all you want. 
CHRYSIS 
Not yet ; 
You're grieved. 
(Once more appealing to him) 
Yet still— | 
DEMEAS 


rll break tha headpiece, wench, of yours, 
If you talk on to me! 
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XPT 
Kat Suxatws? AArX’ too, 
3 , > 
etoépyou’ 767. 
AHMEAS 
N , a b] b a 4 
TO Leya Tpayu. EV TH TONE 
dye: ceavTny viv axpiBas Ares el. 
e 4 , / , 
180 ai xatd oe, Xpuvoi, mpatropevas Spaypas déxa 
povas étaipas <dua>tTpéyovo’ émt Setrva Kat 
, > #¥ ww 3 4 A 
mwivovs akpatov aypts ay amroPavwow,—h 
[180] wrewdaow av py Tod? Eroipws Kal Tayd 
a v 9 b \ a ? eo) of 
TWom@aw. eioe & ovdevds TOUT, O16 STL, 
2 , , , @ > e 
185 TTOV cv, Kal yvooe Tis OVT NuapTaves. 
éxtal. 





XPTZIZ 
Tada eyw<rye> THs eps TVYNS. 


ScenE 5. XPY3IZ, NIKHPATOS 


NIKHPATOS 
touTl TO mpoBaTov Tois Oeois pév TA voptpa 
[A 4 \ \ aA a 
a&ravta toiunoe Oubev Kai tais Oeais. 
Mv N e v4 >] A , 
alua yap exer, yoAny ixavny, OoTa& Kaa, 
190 omAjva péyav, OY Xpeia ott Tots "OAvprtors. 
178 #5n: pap. / Continued to Chrysis, K?, S?. 
181 Capps restored. / éraipa: rpéxovow ém) ra Seixva nal, L?./ 


Sudh. conject. omission of line after éraipai. 
186 &yw<ye>, Leo insert. 
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THE GIRL FROM SAMOS 


CHRYSIS 


And serve me right. But, see, 
I'm going in now. 


DEMEAS (blocking her way) 
High and mighty business, this ! 
Now you, when on the town, will know just what 
you are. 
The girls of your sort, Chrysis, earn as courtesans 
Their scant ten drachmas! as they run now here, now 
there, : 
To dinners, drinking to excess until they die 
Or slowly starve, if they don’t find death ready-made 
And quick. You'll find this out as soon as anyone, 
Pll warrant, and you'll know yourself and your 
mistake. | 
(As Chrysis approaches the door and tries to enter) 
Keep off! Stand back ! 


(Goes in. Chrysis, leaning against the portico, weeps.) 


CHRYSIS 
Ah, wretched me, what fate is mine! 
[Enter Néceratus from the market. A slave accompanies 
him mith a skinny old sheep. | 


Scene 5. NICERATUS, CHRYSIS 


NICERATUS (solktloqutzing) 


This sheep here, when it’s sacrificed, will furnish all 
That's called for by the gods—and goddesses to boot. 
For it has blood ; has bile a-plenty ; handsome bones ; 
A spleen full big—just what Olympians require. 


1 For Greek money values see table, p. 18 above. 
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wep de yevoacba: cataxowas Tois pidots 
TO K@dtov- NoLTTOYV yap €o TL TOUTO p06. 
[190] a@AQX’, ‘“Hpdarers, ti Touro; wpdabe TaY Oupéey 
éotnxe Xpvais Oe eAdova ; ov per OV 
195 GAAn. Ti WOTE TO yeyovos; 


XPYT2I= 
exBéPrnKé pe 
o piros 0 YpNoTOS Gov: Ti yap GAN’; 
NIKHPATOS 
e a 
@ “Hpaaras, 
, 7 
Tis; Anpeas; 
XPTSI= 
a, 
val. 
NIKHPATOZ 
ota Th; 
XPY=Iz 
da TO Tratdtov. 


NIKHPATOZ 
i}KOVTa KAUVTOS TOV yuvatKav STL Tpepets 
dverouévn Tavdapiov. éuSpovrncia. 
200 Grd’ at’ exeivos 7OUs, ovK wpyiteTo 
3 4 \ > 9 4 
evOus, Starirrav 8 apriws. 
195 ri wore rd ‘yeyovss; Head., Leeuw., ete. to avoid 
Vuuun - Of pap. : TiworerTi ToYEyovos. 
200-201 odx—épriws continued to Niceratus, Allinson. 
There is a : after dpriws, a paragraphus under ed6us, and only 
one point after 43ds. 
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And for my friends I'l] chop up and will send to them 

The fleece to taste. For that is what is left to me. 

(The slave takes the sheep into the house of Niceratus. 
Niceratus becomes aware of Chrysis in front of the 
next-door house.) 


But, Heracles, what's this? Is’t Chrysis standing here 
Before the door a-weeping? It is she, none else. 


(Accosting her) 
Why, what on earth’s the matter? 


CHRYSIS 


That fine friend of yours 
Has turned me out. What would you more? 


NICERATUS 
Good Heracles ' 
Who? Demeas? 
CHRYSIS 
Yes. 
NICERATUS 
Why? . 
CHRYSIS 


Upon this child’s account. 


NICERATUS 


Now from my women-folk myself I’d heard of this, 
That you've adopted and are bringing up a child. 

A crack-brained scheme! But he’s an innocent, he is. 
He didn’t fly off at the start—no, not till now, 
After an interval. 
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XPTZIZ 
Aa . 4 
Os Kal dpacas 
’ \ a @ Py > lo loll F 7 
eis TOUS Yyaous pot TavOov evTperh Tro'e ty 
petaty pw worep éupavns éreoteo'ov' 
éEwbev éxxéxrerxe. 
NIKHPATOZ 


Anpéas y'onra!; 
(Lacuna of circa 140 verses to F°.) 


At the end of the preceding scene Niceratus offered Chrysis 
the shelter of his house, into which they retired, with the child 
and nurse. At this point the unfounded suspicions which 
Demeas harbours against Moschion and Chrysts were cleared 
up (vv. 412 ff.). Probably Moschion has heard of them from 
Parmenon, whom he has met in the city. We must assume, 
further, that after Demeas retired into his house to resume the 
interrupted arrangements for the wedding Moschion and 
Niceratus held a converaation, in which the latter, curious 
concerning the quarrel between Demeas and Chrysia, ; 
the young man about the baby which Chrysis had taken to 
rear, and that Moschion declared that it was a founding 
of unknown parentage. The scene between Demeas and 


Scene. AHMEAS, NIKHPATOS 


e 
AHMEA2 


345 adda Tad éhOwov— 


NIKHPATOS ‘ 
\ 8 a PP / ”» a ) r | 
TO O€LYA “* PLKPOV; W TAY, OLYO pal” 


TwavTa TpdypaT avatétpatrat, TéXOS EXEL. 


345 F%, quat. y, p. 11./ ofxouai, Wil. / o1xC., pap. / ofxera, 
Lef., Capps. 

6 Line confused: wavratampayuar’ avarerpawra: reAos 
exes : yn Ata, pap. | wdvra mpdyyar’, Herwerd., Wil. // rh 
<rTbv> Aia, Cron. etc. // mdvra réAos Exe, Ta wpdyuar’ dva- 
Térpanxtat: vh Ala, trans. S?. 
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CHRYSIS 
Yes, when he’d bidden me 
Make all things ready for the wedding in the house, 
He burst in like a madman in the midst of all 
And barred me out of doors. 


NICERATUS 
Can Demeas be mad ? 


(Lacuna of about 140 lines.) 


Niceratus, into which we are introduced in F?, then ensues. 
Demeas has learned that his suspicions were unfounded as 
regards his son and, incidentally, has apparently learned also 
the true explanation of the situation which (v. 54) originally 
led him to suspect Chrysis, and he is now eager enough to 
receive her back into his home (v. 367). As to his quarrel 
with Chrysis, he cannot divulge to Niceratus the real reason 
forst. Butin answer to the latter’s inquiries concerning it 
he probably refers to the ‘‘ foundling”’ as the cause of the 
trouble and then informs Niceratus that it is a bastard child 
of Plangon, without, however, saying who the fatheris. He 
tries to persuade Niceratus that it 18, after all, a “‘ trifling ”’ 
matter. 


Scene. DEMEAS, NICERATUS 


DEMEAS 
ace Sek ay Sin, BS ahs <all that was a mere trifle> 
Nay, return now!. . . 
NICERATUS 
What’s that? “Trifling” ? O my friend, 
I’m done-for quite. 
Everything has gone to ruin. All is over. 
(Rushes within.) 

1 The livelier trochaic measure (ll. 345-413) is intended 
to reflect the greater excitement. The frequent changes of 
ee a single line, usual in Greek, is mechanically 

ifficult in English verse. 
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vn <Tov> Aia. 
@e \ \ a >» 9 , a VA 
ovUTOCL TO Tpayy aKxovoas Yaderravel, Kexpd£eral. 
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Xoc TF! 
Biros' 7 
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NIKHPATOS 
Anpéa, cvviotatat 


355 én’ éué nal mavoewa Toles mpayyal’ » Xpvois. 


AHMEAZ 


Ti bys; 
NIKHPATOZ 

\ a , 4, \ € A 4 

THY YUVAiKG pov TréTrELKE NOV OMONOYELY SAWS 
\ \ , 4 \ N , XN ‘4 

pndé thy Kopny exer 5é mrpos Biav 76 trasdiov 

b / , / e? \ 4 9 9h 
ov mponoecOai TE hynow. Gate pn Oavpat’ éav 


avrToxerp avTis yévopat. 


AHMEAS 
THS yuvareos avroxerp; 
352 ono... ser... . exmpnoew, Jens. / paxietv, Korte. |/ elra 
aphoey, Leo.// viisodv from iid0dy, Rich., corr. for viedouy, pap, 


353 Syo/ ...wa.. pap./Spouar, Wil./ daw, J2.// 4, add. Lef. 
166 


‘E GIRL FROM SAMOS 


DEMEAS 
> & Yes, by Zeus. 
Bs “y ‘t’s happened, vexed he’ll be, 
= A 
. swinish, obstinate in 
~~ 
4 > ine thoughts like that to 


ve justly done to death. 
outcry in Niceratus’s house.) 
Good Heracles! 
roaring! I was right. He shouts for fire ; 
.ys that he 
ot will chop, then burn the baby. Roasting grand- 
son I shall see. 
Now again the door he’s banging. Cyclone he, or 
thunderbolt, 
Not a trace of human in him. 


NICERATUs (at the door) 
Demeas, ’gainst me is leagued 
Chrysis in outrageous action. 


DEMEAS 
What is this you say to me? 


NICERATUS 

Chrysis has my wife persuaded not a single fault to 
own ; 

What is more, my daughter neither. She by force 
the baby holds ; 

Says she will not hand him over. Hence you need 
not be surprised | 

If this hand of mine shall slay her. 


DEMEAS 
Slay the woman with your hand? 
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NIKHPATO= 
360 wavTa yap avvolev adtn. 


AHMEA2 
pndapas, Nexnpate. 


NIKHPATO 
cot 5 éBovAounv mpoetreiv. 


AHMEAS 
ovTool pearyyona. 
ELOTETNONKEV. TL TOUTOLS TOLS KAKOLS TLS YPNoETAL; 
[220]  ovderw@or eis TroravTny éuTecav, pa Tos Oeods, 
oifa tapaynv. eote pévtoe TO yeyovos ppdcat 
capws 
365 mjoXv Kpatictov.—daAnr, “AmodXov, 4) Ovpa mad 


rodei. 


Scene. AHMEAS, XPYSI3, NIKHPATOS 


XPYZI1Z 
@ taraw éeya, Ti dpdow; trot fuyw; TO trasdiov 
Ap erai pov. 
: AHMEA 


Xpuai, dedpo. 
XPYZIz 
‘4 a 9 
TiS KANEL BL; 
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NICERATUS 
Yes, for she knows all about it. 


DEMEAS 
Don’t do that, Niceratus. 


NICERATUS 
Yes, I wanted to forewarn you. . 


(Rushes back into the house.) 


DEMEAS 
Sure, he’s melancholy mad. 

With a jump indoors he’s vanished. In this mischief 
what's to do? 

Never, by the gods, no never, have I known myself 
till now 

Caught in such a hurly-burly. After all, ’twere far 
the best 

Clearly to explain the matter—Phoebus! There’s 
the door again. 

‘Chrysts comes running from the house of Niceratus, the 
baby in her arms. Niceratus, a club in his hand, ts 
in hot pursutt. He has overheard enough to infer 
that Moschion ts father of the child.) 


Scene. DEMEAS, CHRYSIS, NICERATUS 


CHRYSIS 
What am I todo, unhappy? Where escape to? From 
me now 
He will wrest the child. | . 
DEMEAS . 


Here! Chrysis ! 


curysis (benildered) 
Who is calling? 
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AHMEAZ 
elow TPEXE. 
NIKHPATOX 
Tot av, Tot hevyets; 
AHMEAZ 
A7roAXop, povowaynow THuEpor, 
e wv 9 3 s a 4. 4 a 
@S E0LK, eyo. ti BovrgeL; Tiva dioKets; 
NIKHPATO 
, 
Anpéa, 
370 éxrrodw@y aredO’. a pe yevouevov Tov Tratdiov 
éyxpaTh TO Tpayu aKovoal TOV yuvaLKav. 
AHMEAZ 


_ patveras. 
_Gdde turTHCES Me; 


NIKHPATO= 
Eyre. 
AHMEAS 
Garrov ciapOapnG: av. 
[230] a@AAa py K'ayo'y'e'. hedye, Xpuci: xpeitrav éoti 
pov. 


WPOTEPOS AMTEL LOU GU VUVIL. 
e 


NIKHPATOS 
TAUT eyo papTUpopas. 
374 eee : pap. / Continued to Demeas, L, J?. // 


- ? 


tavr’, J*./rovr’, 
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DEMEAS (pointing to hss own house) 
Here! Run in! » 
NICERATUS 
(to Chrysis as she runs toward the house of Demeas) 
You, now! Where—where are you running? 
(Trees to intercept her, but Demeas intervenes.) 


DEMEAS (to himself’) 
By Apollo, as it seems, 
I am in for single combats, that’s the order of the day. 
(To Niceratus) 
What d’ye want? Whom are you chasing? 


NICERATUS 
Demeas, stand off! Away! 
Once my hands are on the baby I will hear the 
women’s tale. 


DEMEAS (aside, trying to hold Niceratus) 
He is crazy. (To Niceratus) What! You'll hit me? 


NICERATUS 
Yes, sir! 


DEMEAS (aside to Chrysis) 
Quick now! Curse you, in! 

(To Ntceratus) 
Well, then, here is one from me, sir. 
(Returns the blow and grapples with Niceratus while he 

calls to Chrysis.) 

Chrysis! He's the stronger. Run: 
(Chrysts makes her escape into the house of Demeas. The 
men separate. Demeas continues.) 

You began it first and seized me. 


. NICERATUS 
I protest that is not so. 
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SHMEAS 
375 ov © éar”) Nev Oép'av' yuvaixa AauBavers Bax- 
Tn pLov 


"eat dim ners; 


NIKHPATOZ 
ouKxodpavTets. 


AHMEAZ 
Kat ov yap. 
NIKHPATO 
TO Tasdiov 
Tou didw'a” époi; 
AHMEAX 
9 f 
yéXOLoy* ToUpoD; 


NIKHPATOS 
9 » ) 9 . 4 ¢ 
GAN OVK EOTL CoP. 
AHMEAS 
is , | b ] wv 6 
Tepipev* wvGpwrolt,— 


NIKHPATO= 
Kexpay de: THY yuvaik’ aTOKTEVO 
EiaLwY Ti yap Tron; 
AHMEAS 


todo poxOnpov mary 
380 ovx édow. oi cv; péve 67. 


NIKHPATOS 
pn Wpocaye THY YEtpa pot. 
376 Suppl. Robert. . 377 ob Bi8wa’, S?. 
378 /.. t, J? suppl. 


eee yap rhe (: 2) cont. to Niceratus, Jt, 2, [| «daw, J. |] 
quat. y, p 
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DEMEAS 
And against a free-born woman you would take and 
use your stick ? 
You would chase her? 
NICERATUS 
This is blackmail. 


DEMEAS 
That description just fits you. 


NICERATUS 
She, refusing me the baby— 


DEMEAS 
Nonsense! Mine? 


NICERATUS 
Nay, yours ‘tis not 
(Tries to push him aside.) 
DEMEAS 
Wait a bit, sir. Help me, people ! 


NICERATUS 
Bawl! I'll kill the woman though, 
Once inside. For what else can I? 
DEMEAS (aside) 


Here's a sorry mess again. 
I'll prevent him. 


(To Neceratus, threateningly, again blocking his way) 
Where now? Stop there! 
NICERATUS 
Don’t you lay your hand on ime! 
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AHMEA2 


xatexe 62 o'elavtov. 


NIKHPATOZ 
ad.xets, Anpéa, pe, Siros el, 
Kal To Tpaypa wav cuvocOa. 


AHMEA2 
ToLyapouv é€mov zruOoi, 
[240] TH yuvatkl py ‘voyAnoas under. 
NIKHPATO= 
dp’ o ads pe Tais 
évteO piwxen; 
AHMEAS 
prvapeis. Anrerat pév THY KOpNr 
385 gore 5 ov TotodTOv. aAAA Trepitratn'aov' évOadi 
pxp'a' per’ éuod. 
NIKHPATOZ 
TEPLTATHCW; 


AHMEAZ 
kal cealurov ovN'rAaBe. 
ovx axnroas Neyou'twy,' eizré wot, ' Nexnpa're, 
le) A e 
TOV TPAy@OOY ws yevouevos'ypuao's o Zlevs' éppun 
dia Téyous, KaTepypéevny 66 maid’ éepolyevow 
wore’; 
NIKHPATO= 
\ , a 9 
390 elta 57 Ti TOUT’; 


384 Hesych. 
ay avAAaBe, Ell., Wilam. / dvdAaBe, Legrande. / cardavabe, 


388 Xpucds 6 Zevs, transposed, Cron. / 5 Zevs xpuods, L?. 
389 w.re: suppl. J?. 
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DEMEAS 
Calm yourself. 
NICERATUS 
You do me mischief, Demeas. You’re shown 
lain. 


You know all about the matter. 


DEMEAS 


Well, then, get your facts from me. 
Leave the woman unmolested. , 


NICERATUS (suspicrously) 


Yes, but there’s your son, I say. 
Was I not by him bamboozled ? 


DEMEAS 
Nonsense! He will wed the girl. 
No, there’s no such thing the matter. Come and 
walk a bit with me— 
Just aside here. 
NICERATUS 
I go walking ? 


DEMEAS 
Yes, and take yourself in hand. 

(The two men talk as they stroll up and down.) 

Haven't you heard the actors telling, answer me, 
Niceratus, 

How that Zeus a golden shower once in bygone days 
became, 

Through a roof he trickled downward, tricked a maid 
imprisoned there? 


NICERATUS 
What of that, pray? 
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AHMEA® 
tows Set Tavta mpocboKay oKoTe 
tod Téyous el coe mépos Te pel. 
NIKHPATOS 
TO TAELTTOV. GANA TI 
TOUTO Mpos exe’ éoTi; 
| AHMEAS 
TOTE pev vive” o Zevs xpuaior, 
[250] Tore 6° Bdwp. opas; éxetvou Tovpyov éoTw. ws Tayi 


evpopen. 





NIKHPATO 
kat Bovxorets pe; 
AHMEA2 
pa tov "ATOAAQ, y@ pen ov. 
395 aNd Xelpav ovde piKpov ‘Axptatou SyrovGev el: 
a & exeivny nkioce, thy ye onv— 


NIKHPATOS 
Oimot Taras, 
Mocyiov éoxevanév pe. 
AHMEAS 
Amperar pév BN gdoBov 
tovto. Oeiov & éat’, dx pipes <oléa,> TO yeryer- 
_<v>qpévov. 
pupious elmrety exon cou TepiTaToovTas év perp 
400 ovtas éx Gear, ov & oves dewvov eivat TO yeyoves. 
Xatpehav mpwtictos ovtos, bv Tpépova’ acvp- 








Bonov, 
? , 4 9 s 
ov Deos oot haiver eivat; 
397 Hesych. 


398 Order of words and <olda>, suppl. Ell., Leo, Wilam. / 


eorwwaxpiBes To yeyernuevoy, pap. // yeyev<v>ndvory, corr. 
Leeuw. 
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DEMEAS 


One must, haply, watch, look out for everything. 
Look and see if your roof’s leaking. 


NICERATUS 


Aye, it’s leaky everywhere. 
What has that to do with this case? 


DEMEAS 

Zeus at one time turns to gold, 

Next to water. See? His doings! We have found 
the leak quite soon. 


NICERATUS 
Me like silly sheep you're cheating. 


DEMEAS 
By Apollo! No, not I. 
Why, you're not one whit less honoured, mark you, 
than Acrisius. 
Just as Zeus that maiden favoured, so your daughter— 


NICERATUS 
Woe is me! 
Moschion has tricked me, tricked me— 


DEMEAS 
He will take her, never fear! 
Tis a thing that comes from heaven, I know well, 
this child that’s born. 
I can name you by the thousand persons strolling in 
our midst 
Who are sprung from gods, yet yau, sir, think this 
chance a dreadful thing. 
Chaerephon here, first and foremost, never has to pay 
his scot— 
Seems he not like an immortal ? 
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NIKHPATO 
dhaiverar ti yap 1aba; 


[260] ov payotpai cor dtd Kevijs. 


405 


AHMEAS 
voov éveus, Nexnpare. 
"Avdpoxrys érn tocaita bh, tpévet, Twatda's' rom 
MpaTTETAL, wéAaS TepiTatel NEevKOS* OVK Av aTo- 
Oavot, 
ovd ay et oddtro: tis avTov. obTos éotev ov Gens; 
ada TAadT evyou yevéecOar cupdépovTa: Oupia. 
"arpdcaye: Thy copny pé'telvo'w'' ovpos vies avtixa 
é& avaynns: éoti ya'p ta’ woAN'a x” wiv vodv 
” 
ev. 


410 ef & €dnjhOn rote 1d pokus, uy) mapokvvo'v', 


NIKHPATO 
narai.' 
AHMEAS 
TavOov evTpEeTrh; 


— 


NIKHPATOZ 
TOnTW. 


AHMEAZ 
Ta tap éuoi Storpep7y'. 


404 xaidas, Leo, Capps./ wada', L? =o or -/ wn3g, Cron., 
Wilam., S?. 

408 xpécaye thy, J*, S*.// xédpny nérecotv, Leeuw., J2, S2. 

409 eons” QA[P].Nwoar.. IML IN YI(.)Cxe., J? suppl. 

410 xdpotus, J*.// uh xapotévov, Leeuw. // xaxai, Allinson. | 
J rorel 1. 1Om.C.(.)b rap Caml... .9., J% 

411 /: wohow: J*, L?.// Paragraphus reported under both 
410 and 411. // Sitorpepy’ or 285% Aavaidav, Allinson. 
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NICERATUS 


Seems so, yes. What’s that to me ? 
P}l not fight you on a quibble, 


DEMEAS 


You have sense, Niceratus. 

Androcles these years a many lives and gads, is much 
with boys ; 

Raven-haired, though gray,! he saunters. He will 
never die at all, 

Not though one should cut his gullet. Is he not in 
truth a god? 

So, then, pray that this prove lucky. Incense burn. 
Now hasten, go. 

He will come to fetch your daughter—yes, my son 
will come forthwith— 

He will have to, for compulsion chiefly helps us to 
have sense—? 

But if he was then caught headstrong, don’t be 
headstrong, you— 


NICERATUS (tnterjects) 
Tut! Tut! 
DEMEAS 
Your things ready ? 
NICERATUS 
Pll prepare them. 


DEMEAS 
Mine are ready-made—by—Zeus.? 


1 Or, perhaps, ‘‘ fair,” ‘‘ blond.” 
2 Text, meaning, and division of parts in 409-11 are 
doubtful. 
? The missing joke (?) apparently harks back to the allusion 
o Danaé in lines 388-396. Perhaps ‘‘ Mine’s a nest of 
anaés |” 
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NIKHPATO 
\ 3 
Koprpos et. 
“AHMEAZ 
xapw Sé wodAdAHv Tact Tois Oeois & 
[270]  ovdev edpnxas adrnOes dv Tor’ Suny 'Katavoety 
XOPOT! 


ACT III 
Scene 1. MOSXION 


MOZXION 
éym@ TOTE bey Hs Elxov aitias wd Ns! 
415 éXevOepos yevouevos nyatn'ca' K'a't 
Tov?’ ixavov evtuyn épavt'@ yeyové 'v'alr 
vr'éxa'Bov: ws 5é waddov évvo'us yi 'vouat 
Kai ANapBavw oytopov, e&é'aotnKa! vov 
TEAEWS E“aUTOD Kal Tapwkvp'uat aodp'odpa 
420 é¢’ ols 6 math brédaBev jpaprneévar. 
i pd KANDS ovv Elye TA TEL THY KOPND, 
Kal pn TocadT Hv éum0dmv—épxos, 1080s, 
[280]  xpovos, cuvnBer’, ols éovrovpny éyoa— 
ovx av TapovTa y avTis nTLdcaTo 
" 425 avrov pe ToLovT ovdév, AAN amropOapeis 
1 |}, quat. y, p. 13. 


413 Hense suppl. 415 83. 
416 J*, 8%. 417 K?. 
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" NICERATUS 
Ha, quite subtle ! 


[Exit Niceratus into his house to prepare for the wedding. | 

) DEMEAS (alone) 

Very grateful now I feel to all the gods. 
I’ve found true no single item out of all I then 

supposed. 
[ East Demeas into his house. A band of revellers enters 
and gives a performance. | 
_ CHORUS 


ACT III! 
(Enter Moschion from the house of Demeas.) 
Scene 1. MOSCHION (alone) 


MOSCHION 
At that time from the blame, which then was laid 
on me, 
Set free with difficulty, I was well content, 
And counted quite enough for me, as great good luck, 
The way things stood. But as I grow more self- 
possessed 
And as | cast up my accounts, I’m utterly 
Beside myself and bitterly enraged when I 
Reflect on how my father thought that I had sinned. 
If all the girl’s affairs were now in first-rate shape 
Nor obstacles so many—oaths, desire, and time, 
And habit, whereunto I made myself a slave, 
He never would have had the chance a second time 
To blame me so, unto my very face at least, 


1 See above, Introduction, page 133, note 1. 
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éx THs TWodews av éxtrodav eis Baxtpa trot 
) Kapiav SvérpiBov atypalov éxet. 
viv § ov twonow bia oe, TAayyov derratn, 
9 A“ 3Q/ b) 54 9 3Q9 Fa 
avdpetov ovdév: ov yap feat’, ov’ &a 
e A 7 aA a , 4 ” 
430 0 THS EuNns vov KUpLOs yuopyns Epos. 
ov nv Tate vas OVS AyEVVaS TAVTEADS 
Ta lr 4 7 vn ? tAXa A XO s 
plaveptrréoy | TovT’, GANA TO NOY pLovop, 
[200] ef undev aA’, adrov doRjoat BovrAopat, 
4 9 , a 9 \ a \ 
dhackwyv arraipew: “aAXov ets Ta AOLTTA yap 
435 puraker adtis "un dev els uw’ ayvempovely, 
Stav hépovta pn Twapépyws TodT 1Sy. 
bd > e > 5 4 Ul r 4 | 
GAN’ ovToal yap eis SéovTa poe m'dv 
"xat'pov mapeotiv bv uddat éBovdopnv. 


v 


Scene 2. MOXXION, IAPMENON 


TIAPMENAN 
\ N l4 N 4 3 , 4 \ 
yn tov Ata Tov péyloToOV, avonTOY TE Kal 
3 , ” vy 3 > , 
440 evxatagdpovntov epyov elu elpyacpmevos’ 
bp) \ 3 aA Mv ‘ \ a 
ovdey adixav edetca Kal Tov SextroTNnY 
4 , 2 ® 4 \ ” 
Epvyov. tid qv tovtov meTonkas aktov; 
[300] Kal’ &y yap ovTwat cadas creopcda: 
e , 3 / > / 
o Tpodipos éEnpaptev eis éXevOépay 


445 xopny adicet Sntrovbev ovdev Tapyévav. 
r 


1 


iTuos. * 
Fee 


432 J*, S* from pap. : wapC | (.)C/... €0. tour. 


> 4 oe , 9 
exunoev avtn: Ilapyevwy ove a 
\ 4 b] “A 3 \ 9 
TO TaudapLoy etanAOev eis THY OK 
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But from this city vanishing, I'd go far off 

To Bactria or Caria, and dwell out there 

As warrior. But, as it is, on thy account, 

My dearest Plangon, no heroic deed I'll do. 

For ‘tis not practicable, nor will Eros now, 

The present lord and master of my will, consent. 

And yet not tamely nor like low-born man must I 

Ignore this altogether, but in word, at least, 

If nothing more, I'd like to scare him and pretend 

I’m making off. For in the future rather more 

He’ll check himself from doing what’s unkind to me 

Again, when once he sees me counting this no joke. 

Enough! For at the very time most opportune 

For me, look, here’s the fellow whom 1 wished for 
most. 


[Re-enter Parmenon. Moschion conceals himself: | 


Scenzg 2. MOSCHION, PARMENON 


PARMENON (to himself) 


By Zeus the highest, I have been and done a deed 

That's senseless and contemptible. Not one thing 
wrong 

I'd done and yet I feared and from my master ran. 

Pray, what was there that I had done to warrant this? 

Come, point by point, just let us clearly face the facts. 

First item: “My young master wronged a free-born 
girl.”’ 

But Parmenon, I take it, surely does no wrong. 

*‘She’s found with child.” But Parmenon is not to 
blame. 

‘“‘ The little baby made its way into the house— 
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\ e / v7 >’ 9 - bg 2 4 a 
THY HuEeTepav? HveyK éxeivos, ovn ‘eyo. 
Tov évdov w@moroynKe TOUTO Tis? TL B'y!; 

450 ti Tlappévav évtraida Tremonxev xaKov; 
ovdé'y. ti ody épuyes od; ‘ras, aBédXTeEpe; 
cal 5 “phoBet ple. yédXotov. nrreirnoé pot: 

[310] ortl&es pw. “dvo wa On'oe.' Stadépe's 8’ ob5e ¥ 
adixws "rabeiv' trait 4 Suxatiws: éore 6é 

455 "or'ayta "“tpotro'y ov aoteiov. 

MOXXION 
@ 
ovTOS. 
TIAPMENON 
A. 4 
xaipe ov. 
MOZXION 
adels & hAvapels tadra Oatrov eiotOe 
elo. 





TIAPMENON 
Ti Toncwv; 

MOZXION . 
VAapvea Kat omrdOnv tia 
EveyKe [10t. | 

TIAPMEND.N 
onaOny éya cot; 
MOZXION 
Kal TAXv. 
449 J?, S34, 450 I*, quat. y, p. 14. 
451 ob; x&s, Capps. / oftws, L?. 


452 Allinson suppl. naid...... e, L?./J? reads re at: 
hence d'eAdralre, K*, S2. 


453]... I mMEIA... wadn..., J. /S? suppl. 
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Our house.” “Twas he that brought it in, not I. 
“‘ Some one 

Of those within has owned to this.” Now what of 
that? 

How here has Parmenon done wrong? In not one 
thing. 

Why did you run away then? What is that, you fool ? 

“ Well, then, he scared me.’ That’s absurd. “He 
threatened me, 

Said he’d tattoo me. Brand a name.” It makes no 
whit 

Of difference if ’tis justly or unjustly done ; 

Say what you will, tattooing’s not polite ! 


MOSCHION (suddenly shoning himsel}’) 
Hey, you! 


PARMENON (startled) 
Well. Hail, yourself! 


MOSCHION 
You drop your nonsense. Go within. 
Be quick ! 
PARMENON 
My errand, what? 


MOSCHION 
Bring out a cloak for me 
And sword. ' 
PARMENON 
I? Bring a sword for you? 


MOSCHION 
And quickly too! 
454 ratr’, J*, L)./ rote’, L?. 
456 agels, J?, L?. 
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TIAPMENON 
3 , 
éml Ti; 





MOZXION 
Badile cai ctwrg T0086 cot 
460 elpnKka troies. 
TIAPMENON 
, \ “A ? 
ti 6€ TO Tpayp ; 


MOZXION 
et Ampopat 
iuavta— 
MIAPMENON 
pndapass Badifo yap. 


MOSXION 
, 
Ti o OV 


pérXELS; Tpocecs viv o Tatnp. Sen'o'e'rar', 
[320] ‘Senoed” odtos Katapévery poy Snradn 
adrws—péype twos: Set yap. 0’, Stay Soxy, 
465 tie'cOncow avt@. miOavov eivat Sei" wo vov— 
r 


L.4 \ \ i > & 4 a | b id 
0, 4a Tov Atoyuacoy, ov dvvapas Troety' eyo. 


Toor éotiv eddnxe trp'oiwy tiv Ovpay. 


463 ‘Sehoe®!, first omitted as dittography, then placed 
margin, J*. / Transposed by S?. // nov 3nAadh, J*, 82. 
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PARMENON 
What for ? 


MOSCHION 


Off with you, hold your tongue and do just this 
That I have told you. 


PARMENON — 
What is up? 


MOSCHION 
If I can find 
A strap— 


PARMENON 
No, no! I’m off. 


MOSCHION 
Why, then, do you delay? 
(Exit Parmenon into the house.) 
My father now will come and he'll be begging me 
To stay. But quite in vain he'll beg, that is, up to 
A certain point. For that’s the programme. When 
that’s reached 
And it seems best, I'll then give in. Now plausible 
Is all I need be. Dionysus! That is just 
.The thing I can’t be. Hark! The door now. Out 
he comes. 


(Parmenon, not Demeas, comes out of the house, but 
nithout the cloak and sword.) 
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Scene 3. MOSXION, TTAPMENON 
TIAPMENON 
vatepitew por Soxeis ov TravTed@s Tov é'VvOa'de 
mpayydtov, eidws 8 axptBas ovdev odS axnxods 
470 51a Kevns cavtov tapdrres: eloiO’ 'Hbn Todt’ 





'av'eis. 
MOZXINN 
9 4 
ov pepets—}; 
TIAPMENON 


T'o'ot'a'. yap cou Tovs yapous’ KEepdvvuTa., 


'Ouular, avarretat ‘re' Ovpal? ‘Hdaiorov 
ph 'Novt. 





MOZXION 
, 
[330] __ obras, ov pépers—; 
NAPMENON 
ey aoe core | , > @ Q 
O€ Yap'TOL' TepLwEevVOVG OUVTOL Taal. 
perievar tHv ‘trai'da péddXAges; evTuxeis: ovdev 
KAKOV 
475 é€oti cot’ Odpper. ti Bovrct; 


MOSXION 
/ > > / 
vovOernoes fe, ElTré Lot, 
lepoovne; 


470 S? supplemented from e:o:@||/.11. ovr’. less. // travr 
apels, J2. 
471 No paragraphus, but there is one point after pépers. 


(S* indicates paragraphus.) // yauous owosyepay» L*. 


472 Pap. confused : @vuauari.. war’ dvdwrerat Oupar’ nopai- 
orov.A.¥.// For various restor. see Capps. //'@lalo'yf, pap., 
J*. / Ble, L3. 
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Scenz 3. MOSCHION, PARMENON 


PARMENON 


You, it seems to me, have fallen hopelessly behind 
the times, 
Naught you know and naught from others you have 
heard that’s accurate. 
You excite yourself for nothing. Leave all this now. 
Go within. 
MOSCHION 
- Do you bring—? 
PARMENON 
Nay, wine is mixing and your wedding’s going on ; 
Incense rises; and Hephaestus laps the victim with 
his flame. 
MOSCHION 


You, I say, are you not bringing— ? 


PARMENON 


No, for they await you long. 
Get your girl. Why do you dally? You're in luck. 
You've naught to fear. 
Cheer up now. What will you further? 


MOSCHION 


Tell me, temple-looter, you— 
You'd advise me! (Strikes him.) 


474 No division in line, J?. 

476 lepdovae : xai, L?./ J? reports only the upper point but 
accepts : and assigns the following to Demeas./ ai only to 
Demeas, Allinson. 
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AHMEAZ 
Twat 
TIAPMENON 
/ ti moves, Mooxiwv; 


MOZXION 
. \ 
ovK elo Spapov 
'Oarr'ov éEoice:s & pnp; 
NIAPMENQN 
Staxéxoppat To oTOpa: 
MOZXION 
ére Na*Acls, OVTOS; 
TIAPMENON 
Badifo, vy Ai’, éEevpnna te 
Fa re 
péya Klaxov. 
MOZXION 
péerrES; 


| 


TIAPMENON 
dyouvat Tous yapous évtws, t'dov.! 


MOZXIQON 


480 ‘aomedolov, éEdyyedXé pol Tt. viv wpdceaw. av 


dé pou 
"un dén"7’, dvdpes, Katapéve, AAX’ arropysaGels a 
'amcévat,'—tovrl yap aptt wapédurov,—ti Sei 
MOewW; 
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peMEas (calling from within) 
Slave, O! 


PARMENON 
Moschion! What are you up to? 


MOSCH1ON 
; In! 
Quickly run, fetch what I tell you. (Strikes him again.) 


PARMENON 
You have cut my lip in two! 


| MOSCHION 
You! Still talking? 
PARMENON 


Iam going. Zeus! I’ve gained for all my pains 
Mickle mischief. 
MOSCHION 


Still delaying? 


PARMENON (opening the door and pointing mithin) 
Look, in truth the wedding’s on. 


MOSCHION 
Hurry, bring me news about it. 
(Ett Parmenon into the house. Moschion speaks to the 
audience. ) , 
Now he'll come; yet, should he fail, 
Sirs, to urge that I remain here, but, enraged, would 
let me go— 
(I just now ignored that item)—-what on earth am I 
to do? 


IQI 


MENANDER 


[340]  ‘eixorw's ove Av rronca: Tov’, dav 5é—rayra yap 
‘yive'rar—yédotos Ecouat, vy Al’, dvaxdurrrev 


Tansy. 
+ *& * % * * «& % 
FRAGMENT 
487 K hépe tHv ABavortov’ od & eribes To Tip, Tpudn. 
* # * * * #* + * 
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‘Tis not likely he would act so, but, if so—for all 
things chance— 

Then, by Zeus, my course retracing! 1 shall be a 
laughing-stock. 


End of the MS. 


From one of the last scenes, describing the wedding cere- 
mony, we have one line preserved. 


Frankincense bring and, Trypha, heap the fire high. 


(We may assume that Moschion in the end is ei aed 
reconciled with Demeas, his adoptive father. Chrysis, too, 
the supposed foreigner from Samos, perhaps by the tumely 
intervention of some new character, 1s probably found to be of 
pure Attic birth and therefore an eligible wife for Demeas, 30 
that the play closed with a double wedding.) 


1 Or trans. ‘‘My throw revoking”; cf. Eubulus, The 
Gamblers, fragm. 57 K. 
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tHE GIRL WHO GETS HER 
HAIR CUT SHORT’ 


INTRODUCTION 


Tuis comedy, the Pericetromene, is not often cited 
in antiquity, but it was, as may be assumed from the 
frequent echoes? of the story, one of the famous 
plays. 

The play owes its title to the act of the jealous 
soldier-lover, Polemon, who in a sudden rage cuts off 
short the hair of Glycera, whom he deeply loves. He 
has seen her being kissed by Moschion, whom Glycera 
alone knows as her brother, being unable to reveal 
the fact through fear of injuring his career. 

The development of the plot, in so far as we are 
able to make out the details, may be inferred from 
the text itself together with the accompanying 
explanations inserted below. 

Polemon, it may be noticed, though impulsive, is 
not the regulation braggart soldier—miles gloriosus. 
Pataecus, it is assumed (see Capps, Introduction), is 
the second husband of Myrrhina and, therefore, as 
- he supposes, the step-father of Moschion. When he 
finds later that Moschion is his own son, an explana- 
tion from Myrrhina will be forthcoming as to why 
she concealed from him the fact that Moschion is 
only her adopted son. 


1 Sometimes cited by the Greek title: Pericetromene. 
* See Capps, Introd. to Pericetromene, note 1, pp. 131-133. 
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The exposition of the argument is given in a 
belated prologue following some introductory scenes. 
The goddess Agnoia, or Misapprehension, officiates 
in this capacity, as does the tutelary Genius of. the 
household in the Hero. 

The chorus, probably composed of Polemon’s 
boon-companions, appears after the second act and 

robably at other places in the course of the play. 
Che play may be dated about 302-301 B.c.,! only ten 
years before Menander’s death, when his work was 
already matured. 

To the two lines preserved in the Comscorum 
Atticorum Fragmenta (Nos. 391, 392 K) there have 
been added since 1899, from three? succesgive 
discoveries in Egypt, 444 verses, and Fragment 
No. 569 K is with confidence added to the play, so 
that we now possess 448 lines. There are numerous 
minor lacunae in the text and various unsolved pro- 
blems in regard to the plot, but the long stretches 
of almost unbroken text give large opportunity for 
critical study of Menander and in some parts, at 
least, re-enforce his traditional reputation. 

The Greek text is numbered at the left, beginning 
arbitrarily with line 1 of the Cairo MS., ignoring 
what has been lost before this point. Allowance is 
made, however, for the subsequent lacunae assumed. 


' See Capps, Ic. p. 146. Korte, 2nd ed., p. xhii., prefers 
the date 305-31M B.c. 

2 These are: (1) Oxyr. papyr. ii. p. 11 (1899), gives some 
insignificant verse-ends and 5] nearly complete fines from 
near the end of the play: (2) the Cairo papyr. (1907), 22 
lines (of these lines 42-59 recur in a Heidelberg vTUs. 
Noa 219); (3) the Leipzig fragments from Antinupolis _pab 
lished by Karte 1908), contain 12] lines, of which 48 hne: 
overlap the text of the Cairo MS. 


1ys 


INTRODUCTION 


so that we arrive at 907 for the last numbered line. 
The numbers in LJ on the left hand of the Greek 
text are for identification with those of the text of 
the facsimile edition (L?) of the Cairo MS., be- 
ginning with the point where they diverge from the 
present edition. The beginning of the Leipzig, 
Heidelberg, and Oxyrhynchus fragments _respec- 
tively are indicated in the notes. 
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TA TOY APAMATO®S ILPO3QIIA 


TloA€uwv AGos 
[AvKépa Tdratkos 
Ywotas Mooxiwv 
Awpis "A Bporovev 
Ayvowa Geos Muppivy 


Q a 
Xopos cuprotwv 
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DRAMATIS PERSONAE 


PoLEMON, jealous lover of Glycera. 

GLYCERA, daughter of Pataecus ; sister of Moschion. 
Sosias, body-servant of Polemon. 

Doris, Glycera’s maid. 

MISAPPREHENSION, the goddess Agnoia. 

Davvs, a slave of Moschion. 

Pataxcvs, real father of Glycera and Moschion. 
Moscnion, son of Pataecus, adopted by Myrrhina. 
ABROTONON, @ courtesan. 


MYRRHINA, @ rich Corinthian matron, now married to 
Pataecus. 


Cuorvs of revellers. 
vanes A street in Corinth! before the houses of Polemon 


Pataecus. The street leads, on one side, to the 
M arket-place, on the other, to the county: 








: In Greek poetry, as we know it, only sparing use is made 
of Corinth as a mtse-en-scéne ; of. Allinson, Greek Lands 
and Letters, pp. 201-217. 


201 


IIEPIKEIPOMENH MENANAPOY 


ACT I 
Scene. TOAEMON, TAYKEPA 


The initial scenes, now iost (about 120 verses), created the 
situation in the household of Polemon which remained wun- 
changed until near the end of the play—Glycera living as a 


_ refugee in a neighbour's house, Polemon trying by every means 


569 K 


to regain her. One of the first scenes was an interview 

these two, ending in a rupture which seemed trreparable. | 
The evening before (vv. 33, 180) Polemon had seen Moschion 
kissing Glycera and, ignorant that he ts her brother, had 
departed in violent anger to a place in the country, promising 

to decide at a later time upon his course of action (v. 39). 
The night he had spent in an effort to drown hts sorrow 


TIOAEMON 
TAvnépa, Ti cXaets; Opvuw cot tov Ata 
Tov Onrvumiov cai tThv AOnvay, drrATaTy, — 
PATKEPA 


OMwMOKwS Kal TPOTEpOY HON TOANGKLS. 


Scene. TAYKEPA, AQPIS 
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ACT I 
Scene. POLEMON, GLYCERA 


(v. 869). The next morning he had returned to his house, 
and in a fit of jealous rage had shorn the hair from the 
head of Glycera with his sword. It is after this outrage 
has been committed that the two appear before the house 
and engage tn an angry dialogue in which Glycera, unable 
to explain the real facts, protests in vain her innocence of 

To this scene probably belongs the following quotation. 
If so, Polemon must already have repented his rash act and 
become willing to forgive Glycera, although the affair with 
Moschion is still unexplained. 


POLEMON 
Why are you weeping, Glycera? I take my oath, 
My dearest, by Athena and Olympian Zeus— 


GLYCERA 
It’s under oath you've been ere now these many 
times. 


(At the close of the scene Polemon returns to the country.) 


Scens. GLYCERA, DORIS 


With the help of her maid, Doris, Glycera carries out her 
plan of leaving Polemon’s house. Muyrrhina, the wife of the 
next-door neighbour, Pataecus, offers to give her shelter 
(vv. 143, 282). They hastily move thither, taking with them 
the necessary personal effects. The goddess Misapprehension 
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Scene. AINOIA 


AFNOIA 


<TOUTO@OD Oéreu TO prev T pepew, exe Téxvov> 

'avtn' mpobupnbecioa Onru, TO e Ere pov 
ryevanit’ Sotvat TAovota THY olKiay 
J Tavrn y KATOLKOUT Seopevy mawotov. 
“yeyou e O€ taldr. evLoT lapévoy & éra@v tivev 
‘aul t'ob Tohepwou Kat TOV Kopw0taxav KAKO 

av 'Eavopevon, a ypais aTropoupern opodpa, 
bar snr Tis mae 0s, ty viv eldere 
bets, épactod yevopevov Te TOD apodpov 
TOUTOV veavioxou, ever Kopwiou 
évTos, 6idwar THY Kopnv @S Ouyarépa 
QuThs exer. 76m & atreipnxvia nal 
Tpoopwmevn TOU ony KaTactpopyy TWA 
auTn mapovaay, OUK expue THY TUXNY, 
Aéyer dé 1 pos THY fELpAaY WS dveiheTo 
auT HD, év als Te oTrapyavols didwo’ dua: 
TOV dyvoovpevor T adedhov TH puaet 
ppater, MT POVvooupevn TL TOY dv porriven, 
el trote Senfein BonOeias Tivos, 
opaca TovToV dvT avayKaiov povov 
avTh, pvraKnv Te A\auBavovca uy ToTE 
Se éué te THY“ Ayvotay avtois cuuréon 
Line prefixed, Capps. 
1 E!, quat. y, p. 3. 


A an areata Obert ck toes mevov, J*. / yéyove 8€ tav7’, 


1.2, K2./ éviorauévwy, .J 2. 
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appears and tells the of the twin infants who had been 
exposed many years ago by their parents and discovered by a 
poorold woman. The first few lines of the narrative are lost ; 
the pierce vi biasdis the woman made of the boy and the girl 
48 now 


Scene. MISAPPREHENSION 


MISAPPREHENSION 
She’s fain to rear the one of these, the girl, because 
She craved a daughter for herself, the other child 
She gave unto a wealthy woman dwelling here 
Within this house, who lacked a child. This was the 
wa 
It Raveena: But, when several years had intervened 
And when the war and evil times waxed always worse 
In Corinth, then the aged woman, straitened sore— 
Because the girl, whom now you see, was fully grown 
And this impetuous young fellow, born and bred 
Corinthian, had appeared as lover—gives to him 
The girl, as if her daughter born, to have and hold. 
At length, her powers failing, and foreseeing now 
Some sudden end of life, no longer she concealed 
The circumstances, but she tells the girl how she 
Adopted her as foundling ; gives to her besides 
The swaddling-clothes}! belonging to her; and 
explains 
About her own blood-brother hitherto unknown. 
Making for human fortune some provision thus 
[f ever she might need assistance, for in him 
She saw her one relation ; watching well besides 
Lest, thanks to me, Misapprehension, something 
chance 


1 Probably including the birth-tokens. 
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9 , A \ tA > 9% 
akovatov, TAOUTOUYTA Kal weOVoVT del 

a a A 
opaa éxeivov, evrrpetrhy Se! Kai véav 

7 / rs 06 e a 
rauTnv, BéBaov'd 'ovGev @ KateXeLTrETO. 
airy pév ody arréBaver: 6 O¢ é Thy oixiay 
émpiaro TAUTNY O TTPATLOTNS ov mada. 
év yerrovey 6 oixodca TabeHod, TO pev 
Tparyu ov mEe“NnVvUK, OVS éxeivov Bovrerau, 
Elva SoxovvTa Aapmpor, els peTadrayny 
aryaryeiy, évacGar & ov dédaxev 7 v) TOXN. 
amd TavToudTou 8 of6eic’ tn’ ‘ad! 

oUTEpOU, 

ao Ep mpoeipnx évTos, eT LENS T ael 
porravros emt TH casera éomépas 
méumovad Toe Oeparrawav: ws 0 emi tais Ovpas 
alor'ny ryevopevny eldev, evOv mpoo Spapery 
epire, mepteBarn « i 6 TO mpoewder vas’ 
adedpov byt’ ovK epuye. mpootmy & depos! 
opG. Ta doumra 6 avTOS ‘elon’ v TO y TrOv. 
O pev Byer eitr@av tt KaTa oxXOnY x ety 
avTny <é>Th Bovnrel’, i 8! ebanpu’ éOTOOE Kal 
aduped ore TAUT OUK EdEVOEpwS TroEty 
éEeotiv avtn. wavta & é&exdeto 

af? oo a 4 > 9 , > ty A 
Tavd évexa Tov mérAXOVTOS Ets Opynv O iva 

® b) ? C “| 9 >] \ \ = > 7 

OUTOS agix'yn'T ,—Eey@ yap nyov ov ducer 


T0v,—Opa- 


24 8 ov6eyv, van Leeuw. / @’ od6ér, Se Tn 

35 eb0b, L?./ eb6ds, Herw. quat. y, p. 4. 
37 G&repos, Wilam./ 6 opodpds, 83, 

38 J? from air *° IO 1.V ONTIUl.. 


39 idetv, K2, J*, 8%, and insert <%>7: in line 40. / Yor, 
Reinach. // iSdy with abrhy rt, 3%. 

42-59 Also in Heidel. pap. 

43 0’ Wa, L*, Heid. pap. omits 0’. 

44 &glinr’ Head. | aglner’, T.2. 
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Against their will, becausc she saw that he was 
rich 

And ever drinking, while the girl was comely, young, 

And left in utterly unstable union. 

And so she died. But he, the soldier, bought this 
house 

Not long ago. The girl, however, though she dwelt 

As next-door neighbour to her brother, has not let 

The matter out nor wishes him to change a lot 

That seems so brilliant, but she’d like him to enjoy 

The gifts of fortune. She, as luck would have it, 
chanced 

Last evening—for, as said above, he’s overbold 

And makes a point of always hanging round the 
house— 

To have been seen by him as she was sending off 

Her maid upon some errand. Catching sight of her 

Just by the door and running up to her, forthwith 

He kissed and kissed and kept on hugging her. But 
she, 

Apprised before that ‘twas her brother, held her — 
ground, 

Just then up came the other man! and saw it all. 

‘The sequel he has told himself how it befell. 

Now he went off remarking that at leisure he 

Would wish a further interview.?, But she the while 

Stood there and wept, bemoaning that she was not 
free 

To act untrammelled. All of this was set ablaze 

Because of what’s to follow. First: that he should 
fall 

Into a passion—for ‘twas I that egged him on 


1 Polemon. 
2 Text of 39-41 is not certain. 
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45 TotovToy dyta TovTOy,—dpyny 8 iva NaB'y! 


5 


4 4 4 9 e A 
nvicews TA NoLTrA, TOUS O avTaY ToOTE 
A , 
eUporev. Wot, eb TOUT edUaxXépave TIS 
3 Ld > > JS 4 4 
atiptay T évopuce, peTAaOéT OW TradLy 
A a \ \ \ > 2 A es 
Sid yap Oeod nal To Kaxov ets ayabov pére 
A Ld 
yevopevov. éppwod’, cvpeveis Te yevomevor 
npiv, Oeatai, Kai Ta NOLTA owlerTe. 


ACT Il 
Scene. SOQSIAS, AQPIS 


SQNSIAS 

e \ € A 3 , 4 
0 coPapos Hiv apTiws Kal ToNEpLKOS, 
0 Tas yuvaixas ovK éav Eye TPLXaS, 
KNdet KaTaKALveis. KATENLTTOV TrOOUpMEVOD ' 
dptotov avrois dptt, Kal curvnypévoe 
els TaUTOV Elotv of auVNnOELS, TOD Pépewy 
avToy TO Tpaypa padov. ovK éyov 8 Gras 

> a fy b) [7 | 4 ? ? 4 ¥ 
ravtav0 axo'va'n yivopey , extreTouge pe 


ipattov o'ia'ovr éEemitndes, ovde ev 


60 deopevos GAN’ 4 Treptrratety pe Bovrerat. 


ANPIZ 
eyo mpo'en'O'0t'a” Grxpomas, KexTnpévn. 


46 @ bray, Heidl. p 
47 eSuoxépave, Heidi. ie ip. .[ évrxépave, L?*. 
51 og ere, L*./ cécare, Heidl. pap. 
54 KaréAcroy, L?. | karéAaBov, H. pap. 
61 xpo~ \O YC, J? suppl. 
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Though he’s not such by nature—next, that thus 
might start 

The train of revelations; then, that they should find, 

In course of time, their next of kin. And so, if one 

Of you grew vexed and thought this a disgrace, 
let him 

Now alter his opinion. For by help of God 

The evil, even as it comes to being, turns 

To good. Now fare ye well, spectators, and may you 

Prove gracious to us and the sequel prosper too. 


[ Extt Misapprehension. Enter Sosias from the country. 
He begins to stroll up and donn before the two 
houses | 


ACT II 
Scene. SOSIAS, and (later) DORIS 


SOSIAS 

This man of ours that was but now so blustering 
And warlike, he who won't permit that women wear 
Their hair full length, lies sprawled out weeping. 

I but now 
Have left him giving them a luncheon and his friends 
Have come together hoping that more readily 
He'd bear his trouble. He, because he has no way 
To learn what here is going on, has sent me forth 
For merely this, to fetch a mantle, though he lacks 
No single thing except he’d keep me on the go. 


Enter Doris from the house of Pataecus. She calls back 
to her mistress nithin the house. She does not see 
Sosias, who stands at one side. | 


DORIS (as she comes out) 
Yes, mistress, I will go outside to take a look. 
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ENZIAZ 
9 Awpis. ola yéyover, as 8 éppapevn. 
A , +] e bd 
Céowv tporoy tw’, os éuol Katadhalvera, 


2 4 , 
avrat. ropevoopar 6é. 


ANPIS 
860 K koro thv Ovpay: 
65 ovdelis yap a’tay dot éEw. Suotuyns 
4 Ud A , 
tts oTpatiwoTny éEXaBev avdpa: trapdvopor 
amavtes, ovdév TisTOV. GW KEXTNMEVN, 


e bd , A 
ws aduca Taayes. maides. 


ZNZIAZ 


evppavOnoerar 
ie > \ U “A fo) 
KNaOVE AY avTHY TUOOMEVOS VD: TOUTO yap 


70 .€BovXer avtos. 


AQOPIZ2 


qTatdtov, KéEEVE MOL 


[A lacuna of circa 70 verses to J*.) 


68 waides : (and line 70, abrés :), L?. / Capps assumes (:) = sel 
interruption, and cont. to Doris. 
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sOsIas (aside) 
4h, Doris! Howshe has grownup! How well she 
looks! | 
[hey live in lively fashion here, it seems to me, 
[hese ladies. But I’m off now. 
(Sosias, about to leave, pauses.) 


boris (approaching Polemon’s house) 


At the door [1] knock, 
For none of them is here without. Unhappy she 
Who takes a soldier-man! They’re lawless, all of 
them, | 
No spark of honour. O my mistress, how unjust 
Your treatment is! (Knocking)> 
Slaves! Hey! 


SOSIAS (aside) 
Well, he'll be glad enough 
When now he hears she’s weeping. For that’s just 
the thing 
Chat he himself was wishing for. 
(Exit Sostas to the country. A slave opens the door.) 


DORIS" 
Boy, call me here 
She gives a command to the slave and later, finding that 
| Polemon ts not at home, enters his house, presumably 
to recover Glycera’s birth-tokens.) 


(About 70 verses lacking.) 
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Scene. AAO> 


>. e @ @  @  @  @  @  @  @ oe eo  «#®  @# ee oe e@ @® ee @ 


maides. peOvovta perpaxia TpocépyeTat 
, 9 9 A s 4 
TALTOAN. €rrawe Stahopws KextTnpéevny: 
claw Tpos buds eloaye: THY pelpaka. 
a > ¥ , e i, 1! f 
Tour é€ott pntnp. o'tp'odeos Entntéos. 
145 jxe'y' yap avrov t'nv ta'yiotny évOdde 


Tedx'atpov evar daivel’, ws éuot Soxel. 
XOPOY 
ACT III 

ScENE. MOXXION, AAOS 
MOSXION 


Ade, m'odN dis pev dn mpos mp atnyyedKa, 
Noryous 
875 K ovx adnOeis, adr adrdlov Kai Geoiow éxOpos ei. 
et 6€ cali vu'vi mrAavas pe— 
141 J', quat. y, p. 7. 
143 xpos buas, L*./ wpds <i >uas, Leo. 
145 fixew yap, L?, J? 
147 Adyous, J*, L?. 148 &AnOeis, L2. 
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Cr a ee a , SF 


(Davus has learned that Glycera has sought shelter in the 
house of hts master and assumes that Moschion’s infatuation 
for her ts recvprocated. Toward the end of the scene a crowd ; 
of revellers ts seen approaching. ) 


DAVUS 


(Knocking at the door of Pataecus’s house) 

Hey, slaves! A lot of drunken youths are coming up, 

A perfect gang of them. Especial praise I pay 

Our mistress, for she brings the girl in here. Now 
that’s 

A mother for you! My young master we must seek. 

Yes, that’s the programme, for, it seems, ’tis just the 
time 

That he should come here double quick. That’s 
what I think. 

[East Davus to find Moschion. The band of revellers 

gives entertainment between the acts. 


CHORUS 
ACT Iii 
(Davus returns mith Moschion.) 
Scene.1 MOSCHION, DAVUS 


MOSCHION 
Davus, many a time you've brought me tales, ere this, 
that are not true. 
Nay, you are a quack impostor and a god-detested 
man, 
But if now, too, you mislead me— 
1 The change to the livelier trochaic measure of the Greek 


is imitated here (lines 147-232) and at line 705. See note on 
The Girl from Samos, line 345. 
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AAOZ 
Kpémacov evOus, ef mm rave.’ 
MOZXION " 
[80] 150 %uepov AErvets Te. 
AAO® 


xpiigas ToA|euLou TOLVUD Oiany.' 
av'S pies n Ka ana Bns T ’ évov autnpy évOase, 
O 5 debuwene'os eye oot TavTa Tavra, Mocyicr, 
kal remecxas ti'v' pev éXOe Setp avaraaas 
Mo "yous 
puptous, thv any S€' unrép’ Wrobéy'eaOar xai 
moet 
155 wav & cot Soxel, tis Ecopw'a; 


MOZXIQN 
tis! Blos udduc8’, 8"pa,| 
Ade, Tov TavTwY dpécKel; 
AAOZX 
'rou't’ éemeBrew'wopeda.' 
MOZXION 
dpa TO puAWOpeEiv KpaTLaToOV; 
AAO 
eis purov'a; 
MOXION 


mpoodoKa 
__ovtoo't' hepopevos HEeuw. 


150-173 J? or S? ae ae ee the following : 
157 Fa wpordona | 
158 odroe) or ae ‘ noe H)Htew J, / quiv 2? §2, 
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DAVUS 


Hang me quick if I mislead. 


MOSCHION 
Now you talk with moderation. 


DAVUS | 
Treat me, then, like enemy. 

But if this is true I'm saying, and you find her there 
within ; 

If ’twas I that chased and captured all this for you. 
Moschion ; 

If *twas I won her to come here, using countless 
arguments, 

lf ’twas I that made your mother give her welcome 
and prepare 

All your pleasure—what’s for me, then ° 


MOSCHION 
Look you, Davus, what life, say. 
Of all lives you'd find most pleasing ? 
DAVUS 
Let’s look into that with care, 


MOSCHION 
Wouldn't you prefer the treadmill ? 


DAVUS 
I—the treadmill ? 


MOSCHION (objectively) } 
Now, thinks he, 





With all speed to that I’m coming! 


1 The restoration of the ti 
doubtful. > 


MENANDER 


AAOZ 
pnd'elu'sa | réyun, "Aéyo.' 


MO=XION 
Bovropar 5é mpoctatny ce Tpaypateav ‘EXXn- 
A arAy 


[90] 160 "xa Ssoventny otpatotrédwv. 
AAO 
\ 
"ou! werner  Edveoy eyoi 
ol “ atroapartovoty evdus: nou'y7 Kréyra't Oéro'. 


MOSXIQN 
GNX’ V.at..... exdou .. exdooe oa ..etrdap.... 
ENTA...... TaXNavTta— 
AAOZ 


Tmravrotwne | Bov'Nopau', 


"retv ey a'yopa xaOnpe'vos' 


Mooyxiwv, 7 ‘tup'or'w 


165 duvvw p'ndév perder por TAoV'ciw Kabeo'Tavat' 
"nar éwe TavT.......... HadXov. 
MOZXION 
OU dena 
Cedex ..... Luyelo ... MEN... wMtoev..... 
® ypaus 
AAOZ 


To yaoTpilec@ apéoke'l, Séomro7’, wyaT Hoe eyo" 
‘pnw ép ols etpnxa tovtots. 
MOZ%XION 
LTA? \ \ » > 
pa'Aia ov oTpatnyos oun 
[100]170 70Oas, aAAa TUpoTr@AE Kal Tara Tepe. 
158 pndepsg Téexvy A€yw, Allinson, from und. ne. . Texvn. ..., JS”. 
169 Ala—oix«, Capps suppl., cf. line 160. 
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DAVUS 
Nay, by no means; no! I say. 


MOSCHION 
I'd prefer perhaps to have you Lord Protector of the 
Greeks 
And Comptroller of the Armies. 


DAVUS 
Nay, I don’t go in for that ; 
Soldiers straight would slit my gullet; on the quiet 
let me steal. 
MOSCHION 
(An illegible remark. He recommends, perhaps, risky 
speculation on bottomry. ) 
DAVUS 
: . . . Let me have a General-store, 
Moschion, or in the Market I would sit and cheeses 


sell— 
I’m not anxious, no, I swear it, to become a millionaire 
For my réle...is...... rather. 


MOSCHION 
(An wllegrble, sarcastic remark comparing Davus with “an 


old hag.’’) 


DAVUS 


Just to stuff my paunch suffices, Master, I’m content, 
I say, 
On the terms that I have mentioned. 


MOSCHION 


Zeus! You were not born to lead 
Haggle cheeses till you're haggard. 
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mpaypdtov yevod- ti trovet; Trou! orev H penTnp: 
ee 
els TO mpocboKap & éxouar TOS; TO ToLouTi pépos 
ovx axpiBas Set ppa'car' cou Koprpos el. 
AAOZ 
TOpeva opal. 
MOZXION 
Tepimata@v oe tpocwer'® ce, <Ade>, poe Tar 


Oupav. 


[110] 180 GN’ Beer pév Tt 701000’ ws mpoahr'G'ov éomr'épas: 


mpocdpauovt ovx éduyev, addr\a TeEptBarovo 


énr'éotra'ce. 


174 J*, quat. y, p. 8. 179 <Aae>, J? inserted. 


oO 
181 éxéoxace, Capps suppl./e¢... (.) ve, J*. /er.. aa = éx- 
éxxene, S*. 
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DAVUS 
Good! But, as the saying goes, 
Now enough of prayers and praying. Here’s your 
wished-for girl arrived. 
Straight into the house, young master. 


MOSCHION 
7 Right you are. Yes, that’s my lay. 
It’s my chance now to console her and to mock her 
soldier-man, 
God-detested, feather-crested commandant! 


DAVUS 
Indeed you may. 

| MOSCHION 

You, there, Davus, go indoors now, be my spy on 
everything. 

Make report: What is she doing? Where’s my 
mother? As for me, 

How are they disposed to welcome? In a matter 
such as this 

You’ve no need of nice instructions, you are clever. 


DAVUS 
I will go. 
MOSCHION 
I'll await you, Davus, strolling up and down before 


the door. 
[Eatt Davus into the house of Pataecus. Moschton 
_ soliloqutzes. | 
Well, when I approached last evening, this is how 
she then behaved : 
Fled not when I ran to meet her, but embraced 
and held me fast. 
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MOZXION 
\ , el a1 
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A4AOZ 
[120] 190 "wa! Ada’. 
MOZXIQNN 
vov ‘rlow'v'uv rAéy? ér'O ‘ov. 
AAOZ 
ws Opas, avaotpédu. 
184 S* suppl. from ap..... TT rr 
188 Allinson suppl. / carwadaryapou..... , J, 83 reads 


wadatAuop[v] and suppl. rara: 5) Opdwropai. 

189 Cairo pap. has ov« ei’ at beginning./ Capps omits oix 
and makes interrog./Wilam., K? transpose ob to end and 
give to Davus. 

190 ua Ala etc., S* suppl. from J*. 
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I am not, it seems, unpleasing, when one meets or 
looks at me, 

By Athena, to my thinking I’m a charmer to the girls. 

But I now to Adrasteia '—may it please her—make 
my bow. 


(Davus returns from his errand.) 


DAVUS 
She is freshly bathed, and seated, Moschion. 


MOSCHION 
The darling thing ! 
DAVUS 

And your mother walks about there busied with—I 
know not what ! 

And the luncheon’s served and ready, and from what 
is going on, 

Seems to me, ‘tis you they wait for. 


MOSCHION 
So I thought long since myself. 
Am I then unpleasing? Did you tell them that I’m 
ready here? 
DAVUS 
No, by Zeus. 
MOSCHION 
Go now and tell them. 


pavus (obeying) 
As you see, I’m off again. 
(Davus re-enters the house.) 
1 For the Greek formula: ‘‘ Make obeisance to Adrasteia ”’ 
(Nemesis), cf. ‘‘ Knock ei wood,” the similar superstition — 


surviving in English. cf. Fragm. No. 321 K. Adrasteia (the 
Inescapable) = Nemesis (Retribution). 
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0 UA 6 A wv , 99 wa 66 , 
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Tou a 'podp "Hxlovcev trapovta o° 7dé'ws'. 


191 aicxuveir’, S%.// At end, J. 


Oey 
199 undév, K2./unners, L?. // rivos, S?./ was, K?. 
201 xpds huas ; wdvv ye Housm. 
202 Yow’, from pap. Toto. | Teor: , 8%. // expOdpn& nai, S*4, K*. 
203 kxove 768° BAA, Allinson suppl./..... t...@AA., J7./ 
kxove 3h viv, Capps./: rf éoriw: &dAd, S*. 
204 S? suppl. 
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THE GIRL WHO GETS HER HAIR CUT SHORT 


MOSCHION 


She’ll be shy now when we enter, that, of course, | 
may assume, 

Cover up her face—'tis custom—but I must on 
entering 

Forthwith up and kiss my mother, win her wholly 
to my will, 

Turn to flattery and tell her that for her alone I live. 

For she treats this present business just as if it were 
her own. 

Hark! Again the door is creaking, some one comes. 

(Davus returns, crestfallen.) 
Well, slave, how now? 
How you hesitate, now, Davus, to approach me ! 


DAVUS 
Yes, by Zeus, 

It’s too queer. Why, when I entered, told your 
mother you're at hand, 

Straight she says: ‘‘No more of that, sir.’ Adds: 
“From whom, pray, has he heard ? 

Is it you who've told your master that, because the 
girl was scared, 

Here with us she’s taken refuge: May you not live 
out the year. or 

Off,” says she, “Off to perdition! Slave, begone, 
away, away!” 

Listen now to one thing more, sir: all our scheme 
is ruined quite ; 

Far from pleased was she on learning of your 
presence. 
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pacteyia, 
ey (BS elay 22 
205 ‘gu 0€ KEeXpnTal pot 

AAOZ 
yéXovov: 7 ev obv pnTHPp— 

MOZXION 
Tt ons: 
ap deyew a'kovoav abrny 7 Ti mpayy; ody 


even’ enov 
s a , > 
elmras ws qémexas €XOeiv mpos pm. 


AAOZ 
eyo 8 eipnka oor 
@S TETTELK €NMeiv exeivnv; pa tov "AToAX®, ‘yo 
Mev ov. 
Tei Sox We'ddo's, rpddiué pov, cod Katarrer- 
dec 8 é'r1, 
[140] 210 'd4Hoov. 
MO2XION 
a, Wea Ae ieee SPs es Ie a r 4 
ov TH pw ntép avTo's radta cuptre TrecKev ‘aL 
b / ” , 3 4Q9 _ e , » 3 A 
aptiws épnoba, tautny év0aS vrobé—Eac@ éwod 
évexa; 





AAOZ 
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205 From..... - /P.Ca, J*. 
206 dp’, Pure |] elodyew ax, Leo (space for only 7 or 8 
gerry LI 4 rl, L 


S? suppl. eu moAuKaTawpevdeo . . pap. 
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MOSCHION 
Whipping post, 
You have duped me! 
DAVUS 
Now you're joking—why, your mother— 


MOSCHION 
What is that? 
Did she take her in unwilling? Or how was it? 
Didn't you say 
You persuaded her to come here for my pleasure ? 


pavus (as if trying to remember) 
| I say that? 
“TI persuaded her to come here?” By Apollo, no, 
not I. 
If, young sir, you think I trick you—still am lying— 
bind me fast. 
MOSCHION 
Didn’t you claim just now that you, sir, had my - 
mother won to this 
So that here the girl she welcomed, just to please me ? 


pavus (as #f recalling mith difficulty) 
So I did. 


There now, see, I said so. Yes, sir, I recall it. 


MOSCHION 
And you thought 
That on my account she did this? 


210 3Hcov, S* suppl. and continued to Davus; od thy etc. to 
Moschion. 
211 J*, quat. y, p. 9. 
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r 7S er! P| ? / > 7 
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215 yw. paxpaveroe:: L?. / efce: to Davus, J, 8%. 

216 J2. 218 pavOdves, J? 219 wply cuverdéva:, J? 

2 


220 Sudh. suppl. 221 J? suppl. 222 K2. 
223 S? suppl. from ovsAvap[ia]. esaorny. 
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DAVUS 


‘That’s a point I can’t make clear, — 
But, at any rate, I urged her. 


MOSCHION (threateningly) 
Very good. Come here, then. 


DAVUS 
Where? 
MOSCHION (strikes him) 


Cut it short. I'll make you know it. 


DAVUS 


What the mischief, Moschion, 
I then—wait yet, just a minute— 


MOSCHION 
Now you'd play the fool to me. 


DAVUS 
By Asclepius, I do not, if you’ll listen. She, perhaps, 
Won't give in, you understand me, offhand, at the 
first assault, 
But demands, before agreement, she should hear your 
side, by Zeus. 
For she comes as no mere flute-girl nor degraded 


courtesan—. Z 
MOSCHION 
Davus, now you are inventing further twaddle all for 
me. : 
DAVUS 


Testit. Isee through this business, as I think. For 
good and all 
She has left her house—no fooling. Three days’ 
space at most, or four, 
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er. 4 
€X' @Y 
_ OpoAoYa vuxay ce. 
224 L?, 225 L.// ve Sez, Leo. 
229 Capps. 230 J? suppl. 


231 eiotoy <dé> why v1: for Vecowwyxa. . rt, L?.// éxdy, J*. 
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If to stay your suit you're willing, someone then will 
pay you heed. 

This she let me know. Yes, surely, now ’tis time 
for you to hear. 


MoscHION (half persuaded) 

Where meanwhile am I to leave you, Davus, safe in 
fetters bound ? 

You would send me off a-strolling on a pretty lengthy 
stroll. 

Just now you've been babbling to me one more tale 
that is not true— 

: DAVUS 

You won't let me plan unruffled. Change your 
tactics in a way: 

Into the house go now discreetly. 


MOSCHION 
You'll procure us food ? 


DAVUS 
Of course. 
I have ways and means, you see it? 


MOSCHION 
Stop your chatter, slave, lead on. 


DAVUS 
Yes, you too go in and help me straighten out a thing 
or two. 
MUSCHION 


I give in; I do it gladly. 
(Exit Moschion into the house. Davus lingers outside.) 
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>) \ \ to @ lo) r. ae | 9 5 , 
[170] 240 tomy yap 016 @ THs w'iinpa's eTLdnutas. 


AAOZ 
o Eévos adbixtar: yareTTa Taba Travter'as | 
740 K Ta mpaypat éoti, vy Tov AmroAXO, TadTa "by 
\ \ 4 > 4 / 

Kal TO Kepddatov ovdéTrTW royi Comat, 

\ & / N ? 5 A Oa [4 | 
tov deorroTny, av €E aypov Garrov Tandy 
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Scene. AAOX, SQRIAS, (ANPIS) 


ZNZIAZ 
ipets & adjxal’, iepocvra Onpia, 
lady 'kar é&m rhs Oupas; 


232 viv Sée:, Schmidt. 233 edxpiv7y, L?. 

236 dxapes, L?. 239 Seandrnv, Headlam. 

240 mixpas, Croenert, Headlam. 

242 raiza, L*. // 5h, S?. 243 Sch. Ar. Pl. 35. 

246 ff. sc. In margin, at 246, Swo’, J?/.o0, L?,/; at 
two’, J? /Aa, L?, /j at 257, [A)», S*. // K*, S* give pa 
Davus to @upwpés. 
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DAVUS 
Close shave that, good Heracles! 
Now with terror I am shrivelled. Not so easy as 
I thought ! ! 
(Sostas arrives from the country in time to catch sight of 
Moschion as he enters the house. Sosias 48 accompanied by 
a couple of targeteers—his “army.” He stations his forces 


tn front of the house of Pataecus. He does not see Davus, 
eho stands at one side.) 


Scene. SOSIAS, DAVUS (in concealment) 
SOSIAS 

Again I’m on a mission ;_ bringing cloak and sword. 
I’m told to reconnoitre ; then to make report 
Of what she’s doing, and I’m just upon the verge 
Of telling how I caught the lover here within 
That he may leap up and come running. That I’d do 
Did I not feel that he’s so very pitiful, 
My master, luckless that he is. It is no dream, 
For I believe my eyes. A bitter coming home! 
(Sostas enters Polemon’s house to depostt cloak and sword.) 


DAVUS (8 concealment) 
The hireling has arrived. A sorry state of things 
Is this, yes, by Apollo absolutely so. 
Not even yet I reckon in what’s chief of all: 
If from the country soon his master comes again ; 
How great confusion he will cause when he turns up. 


Scene. SOSIAS, DAVUS (in concealment), 
DORIS (appears later) 
SOSIAS 
(Re-enters from the house, berating the hou pesianee: ) 
You let her out, you sacrilegious animals, 
You let her out the door? 


1 Some gditors here assign the parts of Davus to a Door- 
tender. 
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247 dvaorpéper, S? from :.(.)iasv..ep.., J% 
248 Schmidt, S?, J? suppl. 
250 J‘, quat. y, p. 10. 


251 J? suppl. from \~]...... // So’ in r. margin. 
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Davus (aside) 
The fellow’s coming back 
Again enraged; I'll stand off here a little—so. 


SOSIAS 
see Sn off straight, of course she has, to him next 
oor— 
The lover—bidding us a mighty big and long 
‘Go hang!” 
DAvus (aside) 

The soldier in this fellow will approve 

A prophet. Yes, he hits the mark. 


SOSIAS 
(gotng up to the door of Myrrhina’s house) 
I'll rap the door. 


Davus (coming out of concealment) 
Misguided fellow, what d’ye want? Where are you 
bound ? 
SOSIAS 
Are you from here? 
DAVUS 
Perhaps. But why thrust your nose in? 


SOSIAS 

Have you clean lost your senses? By the gods, you 
dare 

To keep a free-born lady from her rightful lord 

By force imprisoned here? 


253 To ec Allinson. / To @upwpés, J?, S*. |/ wot péper ; J?. 
254 J? suppl. 
255 To Sosias, J?, S8?. 
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7 paryyarros aoenyou's: o woroyetre 8, et7ré "por’, 
eye ;— 
AAOZ 
bd 
dtd’, dvOpw'n.. aprwov' otxer'ac’ 
265 ‘adtn!. 
SNZIAZ 
> 71 . re 1.7%. »¥ 
ao bea Neca! wapruv: ‘wporoy'etr’ éyeu. 


AAOZ 
ov« 'eiyouev ovmrot’! év' Sov". dyrouat tuvas— 


257 xo'vnpds ef!, S? sup ppl. .// In right margin . w’ with room 
for one letter only preceding ; therefore to Doris, 8* 
258 Allinson dpa lier a) Maer eer eee » J*/ 
Sorts adrhy airig, S*./ ocric . om Fs 
260 ud ma, corr. in pap. foi: jij L?. 
261 8 6 rerpddpaxpos, Capps. / de TeTpabpaxuois, L?./¢ in os 
appears to be deleted, J*. / rerpadpdypous, L?, 
262 J?. 263 doeAyois, J?.// Remainder 8? suppl. 
264 ew, S*, who continues whole line to Sosias. // : &wea@ 
hvOpwr’ . . aptwy, J*.// “dv “apfwr 2? Allinson. 
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DoRIs (comes to the door) 


How meddlesome you are! 
Blackmailer you, who roam around outside our door. 


SOSIAS 
Think you we have no bile and are not even men? 


DAVUS 
What? Men? Now God forbid. Four-obol! raw 
recruits! | 
When your four-drachma! leader gets the likes o’ you 
Right readily we'll fight you. 


SOSIAS 
| Nay, good Heracles ! 
What utter wantonness! But tell me: you admit 
You have her?? 
DAVUS 
Sir, be off !—[What donkeys !]8’—She is gone. 


SOSIAS 
Ah so! Now you I call to witness that you owned 
You had her. 
DAVUS 
No, we hadn't. Never! Some I'll see— 
1 For modern equivalents of Greek coinage, see note, p. 18. 


2 Conjectural, as are several parts of lines 263-267. See 
text. 3 Conjectural. 





265 Allinson ?? suppl. from ....ie..A..(m) apim.... 
AAC CIT’ &xew, J? (ea is one too long)./udpruy av 
Aéyor’, or papripioy A€ye: 7’, J? conject./ udprus dv Aéye: 7°, S*. 

266 Allinson conject. from (a) obx(«)u (circa 10 letters) 
— evi... spouat, J*, and (b) obx(x)ucs (circa 7) en... .W.. pat, 
S?, and (c) ob« "€xopev ofor’! El Sov) Fodnlua:, K? suppl. 
(AljWouat is more likely than dpoua:).// r:was: and paragraphus, 
L?, { K? continues Suey to Davus. 
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ENZIAZ ~ 
e A Pr g | ‘ \ 9 v Q’ > , 
una ‘pPGapev'tas; mpos tiv olecO, evtre pot, 

, re/41k ya o , 5 \ 
male; 'Tis'o AHpos; KATA Kpadtos TO SvaTuyYEs 
oixidtov tovT autix’ é€arpno'opev. 

[200] 270 SarAuSe Tov pouyov. 
AAOZ 
jwovnpav, a0rLe, 
ri x € A e ae ly , 
WOTED TAP HUY OVOaY ET LME VELS TTANAL; 


ZNZIAS 
ot mraides of TA TWEATE éyou'at' rply mTVaaL 
StapTracovtat mavta, Kav “ rerpwRodovs” 
KaXNS. 
oo AAOZ 
” , \ ? 
érraCov’ aKxatopayos yap él. 
ZOZIAS 
ld 
TOALy 
275 otKovvTres— 
 AAOZ 
GA ovK éxope'y'. 
ZOAZIAZ 
ai'B'ot, Amppopat 
capicay— 
AAOZ 
” > 9 , re7 y as a 
atay €$ xopaxas, 'w's eioeu eyo, 
4 ” r \ e 4 
EWS EOLKAS TK ANPOS OVTW'S. 
267 Suppl. and gives to Sosias, Allinson. 
268 Leo suppl. 271 K?, J? 


272 wear? éxov.., L?. 274 yaper: L*, 
275 aiBoi, J*, S*,/ esvor, L3, 
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sosias (interrupting) 
Yes, some of you destroyed! But tell me now, with 
whom 
D’ye think to have your jest? What nonsense this? 
By force 
This luckless shanty we shall take by storm forthwith. 
Go now and arm the lover. 


DAVUS 
Have you all this time 
Been waiting, wretch, for this poor girl as though 


with us? 
SOSIAS 
These boys of mine, targe-bearers, everything will 
sack 


Ere you can spit, although “ four-obols”’ is the name 
You give us. 
DAVUS 
Joking that ; “dung-eater’”’ suits you best ' 


SOSIAS 
We city-dwelling folk— 


Davus (interrupting) 
We haven't her. 


SOSIAS 
Oh! Bosh! 
I'll take a pike to you. 
DAVUS 
Go feed the crows! Nay, I'll 
Go in, since you seem such a rough. 
(Davus goes in. Doris comes forward.) 


276 odpioav : L?.// ds, K2./ dvd’, SS. 
277 ox'Anpds ofrw!s, K?. / dnlovoeiabail, S82. 
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AOPIZ 
e 
> 'wola. 
SQNZIAS 
Tod! pep ef poo pot, Awpl, péya ti cot KaKov 


rs , a eA | , > , 
@0@. TU TOU TOV YEYOVAS ALTIOTATH. 


- AOPIZ 

[210] 280 ot ‘Tws dvaio, Aéy’ Ste pos yuvaikd trot 
r 7 ‘ / 
dei'caca KataTrépevye. 


SNZIAS 
“ampos yuvaikd tot 
"Set 'caca;” 
AOPIZ 
rab yap oye? ws tHv Muppivnv. 
Cray yettov oTws pot yévoll’ & BovAopar. 


SQSIAS 

Topa's ty’ olxe8’, ob TO péAnp Eat’, éevOade— 
AOPIZ 

285 ‘ri! un'v; ti & adXO vov' cd BovrAEG, Lo'oia;" 


a'may'e a'eavto'v, a'ma'y .... .evdnrn... 


(Lacuna, circa 57 verses, to Letpzig'.) 


277 : Swola, J. 278 S! suppl. 

279 3éo0w, Arnim.// Lef. suppl. 

280 Suppl. Housman. 283 BovAoua : L*. 

284 S*, J? suppl. from /.... ow’. 

285 rf why; Capps suppl. //ri 3’ 2AdAo viv, Allinson. //Secia; J*. 
286 Suppl. 8%, Fe (but S? has &vaye and o'eauvrn’s. / Allinson 


conject. o'eavré!y and continues to Doris), // eB3natos !, 
Korte. 
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DORIS 
Hist! Sosias! 
SOSIAS 


If you come near me, Doris, I will pay you out, 
Yes, thoroughly. You’ve been the most to blame 
for this. 
DORIS 


Now as you hope for safety, say that she in fear 
Has run off somewhere to a woman. 


SOSIAS 


‘‘ She in fear— 
Off somewhere to a woman?” 


- DORIS 
Yes, to Myrrhina, 
Next door, she’s gone. Else may no wish of mine 
come true. 


sosias (tragtcally) 
You see where she has gone! Gone to her darling, 
here ! 
DORIS 
Of course. What else now do you ask for, Sosias ? 
(Impatiently, to Sostas) 
Be off! Be offwithyou! ........ 


(Lacuna of about 57 verses to the first Leipzig fragment.) 


In this interval Polemon, repentant of his‘own conduct 
and eager for Glycera’s return, whether by force or persuaston, 
has been tn consultation with Pataecus. As Polemon and 
Sostas are conferring they are joined by Pataecus. Abrotonon 

appears. Perhaps the wily Davus may have secured 
her to divert Sostas and his men by.nberal potations. 
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Scene. ITIOAEMON, SOXIAS, IATAIKOS, 
ABPOTONON 


ZQZIAS 
Tex leiOev Fees ypnuat eitnpas: éuot 
, dio / \ \ f. an | 
345 WloTeve’ Tpodidwoiv ce Kal TO oTpa'To Wedop. 


MATAIKOZ 
caGevd amreOov, © paxdpie, TAS payxas 


lov'y brytaivers—-ool AAAG— 


TavTas édoas. 
HTTov? pwedves yap. 
SNZSIAS 
, > 
Qttov; bs wérax’ icws 
KoTVAnY, TpoELdws Tavta TAaVO’, o SvaoTUxNs, 


350 Tnp@v T éuauTov els TO wédAOV; 


TIOAEMQN 
ev Néyets. 
reltaOnti pot. 
SOXIAZ 


4 , 
ti & éoriv 6 Kerevers enol; 


NOAEMQN 


b A 3 a a 2 AN 67 / 9% 9_A 
opbas épwras: viv éyw bn aoi y Epa. 


344-356 Leipzig MS. alone. Begins 344. 
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Scene. POLEMON, SOSIAS nith his men, 
PATAECUS, ABROTONON 1 

Pataecus is a friend of both parties and 1s convinced that 
the quarrel 13 due to a misunderstanding, not to disloyalty on 
the part of Glycera. He has understood from the women that 
Glycera has fied because of Polemon’s treatment of her (v. 369). 
He advises Polemon to abandon hostile measures and to try to 
win Glycera back by gentler means. 


sosias (to Polemon) 
He comes from yonder, .having just received some 
cash. 
Believe me, he betrays the army and yourself. 


PATAECus (to Sosias) 
Be off and sleep, you fool, drop all this fighting, do. 
Your health’s not good—yes, you I mean—you’re 
not so well, 
Nay, less; for you are drunk ! 


sosias (éndignantly) 


What, “ less’? When I have drunk 
Perhaps a gill or two—no more—foresaw all this 
And saved myself for future need, poor me? 


POLEMON 

(recognizing that Sosias is drunk, to Pataecus aside) 

You're right. 
(To Sostas.) 
Give in to me. 
sosias (submisstvely) 
- What is it you’re commanding me? 
POLEMON | 

Ah, that’s the way to ask me. Now I'll speak to you. 

1 Note that four actors are present at once in this scene. 
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SNSIAS 
ABporovoy, émronunvoyv. 


NATAIKOS 


elaw TouTovi 
A 9 , / “A ” 
Wp@Toy atrowEeuov Tovs TE TAtdas ods ayet. 


es SO31IAS 
355 KaK@S SLolKEts TOV TOAEMOY. StadveTal, 
déov Aa Belv Kata KpaTos. - 
TIOAEMON 
OUTOd! me yap 
0 Ildtatcos é€oAAvow; 
ZQ3IA% 
> ” 7 e@ , 
oun éo0 nyemov. 
ABPOTONON 
ampos Tov Bewv, avOpwr’, amren®’. 


SQZIAS 
GTEPKO pal. 
MIOAEMON 
@unv ce Tornoe Tu Kal yap, ABporovoy, 
4 N a \ 4 
[220] 360 EXELS TL TPOS ToNLopKLay ov Ypyotmov, 
Suvacai 7 avaRaivev, twepixabjobar,—roi otpe- 


pet, 


7 ’ 9 , ; ; , 
AatKaaTpL; noyvvOns; pérEL TOUTWY TL GOL; 





357 E%, quat. y, p. 13 = Lp. va, 14. Leipzig MS. here 
overlaps Cairo E*. 
358 arépyopa:: L?. 
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sosias (striving to save his importance) 
Abrotonon, you give the signal. 


paTarcus (to Polemon) 


First send off 
[Endoors this fellow and the crew that follows him. 


sosias (to Pataecus) 


You run the war but ill. 
(To Polemon.) Disbanding is his way, 
When capturing by force is called for. 


POLEMON 
What? ’Tis he, 
Pataecus, ruins me? : 


sosias (grumbling) 
Well, he’s no captain, no. 


ABROTONON (trying to coax him away) 
Now come, sir, by the gods, be off. 


sosias (nith dignity) 
I will withdraw. 
[ East Sostas into the house, followed by his army. 


POLEMON 
I thought you'd manage something. Yes, Abrotonon, 
You've qualities quite useful in a siege. You've skill 
In boarding, or in close investment—Going, you? 
Where now, you strumpet? You ashamed? Mind 
aught of this? 


(Abrotonon, offended, departs.) 


1 Except for indicated change of speaker the following 
lines, 359-362, would better suit Sosias. 
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Scene. TIOAEMON, TATAIKOS 
TIATAIKOZ 
él pev TL rotor’ 7v, Llodéuor, olov pare 
__ bets, TO yeyovos, Kal yapetny yuvainkd cov— 
| NIOAEMON 
365 olov deyers, Ildaraixe. Siapéper 5é ti; 
__ eyY® yapeTHy vevoutca TavTyy. 
MATAIKOZ 
\ , 
ee, my Boa. 
tis €o 0 0 Sous; 





OAEMON 
éuol tis; avTn. 
TIATAIKOZ 
Tavu KANO. 
NPETKES AUTH TUX OY tows, viv 5’ ovxére, 
aren rAvO'e v8 ob cata tpémov cov xpwpévov 
[230] 370 aurq. 
TIOAEMON 
Th gys; ov Kata TPOTOV; TouTt bE TOV 
TavTov NeAUTN KAS UadLOT el TOV. 


MNATAIKOZ 


épeis, 
TOUT old axprBas, as 6 pev yori Troets 
amon hneTov eoTt. mot héper yap,  Tiva 
aE cov ; eauTijs ear’ éxeivn kupia: 
375 Aovrrov TO meiOew TO KaKos Staxerpevy 
épavtt 7 éativ. 
365 L?.//: Siapéper B¢ zh: S? to Pat. from Leipz. 
¢ 367 abr, edd./airn, L?. 
372 ds 8, Wilam./ ore, Leipz. and L?. 


373 Leipz./: rod We ane and paragraphus, L?. 
374 Lp. ere K3, | 
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Scene. POLEMON, PATAECUS 


PATAECUS 
If this that has befallen were of some such sort 
As, Polemon, you say; if you a wedded wife— 


POLEMON (excitedly) 


Now how you talk, Pataecus! But what matters it? 
I’ve held her as my wedded wife. 


PATAECUS 


Don’t bawl, don’t baw]! 
And who gave her away? 


POLEMON 
To me? She gave herself. 
PATAECUS | 
All right. Perhaps you pleased her then, but now, 


no more. 
And she has gone for good because you treated her 
In ways unseemly. 

POLEMON 


What? “Unseemly?” This your word 
Beyond all else has cut me deep. 


PATAECUS 

You will admit— 
(Of this I’m certain)—that what you are doing now 
Is crazy. Where, for instance, are you rushing? Or 
To capture whom? For she is mistress of herself. 


There’s one course left, persuasion for the wretched 
man, 


The lover. 
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TIOAEMON 
o 6é SrepOapaddss € €mou 
Grovros avTny ovK adixel pw ; 


MATAIKO 
Oat éyxanely 
adixet o éxeivos, av ToT éXOns eis Aorvyous: 
ei 8 éxBidoet, Stanv opryjoess: ouK EXEL 
[240] 380 Tepwpiay yap Tadienw’, éyeAnua 6é. 


MOAEMON 
2@>9 A 
ovo’ apa viv—; 
|" TIATAIKOS 
2:09 @ A 
ovd apa vov. 


MOAEMON 
ovK 010’ 6 TL 

Neyo, Ma THY Anpuntpa, TwANV an dyEouds. 

DAvneépa pe KaTadéroTe, KaTarérovre pe 

TAvunépa, atacn’. adr’ elrrep ote cot Soxel 
385 mparrety,—auv7Ons noGa yap Kal TOANGaKES 

NEAGANKAS aVTH,—TpoTEpoy EOwv Staréyou: 

_ mpéa Bevoor, ixeTevw ce. 


MATAIKOS 
TovTo pot boxei, 
opas, Toei. 
MOAEMON 
Svvacar 5é Snrovev rAéyeuv, 
Ilaraixe; 
ee MATAIKOZ 
HETPLOS. 
387 Mar/ in r. margin. 388 [MoA/ in r. margin. 
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POLEMON 


Well, but he that has corrupted her 
When I was absent? He, you'll own, does wrong to 


me. 
PATAECUS 
He wrongs you, yes, enough for you to lodge com- 
plaint 


If ever you shall come to argument. But if 
You kidnap her by force, they'll have the law of you. 
This wrong calls not for private vengeance but com- 
plaint. 
POLEMON 
Not now, then—? 
PATAECUS 


No, not even now. 


POLEMON | 

Then what to say 
I know not, by Demeter, save I’m like to choke. 
My Glycera has gone and left me! Left me, gone! 
My Glycera, Pataecus! Nay, if so you think 

It’s best—for you are well acquainted and with her 
You've often chatted—you go first and have a talk, 
Be my ambassador, I pray you. 


PATAECUS (about to go) 
] agree, 
You see, to that. 
POLEMON (detains him) 


You're good at speaking, I presume, 
Pataecus ? 
PATAECUS 


Pretty fair. 
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TIOAEMON 
GNA BAY, Ildracke, dee. 
[250] 390 airy ° only 7 cwrTnpia Tov mpdryuaros. 
eyo yap el Tt TOTOT ” ndixny’ 6ras— 
el Th SiaTer@ TdvTO diXoTepLovupevos— 
TOV KOapov aUTHS et Oewpjoais— 


TIATAIKOZ 
KANWS 
ever. 
MOAEMON 
Gewpnaor, IIdtarxe, mpos Oewv" 
395 waddov m’ éAEnoeLs. 


MATAIKOS 
® Ilocesdo'v. 


TIOAEMQN 
5! ebp Ou 
évdupal’ of’, ota dé paived nyu’ dy 
AaB Te TOVTMY Ov yap éopdKets Lows. 


MNATAIKOS 
eyanrye. 
— MOAEMQN 
Kal yap TO péyeDos Snmovbev 7 my 
‘@Etov idety. GAA Ti pepo vov Els Leo ov 
[260] 400 To péyeos, éuSpovtntos, bTép GAY AAO; 


MIATAIKOZ 
” 
pa tov A’, ovdév. 


392 E‘, quat. y, p. 14. 
398 Nar/ in 1, margin. 
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POLEMON 
Indeed there’s need of it, 
Pataecus ; nay, my whole salvation hangs on this. 
For if I’ve ever done her wrong in any way— 
If I don’t always care for her devotedly— 
If you'd but look upon her finery— 
(Motions toward his house, inviting Pataecus in.) 


PATAECUS (soothingly) 
Oh, that’s 
All right. 
POLEMON 
Just take a look, Pataecus, by the gods! 
You'll pity.me the more. 


PATAECUS (aside) 
Poseidon ! 


POLEMON 
Here! come here! 
What dresses! What an air she has when she’s 
dressed up | 
In this or that! Nay, come. You never saw, 
perhaps. 
PATAECUS 
O yes, I have. 
POLEMON 
_ Why, just their grandeur, I may say, 
Were worth a look. But why drag in this “ grandeur ”’ 
now, 
Crazed that I am, to chatter thus beside the point? 


PATAECUS (reassuringly) 
Oh, not at all, by Zeus. 
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TIOAEMON 
ov yap; adda Set yé ce 
ideiv’ Badsle Sedpo. 
MATAIKO% 


mapay’. 


TIOAEMON 
elo EpYopar. 


ACT IV 
Scene. MOSXION 


MO=XIQN 
oun eiobOepeicOe Oarrov wpeis extrodwv; 
Noyyas Exovtes exrremndyjKaci mot. 
405 ov« dv Svvawrto & é£eneiv veottiav 
xKersSovev, olos mdpero’, ob BaoKavot. 
“ aNra E€vous,” dijs, “ elyov.” eiat 8 of Eévor 
ot wepiBontoi—Zwotas els ovTOT!.— 


401 GAATa Sei ye oe, Leipz. / &AAd Sef Mdraié oe, L*. 
402 : wapay’: esvepxouat: L?. 
404 End of Lp. v8. 


250 


THE GIRL WHO GETS HER HAIR CUT SHORT 


POLEMON ( pressing him on to the house) 


You think not? But at least 
You'll have to see them. Step this way. 


PATAECUS 
You first. 


POLEMON 
I go. 


[Polemon leads the way into his house, Pataecus follow- 
ing. Moschion appears at the door of the house of 
Pataecus. He looks about anxiously for the enemy. 
When he sees Polemon entering the other house with 
Pataecus, and none of the “ army’”’ present, he comes 
out of the house reassured. | 


ACT IV 
Scene. MOSCHION 


“MOSCHION (to Polemon and Pataecus as they disappear 
tn the other house) 


In with you. Curse you! Quick—and rid me of 
your sight! 
With lances forth they sprang at me— 
(looking about him) but could not take 
By storm a swallow’s nest, this army, scurvy knaves ' 
«“Now they had mercenary troops,’ you say. But 
these, 
The troops much talked of, are— 
(catching sight of Sostas lying drunk by the door) 
this Sosias alone ! 
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a \ \ 4 
TOAAGY ryeyovoTav GOAiwY KATA TOV YpovoY 
a A A 
TOV viv,—dopa yap yéyove ToUTOU Viv Kady 
év Grace Tots “EXXnot be 6 te 84 TroTe— 
ovdeva vouilw TaY TocovTwY aOdLOY 
” C4 e > \ A b] , 
avOpwtrov o0Tws ws emautov Chy eyo. 
@s yap TaxloT eiaHrOov, ovdev wy ael 
v > 9» , PNB N \ , 
elw?” érroiovy, ode pos THY pyTépa 
etanjrOov, ov Tav évdov éxddea’ ovdéva 
> 
Tpos €pavTov, GAN eis olxoy EMOov Extrod@v 
évTav0a KATEKELLLNVY TUVETTHKWS TAVU. 
tov Adov eiatéutra 5é Snr@aovl’ Ste 
K@, TOTOUTOV AUTO, TPOS THY pNTEpa. 
Lg 
OUTOS Lev ODV, pLKpOYV TL PpovTiaas Euod, 
” ? a \ , 
apiotov avtois KatakaBa@v TapaKeipevor, 
> Sf e , b] \ 4 lo] , 
éyéulev avtov. év d€ TOUT@ TO Kpove 
KATAKELMEVOS TrPOS E“auToOV ErXeyou' ‘ avTika 


425 mpoceow 4 uNTNP <aT>ayyedodaa pot 


Tapa THS Epwpmevns ed’ ols av dyoi poe 
els TaUTOV EAOEty.” adTos éuere'T wv Adyov— 


(Lacuna of circa 157 verses to K?.) 


417 ofkoy, Lef. | olkdy Tiva, pap. 
425 <dam>ayyedovoa, Croen., Sudh. 
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Of all the many born to wretchedness in this 
ur generation—for amongst the Hellenes all, 
hate’er the cause, there has sprung up a noble 

crop 

Of such—there’s no one of them all so wretched 
lives, 

In my opinion, as myself. For soon as I 

Went in, without attempting any single thing 

Of all that was my wont, not even mother’s room 

[ entered, nay, nor any of the household called, 

But to a room betook myself aside and there 

[ lay, quite self-controlled. And I send Davus in 

Yo tell my mother this, and merely this, that I’ve 

Arrived. However he, with little care for me, 

On finding luncheon laid out ready for them there, 

Went on and took his fill. I, lying down the while, 

Kept saying to myself: “ Here presently will come 

My mother and will bring me word from her I 
love, 

Upon what terms she says that she and I might 
make 

Agreement.” I was practising a speech myself. . . 


(Lacuna of about 157 verses to K3.) 


Moschion probably goes on to tell of a confidential talk 
between Glycera and Myrrhina which he has overheard. He 
ts convinced that his hopes are tllusory and realizes that he 
has been duped by Davus. He has also heard things which 
arouse his curiosity regarding Glycera (v. 665), but not enough 
to reveal the facts in full. When Pataecus comes out of 
Polemon’s house, Moschion conceals himself from view. He 
ts present, but unobserved by the others, throughout the follow- 
tng scenes. 
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Scene. TAYKEPA, IfATAIKOS, AOPI2, 
MOSXION 


rATKEPA 


'€XO0d'ca pos thy pw ntép’ adtod, hi AT ate, 
"kal Sedpo xa'taduyoto’ éSuvaunv—ov oxoreis;— 
Tiv'la we NaBn!' yuvaixa—Kat ewe yap wav 
A 4 

lyéy'ov’ ov'dév'— aN od T0d6", Eraipav & iva p éexn’ 
elt ov AaUely TovTOUS av éaTrEevooY, Tara, 

> f 9 9 a 9 2»? a > 9 ’ 
QUTOS <T> ExElvosS; AAN LTALWS ELS TAUTO [ME 

Le] \ lA ’ ¢€ 4 +] @ b] \ 
T@ TaTpi KatéaTHO’, ciAouny & obtws> eyo 
adppovas Eye, éyOpav te mpak'w éxtereiv' 
vpiy 8 vTrovotay xataditrelv 'aioxypay émov 
Hw éEareipatt’ ovKér’, 00S’ aiox' vvopat'; 
Ilataixe, nai ov tadta cuptren'eio pévos ' 


res torautny O° iirédaBés |‘ we yeyovévan’; 


MIATAIKOZ 
pn On yévoit, @ Zed troru'tipnt, adica Se! 
deiEars aGAnOas dvT’ éyw "pwev mreiGopas. | 
arr’ ariOe unbdéev Hrrov. 
585 K*, quat. z, p. 3, 1. 18. éA@otca xpds, S? suppl // 
plarare, J 


586 S? suppl. |]. ob okomeis, Pap., 82, 


588 "yéy'ov’, J? suppl. // 0i'3év', Capps suggests some negs- 
tive. /...ovov... &AA’, L2, // robe’, Capps. / rot7’, L?, S*. 
590 anes <7 >, Leo: 


592 Croenert, J? from MPO es ae » Pap. 
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Scene. GLYCERA, PATAECUS, DORIS, 
MOSCHION (in hiding) 

While inspecting the wardrobe of Glycera in Polemon’s 
house, Pataecus seems to have noticed something among her 
belongings that aroused in him a suspicion as to her identity. 
Therefore, when he summons her from the house, he has three 
objects in view: the first, to secure an explanation of her 
conduct with Moschion ; the second, to discharge his mission 
‘of reconciling her with Polemon ; the third, to discover who she 
really 1s. He finds her unwilling to return to Polemon (vv. 599, 
625, 630, cf. 904). She assures Pataecus, however, that her 
relations with Moschion have been innocent, though she admits 
that she has put herself in a false position with him. 

GLYCERA 

oo ee... (supply eg... . Icould have come 
With no such purpose] to his mother, dearest sir, 
Nor could have taken refuge here—do you not see >— 
That he might wed me—(for in truth he’s far beyond 
Poor me!)—Oh no, not that, but so that he might have 
And hold me as his mistress. Wouldn't I, poor thing, 
He too himself, have sought to keep it dark from them? 
Would I have boldly faced his father and preferred 
To be thus senseless, bring to pass a hateful deed 
And in your minds embed disgraceful thoughts of me 
Which you would ne'er blot out? I feel no shame 

at that? 
Pataecus, came you here persuaded, even you, 
Of this, and thought that I had been a girl like that ? 


PATAECUS 
Nay, Zeus most reverend forbid! But may you prove 
In sober fact these charges wrong you. I believe ; 
Yet, all the same, go back to him. 


594 eargchpalrl, J?, S2.// aioxvvoua!, Leo. 
597 &d:na de, Wilam. 
598 wév, Capps. // wef@ouar, Wilam. 599 Capps suppl. 
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TAYKEPA 
Tels dANas KOpas' 
600 uSpslérw TO AosrTrov. 


MATAIKO= 
ovy 'bBpio tines: 
yéyove TO Setvov. 
TATKEPA 


> 7 rs? 2 t 4 
avootov'd émpake pe. 
olov par av Oepdrravav 'épyacaito Tis. 


(Lacuna of 16 verses to K'.) 


TATKEPA 
éy'@ S exeiva, T)apBa" vo Ta Xpipara.’ 
620 Tovpod TAT POS kal BAT POS, lO" e oma S° éyeuv' 
del wap é“avtTA tadra Kai tnp'eiv. 


IIATAIKOZ 
Tl ovv 
Bovnre; 
TATKEPA : 
Kopicacbat TavT’. 


MIATAIKOZ 
Jamey voKas o 'd yap! 
[310]  K«opsdy Tov advOpwrrov; ti BovrAa, PerTaTn; 


TATKEPA 
51a cov yevéoOw TovTO pol. 


600 Capps suppl. [ ob Exodorov!, S% 601 Capps suppl. 
602 ofoy udd’, Allinson suppl. // Remainder S? suppl. 


619 K}, quat. 2, p. 3. 1. 17. 619-620 S? suppl. 
622 Bore : xouloagat tavr’: Li. // aréyvwxas ob yap 
Capps. 624 podl:! nesummed from w.t., J? 
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GLYCERA 
’Gainst other girls 
In future let him wanton. 


PATAECUS 


Nay, not wantonly 
This outrage happened. 


GLYCERA 
Godless things he did to me, 
Such treatment, surely, as you’d give some servant 
maid. 
(Lacuna of 16 verses to K’.) | 

Glycera seems to have declared to Pataccus that she 1s free- 
born and also to have asked him to examine the proofs of her 
origin for himself, that he may assist her to establish her legal 
independence of Polemon. When the text begins again 
Glycera is explaining to Pataecus the nature of the objects, 

contained in the chest, which she has asked him to examine. 


GLYCERA™ 


And I received those objects as a legacy 
From father and from mother, and it is my wont 
To guard and keep them ever with me. 


PATAECUS 
Well, what is 
Your wish ? 
GLYCERA 


To have them brought here safe. 


PATAECUS 
You've given up 
The fellow utterly? What, dearest, do you want? 


GLYCERA 
Through you may I obtain this. 
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TIATAIKOZ 
mpaxOncerar. 
625 TOTO <ye> yéXotov’ GAN’ bwrép irdvtwy expiry 
'oplav oa’. 
TATKEPA 


> 9 # 2 > 
éyooa Tap apical’. 
TIATAIKOZ 


ouTwS Eyes; 
A A af? 
"ris trav O'epatrawvay olde tad’ Strov ori aot; 


TATKEPA 
7 Aapis' ofde. 
TIATAIKOZ 
KadEaT@ THY Awpisa 
FeEwm we! ss arn’ Spos, DAvKépa, mpos tav Gear, 
630 'éws map'eat’ éd’ ols Novyors vuvi Ady, 


Pe ae a ee ee 


AQPIS 
(.) doe (?) @ KexTnmévn. 
MOZXION 
cr 4. ” ba | t ‘ 4 
Tay’ eioop' olov TO KaKov. 


TATKEPA 


eféveyne pot 
[320] "ray wottiO Ew, Awpi, THY TA ToLKina 


625 <ye>, Cap 

626 Ellis suppl. PP J? confirms. // Mar/ in r. margin. 

627 : at end. 

629 rils: to indicate change a addressee. 

630 Suppl. from..... peor, J3./éxov, mdpeor’, K%. / 2 vdyi 
apéor’? Allinson. /"éxeiv’ & alpet ito’, S?.// peseeren Aoyoasey 
Aeyw, L?./ eae Aéyolcls suppl., Capps. 

[i 3 Lee ee eae eae ) Sou (: 2) @ xextnuern: J* rejects mk 
3és: is ‘* possible. 7 PBaadAdya@ Sob yé wl? Allinson./ lot 
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PATAECUS 
Well, it shall be done. 
A foolish business ! But on all accounts you first 
Should see— _ 
GLYCERA (interrupting) 
I know what's best for me. 


PATAECUS 
So that’s the way 
You feel? What maid of yours knows where you 
keep these things? 
GLYCERA 
My Doris knows. 
PATAECus (fo an attendant) ) 
Go, someone, call out Doris here. 
Yet, Glycera, no less, I beg you by the gods, 
While still ‘tis possible, upon the terms I urge! 
Be reconciled. 
(Enter Doris from the house.) 


DORIS 
Well, here I am, my mistress, here! 


MOSCHION (aside) 
Now soon I'll know what mischief’s up. 
GLYCERA 
Go, Doris, fetch 
My casket out, the one—you know—that. holds, by 
Zeus, 


1 Text in lines 630-637 is badly broken. 





yuh, thy xdplv dds :1, S*\/ The : before & uncertain. // Awp/ 
in r. margin. 
632 Suppl. and to Mosch., Capps. /(fa.) ri 3 éorw; (A.) 
olov—, S*. 633 Suppl. van Tact. 
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réxoveay—olo8a, vy A?.—hp Sand oo 
635 'rnpeivy. ti xralets, aOria; 


TIATAIKO 
, a 
memovOd Th, 
Ay TOV dia TOV corp » éya@ reautyov widvy’ 
"deXrtov ovv' mrpaypy ovdév. 1 KolutTis havel'. 


(Lacuna of circa 7 verses to the second Leipzig fragment.) 


Scene. MOXXION, ILATAIKOS, TAYKEPA 
MNATAIKOZ 


646 ov" eat TOT” elSov. ov Trap’ avTov ovToat 
Tpdyos Tus, 7) Bows, } Tovoutt On'pl ov 
ea rnKev; 
TATKEPA 


Exados, pirtat, éotiv, ov Tpayos. 


IIATAIKO 
r 73 » joa BS \ ) / . 
wépa T éxel, TodT’ olda. Kal routl rpirov 
650 ‘er! evvos Ummos. Tips yuvatKos THs TS 
"ra ypnluar’ éoti tadta, Kal war’ aONrias. 


634 Suppl. Leo, S? from....... go.. nd. 
635 Van Leeuw., Headlam./. . Aaeis, pap., S% / &laveis, 


Cappe, K2. /{/ Nar/ in r. margin. 
636 'v}—rdly, suppl. Crois.// éye xawdy, Capps. 

637 keAwroy obvl, S%.// xgurls, Wilam.// pave, Allinson. // 
End of Cairo MS. of Periceiromene. 

646 Lp. éa. 

648 7 tpayos: Leipz. RP. 

649 Line to Pataecus, K*./(rpayolv', 648)./ eépar’ Eyer rei’, 
to Glyc., 8?./ : ofa etc. to Pataec., S*. 
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Embroideries—the one which I’ve entrusted you 
To keep. Now why these tears,! poor girl ? 
(Exit Doris into the house.) 


PaTAEcus (to himself) 
Some very strange 
Experience, by Saviour Zeus, has come to me. 
Well, well, there’s naught exceeds belief! The chest 
will show. 


(Lacuna of about 7 verses to the second Leipzig fragment.) 
Doris has brought out the chest and returned again into the 
house. Pataecus examines. the embroiderics. He has just 


made out the first pattern (perhaps a hippocamp, see Sudh. 
M.S. p. 91) which he has recognized, and now goes on to 
number two. 


Scene. MOSCHION (still in hiding), PATAECUS, 
GLYCERA 


PATAECUS 
Which even then I saw. Is not this next one here 
Some he-goat? Oranox? Or some such animal 
Worked on it? 
GLYCERA 
That’s a stag, my dearest, not a goat. 


PATAECUS 
Well, horns it has. So much I know. And here’s 
this third, 
A wingéd horse it is. My wife’s possessions these ! 
Yes, hers, my own, poor luckless woman that she was. 


' Some edd. (see critical notes) : ‘‘ Why do you loiter, 
you wretched girl?” (See Capps, ad loc.) . 
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MOZXION 
"ey Tov a'buvatey €OTi, TOUTL [10t boxet 
‘oxowour'rt, THY €uny Texovcay Butépa 


Z ‘po és Oat Ovyarép’ aura yevopmerny. 
655 ‘et Se yeyevarr at tour, adedgn 8 ear ear’ ey 


"aitn, KAXLOT "26 Bapp’ o dvatuyips eye. 

TIATAIKOZ 
. . dn Taminowwa Tey eo; 

rATKEPA 

'onpat'v 6 Bovre, TovTo TuvOdvou T eno. 
TIATAIKOZ | 

'aroBev' NaBovoa tavtTa KéxtTnoat; dpdcov. 
PATKEPA 

660 ‘ey t'oiad’ avnpéOny trot ovca tra:dtov. 

MOXION 


: €'mavaye oauTov pax pov as poPoup'e' €'vos': 


K@ TUXNS Els KALPOV OiKElas e'yO. 


NMIATAIKOZ 
povn 8 Exetco; TovTO yap onpatve p01. 
TATKEPA 
ov dir’, ddedhov & eFéO'nK'e Kape Tus. 
MOZXION 


665 TouTi pev ev por Ta'Y éw'ol Snroumevar. 


652 gv, Wilam. suppl. 

654 Capps suppl. 655 S? suppl. 

656 ‘airy, S? suppl.// «dasor’ EpOappy’, K?. 

657 ‘4 duclryxH 5h, Capps suppl. from photo. /"S4Aoly ‘rir’ 
#15n, K2. 

661 fob'ovp'e'vos!, Allinson suppl./ "décor piélyal, S32. / 5ée%os 
Brérw), Capps, gives line to Pataecus. // No paragraphus. 
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MOSCHION (aside) 
A thing impossible is this, methinks, as | 
Now turn it over, that my mother brought to birth 
And shamelessly exposed a daughter born to her. 
But if this happened and if she’s my sister, mine, 
Why then I’m ruined utterly, O luckless me! 


PATAECUS 
{{ll-starred in truth the fate] of all else left of mine?! 


GLYCERA 
Make clear what you are seeking and inquire of me. 


PATAECUS 
Where did you get these things, to treasure thus? 
Explain. 
GLYCERA 


They found me as a baby and these things with me. 


MoscHion (to himself, aside) 
Put further out to sea, you labour in the surf.? 
The crisis of my private fortunes now is come. 


PATAECUS (resuming his questions) 
But were you laid there all alone? Come, tell me 
that. 
GLYCERA 
Why, no. A brother also they exposed with me. 


MOSCHION (aside) 
That point is number one of what I sought to know. 


1 In this line, of doubtful reading, Pataecus seems to be 
adverting to the fate of the other child, his boy. (See Capps, 
loc.) 
2 Or (?): Draw back a little that I may scan your face 
(Given to Pataecus). See Capps’s reading, notes on text. 
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MATAIKOZ 
TOS ow éywpi'c6n't am adddjrdwv Siyxa'; 
TATKEPA 
54 > A > a | 4 > » as 
ou’ av é imei y mdyt’ axnkovid cot 
Tapa 5 eTrepwra, pura yap Tair’ éoTi p04, 
éxeiva 8 auth un pace opopoxa. 


1073 K MOZXIQON 
670 Kat Tod 'to pot oveonpoy el pykev oages: 
Op@poxev TH p'nTpi. To'd ToT’ eiul yis; 
IIATAIKOZ 
0 6 NaBov ce ‘kai tp\éhwv Tis Hv ToTE; 
_ TATKEPA 
quvyn w Ope’, Arrep' tor’ lS” éx'xecévyy. 
MATAIKO 
tov 69 Tlomo'v ti "vn woveupad oot réyeL; 
PATKEPA 
675 xpy'yny tw’ eine, vai, rorov' A! brécKtov. 
oo MATAIKOZ 
TOV avTov GviTrep YH TLOEIs ElpnKEe pot. 
_ PATKEPA 
tis & obTos dot; eb Oéuts Kapot Ppagor. 
oo MATAIKOZ 
6 pev TLOels Trais, o 5é Tpépew OKVa@V eyo. 
TATKEPA 


av & éF€Onxas vy ratyp; Tivos Yapu; 
668 S? restored. / rapadepwra, Leipz. pap./ra 8 éud <p’> 


époéta, Cap Pps. 

673 %Opely’, hrep!, K? suppl. // éx<uxSeqmevny, or clde cesmevny. 
Capps. . 

675 ele, vai, S* suppl./ ezre wai, K*.// 6, Capps suppl. 

676 Lp. éB. 
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PATAECUS 
How were you separated from each other then > 


GLYCERA 
Knowing from hearsay I could tell the whole to you ; 
But ask of my affairs, for I may tell of them. 
To keep the rest a secret I’ve made oath to her. 


MOSCHION (astde) 

Another token for me! She has spoken plain. 

She’s under oath to mother. Where on earth am I + 
PATAECUS ; 

And he that found and reared you, who might he 

be, pray? 

GLYCERA 

A woman reared me, one who saw me then exposed. 
PATAECUS 

And mentioned what clue to identify the place ? 
GLYCERA 

A fountain-pool she spoke of, yes, a shaded spot. 
PATAECUS 

The same that he who left them there described to me. 
GLYCERA 

And who is that? If lawful, let me also know. 
PATAECUS 

A servant left them, but ’twas I refused to rear. 


GLYCERA 
And you exposed them, you, the father? Tell me 
why. 


MENANDER 


TIATAIKOX 
680 TON éotly épy amiota, tratdiov, TUy'ns:! 
) pev TEeKOVG’ Upas yap éxreirrea Bi'ov 
evOus, pid 5. Eumpoabev jyépa, téxvo’v—' 
TATKEPA 
Ti yivetai 700’; as Tpéuw, Taras’ 'eya.' 
NATAIKOZ 
mévns éyevouny, Biov éxeev "eiOicpévos.' 
. PATKEPA 
685 év nuépa; Tas; & Deol, Servod ro'tpov’. 
MATAIKOZ 
quovea THY vavv 4) mapety’ nptv TP lopay’ 
Tayplov xarvwas trédayos Atyaias aXos. 
PATKEPA : 
Taal’ &ywrye THS TUYNS. 
NATAIKOZ 
eporxca 
n'yno'apny 8 t'tw'yov dvta tratdia 
690 “pep ew a'Bov Nov TavTeders avdpos tpot'ov. 


‘Howara pevTot KT nM droop wavtov téx'va', 


TO qot'ov ért' réNOtTr'e; 


PATKEPA 
pnvudnoerac: 
mv Kai bépaca Kal By pat wus TEs avaryrupos 


Koo pos Trpogay y've'popa Tot's éxxelypévors. 


5 


682 J. 684 Wilam. suppl. 685 K?. 690 K?. 
se For conject. restor. see Sudh. Menander Studten 


p. 90— 
691 ny sup // Paragraphus doubtful. 
692-3 8? pe pnvvOhoera, K2. 

694 RA 83, // éxxelipnérors, Capps suppl. 
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PATAECUS 

There comes, my child, from Fortune many a circum- 
stance 

Incredible. For she who gave you birth, she died 

Forthwith ; and just one day before she died, my 
child— 


GLYCERA 
What is it happened? Howl tremble! Ah, poor 
me ! 
PATAECUS 
I came to poverty, though used ere this to wealth. 
GLYCERA 


All ina day? But how? O gods, what awful fate! 
PATAECus (theatrically) 

I learned that in the wild Aegean’s wide-spread brine 

Was whelmed the ship that brought us in our 


sustenance. 
GLYCERA 
Ah, wretched me, what ill luck that! 
PATAECUS 


So, beggared now, 
Methought it were the part of one quite reft of sense 
Children to rear and trail like cargo, towed astern— 
(Yet children are the sweetest things of all to own!)!— 
What sort of stuff besides was left ? 


GLYCERA 
That shall be told : 
A necklace and some little ornament embossed 
Were placed as tokens with the children there 
exposed. 

1 Lines 691-705 are badly mutilated (see text) and some 
details are only a matter of conjecture. Moschion, who is 
opera aa through the scene, learns the secret of his 
birth. At the end of the scene, where the text is much 
broken, he apparently comes forward and reveals himself. 
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NATAIKOZ 

exet'vov’ avabewp'ed’. 
TATKEPA 
GX’ ove Etat Ett. 
MIATAIKOZ 

tt ‘ns; eee 
TATKEPA 

wee ew ee « On'NaSD. 

MOZXION 

Tarn’ ariv' obt'as, &s éosy’, ob'wos warnp. 

MATAIKOZ 

"Elvous ay elrely . . . . . . Covn Tis Hv; 
PATKEPA 

iv yap yopos te wap evwy évrad0a tis— 
MOZXINN 

ovKOUY GULHKAS; 
PATKEPA 


Scapaviés te yrNavi 'dso'v' 
Xovan Te pitpa—avta ‘Kal’ év' eipnuéva. 
_ NATAIKOZ 
ov'xé'te KabéEw, ‘pu'rATdrn, ‘a’. 


695 éxeivoy dvadedped’, Wilam.// AA’ od Foly’ Fri, S2.// (:) 
at end. 

696 S* reads: (Mar.) ri p' hs; (TAun.) ra Aol’ adeAgds Foxe. // 
d'yAadh, K2. 

697 To Mosch., 8*%.//J* confirms warfp. // Paragraphus 
doubtful. 

698 To Pataec., S*. //dpyupa, or woppupa', suppl. S*. // 
Cevotoav eixeiv leixdv’l év (ovn tis Av, Capps, and gives 697 
and 698 to Glycera. // Punctuation 698 and 699, Allinson. 

699 To Pataec., Capps./ 4» ydp- only to Pataec., S?. 

700 ovxovveuvnnas: to Mosch., S*./Bd3'q ly curl lea, Capps. // 
Remainder and all of 701 suppl. and given to Glycera, S*. 

702 giArary is ‘‘ sure,” Suddh. M.S., p. 91.// Moe] in r. 
margin, 8%. 
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PATAECUS 
Let’s have a look at them. 


GLYCERA 
But that we can’t do now. 


PATAECUS 


GLYCERA 
lies: oe -GP oe t eb eee hs ee: ee you see. ]} 


MOSCHION (i /zding) 
Why! This man is my father, mine, as it would 
seem ! 
PATAECUS 


Was there a girdle, could you say, included there ? 


GLYCERA 
There was. And worked thereon a choral dance of 
girls— 
MOSCHION 
(astde, seeing Pataecus give a start of recognition)* 
Ah, that you recognized ! 


GLYCERA (continues to describe) 
A robe diaphanous ; 
A head-band made of gold. I’ve mentioned each 
and all. 
PATAECus (convinced ) 
No longer, dearest, will I keep you in suspense. 


1 Text of 696 is illegible. It apparently furnished some 
clue to Moschion. or the conjecture: ‘‘ Because my 
brother had the rest,” see critical notes. 

2 This would be just as appropriate continued, as an aside, 
to Glycera, but change of speaker is indicated in the text. 
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MOZXION 


apér'es 8 eyo 
Be es Se Ss t mpoaé yer” STOW Sk od a oe 
_—_ mdpenpe, Toutoy y a[........ a. .|éyo. 


Scene. TAYKEPA, MOSXION, ILATAIKOS 


, rATKEPA 
o a 
705 @ Oeoi, Tis EaTLY OUTOS; 


(MOZXION) 
Oot... fol... 
(Lacuna of circa 100 lines to Oxyr. fragm.) 


ACT V 
Scene. ITIOAEMON, AQOPIZ 


Ss Sie: Sh See cee ay ie ae ee. oe a eae - Oe 


ct co Ss! Genta Sat ey Ge ee ae ae a NOYos 


(Lacuna of ‘ verses.) 
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MOSCHION ~ 
(apparently as he comes out of concealment makes remarks, 
not now legible, perhaps to the following effect) 
[Well, anyhow, I am ready to have an interview. 
I'll go forward and ask all details. | 


Scenr. GLYCERA, MOSCHION, (PATAECUS)! 


GLYCERA (or PATAECUs ?) 
(startled by Moschion’s sudden appearance) 
O ye gods! Now who are you, sir? 


MOSCHION 
[Who am I? I’m Moschion. ] 


(Lacuna of about 100 lines.) 


ACT V 


At the beginning s Bay act Polemon learns from Doris 
that Glycera ie Moschion’s sister and that her father is the 
wealthy Pataecus. She ts a free-born girl and a formal 
marriage with her has become legally possible. Now his 
jealous rage seems more unpardonable than ever. He ta 
therefore tn the depths of despair. 


Scene. POLEMON, DORIS \ 


(After broken lines and lacunae, we find Polemon and Doris 
engaged in conversation. Polemon ts much wrought up.) 


} A new scene, beginning in lively trochaic verse. 


703-704 Tilegible. S? (M.S. I.c.) reads : (Mosch.) 'rabrly 
mpooéxes® erlomuds elu’. Bdrla’ Ele" rinpus'. | wdperus Tobrov 
a vaxpiway carl eyo. 
705 S? dorw obros: // Conject. at end Saris); 
Molo xlev',!] [For new scene and metre see Capps ad loc. 
Oxyr. col. 1. 


808-809 K? has Cyevo and Adyous. 
27t 
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—- 
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w 9 , , 9 x A 7 / 7} 
avptov adnow, Awpt, adr 6 Se Nevety 
dxovaov. eiaednrAvO’. otpot, "wapy “Epas, | 
@S KATA Kpatos w EelAnphas. é'pirnoey ToTeE' 
aderpov, ovyi poryov, 0 8 'adaotwp éyo' 
cat Cnrorutros avOpwrros, a'vaxpivat Séor, | 
eVOds erap@vouv. tovyapod'y amdyFopas, | 
KAXNOS TOV. 

Tt éott, Awpt gid! tatn!; 

$57 ff. cf. Gren. and Hunt, and Blass. Oxyr. col. ii. 

859 wdAw, van Leeuw. 

862 Paragraphus under line, but no change of speaker 
apparent. // @ @{An, Weil suppl. 

863 éye@ o’, MS./ Blass, Capps corr. to 3’. 

864 For hiatus, ¢f. on Samia, 170. / Blass, Capps insert 
<o’>. 
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POLEMON 
Myself to throttle. 
DORIS 
Nay, now don’t do that at least— 


POLEMON 
But what am I to do then, Doris? How can I, 
The thrice unlucky, live without her? 


DORIS 
Back again 
She’s coming to you— 
POLEMON 
Gods, to think of what you say !— 


DORIS 
If naughtiness hereafter you take pains to shun. 


POLEMON 
In nothing I'll be lacking. What you say, my dear, 
Is well, exceeding well. Now go. I'll set you free 
‘Tomorrow, Doris. 
(Doris hastily turns to go.) 
Now I'll tell you what to say. 
So hear— (Doris has entered the house.) 
She has gone in; has vanished. Woe is me! 
O raging Eros, how you've captured me by force! 
It was a brother not a lover then she kissed ; 
But I the Vengeance-driven, jealous man, forthwith, 
Though questioning was called for, played my 
drunken trick. 
So then [ll hang myself and justly. 
(Doris comes out.) 
Doris dear, 
What now? 


865 Os suppl. udpy’ ff Mis “Epos. 
868 Polak suppl. 


MENANDER 


AOPIZ : 
3 4 4 > 4 
ayaa: tropevoed ws ce: 
NOAEMON 
kateyéna 8 éuov.! 
OPIS 


pa THY ‘Ag podizny,, arr’ évedvert'o oTOAgY, 
O Tatip eel} tial’. EXPT, oe viv terety! 
evaryyedoa Tov yeyovoT@v 'a'ae' Bés mdvu' 


875 'oréview éxeivns evtvyncvias “robe. | 


TIOAEMQN 
vn Tov Ai,” op0as yap reyes & Ol et Troeiv. ? 
O paryespos Evdoy éati: thy bv Over. | 


AOPIZ 
Kavoov S€ Tov, Kal TAAN & Sel; 
TIOAEMQN 
xa'vobv pev ovv' 
oTepov évdpter’ , ada TAUTHY od'atréteos. | 
880 paddov d€ Kayo orépavoy ato Bal pou trodev! 
_agerov ériBécbar Bovropac. 


AOPIZ 
m0a'vwtepos | 
TONND Haves youv. 
NOAEMON 
aryete ‘viv [Aveépay tay. 


871 & éuov, Ca 
873 Weil sipale wddat, G.—H. / rdAav, K?2. 
874 Capps suppl. from photo. age... ./ 708... G.-HL, K*., 

nd0ey ye Se, Allinson. / rodlewa yip-, 82, 

875 'orévieww, Capps. / '@v ev, G.-H., K?, S2 

876 van Leeuw. sur [568 an d-yopas, Wilam. 

877 6 above pay-, 878 Aw/ in|]. margin. 

882 Van Leeuw.” 
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DORIS 
Good news. “She'll come to you.” 


POLEMON | . 
She mocked at me! 
DORIS 
By Aphrodite, no! Why, she was putting on 
Her robe. Her father looked and looked. ’T'were 
right that now 
You celebrate Thankoffering for what has chanced. 
When she has luck like this, ’tis impious to mourn. 


POLEMON 


By Zeus, it’s right you are. You make my duty clear. 
A cook's within there. Let him sacrifice the sow. 


DORIS 
But where's the basket and what else we need 


POLEMON 
That rite 
Shall come on later, but this victim let him slay. 
Nay, rather somewhere from an altar I prefer 
To snatch a wreath and thus invest me. 
(Lakes a garland from the altar of Apollo- A guieus, near 
the door, and puts tt on hts head.) 


poris (sarcastecally) 
Good, vou'll seem 
More plausible! by far. 


POLEMON 
Now, quick, bring Glycera. 


1 Or Doris, with sarcasm, may mean: more “natural,” 
i.e. in your réle as sacrificer (of hair and other victims !). See 
Capps, ad loc. 
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AOPIE 
Kal pny Everrev éEvevar 5%) yo matinp." 


MOAEMON 
> 2. aee. , 
autos; TL yap Tan TIS; 


AOPIS 
@ Ta'v, atrodpapet'; 
885 é ‘poy’ ‘x'axov toa'odroly jv Oupav 'podeiv;' 
eloerps KavTI) suptronacovoa’, ‘el TL Sei. 


Scene. IIATAIKOX, TAYKEPA 
MATAIKOZ 
mwavu cov gir@ Td “ cuvdiadray'Onoopar.” 
6r evTUynxas, ToTe Sé'yerO'at Thy Si'Knp,! 
Texpnptov ToT’ éo'riv “EXX'nvos tplo7rov. | 
800 dN’ éxxlareitw tes 5'papw'v—adrt' ov 8 opa.' 


Scenr. TATAIKOS, TAYKEPA, TOAEMON, 
MOZXION 


NOAEMON 
MEépyop’ a'r’ EOvov vrrép ev'mrpakias, | 
A 4 
eee tmae edpnxviav ods 'éBovrerTo! 
au0o' be 'yo's. 


884 Capps./ od peveis, J. W. White. 

885 S?suppl./€. neri(y)axovrogo: .vyv8. pay... MS./ ob ro 
Sp'dxovrds lori) thy, Capps. 

886 gunwohooua’, Capps, K®./ cunwovfaove’, S”. 

890 13° dpal, S*. 
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DORIS : 
And see! She was just coming, and her father, too. 
(The door rattles.) 


POLEMON 

He too? What will become of me? 

(Rushes into his house.) 

DORIS 

What, sir, you're off ? 
He’s gone! An awful portent if a door but creak? 
I’ll go in too myself to help if there is need. 
(Eait Doris into the house of Polemon. Enter Pataecus 

and Glycera from the house of Pataecus.) 


Scene. PATAECUS, GLYCERA 


PATAECUS 
I’m much delighted with your: “Him I'll meet 
_ half-way.” 
Accepting reparation just when Fortune smiles, 
That is a proof of true Hellenic character. 
(To a slave.) 
But run, somebody, call him out—Stay. Here he is. 


(Enter Polemon from his house.) 


Scene. PATAECUS, GLYCERA, POLEMON, 
MOSCHION (in hiding) 


POLEMON 
I’m coming out, but I was making sacrifice 

For happy outcome, hearing Glycera had found 
In sober fact the wished-for friends. 


891 /..Aeu/ in r. margin.// éépxou’, van Leeuw. 
892 'éBovaAero!, van Leeuw. 
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MATAIKOZ 
opbas yap Aéyers, [a 8 ody eyo! 
720 K pédAXAw eyew dove: tavTny yu'naiwv' 
895 maidwy én’ apotr@ cot didwpe. 
NOAEMON 
NapBavw.' 
MATAIKOZ 
‘Kal Tpoixa Tela TdXarTa. 
NOAEMON 
kal xaro's Tobe. | 
TIATAIKOZ 
TO Aourrov emdabod oTpaTewrys "ov, OTs | 
“mpotreres tronans unde év "08 Sorepov.” 
MIOAEMQN 
"AmrodXov: os Kal vov amr odoha, ma'p’ oALyoy, | 
900 wdALv Te mpdkw mpoTetés; ovde pl: my. évap,' 
Trvrépa: dtadraynOt; perrdrn, po'vov.' 
TATKEPA . 
vOV ev yap nui ryeyover apyn ‘tpayuatey | 
ayaba@v To cov mapotvoy. 
MIOAEMON 
op0a's, vy Ata. ! 
FATKEPA 
ta ToDTO auyyvwuns TeTUXNKA'S EF Epod. | 
NOAEMON 
905 ouvOve dn, Iaracy’. 
898 Herwerden suppl. 399 woAe’ in 1. margin. 
4 


my Weil suppl. / u'hxore, G.—-H. | pl dppopa: (w. Traucépe 
eil. 
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PATAECUS 

You're right in that. 
But hear what I shall say: ‘«I offer her to thee 
To wife, to get thee lawful children.” 


.POLEMON 


I accept. 
PATAECUS 
‘Three talents too as dowry.” 
POLEMON 
And to that, agreed ! 
PATAECUS 


From this time on forget your soldiering, nor do 
A single thing that’s headstrong, never more again. 


POLEMON 
Apollo! I, who all but perished even now, 
Do anything again that’s headstrong? Nay, not I, 
Not even dreaming! Glycera, my dearest one, 
Only be reconciled. 

GLYCERA 
I will; your drunken trick 

Has proved a source of blessing for us— 


POLEMON 
Right, by Zeus! 
GLYCERA 
And therefore full forgiveness you have gained from 
me. 
POLEMON 


Come then, Pataecus, join our sacrifice. 


901 G.—H. / yAuxepa:, MS./ PAuxépg, Wilam., S*. 
905 Naraty’, G.-H. / warasce: pap. 
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TIATAIKOZ 
éTépous on" TNT EOV 
éoTiv ydpous por TO yap vid AapBa'va' 
fe THv Tod Diriwou Bvyatép. 


1 


MO2XIQN 
© TA "al Oeoi.' 
(A few verses are lacking.) 


907 (= Oxyr. 51.) & yin Teal Geol] G.—H. / Assign. | 
Mosch., Capps./ To Glycera, (+.—H., S?. 


OTHER FRAGMENTS 
391 K 1 ovTw Todewov éativ oporpotros diAos. 


392 K 2 dus 8 amrodeEov tavta TH yuvatKl <xal>. 


2 <xai>, inserted Karte, 
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PATAECUS ; 
I must 
Arrange another wedding. For my son I take 
The daughter of Philinus. 


MOSCHION 
(snvoluntarily betraytng his presence) 
Earth and gods, | say! 


(End of the manuscript. A few verses are lacking.) 


OTHER FRAGMENTS 


Another fragment preserved may belong to the dialogue 
between Pataecus and Polemon, where Polemon, grateful for 
the intervention of Pataecus, may exclaim: 


Thus welcome is a friend whose breeding matches 
yours. 


A fragment ts preserved, ee. from the dialogue between 
Polemon and Doris. See line 286 


But none the less go show this to the woman. 
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THE HERO! 
INTRODUCTION 


Tue fragments preserved of this play, though brief, 
are of unusual significance, as the Cairo papyrus 
contains a metrical hypothesis and the cast of 
characters. 

A household god or tutelary “ Hero,” like “ Mis- 
apprehension’ in The Girl who Gets her Hasr cut 
Short, sets in motion the train of circumstances 
leading to the dénouement. 

The plot as given, or inferred, is as follows. Some 
eighteen years before the action begins Myrrhina, a 
girl of good family, was wronged by a young man. 
who was unknown to her, probably at some festival 
(compare the scene in The Arbitrants). She gave 
birth to twins, a boy and a girl. Her nurse exposes 
the children, placing with them birth-tokens, in- 
cluding some object which had belonged to the lover. 
A shepherd, Tibeius, a freedman of Laches, finds and 
rears the children in ignorance of their parentage. 
Meanwhile Myrrhina marries Laches. Later, in a 
time of famine, Tibeius is compelled to borrow money 
of his former master, Laches, but dies before he is 
able to clear off the debt. His foster-son, Gorgias. 


2 Although the title itself is mutilated, the v bas 


been identitied with certainty from fragment whic 
ae two lines previously preserved (No. 211, Kock : from 
Hero. 
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and the sister, Plangon, undertake to work it off as 
servants in the house of Laches and Myrrhina, who, 
unknown to them, is their own mother.! Pheidias, 
a young neighbour of good family, has a love affair 
with Plangon, but there can be no thought of 
marriage with a dowerless girl. Davus, a slave and 
fellow-servant of Plangon, is also in love with her 
and is eager to marry her and save her from disgrace. 
Here the play begins. See hypothesis below. 


1 Probably Laches himself is their father, if a situation 
similar to that in The Arbitrants may be assumed. There is, 
indeed, no proof of this in the parts preserved, outside of the 
statement in the somewhat inaccurate hypothesis, but the 
New Comedy was not grudging in dealing out a general 
rehabilitation at the end. 


KO 


'HPQS ~M*ENANAPOT [AN 


“Appev ‘re OA O dpa rexodvoa twapbévos' ! 

cduxey éxirporw tpéhev ef vorepor 

éynpe tov POcipavta. ravra 5 iréBero 

6 tpépwv mpos avrov dyvodv. Oepdwuv 8é res 

5 évérecev eis Epwra THs vedvidos, 

SpodovaAoy elvar diadaBuv. yeirwv S€ Tes 

mponounKe peta Blas THY péelpaka. 

Tv airiav éf éavrov 6 Oepdrwy otpépev 

éBovrer ovx eidvia 5 4 pyrnp dyav [10] 
10 = édvoyéparve. xaradavav 5 yevopevwr, 

evpev pev 6 yépwr Tovs Eavrod yvwpicas, 

6 8 nduxynxas EAaBe tHv Kdpyv Oddrwv. 


TA TOY APAMATO®S ITIPOSQTIA 


Téras Lwppovy 
15 Ados Sayyapios 
“Hpws beds Topyias 
Muppivy Adaxns 
Pedias 
"Xopos. ' 


1 For the late origin of this metrical hypothesis betrayed 
by ite Janguage (e.g. the past tenses in narration), see Capps’s 
ed., oc. : 
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Hyporuesis! 


A girl gave birth to twin children, a girl and boy, and 
gave them to a steward to rear. Then afterwards she married 
her seducer. But he that was rearing them, ignorant (of the 
circumstances), gave the children, as security for loans of” 
money, to him (4.6. the husband). And a servant-man fell in 
love with the girl, supposing that she was a fellow-slave. Now 
a neighbour had already wronged the girl by violence. The 
servant-man wished to assume the responsibility, but the 
mother, tgnorant of the facts, was enraged at him. When 
the facts came out, the old man (the husband) found through 
@ recognition-scene that the children were his own, and he 
that had wronged the girl voluntarily took her to wife. 


DRAMATIS PERSONAE 
GETAS,? a slave. 
Davvs, a slave of Laches. 
The ‘‘ HERO,” or household god. 
MYRRHINA, mother of the children, now wife of Laches. 
PHEIDIAS, a young neighbour, lover of the girl. 
SOPHRONA, old nurse of Myrrhina. 
SANGARIUS,® @ slave, perhaps of Pheidias. 
sacs rope ste 80n of Myrrhina, brother of Plangon, the 
ughter. 
LacHEs, father of the children, now husband of Myrrhina. 
Cuorvs, possibly consisting of the group of hunters men- 
tioned tn FRAGMENTUM SaBBalTicum. See below. 


ScENE: the Attic deme of Ptelea (probably on the foothills 
of Mt. Aegaleus, opposite the south-western end of Mt. 
Parnes), before the houses of Laches and Pheidias. 


1 This hypothesis is inaccurate in several partioulars. The 
children were probably exposed with birth-tokens through 
the agency of a nurse, net given directly to the overseer to 
rear. And it was not the steward who pledged the children 
in payment of debts, but the boy himself, when grown, 
undertook that he and his sister should work off the debt as 
servants to their unknown father and mother. 

2 In the MS. of Mtsoumenos G.-H. find the name spelled 
Getés. 

S Sangarius. This name, also spelled Sangas, reappears in 
Terence, Hunuchus, as Sanga. 


287 


[20] 


HPOQ2 MENANAPOY 
ACT I 
Scene 1. TETAS, AAOS 


TETAZ 
Kaxov tt, Adé, pot Soxets rremonxévat 
Twappeyedes, eita mpocdoxay aywudgs 
purA@va cauT@ Kai Trédas: evdndros el. 
/ \ \ , AY \ @ , 
TL yap GU KOTTELS THY KehadXnY OUTW TrUKVA; 
/ \ , , > A , , 
5 TL TAS TpLYas TLAAELS ETLOTUS; TL OTEVELS; 
AAO 
OL moe. 
rETAS 
TOLOUTOV €OTLY, @ TroVNnpe av. 
elt’ ovK éxphv, KepuaTLoy et cuvnypevor 
"cou Tuyyav'e TL, TOUT enol Sodvat Téws, 
i a > »d 4 7 \ \ UA 
iy amrordBys ta! kata ceavToy wpdypata 
10 Stay Karas O75; ws c'uvadyOopai yé cor. 
"TacxyovTe Taytov'npa. 
1 Yer’/ in 1. margin, L?. 2 aywnds, J®. / dywnay, 1.7. 
6 Ter'/ in r. margin, L?. 
9 K? suppl. 10 Wilam. suppl. 
LY rae eee eres dpa: /S*, J? suppl. 
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ACT JI—Protocurt 
Scene 1. GETAS, DAVUS 


GETAS 


You've been and done, I’m thinking, Davus, some- 
thing bad, 

Some great, big mischief; and you're taking on 
because 

You look for gyves and treadmill—plain as plain 
can be. 

If not, what means such frequent beating of your 
head? 

Or why stop short and pluck your hair? Or why 
these groans? 


DAVUS 
Ah me! 


GETAS 


Just so. That’s what it is, poor rascal, you! 
Then ought you not, if you’ve been lucky and amassed 
Some little savings, to have handed them the while 
To me, that you might get them back when you've 
arranged 
Your business? For I’m grieved, I too, along with you 
Who suffer such distress. 
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aaoz 
[30] ov péVv OUK oi8° & tt 
e Anpeis: KaK@ yp éum'ém rey a T paryyware. 
TadXotov €or éywye S| EpOappar, Téra. 
TETAS 
Fee ay , 1 
TOS yap, KaTapate; 
AAOZ 
A ~ \ r. wn 71 A 
pn Katape@, pos ‘rav' Bear, 
16 "BéAtioT’, épa@vti.' 
7 TETAS 
, \ , x A 
TL ou NEyels; Epas; 
AAOZ 
Epa. 
TETAZ 


‘mhéov duvoiv cou! xotvicwy o Seorortns 
[A2] mapéyer. rrovnpov, AG. trepdertrveis iows. 
AAOZ 
mémov0a Thy Yruyny Te matdionny 6 Opay 
__auvtpepopevny, axaxov, Kat’ éuavtov, @ Téra. 
TETAS 
20 dovrAy 'aoriv; 
AAOz 
obras NOUXN, TpoTopy Ted. 
[40] wowuny yap jv TiBecos okay evdadt 
Ilredéacr, ryeyovas oLKeTNS véos @V TOTE. (3,2 s" 
éyévero TouT@ Oioupa TadTa Wadia, = 
ws Edeyey autos, ) Te TlAayywv, Hs épw,— 
1] wey L?, 83. // de in r. margin, L. 


j2 Anpeis, Croiset. // xaxg ete. Capps suppl. / érépy 3 
oulur., S?. 


13 Allinson suppl./].. .~. \ €p@appa:r (no interpuncet.) J* 
14 K® suppl. // 4a’ in r. margin, J?. 
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DAVUS 

I don’t know what you mean. 
That's nonsense. This affair is bad, quite different, 
Wherein I’m coiled. I’m ruined, Getas, utterly ! 


GETAS 
But how, you curséd fool ? 


DAVUS 
Nay, by the gods, good sir, 
Curse not a lover. 
GETAS 
What? A lover, you? 


DAVUS 
. I am. 
_ GETAS 
Your master gives you more than double rations, then. 
A bad thing, Davus. You, perchance, are overfed. 


DAVUS 
’Tis somewhat with my heart that’s wrong as I behold 
A harmless maiden, Getas, in my station reared. 


GETAS 

So she’s a slave? 
DAVUS 
Yes—partly—in a fashion—yes. 
You see, Tibeius was a shepherd dwelling here 
In Ptelea, though once a house-slave in his youth. 
To him, as he gave out the tale, these babies, twins, 
Were born—this Plangon, she with whom I am in 
love— 


15 Leeuwen suppl. // Aa/ in r. margin. 
16 Ad. 444 K. 18 Aa/ in |. margin. 
20 [er/ in r. margin. 
2Q1 
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TETAZ 
25 vov pavOdavo. 
A4AOZ 
To petpax.ov 8’, o Topryias. 
PETA 
0 TaY wWpoRaTiwv évOad émipeNovpevos 
yuvi Trap nmiv; 
A4AOZ 
odtos. dv ibn yépwv 
o TiBetos o twatnp eis Tpopny ye NapPBaver 
TOUTOLS Tapa Tov "Lod decTroTOU pvav, Kal TadAW— 
30 ALpos yap Hv—pvap, elt’ avéoKAn. 


TETAS 
: THY TpiTny 
e 
[50] ws ov« dredidou tuxov o Searrorns 0 cas; 
A4AOS 


isws. TedeuTncavta § avtov, tpocvAaBav 
o Topyias te xeppatiov, Barve Kai 
TA VOpULpa ToLnoas mpos nuas évOdde 
35 éOav ayayov Te THY AdeAPHY emipever 
TO Xpéos atrepyalomevos. 
. PETA 
n Tlayyov 6é ri; 
AAO 
PETA THS Ems KexTHpEevns Epyaleras 
Epra Staxovel Te. 


rETAS 

TWALoioKn; 
25 Aa/ in r. margin. 27 Aa/ in r. margin. 
30 ler / in r. margin. 36 Ter / in r. margin. 


37 Aa/ in L margin. 
38 re: xaidioxn: wavv, L? Capps. // Aa in r. margin. 
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GETAS 
Ah, now I understand. 
DAVUS 


—and Gorgias, the lad— 


GETAS 
The one now here with us who has our sheep in 
charge ? 
DAVUS 


Yes, he. Tibeius, then, the father, being old, 
Receives a mina! from my master as a loan 

For their support, and then a second one—for times 
Were hard —and then he dried up, skin and bone. 


GETAS 
Yes, when 
Your master, haply, would not give him. number 
three? 
DAVUS 


Perhaps. However, when he died, this Gorgias 
Secured some little cash and buried him, and then, 
When he had done what custom calls for, came to us 
And brought along his sister and is living here 

And working off the debt. 


GETAS 
But Plangon, what of her? 


DAVUS 
She’s living with my mistress. As her task she works 
The wool and serves. 
GETAS 
A maiden serves ! 


1 For Greek money values see note on page 18 above. 
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AAOS 
Tavu— 
Téra, catayenas; 
TETAS 
pa tov AzroAXw. 
AAOS 


UA , 
mavu, léra, 


40 €Aevbépios Kal Koopa. 


TETAS 
, @ , , 
TL OVV OU; Tt 


[60]  mparrets dwrép cavtod; 


A4AOZ 
AdOpa pev, ‘Hpdxrers, 
ovd’ éyxeyeipnn’, AAG TE "UO SecrroTn 
elpny’, Umécyntat 7 enol o'vvorncety' 
autny, SsareyGels mpos "rov adedrgov. 


—_————-——— 


rETAZ ; 
Aapmpos el. 
AAOS 


45 TL ANapmrpos; aTrodnpel Tp'iunvoy eri twa’ 


Tpakw idiav eis Aju'vov. édridos 88 viv 
éxopuea THs adtis: éxe'iOev, evyouat, 
ow Coro. 
rETAS 
xpnartos ovToct: Ovary Tay’ av' 
dynos ein. 
43 efpnx’, Capps corr./ efpnx’, L?. 
44 raumpds el, Wilam. 46 Sonnenburg suppl. 
47 éxeidevy, Allinson. /C..1.C . éxeivos eSxouaz, Sonnen 
burg, S*. ; 
48 “old r00) bvaay, S*. // rd’ &v, Capps. / ré wor, S?. 
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DAVUS 
She's perfectly— 
You're laughing at me, Getas ? 


GETAS 
By Apollo, no! 


DAVUS 
She’s perfectly the lady, Getas, modest too ! 


GETAS 
But what of you? What are you doing for yourself 
In your affair ? 

DAVUS 

Clandestinely, good Heracles, 

I’ve made her no advances, but have said my say 
To master and he’s promised she shall be my mate 
When with her brother he has talked it out. 


GETAS 
Well, then, 
That's fine for you. 
DAVUS 
You call it fine? Why, he’s from home 
In Lemnos three months now on business of his own. 
May he come safe from there! For now to this same 
hope 
We're clinging still. 
GETAS ; 
(aside) Good fellow this! (To Davus) 
But it were well 
To sacrifice. “T'would help, perhaps. 
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A4AOZ 


jwoXv t'petrovTws Kal Karas! 
50 dpoveis. eyw yap xa'puwtatos ogobp’ av" 
[70]  @vcaty’> avontov éo'ti dperciv Tav Oeav'— 
& Evrodop’, a's ewe Sedpo hépe TWAROOs Evrwv.' 


AAO 
b) , > 93 4 4 
. ovT@rot npacOns, Téra; 


rETAS 
55 ov yap évevAnoOnv. . 2. 6 6 we ee 


OTHER FRAGMENTS 
HPQS @EOS 
No. 1 
OUK iui TOVTMY TOY — NpwwY 
No. 2 


209 K déotrow’, "Epwros ovdev toxyvet Tréor, 
ovS autos o xpatav 'rav' 


r 7 


KAKWD. 


Tov’ ev ovpave Oeov 
b] ] a 
Zevs, GAN éxeitv@ mravt davayxacbels Troe. 


49 Capps suppl. 50 Allinson suppl. 

51 dvdnrov, L?, 82, J®. // dori, S*. // duedcty vr. 6. Allinson. 

52 Allinson suppl., see Capps. / wtvAcpopw: . ow, — EvdAo- 
dopa, or fvAopupav exitpiBouar, S*. (For other fragments 
inserted here by S?, see below, p. 300). 

55 Fr. 345 Kock. 

No. 1 Frag. Zenob. 5. 60, assigned to Hero by Capps, 
Kock. //"xaxa@v', Capps suppl. 

No. 2, line 2, <rav> Grotius add. 
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OTHER FRAGMENTS OF “THE HERO” - 


DAVUS 
"Twere very fit ; 
A happy thought! For now most opportune would be 
My sacrifice. Tis senseless to neglect the gods— 
(to a peasant passing by) 
Hey! Faggot-bearer! [Bring me here a lot of 
wood | 


(Perhaps Le bi to this same dialogue is another fragment 
from “The Hero.’’) 
DAVUS 
(perhaps resuming after his request for faggots) 
gcse dah ae She Oh, Getas, have you never loved ? 
GETAS 
No, for I never had my belly full... 2... . 


OTHER FRAGMENTS OF “THE HERO” 


1. 


Part of a line which seems to belong to a prologue post- 
poned, as in the “‘ Pericetromene,” until after the opening 
scenes. The Hero-god is speaking and says: 


«IT am not one of these (malignant ?) ‘ Heroes. 


9” 


A fragment, preserved for tis sententious commentary on 
the power of Love, may belong to a later dialogue between 
Davus and Myrrhina. 

DAVUS 
Than Love, my mistress, there exists no greater force. 
Nay, even Zeus himself, who over heaven's gods 
Holds sway, to Love’s compulsion yields in every- 
thing. 
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No. 3 


‘ 9 A N J ‘ \ > 4 
210 K éyphv yap elvat To KaXov evyevéotaror, 
Tourevdepoy Sé travraxod ppovety péeya. 


No. 4 
212 K Youvs Kexpapévov 
” ‘ Ww wn 
otvou: AaBav eExmOt TovTov. 


No. 5 
213 K medhappdxevoal, yAuKUTaT, avaduOels porss. 


No. 6 
rOPrias 
\ \ a b v 
vuvi 66 Tots €€ doTEws 

KUVINYETALS HKovaL TepLnynaopaL 
Tas aypdoas. 

No. 7 

214 K ed toft, Kayo TodTO cuyywpnoopat. 


No. 8 ~ 
215 K TOV <dé€> TaLdLTK@Y TLL 
dous 
No. 9 
216 K @ dvotvyns, et un Babel. 


No. 10 
868 K ~ — qonoets dotiKov cavToY TAAL 


No. 3, line 2, rejected by W. Meyer (Sitz. berichte d. ba 
Acad. 1890). 

No. 5, wepapudnevoa: or énepappaxedow, Photius (Berlii 
p. 115, 19, and Suidas. 

No. 6. Fr. Sabbaiticum. 

No. 8, <3e> Meineke inserted. 
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OTHER FRAGMENTS OF “THE HERO” 


3. 
To Davus, likewise, may probably be given the following 
sententious expression of noblesse oblige : 
’Twere right that Honour’s beauty stamp the nobly- 
bred 
And that the free-born everywhere think lofty 
thoughts. 


4. 
oe ee ee ee ee of well-mixed wine 
A pitcher-full. Now take and drink itdown... 
5. 


An allusion to the power of Love (made, perhaps, by Davus 
to Phetdias) : 


Scarce from the spell set free, dear sir, you’re drugged 
again. 
6. 

In the following the young Gorgias may, perhaps, be 
alluding to the band of hunters who are to take the réle of 
chorus : 

- Now round our pear-trees I will guide 
These hunters from the city who have just come up. — 


7. 


Be well assured, I too will yield in this. 


8. 
ee a To some one of the slave-maids giving (it). 


9. 
O luckless you, unless you'll go. ........ 


10. 


» « « you'll make yourself a city-man again. 
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No. ll 
Fragments from Cairo MS.1 
Keke ls 28 oe Se betes Oe'Nolw, wo... ... 
t Aho aes t..O0l...T0UTOT.... 
XOPfOT! _ 


ACT 
Scene. AAXHS, MYPPINH 
(Aay. ) MO, ‘Hpd'«rets, €a pw apt 'rupov Neyeev' 
or ae iaeiaas aaa er ee ee 


ee eee MO ae BO rae ns 
. bOoTL TAS . TOAANS U.N... 2 we 
She ce Ee as POR) We Ge an ie nes ee ated wee OB 


TOUT@: TO... see eee ‘ony pntépa' 
padov dunyov Tis ToT éoTt. (M. ) daci pe’ 
THV Opgrra'y. (A.) dA’ ovn éott. (M.) tis 8 
éoTiv Tote. 
15 (A.) ad, Tahawwa. <(M.) wt;> (A.) dlalvepds ye v7 
Av, @ yuva. 
és xopaxas, ékéotnnas; (M.) ola yap ANéyers. 
1 These fragments are combined in this order by S? (see also 


J?) and added to Act I. Suppl. not otherwise accredited are 
by S? or J2. Other conjectures of S? are omitted. 


4 & ‘HpdwAets, Jensen./... xadio, L?, K?.// audprupoy, K?.]/ 


Aey ev, J 3, 
15 ri; transferred from r. margin by S* (J#) and assigned 
to Myrrhina. [| curaravad . . lepwsyerndiaw'yuvar mre: L321 


pavepas vh A’ & ybvai. (Myr. ) wt <ydp>; K?, 
16 Whole line to Myr., S*.// : ofa yap Aéyers: to Myr., L?. 
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OTHER FRAGMENTS OF “THE HERO” 


11. 


Several fragments of the Cairo papyrus, preserved tn a very 
mutilated condition, apparently belong to this play. The 
arrangement and interpretation can be only tentatiwe. Laches, 
af he 1s assumed as one of the speakers, has now, as 1t would 
seem, returned safely from Lemnos. 

Lanes 1-12.—Three mutilated lines close an “‘Act.”’ There 
follows the usual interlude of a “‘ chorus.’’ 4 

Innes 13 ff.—Myrrhina is having a dialogue, perhaps with 
Laches. Plangon’s affairs are discussed, and Myrrhina’s 
own past history 1s disclosed. 


(LACHES) ? 
Good Heracles! Let me talk without anyone to 
overhear. 
_ After some, now unintelligible, sentences, Laches perhaps 
ts Saying - 
LACHES 
Explain who in the world is her mother. 


; MYRRHINA 
They say it is the Thracian woman. 
LACHES 
But it isn't. 
| MYRRHINA 
Well, who is it then? 
LACHES 
"Tis you, unfortunate ! 
MYRRHINA 
What ! 
LACHES 


Yes, clearly, you my wife, by Zeus. Crows pick you! 
You're astonished ? 


MYRRHINA 
Why—I—what things you say ! 


1 See fragment No. 6, above, 
2 ‘‘ Heracles ” is not an expletive for a woman. 
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(A.) & Kai mono, cai dé5oxrai wo. waXas. 
(M.) idpes, atropia. (A.) vy A’ ed y’, © Muppivn, 
én’ éwautoy éXaBov troter’, ds BAnKapevov— 


(Lacuna of circa 14 lines.) 


Fr.deC}20 2 6 6 0 ew ee OV TP we we ww ww we 
(A.) "ri mérovOas; ws ya'p avdpia's trapiotaca.' 
(M.) ws oixtpov, } Toradra Suvotvy® povn, 
211 K & unde ridavas Tas vTepBoras exer. 
(A.) lidoeras pev 16! rdbos H yvaun opodpa: 
25 "arn nodixnk'er éx Bias o€ Tis Torte; 
(M.) "vary? . . . .p: (A.) brrovolcis! bore! ror’ Hy;" 
Sintact Sy Ha i ROT UE  ebket ee Bo ee arg 
RO cee ae a ere! Ee Bi BAS S Bae ee 


coed: o'bTw's . . 


30 "AdXéas Afavas. . 2... ee eee eee 
oni ROE IES. a He 8 RR: a SEs : 
BO! eg nal hd Ae ck we ve tee ee bE CU | 
ae ee i, ae Nes sar wks She a OTE 
eG os BD hee: eo es a aS . . Xelpéorarov : | 
OS i.e oN OO A Se, ee w'o@Tov éyE. 


18 dwopla: J*./ dwoppet, L?, K? to Laches. 

22, 23 Restored from Kock, ae by Korte. if Io. pap. 
i _ Jtavra .. »TUXOM foresees . pBodAas €x. 

26 J?. | ge conj. Tvarxl, peOdbav sale bmovoeis Satis wor’ on 

29 S2./ novxny.t.. ues, J 
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LACHES 
That which I shall also make good. I’ve settled that 
long since. 
MYRRHINA 
Sweat and confusion ! 
LACHES 
Yes, good, by Zeus, my Myrrhina, I took unto myself 
a shepherd who (. . . adopted?) a bleating 
(baby ?). 
(Lacuna of some 14 lines.) 


LACHES 
What is the matter with you? Nay! You stand 
there like a statue! 


MYRRHINA 
How pitiable ! I who all alone have such misfortunes 
as have no believable climax beyond them ! 


LACHES 
Your resolve will bring efficient healing. But did 
someone by violence once wrong you? 


MYRRHINA 


LACHES 
Do you guess who in the world it was 
. She was thus brought to shame (at the festival 
of ?) Alea Athena. 

After some unintelligible verse-ends the conversation con- 

tinues at line 35 
(LACHES ?) 

ee ee a ee ee first tell. 
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(M.) €'1n ‘orly oxtm wai 5é’. (A.) ode Eat povn 
- | a v de a 9 > bY a 
2. 270... aur’: dorm 56 TobT’, e& cu<y>6bokei. 
(M.) . . . HIIC TO mpaypa yiverar: (A.) was dar- 
Oaver 
39 . ompi.tecwv oe; Tas 8 amd AwAE;) wHViKa— 


36 porn, J. 

38 J*./'xpiow's, S* suppl. // : «és Adv@ave: to Laches, Allin- 
son./ To Myr., S?. 

39 . ompt. weowy, corr. to Td mpowerdy, J2./ ce, S*, J*./ 03, 
pap. | 6 wpoweowy cot, ? Allinson. / #. p(e). reowy = wapexte- 
oor, 

S* and J? refer to this play also the verse-ends in fragment 
n. These (revised by J?) are: 


Recto Verso 
Be he oh ot ale howro... elgSnAlow 2 2... 
lal cuvBoKe. . . Geiy exeitvor . . 
. Te 8 aitg ala. . vh rov Mooedo . . 
yp TWwa..... AaBeiy odo : 
OV Ki we eae PN 1) 
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OTHER FRAGMENTS OF “THE HERO” 


(MYRRHINA ?) 
She is eighteen years old. 


(LACHES ?) 
She is not the only one . .:. But granted, if you 
agree... 7 
MYRRHINA 
ee ee this thing happens. | 
LACHES 
How without your knowledge does . . . fell upon 
you? How did ...? When..... ? 


e e© @ © © @ © @© © © @ © @© «© # @  e@ @ @ e© » oe © « « 
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RAGMENTS FROM SIXTY-SEVEN 
OTHER IDENTIFIED PLAYS 


TITLES OF SIXTY-SEVEN IDENTIFIED PLAYS 


N.B.—The Greek titles are in alphabetical order 


page 
AAEAGOI....... . . THE BrotHers ..... 318 
AAIEIS ........ Tar FISHERMEN .. . . 3b 
ANAPIA ........ . THE LADY oF ANDRos . . 317 
ANEVIOI ..... ... . THE COUSINS .. ... dg 
APPH®0PO= .—-«. .. . . . THE PEPLOS- BEARER . . . 319 
ASIUS . ..... . . THE SHIELD... .. 
BOINTIS ...... . . THE BOEKOTIAN GIRL ... B 
reoproz...... .. Tre Farmge ...... 3a 
AAKTYAIOZ. . .... . THE Ringe. . . Hl 
AEISIAAIMON. ..... THE SUPERSTITIOUS "Man 34] 
AHMIOYPrOos ..... .. THE BripaLt-ManaGeR .. 34 
AIAYTMAIL . . _. .. . THe Grrt Twins .... 88 
Al= EZAMATON _. . . . Tar Dovuste Decerver.. 345 
ATSKOAOS .. Tue Preevish Man. ... 349 
EATTON TIMQPOTMENOZ THE SeLr-ToRMENTOR .. 349 
EMITIMMPAMENH .... THe Woman wHo Is Sar 
on Firzg........ 36 
EMAIFEAOMENOS .... THE PROMISER . ~.... dbl 
ENIKAHPOS ...... Tae Herpess ...... 353 
EYNOYTXOS ....... THE Eunvuca .. 353 
ESESIOS.. .... =... Tae MAN FRoM EPHESUS . 355 
HNIOXOS...... .. THE CHARIOTEER... . 335 
@AIS. . . Sed og SAIS: 6 5s .. we. OM 
@EOSOPOYMENH .... THE Woman " PossEssEp 
witH A Divinity ... 357 
@HSATPOS ...... . THe TREASURE ..... 359 
@PASTAEQN .... ... THRASYLEON....... d&6l 
@TPNPOS . .... . . THE Doon TENDER... 361 
IEPEIA.... .. .. . THE: PRIESTESS. .... . 363 
IMBPIO] ....... .. THE ImBRIANS...... 365 
INMMOKOMOS ..... . THE Groom ....... 367 
KAPINH ......... THE CaRIAN WAILING- 
WomaN ... .. . 6 
KAPXHAONIOS ..... THE CARTHAGINIAN ... 369 
KATAVETAOMENOS ... THE FALSE AccuseR ... 369 
KEKPY@AAOZ ....._., THE HEADDRESS ..... 369 
KI@APISTHS .... . . THE CiTsarRA PLayER .. 371 
KNIAIA ...... ... THE Lapy or Cnipus .. 381 
KOAAZ. .. i ee THe Toapy ....... 383 
KYBEPNHTAL .... .. THE PILOTS ... 397, 
KQNEIAZOMENAI . ; THE WoMEN WHO WOULD 
DRINK HEMLOCK... . 399 
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J. TITLES OF SIXTY-SEVEN IDENTIFIED PLAYS (cont. 


PAGE 


, AETKAGIA THE Lavy or LEucas 401 
‘ ME@H ._. DRUNKENNESS 403 
‘ MIXOrYNHS ; Tux MisoaynistT 405 
¢ MIZOTMENOZ. Tae Hatrep Man 409 
3 NATKAHPOZ THE SAIPMASTER . s . 415 
= BENOAOrOs THE DRAFTING OFFICER 47 
: OATNBIA . Tue Lapy From OLyntuus 417 
“ OPTH ANGER 417 
TIALAION THE SLAVE 419 
TIAAAAKH THE CONCUBINE 421 
TIEPINGIA THE GIRL FROM PERINTHUS 423 
TIAOKION . . Tue NECKLACE 429 
MTINAOTMENO! . THOSE OFFERED FOR SALE 433 
PAMIZOMENH . Tue GIRL WHO GETS 
FLOGGED : 435 
SIKTQONIOZ . THE MAN FROM Sicron 435 
STPATIOTAI.. THE SoupIERs . 437 
ZYNAPISTONZAI THE LADIES aT LUNCHEON 437 
TIT@H ....... THe Wet-NuRSE 439 
TPOSONIOZ TROPHONIUS . 439 
TAPIA . THE URN 44] 
TMNIZ ns HyMnNis . ; 44] 
TIOBOAIMAIOS . THE CouNTERFEIT BABY 443 
ANION PHANIUM 447 
ASMA... THE GHOST 448 
@IAAAEAPOI THE BROTHERS IN Love 457 
XAAKEIA . Tue Feast oF THB CoPpPER- 
SMITHS 457 
KHPA. THE WIpow . 459 
FEY AHPAKAHE Tut COUNTERFEIT HERACLES 459 
¥YO@OSEHS THE Noise-sny Man . 461 


More or less meagre fragments are given (cf. Kock’s Com. 
Att. fragm.) under the following additional eighteen titles : 


ANATI@EMENH MHNAPYPTHS 
ANASPOrYNOX NOMO@ETH= 
ATIIZTOZ OMONATPIOI 
ATTON IIEN@QN MAPAKATA@HKH 
A®POAIZIA MIPOrAMOI 
AAPAANOZ TIPOEPKAANN 
EIXEIPIAION STNEPQSA 
@ETTAAH STNE@HBO!I 
KANH¢0P02 [XAAKIZ}. 
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INTRODUCTION 


Tue titles of about ninety plays of Menander are 
knowr. Apart from the five more or less frag- 
mentary plays of the Cairo papyrus, edited above, 
identified fragments have been preserved from more 
than eighty others which yield amounts varying from 
a few words only to 123 lines of an individual play. 
In the present volume selections are given from 
sixty-seven! of these identified comedies, arranged 
according to the alphabetical order of the Greek 
titles, and including the longer fragments which are 
edited in the Teubner edition and in Sudhaus’s 
second edition as a supplement to the Cairo papyrus. 

The selection has usually been determined by 
the intrinsic interest of the fragments themselves, 
although some have been included for other reasons 
as, for example, citations which reappear, in sub- 
stance, in Terence? or in Plautus. The omitted 
fragments, it is believed, contain little of value 
except for the technical student. 

The mere list of titles is instructive. Geographical 
réles—such as the “ Andrian,” ‘ Boeotian,’ “Car- 
thaginian,’ “Cretan,” “Cnidian,” ‘ Ephesian,” 
‘‘ Messenian, “Olynthian,” “ Perinthian,” “ Samian,” 
*‘ Sicyonian "—indicate, over and above the intimate 
relations in commerce and war with the outside 
world, a plentiful admixture of foreign residents and 
a cosmopolitan outlook, notwithstanding the jealously 
guarded tradition which demanded Attic parentage 
for the begetting of lawful children. 

Furthermore, although the types are conven- 

1 For list see previous pages. 


2 Citations from Terence are made in accordance with 


the notation of lines in Sargeaunt’s edition, Loeb Classical 
Inbrary. 
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‘ tionalized, and although the variations of plot, as 


Le ae | 


has been repeatedly pointed out, are comparatively 
small in.the New Comedy of manners, yet a recapi- 
tulation of the list of titles reflects with some com- 
pleteness the characteristic elements which made 
up contemporary Attic society as a whole. It is 
Menander’s merit, as remarked by Quintilian and 
now made clearer to us by recent finds, that he 
could treat special and hackneyed themes so as to 
portray the foibles and the virtues of other men 
remote in place and time. 

The repetition of the same titles by different play- 
wrights was much in vogue in the New as in the 
Old Comedy. In the collection of Comic Fragments 
more than 250 identical titles reappear respectively. 
in the writings of from two to eight different authors. 


. There would doubtless be many more if we had the 


complete record. Among Menander’s titles forty- 
eight were shared by him with from one to six other 
playwrights. In the case of some writers this may 
have been due to poverty of imagination, but we 
must remember that even the great tragedians seem 
to have felt a tacit challenge to recast some of the 
themes of their predecessors, as, for example, in the 
case of the “Choephoroi” of Aeschylus, followed by 
the “ Electra’ of Sophocles and of Euripides. 

This quasi-standardization of titles—like the con- 
ventionalizing of types of characters—may have 
tended to pique rather than to dampen the interest 
of the audience, and to facilitate the concentration 
of their critical judgment upon the merits of the 
poets thus brought into obvious competition. In 
this connection it may be noted that the “ Hypobo- 
limaios,” although this title had been used by at 
least two of Menander’s predecessors, was regarded, 
after his death at least, as one of his masterpieces. 
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FRAGMENTS FROM IDENTIFIED 
PLAYS 


AAEA®OI 
@ paxdptov p ‘orn! yuvatx’ | od AapBavo. 
et 8 dari ovtos THY copny 'o'* d:epOopais. 


Epyov eupely ouyyev7, 

A 4 9 ION Q .e ry 
mévntos €otiv' ovde els yap opororyet 
avT@ mpoonkey Tov Bonbeias TLv0s 

s b a a “ 
Seopevov' aitetabar yap apa Ts wpocdoKa. 


ov TavTera@s Set Tols Trovnpots emit péerrecy, 
b] 2 9 4 > 9 A oe +4 , 
GAN avtitatrecO: ef 5€ wn, TaVW KaTw 

e A e , 4 \ 5:4 

nav o Bios Anoe petaotpadeis OXos. 


. . Wpos &rravra Sedov o wévys éotl yap 
Kal ravras avTod Katadpoveiy vTo\apBaver. 


0 yap METPLWS TPATTwY TEPLOKEAEO TEPOV 
anavra Tavuapd, Aapmrpia, pépec. 
1 yw’ d7th yvvaix, Bentley. ye: yuvaixa, MS. 
2 6, Kock add. 
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PLAYS 


THE BROTHERS 


There was a like-named play by six other comic pocts: 
Alexts the uncle of Menander, Philemon, Diphilus, A pollo- 
dorus, Hegesippus, and Huphron. Terence’s play, although 
ascribed in the didascalia wholly to Menander, was «indebted 
in part at least (see Prologue) to the ‘‘Compantons in 
Death” by Diphilus. Citations from Terence are made from 
Sargeaunt’s edition, ‘‘ Loeb Classical Library.” 


O happy me, in that I fail to take a wife ! ! 
But if this is he that ruined the girl.? 


A task it is to find anyone akin to a poor man. 
For not a single one admits that he belongs to him 
if he needs assistance. Quite naturally, for he 
expects him to be asking for something. 


We absolutely must not yield to the wicked, but 
oppose them. Otherwise before we know it our 
whole life will be turned topsy-turvy. 


For the poor man is craven in everything and has 
the suspicion that everybody looks down on him.? 
(Perhaps connected with this.) 
For he that is moderately well off, Lamprias, 
bears more unflinchingly all that brings annoyance. 
1 cf. Terence, Adelphoe, 48, 44. 
2 cf. Terence, Adelphoe, 296, 297, 308. 


3 cf. Terence, Adelphoe, 605 ff. 
* Bentley translates ‘‘ poor.” 
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8 K oxT@ Tis Uroyeiv aveBoa nai Sodexa 
xudOous, ws xaréceice HiAoTLpLOvpEvVOS. 


9K..... Kowa Ta THY hidwv. 


10 K éyw 8 aypotxos, épyarns, oxvOpos, wiepos, 
hetdwr<os.! 


11K Beds éore Tois KpnoTots ae 
0 vous yap, @s Eotxev, @ copwraror. 


12 K ri odd typely ToAAA Sei SeSotxora; 


AAIEIS, (AAIETS ?) 


13 K yaip’, ® piry yh, Sta ypovou TrodXdod o° (dav 
adoratomat* TovtTi yap ov Tacay To® 
THY yhv, Stav d5é rovpov eoidw Ywpior: 
TO yap Tpéhoy pe TOUT eyw Kpivw Oedv. 


14 K 0 mp@tos evpav Statpopyy TraX@ Téxvyy 
ToAAous erronaev GOdLovs: aTODY yap Hy 
Tov pn Suvapevov Cav arutrws atroBaveiv. 


15 K ) as 5€ THY axpay 
UA ea ea b 4 ‘\ 
KapTrovras nas eloov, éuBavres Tayv 
avnydayovro. 


1 2 ec. (ef. Terence, Ad. 866-867), axpiBhs, xarerd, eq 
nea vov. Allinson. 
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Someone kept bawling out to pour “eight” cups 
and “twelve,” until he floored him in the drinking 
bout. 


Friends have all in common.! 


But I, a country gawk, a working man, dour, sour, 
miserly (have married a wife !) 2 


O ye the wisest of the wise, unto the good their 
Reason ever is a god, it seems. 


Why should one have excess of caution from excess 
of fear? 


THE FISHERMEN 


Of fifteen cttations preserved from this play the following 
are the more significant. 


“* Breathes there the man. ...?” 


Greeting, O dear my country, long the time gone by 

Till now | see and kiss thee. Not to every land 

Would I do this, but only when I see my own 

Home place. The spot that bred me, this I count 
a god. 


The man who first invented the art of supporting 
beggars made many wretched. For the obvious 
thing were that he who cannot live without misery 
should die.® 


As we doubled the headland they saw us, and, 
embarking, quickly put to sea. 
1 cf. Terence, Adelphoe, 804. 


2 cf. Terence, Adelphoe, 866, “ih Aristoph. Clouds, 43. 
3 cf. ee Trinum, 2. 2. 5 
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21,22,23K ...mayvs yap Us exert’ eri oTopa. 


24K 


39 K 


4), 42 K 


48 K 


ft e y e e e Py e e . e e & e e id e e - e 

eTPpUPNOEV WOTE LN TONUY TPUhaY xpovov. 

e e . e e a e e P e e e e e P e e e e ry e e zs 

idcov ertOvpa@v povos pot Gdvatos ovTos haivetat 

evOdvaros, éyovta moAdas yorAdbas KetoOar 
TAX, 

UarTLov, poss AaXovvTa Kal TO vei éXovT avo, 

écOiovta Kal A€éyovta “ontou ve THS HdoVvAS.” 


1 


ev opodpen, ovde petpios: x Kuivdov xpucior, 
Nepotcat aToAal oé xeiv'rlat”  roppupai, TOpevpaTa 
évdov € éoT’, av6pes, mornpe ® aAXa 7 apyupopata’, 


KAKTUTWPLATOY TpotTwTa, Tpayéragpo, \aBpwovia. 


ANAPIA 


et peTLcov elvai pact THY épnpiav 
ol Tas Oppis aipovtes. 


oe 5 aa, Novear auThy QuUTiKa... 
Kal TeTTapav MOV peTa TOUTO, PLATAT, 
TO veoTTiov. 
N > FJ A 9 A 
70 8 épay émicKxotet 
aTracty, WS otKe, Kal TOis EVAOYS 
Kal Tos KAKaS EXoUCL. 


Caer yap ovy ws OéXopev, GAN ws duvapeba. 

Perhaps fragm. 797 K (see below) is to be referred to the 
’"Avdp{a on account of the apparent reminiscence in Terence’s 
play. 

1 Note in fragm. 23 the change to trochaic metre. 

2 8 Kxeivrai, eindorf. | & éxetva:, MS. 
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For a fat hog lay upon his snout... . So wan- 
tonly he gormandized that he’d not wanton oe 
If I desired some appropriate form of death this one 
alone appears as euthanasia: prone on my back to 
lie, with well-creased paunch, fat, scarce uttering a 
word, with upward panting breath, and eat and eat 
and say: ‘‘I rot for very pleasure.” 


We are well off and in no mere average way. 
There is gold from Cyinda; there is store of purple 
robes from Persia; we have within, gentlemen, 
repoussé work, drinking cups, and other silver ware, 
and masks of raised relief, goat-stag drinking horns, 
wide-eared vessels. 


THE LADY OF ANDROS 


Menander, by certain changes and additions, afterwards 
adapted this in his ‘‘ Perinthia” (q.v.), and Terence drew hia 
‘“‘ Andria”’ from a contaminatio of the two. 

The “ eyebrow-lifters”! claim that solitude 
ministers to invention. 


Give her a bath forthwith ......... And 
after that, my dear, the yolks of four eggs.” 


Love darkens counsel, as it seems, for all—both 
for the reasonable and the ill-advised alike. 


We live, not as we wish to, but as we can.® 


1 The “ high-brows.” cf. Terence, Andria, 406. 
2 cf. Terence, Andria, 483, 484. 
3 cf. Terence, Andria, 805. 


S xorhp: BAAa tT dpyupdpara, Kock./ rornpldia, ropevuata, 


Ke 
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ANEVIOI 
59 K duce yap éor Epws 
Le) 9 
cat vouletovvtos kwhov: aya & ov padsoy 
veoTnta vixay éott Kal Oeov oye. 
60 K evdatpovia tov’ éativ vies voby éywr' 
A A , 
adda Ouyatnp Krip éativ épyades tarp. 
62 K ‘ola’! ciotov 
4 4 le) 514 , a 
jTavov, NUXvov, AUXVOUXOV, 6 TL TWapEeTtt’ Pos 
HOVoV TOADV Troies. 


63 K To Kaxa@s tpépovta ywpi’ dvdpeiovs Toei. 


-APPH®OPOS 4 ATAHTPIS 


65 K A 
ov yapeis, dv voov éxNs, 
ToUToy KaTaAiT@y Tov Biov: yeydunKka yap 
autos: 51a TovTO col TapaLya pH yapeiv. 
B 
SeSoypévov To wpayu aveppipOw xuBos. 
A 


5 mépawve. owberns dé viv. adnOivov 
? 4 e_e\N 9 a \ Ul 
els TéNayos auTov éuBarels yap TWpayparov, 
ov AtBuxov, ov’ Aiyaiov "ovdé Xuxercwov '? 
ov TOV TPLaKOVT OVK aTrOAAUTAL Tpia 
TAotdpia: ynpas 8 ovdé els céowoO brs. 
1 ola’, add. Dobree. 
2 obdt Sexedrndv, Cobet add. 
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THE COUSINS 


"Tis nature's way that Love 
s something deaf to admonition and withal 
lis hard to down a god or youth in argument. 


\ son with sense—that’s happiness, but troublesome 
s the possession of a daughter to her sire. 


Go in and fetch 
\ torch, a lamp, a lamp-stand, or what else there be, 
3ut anyhow make light a-plenty.... 


Teroes are bred by lands where livelihood comes hard. 


[HE PEPLOS BEARER or THE FLUTE GIRL 


For these arrephoroi or maidens who carried the peplos 
ind other holy things at the festival of Athena Polias see the 
‘ Lysistrata” (641 ff.) of Aristophanes. 

The fragments of this play, scanty as they are, acquaint'us 
uth a considerable cast of characters. 

A . 

aceie eae You will not marry, if you’ve any sense, 
ind leave this life of yours. For I who speak to you 
dave married. Therefore I advise you: “Do not 

wed!” — 
B 
(he matter’s voted and decreed. Be cast the dice! 


A 

Wellthen, goon. But heaven send you come off safe. 

Yn a real sea of troubles you’re embarking now— 

No Libyan, no Aegean, nor Sicilian sea 

Nhere three boats out of thirty may escape from 
wreck— 

[here is no married man at all who has been saved! 
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59 K 


63 K 


65 K 


MENANDER 


ANEWVIOI 


gdvoe yap ear éEpws 
\ A c CA > > @¢ # 
xat vouvOerovvtos Kwhov' aya 5 ov padsov 
a \ 4 
veoTnta vinay éott kai Geov Nove. 
> 4 a 9 3 \ eA A 4 
evoaipovia TovT’ éatly vids vodv Exwy" 
\ a aA 
GANG Ovyarnp KTH éativ épy@oes trarpt. 
‘ola’! eiatov 
4 , A rd 4 a 
Tavov, AUXVOV, AUKVOVYXOV, O TL TAapETTL’ POS 
, 
fOvoy TOAD Troiet. 


\ a , fy 9 / - 
TO KAKOS TpépovTa Kwpt avdpeEious Toei. 


-APPH®OPOS 4 ATAHTPIS 


A 
3 a “A “ ” 
ov yapets, dv voy éyns, 

TovToy KataNiTr@v Toy Biov yeyapnra yap 
autos: Ota TOUTO col TapaLa pi) yapeiv. 

B 
Sedoypevoyv TO pay’ aveppibOw KuBos. 

A 


/ , \ A b \ 
mépaive. owleins b€ viv. adnOivov 
> f eA 2 a \ 4 
els TEAAYOS auTOV éuBarels yap TpaypaTor, 
3 A 
ov AtBuxov, 008 Aiyaiov "ovdé XuxedXtxov'? 
ov TOY TpLaKOVT OUK aTroAAUTaL Tpla 
wrorapra> ynpuas 8 ovdé els céowal’ Ors. 
1 ola’, add. Dobree. 
2 ob8t ScxeAcedy, Cobet add. 
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THE COUSINS 


‘Tis nature's way that Love 
Is something deaf to admonition and withal 
"Tis hard to down a god or youth in argument. 


A son with sense—that’s happiness, but troublesome 
Is the possession of a daughter to her sire. 


Go in and fetch 
A torch, a lamp, a lamp-stand, or what else there be, 
But anyhow make light a-plenty .... 


Heroes are bred by lands where livelihood comes hard. 


THE PEPLOS BEARER or THE FLUTE GIRL 


For these arrephorot or maidens who carried the peplos 
and other holy things at the festival of Athena Polias see the 
‘« Lysistrata’’ (641 ff.) of Aristophanes. 

The fragments of this play, scanty as they are, acquaint'us 
with a considerable cast of characters. 

| ‘ | 
Pees . You will not marry, if you’ve any sense, 
And leave this life of yours. For I who speak to you 
Have married. Therefore I advise you: “Do not 


wed !” 
B 
The matter’s voted and decreed. Be cast the dice! 
A 


Wellthen, goon. But heaven send you come off safe. 

On a real sea of troubles you're embarking now— 

No Libyan, no Aegean, nor Sicilian sea 

Where three boats out of thirty may escape fro 
wreck— j 

There is no married man at all who has been saved ! 
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66 K 


68 K 


69 K 


70 K 


71K 
72 K 


MENANDER 


éay bé KLvon povov Tv | Mupridny 

TAUTNY TH 7 titOnv Karn, Tépas } Toei 
Aadas: TO AwdSwraiov dy TIS XarKiov, 

) Aéyovatv nxeiv, nv mrapayyn? 6 TapLov, 
THY nuépav Orn», KaTamavoat Oarrov h 
TaUvTHV AaXovoay’ vUKTA yap TpocrAapBavel. 


mavras peOvaous Tovs éuTOpoUs 
Toei TO Bufdytiov. oAnv emivopev 
THY vuxta 51a oé Kat ogpodp dxparov prot Soka. 
dvicTapmat yobv Tértapas Keparas yor. 


Ta Tarppa jeev Toel Katpos TOTE 
addOTpLa., owte & aura Tov Ta Topara: 
Biou S &veotw adoddrev ev tais téyvacs. 


Ae 
ErXEBopov Hn WwToT entes, Lwoia; 
(ZN S1A2) 
of 
amaé. 
A 
wad. viv wie paiver yap Kaas. 
TavTn oth? T@ KAAD NOVO 

e N e A / ? ¢ Ul ; 
iepov' 0 vous yap éotv o AaAHowv Geos. 
9 / / \ ” 
@ TpioxatTdpate, Cwmuper Tous avOpaxas: 
? \ \ > ; 4 
avdpos YapaxTnp €x Noyou yvwpiCerat. 


1 Bentle ey, , ™épas ov woei. 
2 wxdyrn orl, Mein., dvr’ dort, MS. 





1 This copper or bronze (cymbal) at Dodona became A oe 
verbial. Strabo (z;-epitome 3) says: ‘‘There was in the Holy 
Place a copper cymbal (or ? caldron) and above it the statue 
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FRAGMENTS FROM IDENTIFIED PLAYS 


But if one merely sets this Myrtile a-going or calls 
iurse,’ she chatters to the limit. The Dodonaean 
mze,! whith they say rings on the livelong day, 
a passer-by but touch it, you might check sooner 
in this woman’s chatter; for she takes in the 
rht in addition. 


Byzantium makes all the traders tipsy. The whole 
‘ht through for your sake we were drinking, and, 
thinks, ‘twas very strong wine too. At any rate 
et up with a head on for four. 


some occasion alienates your patrimony, while it 
res, we'll say, your mere body; but secure live- 
0d exists in handicraft. 


A 
ve you ever yet drunk hellebore, Sosias ? 


SOSIAS 
3, once. | 
A 
w take another drink. For you are badly crazed. 


pai ecm aiere For right Reason there is sanctuary 
rywhere, for Mind is the god to give an oracle. 


) thrice accursed, fan the coals to flame! 
\ man’s character is revealed by his speech.” 


man with a copper scourge in his hand. . .. This scourge 
triple and wrought in chain-fashion with astragali (1.e. 
‘skies or ‘jackstones’) dependent from it. And whenever 
e astragali were stirred by the winds they, by continually 
‘(ing the copper, would give forth sounds reéchoing long 
igh for one, who was measuring the time from the 
nning to the'end of the echo, to count up to four hundred.” 
Proverb, repeated in Self-Tormentor, 143 K. 

Z2r 

X 


74 K 


9K 


88 K 


89 K 


MENANDER 


AXTITS 


@ TpioaOrxL08 
r Pr ee ae ee a a . Bf 
catrparatz', ti mdéov Eyovot TOY addNwY; Biov 
@¢ otxtpov éEavtXovoLy of Ta Hpovpla 
TNPOUYTES, OL TAS GKpoTTOAELS KEKTNLEVOL 
ei TavTas UTOVOOUGLY OUTH padiws 
gl Loa Spi éyovras avtots mpoctévas 
olay dixny Sidoacur. 


& BovrAetat yap povoy opav Kal mrpoadSoxay 
adoyiatos Extras THS aAnOeias KpiTHs. 


OTpATLOTHY, DuLxpivn, owTnpias 


Eat Epryov evpely mpopaci, dré0pou 8 ebrropov. 


ToAXOL yap eKNENOLTOTES 
Tov Yapaka Tas Kwpmas erropHovv. 
éyov thy aoTida 
EXELTO TUYTET PLULPLEVNDY. 


‘EAAnvis, ovx “I Bnpis. 


BOIOTIS 


ov dei StaBors xatadpoveiv, ovd dv odddp’ 7 
yrevdns: éeriotayvt avEavey avtTny Tues, 
de’ obs GuAdtrecOar Ta ToLtadr’ opOads exer. 


TONAG Ova KoA 
edpors Av év Tols Tac: GAN el TWAEiOVA 
Ta ouppépovt eveott, TovTo Sel oxorety. 


WrovTOS 5€ TOAA@Y ETiKdAULL eoTiY KaKovV. 


1 garpdwa, Kock add. 
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THE SHIELD 
: Pride 

Sears O thrice-wretched nabobs! What do they 
possess more than others? What pitiful results 
from baling of life’s bark, with all the garrisons they 
set and citadels they own! If they, beneath it all, 
are conscious that thus lightly all men, dagger in 
hand, are coming after them, what a penalty they pay! 

Prejudice 

Now if he sees and looks for only what he longs 

for, he’ll not be a rational judge of truth. 


The problem for a soldier, Smicrines,! is to find a 
pretext for saving himself; for dying there is plenti- 
ful provision. 

For many, leaving the stockade utterly deserted, 
were plundering the villages. 


He lay there with his shield crushed to shape- 
lessness, | 


She’s no Iberian, she’s a Greek. 


THE BOEOTIAN GIRL 


One must not despise slander, no matter how false 
it may be. Some people know how to increase it, 
and on their account it is well to be on one’s guard 
against such actions. 


You'd find in them all many things to harass; 
but if the advantages are in the majority—that’s 
the thing to look at. 

Property covereth a multitude of woes. 


1 ef. the Smicrines of The Arbitrants. For the thought 
cf. Plato, Apology, 39a. 
wes 


x 2 


MENANDER 


THE FARMER 


ARGUMENT :—OCleaenetus, an old bachelor farmer, ts living 
in a country deme where he continues to work like a day- 
labourer although owner of the farm. Years before he had 
(apparently) known and loved Myrrhina, from whom, how- 
ever, he had separated before the birth of her daughter. She 
meanwhile had (apparently) married and ts now a widow 
living in poverty. Her son, Gorgias,' finds employment in 
the country with Cleaenetus. One day the old farmer, wield- 
ing his heavy two-pronged mattock, wounds himself severely, 
and would have died but for the really filtal care of the young 
man. Grateful for thts, Cleaenetus in his convalescence 
questions Gorgias about his circumstances and, not connect 
ang the mother with his own former love affatr, determines to 
marry her daughter, Gorgias’ s half-stster, to relieve at the same 
time their poverty and his own loneliness. Myrrhina, when 
informed of this, ts greatly perplexed, partly perhaps because 
she ts secretly aware that Cleaenetus is the girl's father (1f 
this may be assumed), and certainly because her dauyhter has 
on had an affair with the son of their rich neighbour 

When the (longer) fragment begins the lover, son of ‘‘X,” 
has been placed tn an awkward position. His father, who 
has doubtless heard of his amour with a portionless girl, has 
determined to marry him at once to his own half-sister. The 
development of the plot ts lost, but, judging from simétlar plots 
in Menander, we may assume that all difficulties were sur- 
mounted tn the parts of the play now lost. Perhaps there 
may have been a recognition scene between Cleaenetus and 
Myrrhina, the former marrying the latter instead of her 
daughter and thus giving legitimacy and a dowry to their 
daughter, who would thereby be enabled to marry the rich 
man’s son. Cleaenetus may also have adopted Gorgias and 
put him in the way of marrying ‘‘ Hedeta,”” his new brother- 
in-law’s hal f-sister.? 


1 G.-H. think that Gorgias is the rich neighbour ‘‘ X.” 

2 The above agrees more nearly with Kretschmar than with 
Grenfell and Hunt’s edition in the interpretation of the text 
and the assignment of parts. G.—H. take Gorgias (of fragm. 
93, 95 K—line 102 not being included in their edition) as the 
rich father of Hedeia’s lover. 
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DRAMATIS PERSONAE 


I. With speaking parts preserved : 


1. “Z,” a youth, son of “X” and half-brother of Hedeia. 

2. MYRRHINA, @ poor widow (?), (formerly known (?) to 
Cleaenetus), mother of the young man (Gorgias ?) and 
of his half-sister, “Y,’’ with whom “Z”’ ts in love. 

3. Davos, a slave of ‘‘X.”’ 

4. PHILInNa, an old woman, confidential servant of 
Myrrhina and nurse of her daughter. 

5. Goratas, (?) the son of Myrrhina. 


Il. Other characters, some of them mutes : 


6. CLEARNETUS, the farmer of the title-réle. 
7. Synus, another slave of “X.” 
8. ‘'X,”! a well-to-do Athenian, father of “Z.” 
9. Heprm,? half-sister of “‘Z,’’ daughter of “X’’ and of 
his present wife. 
10. “ Y,” a young girl, daughter of Myrrhina (and (?) tlle- 
gitimate daughter of Cleaenctus). 


ScENE: Athens (?), the house of “‘ X,”’ a well-to-do Athentan, 
on one side of the stage and that of Myrrhina on the other. 
The son of ‘XX’ comes out of his father’s house and goes 
towards that of Myrrhina and stands hesitating before her 
door while he makes an explanatory speech. When the frag- 
ment begins he is speaking, perhaps, of his relations with the 
brother of his sweetheart. He has just been off on a business 
trip and, upon his return, finds preparations for hts own 
wedding already in full swing. 


1 The ‘‘Gorgias” of line 102 and of fragm. 93, 95 K is 
identified by Blass and G.-H. with ‘‘X,” but, as being a stock 
name in the New Comedy for a young man (cf. The Hero), it 

eems probable that it is the name of Myrrhina’s son. 

2 Hedeia, a probable conjecture by Wilamowitz. 
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MENANDER 


TEQPrOs 
(* Z ”) 
ee eee eee »TPOTlL@V TpPaTT@Y v — 
e 4, 
Pee eer . . UTropoBovpevos v — : 
"Hv 8 ov trovy'plos o'vd’ 'e'Séxouv ‘apapraverr’, 
T2yxd 510 € 7 ee Pee ey , 
anda TOC o petpakioKos ev Ayp@ OvereXet. 
x dé! cupBeBnxos 6 pw’ atroN@Xexe 
amodn wor eis KopwwOov ért rpativ tiva. 
Faviwv' 10 viKTa ylvopévous ETépous yadpous 
"eatarap'Bavw pot, Tovs Oeovs crehavoupéevovs 
lrov taté'pa Ovovr évdov: éxdidwar &é 
p ovt évoov: éxdidwor dé 
favros o'matnp. opotratpia yap éoti pot 
Fée Thode THs! vuvl yuvatkos Tpehopévns 
r los , a SS , A 
yeyoo 'adeXdn. Tiva d€ ducThEVKTO KaK@ 
rpotov payopu ove old'a: TAH odTws Exo" 
een Oov ex TH ol 'Kias ovdey hpdoas. 
odtas' Acre Sé¢ Tov yapov THv girtarny 
re 8 a} a) 4 > wv . 3 a > A 
Héet ‘av adirnoaip av’ ov yap evoeBés. 
"xo wrew d¢ wéedAXov tiv Ovpav oKve Warau: 
Tou 'x'olda yap Tov adeddov et viv €F aypob 
TélyO0aS éridnpet. tdavra mpovoeicbai pe Sei. 
? > 9 ‘ 5A 4, 
aX’ extrode@v arreypt Kal BovrAevoopat 
rout av’, Stras Set Suaduyetv we Tov ydpov. 
3 Suppl. Nicole from Fr. 99 K qv 8 od woynpds ob8' e3éxour 
(although long for space). // auapravew, K 
4 &dAdAd 7460’, Allinson. / «al yap 7d’, K?. 
5 truxe Se, Allinson. / viv 8 Eruye, K*./ frvxe 7d, G.-H. 
7 avov, Allinson./ xatiay, K*. / éadar, G.—H. |] érépous, 
Dziatzo. | #3n, G.—H./ yiwonévous yap tovs ydpous, S*./ y:v0pevn 


Tous yapous, pap. 
8 crepavouevous, G.—H., eorapavous, pap. 


9 Nic. suppl. 10 Bury suppl. 
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THE FARMER 


ee e e« e # e© e e e 8 e# # e® # #e# oe. @© © 8© ee e® © #@© 0© @ ee @ 


I was not base nor did I even think I erred 
about it. However, the young fellow at that time 
was staying in the country. Now, as it happens, 
there has occurred something which has ruined me 
while I was off in Corinth on some business. On my 
return at nightfall I find other nuptials under way 
for me, the statues of the gods receiving wreaths, 
my father making sacrifice within. It is my father 
himself who is giving away the bride—for I have a 
half-sister born of her whom he now has to wife. 
In what way I am to fight against this pressing evil, I 
know not. However, this is how I’m placed. I left 
the house without saying a word. But if I should 
thus desert the marriage I should be wronging my 
dearest Hedeia. That would be a breach of duty. 
And this long while now I have been hesitating to 
knock at this door; for I don’t know whether the 
brother is now here at home, come back from the 
country. I must provide for everything. Well, Ill 
be off, out of the way, and I'll make plans about 
precisely this, how I am to escape the marriage. 


(Exit « Z."”) 


1 peace eet vuvl, pap. 12 Suppl. Préchac, K°. 
13 rpoxdy pdxwp’, S* suppl. 
14 "eeHAov ee ris ol «las, G.-H. suppl. 
16 “Hdeilav Wilam. in lacuna of three letters (...av) suppl. 
(as written ‘Hdiav). //eboeBés, Nic., K?, corr. for eveeBés of pap. 
17-19 Nic. restored. 
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Scene. MYPPINH, ®IAINNA 


(Muv.) "arr &s apos edvouv, ® Didktv<v>a, Tous Aoyous 


(Aa.) 
36 


"ar ooupévn oe TavTa TapauTis Aeyo. 

év tloicdS éyw vov eipi. (e.) xal, vy To Bea, 
Céy'wy axovova’, @ TéExvoy, pLKpOD Séw 

lorp'os tHv Oupav eX\Oovca xai Kardécaca Tov 
Taraltorv’ Ew rovtov cimety 60a ppove. 

Téwolt ye, Dituv<v>a, yaipérw. (Pt.) ri yarpéra; 
‘oiplwlérw peév ovv To'ou'ros ay. yapet 

6 pslapos obTOS NOLKNKaS THY KOPN; 

"Neyous' rocovtovs xatat'iOou apocépyerat 
piv o Oeparrwv é€ aypod Ados: Bpaxy, 
"didn, petactapev. (Dt.) ri & Hiv, eiré por, 
"rovtou | perder; (Mv.) xarov y’ av ein, vn Aia. 


Scene. AAO, MYPPINH, ®IAINNA 


aypov evo’ Béatepov' yew pyetv "ovd 'éva 
olpas: hépes yap pupp'ivny, xetrov' Kadov, 
av0n tocavta: tadda © 4'y Tis KataBanr'n, 


24-25 Blass suppl. 26, 27 Nic. suppl. 
28 éuol, Ell., G.—H. 
29 oipwlérw, Nic.// rosovros, Nic./ rot.rws, pap./roobros, S?. 
30 obros, pap./odrws, Wilam. 
31 Adyous, G.—H. suppl.// rovovrous xararlOov, Nic., G.-H. 
restored. 32 nuty, G.—H. 
33 ofan, S%./9.. 7, J*./ rnd, G.-H. 
34 rotrov, Nic. euppl. 
35-37 are variously restored from frag. 96 K, #.e. 
aypoy eboeBéorepoy yeupyeiv ei8éva 
oluar pépe: yap Soa Oceois brn Kadrd, 
xirrdéy, Sdgoynv: xpibas 8 day owelpe, wavy 
Sixatos Sv awédwy’ Soas dy natraBdrAw. 


37 rhAAa... xaraBdAn = frag. 899 K. 
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Scene 2. MYRRHINA, PHILINNA 


(Enter. Myrrhina and Philinna from Myrrhina’s house, 
conversing.) 
MYRRHINA 
Well, Philinna, to you because you're loyal I say my 
say and tell you all my tale. Such is my present plight. 
PHILINNA 
Yes, and, by the Twain Goddesses, on hearing you, 
my child, I all but have to go to his door and call out 
that impostor to tell him what 1 think. 
—— MYRRHINA 
For all I care, Philinna, here’s “ Good-bye” to him ! 
PHILINNA 
What? “Good-bye”? Nay,a plague on him, I say, 
for being such an one! Shall this blackguard go marry 
when he has done a wrong like this to our maid? 
| MYRRHINA 
Have done with so much talk. Here we have 
Davus the servant coming from the country. Let’s 
step aside a little, my dear. 
PHILINNA 
What do we care about him? Now tell me that. 
MYRRHINA (urgently) 
It really would be wise, by Zeus. 


Scene 3. DAVUS, MYRRHINA and PHILINNA 

(¢n concealment) 

DAVUS | 

(enters, with Syrus his fellow-slave) 
Methinks there’s no one tills a more religious soil. 
For it yields its dues of myrtle,! ivy fair, so many 
flowers. And what other crops soever anyone puts 
1 A pun on Myrrhina’s name, of whose presence Davus is 
already aware. 
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a 4 
amédaxev opbas rat Ssxaiws, ov wrréov' 
> » > AN \ 4 e , > 7f > e@ a 
GXN avTo TO péTpov. Oo Bupos eicéveyy’ opers 


wav ba ‘dva\pépopev' taita mavr eis rTovs 
yapous. 

@ yaipe mroAda, Muppivyn. (Mu.) <md>vv kai 
ov YE 


ot! ge cabewpar, yev<y>iKh Kal Koopia 

a, , 4, lA , > “a , 
yuvat. Ti wpatrets; BovAopai oa” ayabav Noyor, 
padrAov 5é mpakewr écopéver, Ay ot Deol 
Mewar, ywoav'ar nal POdcae rpato's dpacas.' 
e , , © _\ , a ee | 
o KXeaivetos yap, ob 7d perpaxoy “aypov 
épydatetat, mpwny tor év tais ap'réXors | 
ox'a'rrov Stéxowe To oxéXos YpnoT as’ mdyv. 
tara’ eyo. (Aa.) Odppes, To mépas 8 dove pov. 


50 aro Tov yap EXKous, ws TpLTaLov eyévETO, 


\ bd / A / A 
BovBov érnpOn 7@ yépovte, Oéppa Te 
> A > # os V4 lA 
éréXaBev avtov, cal Kaxas Eoyev madvu. 


(BDi.) arr’ exxopnGeins ov y', ola tayaba 


qKes atrayyédrA@v. (Muv.) oiwra, ypadiov. 


(Aa.) évradfa ypeias yevopévns avT@ Tivos 
56 «ndeu'd vos of ev oixérat Kal, BapB'ap'oz, 


38 xAéov, Nic. restor. 

40 80’ dvapépopev, Ell. restor. /wavraocagpepoper, MS. | 
<&>nayvr’ 80a pepouev, S*, 

41 <xd>vv, G.—H. restor. 

42 o8 ce, Rich./ ogye, MS./ &s ye, G.—H. 

es yvevat, Kaibel./yetoa:, G.—H., Blass. // spaéros ppdoas, 


46 ‘ayeby; G.—-H. 47 Nic. restor. 48 Kaibel restor. 
51-52 BovBov ... abrév = fragm. 98 K. 
53 éxxopnéelns ob 7’ = fragm. 903 K. 
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in, it pays back fair and square—no more, but just the 
same amount! (Turning towards the house of “ X.’’) 
Here, Syrus, take in all of this together, whatever 
we have brought. All this is for the wedding. (To 
Myrrhina, who, with Phslinna, comes out of concealment.) 

My best greetings, Myrrhina. ‘ 


MYRRHINA 
The same to you, by all means. 


DAVUS 

I did not see you, discreet and noble lady. How 
goes it with you? I wish toinform you of some good 
news—or rather of some events approaching, if so 
be the gods will—and to be the first to tell. For 
Cleaenetus, on whose farm your lad is working, while 
hoeing ! in the vineyards one day recently, laid open 
his leg with a good, deep cut. 


MYRRHINA 
Oh dear me! 
DAVUS 
Cheer up, and hear me out. For you must know 
that, in consequence of the wound, on the third day 
a tumour swelled up on the old man, a fever seized 
him, and he was in a very bad way. 


PHILINNA 
Off to the dust-heap, you! Such “good news”’ as 
you have come to tell! 


MYRRHINA 
Hush, Gammer! 
DAVUS 
And then, when he had need of some caretaker, 
his brutal house-slaves said with one accord : “ It’s all 


1 He was using the two-pronged mattock (v. 65). 
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“no éxelvos" ear oipartesy pia. iad 
EMelyov & daravres, O be aos vios, oto 


vouicas éavtov tatép, atrop0'a'aa's 
60 Hreuper, eFerpiBev, amév'tCev, paryetvy 
apo bers é', trapepudei®’, 8 wravu pairws é exer, 
Stallave’ te QuTOV eripedovpsevos. 
(Mv.) ° pt Noy téxv'o'v. (Aa.) v") TOV AL, ed 890° obto«i. 
"6 & — hei tere yap avtov évdov cat b oxo 
65 'dcay'ov arraxharyels SixéXAns Kal Kano, 
"otra" Tis éote oxdnpos o yEpov T@ Bip— 
rod petp'axiov Ta mpdypar’ avéxpwvev, Tiva 
aor’! » ovyl TavraTacty aryvoow lows. 
F Stepyo' pevov 88 Tod veavioxoy T'd'8e, 
70 "ra te this aderpis éuBanrovtos cob <tTe> nal 
Trav cov, 7aOn » émabév TL KoLvon, Kal ydapey 
"ras emipenelas weT éK TAVTOS deyou 
ret y avutov arododvat, HOvos T dv Kai yépov 
'ylod'y' é eae THY yap Traid UméoX, ‘qt lat ryapeiv. 
15.1% lepddarov €oTt TOUTO TOU Taras ovyou. 
Go o'vaty On Seip, atrerowv els drypov 
"oulod AaBowv- mavoco Or € mrevig pa'yopevot 


fo wana" 


SvavorberiT@ 'O'npi'@ Kat SvoKddo, | 

57 G. —H. 

59 mdrep’ amopdwoas nad, G.—H. restor./ roploas pdppaxa, 
Kretsch. 


61 wapauvéet@ 6, G.—H.] mapapuderro edvibuened: pap. 

62 dialarr’, Haberlin from 8. .¢.¥7’, MS. Scan “ dya.” 
63 ofrov, Weil. 

64 8 8, K2. // dvadaBar, Blass. / éxavadaBov, S32. 


65 Biaydv, G.—-H. 66 otrw, Blass. 
67 tov pecpaxlov, Blass, Ell. 
68 for’1, K2, 82./..... pap. and S! conj. "ruxdy". 


69 Kaibel, Weil suppl. 
70 rd re, Weil. // cod <re> suppl. Blass. 
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over with him, it’s time to bid him the long fare-«ll !”’ 
But your son, as though he thought Cleaenetus his 
own father, raising him up again, kept on anointing 
him, rubbing him down, washing the wound, bringing 
him food to eat, encouraging when he was very ill, 
and by his care restored and brought him through 
alive. 
MYRRHINA 
Dear child! 
DAVUS 

By Zeus, that’s well said of him! For this 
(Cleaenetus) on convalescing, while he had leisure 
indoors, set free from his mattock and cruel toil—so 
austere is the old man’s way of life—made detailed 
inquiries into the young man’s circumstances, although 
perchance he was not absolutely unacquainted with 
them. And as the young fellow rehearsed them, 
including facts about his sister and you and your 
misfortunes, Cleaenetus experienced a not un- 
usual impulse and thought that on account of the 
nursing he should by all means make return. So, 
being a lone, old man, he took a resolution. He has 
promised, in fact, to marry your girl. That’s the 
head and front of my whole story. They will be 
here any minute now. He will go back to the 
country and take her with him. There will be an 
end to your fight with poverty—that intractable and 
most implacable beast, and that too in the midst of 





SS I 


71 'rav cov, wdOn'ip’, Dziatzko./....... «My Pap. 

73 8eiy, Rich./ déov, Nic. 74 vovv, G-H. 

77-78 éuot, G.—H. // wratcecde . . . SvoxdrAy, Blass restor., 
cf. Theophylact. Hp. 29, wenadtueda mevia paxdpevos dvcvov- 
Oerhre Onpig nal SvoxdAgy. 
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rel 


Kat taut 'év' 


év'doteu Set yap  wrovTE'y icws 
80 4 Snv Str'ou' wn w'dprupas' r'o'd dvotuyety 
m'o'AXNous Tis E£et TOUS Op@vTas: éaTst O€ 
aypo's els To ToLvodT’ eveTov 7 7 épnuia. 
Tevlayyericoac0a tp'ds'aé tabt éBovdépnv. 
Eop'woo modAd. (Mu.) wai ov. (Bu.) re aé- 
mov0as, TéxVvov; 
85 ‘ri me'perareis tpiBovca tas yeipas; (Muv.) zi 
yap; 
'Di'duwy’, atropodpat viv ti Troujoal pe Sel. 


(D..) “arep't tivos; (Mu.) 4 wais éote TO TOKOV, hirn, 


'XOPO'T 


81-82 For thought cf. fragm. 466 K. 

82 dypds, Weil, Kaibel. 

84 %ppwoo, G.—H./ éppwow, pap., o and w confused in pap. 
cf. 1. 87.// woAAd. (Mu.) «at od (omit ye of pap.), K*, Kaibel, S*. 

84-86 Nic. suppl. 

87 ‘xep, Stephani, S*./ofuo:, Nic./.... «, G.—H.// rot réxou, 
gtan, S*. | robte xob...., G.—H. | rovrwyxov . wva, pap. // No 
: in line.// In pap. Florent. verse-ends 80-87 are preserved. 


79-81 Weil restor., A fragm. 928 K. 
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the city. For one ought perhaps to be rich or else 
live where one will not have many witnesses to see 
one’s ill-fortune. Nay, the country loneliness is the 
thing to wish for in such circumstances.—This is the 
good news which I wished to bring to you. I wish 
you a hearty “ Farewell.”’ 
MYRRHINA 
The same to you. 
(Fait Davus. Myrrhina walks up and donn in great. 
distress.) 


PHILINNA 


Now child, what is the matter with you? Why 
do you walk about and wring your hands? 
MYRRHINA 
Why not, Philinna? For I now am at a loss what 
to do. 
PHILINNA 
Do, about what ? 
MYRRHINA 
The girl is near her time, my dear... . 


After some broken verse-ends there ts indication of the 
entrance of a Chorus. After the interlude, in a new Act, 
Gorgias and Philinna—see names in margin, lines 101-102 
—have a dialogue. 

CHORUS 


es 


88 éyyis, S* conject. 

89-94 In pap. Florent. are the following verse-ends e:/ 
—rai/—era:] —/—] —] éyé, S* reports. 

90-95 ‘‘post septem versus a vers. 88 "XOPO'T apparet,” 

2 
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ACT | 
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TOUT oe ee ee se sh sorceke as ih 
eyo" ti tronfow 8; adda Koo THY Ovpay 
100 aUT@y 2... 1. eee ee se ee 
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110 éy@ KANMD Y ww ee 
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TL TAUTa TIS T 1. ww tt tw te 








115 npev Dm oNoum' OU" a brah a -derk wy 0) 
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mas Te TOUS ©. ee ee be oe 
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ACT 


Scene. GORGIAS, PHILINNA 


After a soliloquy, Gorgias knocks at Myrrhina’s door and 
Philinna appears, sayiny: Who is this before our door? 
It is Gorgias. (aorG.) You're right, I’m no one else.... 
Then Gorgias seems to say: Philinna, call my mother out 
here.... (pPHIL.) Nay, by the Twain Goddesses... . She 
seems to go on to refer to the approaching birth of the baby .... 
From the remaining fragmentary lines, 107-125, we can 
conjecture the sense only vaguely. Possibly Myrrhina is 
summoned and the situation 1s discussed. Probably Gorgias 
brings the proposition of marriage from Cleaenetus. 





96-125 See Sudhaus, 2nd ed. 

99 wohow | rornow, S* rep. 
" 101 S:cAwy/ in 1. margin. // @upév tis odtos; early Topylas, 
Allinson trans. from S?, who suppl. 6upiyv rls éoriv ovros 
Topyias. 

102 Popy.’/ in 1. margin. 

108 S? queries r6<n>wv dvr. 
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97 K etpul ev dypotros, KavTOS OVK GANWS EPO, 
cal TOY KaT GoTV TpayLaToV ov TAVTEAWS 
Eurrespos, 0 5é ypovos Ti pe eidévat Troet 
Whéov. 


94K 0 8 nduxnnas dotis oO ovTOS TrOTE 
THv bpetépay Teviay, Kaxodaipwv oO Ste 
a % 307 @ N , 
TOUT HOdiKNKEY OD TUYOV peTAaAN ETAL. 
2 \ 4 9 b “a 4 > , n 
et xai opodp evrropet yap, a8eBaiws Tpuda: 
5 TOTHS TUXNS yap pedua peTaTirre TAX”. 


93 K evxatadpovnroy dott, Vopryia, mévns 
Kav wavy rNéyn Sixata: tovTOU yap Néyerv 
&vexa povou vopiled” odtos, Tod NaBeiv. 
a 39\ € \ , 
xal cuxopavTns evOvs 0 To TPLBwviov 
5 éywv xareitas, Kav adscovpevos TUYN. 


95 K ovTos xpatiotos éot avnp, @ Topyia, 
Aa A > “ 
Sotss abixetobar relat ériataT éyKxpaTas’ 
\ > 9 , A 4 N 
70 © o€VOupov TOTO Kal ALaY TLEKPOY 
Seiyp eotiv evOus Tact psxpopuxias. 


100 K é€uSeBSpovrncas; yenXotov, ds xopns éXevOépas 
eis Ep08” Hrov ciwrds, Kal paTny Trocoupévous 
WEplopas yapous GeavT@.. . 

1 These five fragments arranged in this order by G.-H. 
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OTHER FRAGMENTS 


(CLEAENETUS ?) 
I am a country boor, even | will not deny it, and 
I am not perfectly acquainted with city ways, but 
time keeps improving my knowledge. : 


(CLEAENETUus (7) to (?) the son of Myrrhina) 
Now he, whoever he is that has wronged you in 
your poverty, is possessed by an evil genius in com- 
mitting this injustice of which perhaps he'll have his 
share. For even if he’s very wealthy, he wantons 
insecurely. Yes, for Fortune’s current is swift to 
change its course. 


(CLEAENETUS (?) to Gopgias the son of Myrrhina) 

’Tis easy, Gorgias, to despise a poor man, even if 
he says what’s very just; for his words are thought 
to spring from this alone—the wish for gain. And 
forthwith the man with old, worn cloak is named a 
blackmailer, even though it happens he’s the one 
that’s wronged. 


(CLEAENETUS(?) to Gorgias) 

That man, Gorgias, is most masterful who with 
self-mastery knows how to bear the greatest wrongs, 
but this sharp-tempered, bitter spirit is forthwith to 
all a demonstration of pettiness of soul. 


(pavus(?) or “x” (?) to the son of “x"’) 
What, thunderstruck, you fool? It’s laughable! 
When you've fallen in love with a free-born maid 
you're tongue-tied and you ignore the nuptials, 
made for you in vain. 
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102 K éreata § avtixa’ rod? 6' caxodaipov en 
@ > 3 a 43 # ; 
ws oun dv éxdoin ye Ouyatép aopevos, 
cal tadTa wevtTynKovtTa TrasbioKxas yop. 


103 K oixoalTov vupdion 
> g \ 3 , 
ovdev Seduevoy mpoixos é€evpyxapev. 


AEIZIAAIMON 


A 
109 K ayabov ti pos yévolro, ToAvTipoe Oeoi- 
e 4 \ e la A ” 
UTodoUpmEvos TOV imavTa yap THs SeEtas 
b 4 > Ul : 
éuBados ameppné. 
. B 
> 7/ 9 , 
ElKoTMS, @ PrANVvade’ 
N \ 9 \ \ / ” 3 > } 
campos yap Hv, ov 5€ pixporoyos ap’ ov Oédov 
Kawas tpiac8at. 


110 K ov det yap adixeiy oixéras,? ddXws Te Kal 
Stay meT evvoias Te wn Tovnpia 
TTALTwpEY’ Aiaxpov éoTs TOUTO yap Travu. 
1 frerta 3, Mein./abrica, Allinson ab@s, Mein. rls yap ‘al 
oftws “hs ct naxodaluwy Epv, Kock, g.v. for MS. 


2 oixéras, Cobet, rovs oixéras, A., Trinc., rods ixéras othe 


MSS. 
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THE RING 
A finger-ring not seldom plays an important part in 
the unravelling of the plot. Compare, for example, ‘* The 
Arbitrants.” 
And then forthwith! the misguided one said this, 
that he would not be glad to give a daughter in 
marriage, nay, not if he had fifty maidens. 


A self-provisioning bridegroom we have found, who 
stands in no need of a dowry. 


THE SUPERSTITIOUS MAN 


Menander’s skill in characteredrawing has often suggested 
his indebtedness to the influence of Theophrastus, who, accord- 
ing to common tradition, had the poet among his two thousand 
pupils. The title of this play recalls specifically one of the 
‘* Characters”’ of Theophrastus and re-enforces, as being good 
Attic, this meaning of the Greek word, which has sometimes 
been erroneously relegated to later Greek. 


A 
Now may some blessing be mine, O highly 

honoured gods! For as I was fastening on my 

sandals, I broke the strap of the right ?-hand one. 


(B) 
Naturally, you babbling fool, for it was rotten, and 
you out of stinginess were unwilling to buy new 
shoes. 


For one ought not to treat one’s house-slaves 
unjustly, and especially when they make some 
blunder with kind intent, not out of rascality. No, 
for such treatment is very disgraceful.® 

1 Text of line 1 very uncertain. 


2 “Right,” therefore a lucky omen. 
3 cf. fragm. 1093 K below. 
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544 K! Twa ddevypya. Tous Yupovs AaBeE- 
Grav payor ixOoy é éxeivor, did tia 
aUT@Y akpaciay TOs bas xal yaoTépa 
oldovatr, édaBov gaxiov, elt’ els THY odov 

5 éxaOtoay avtovs émi Kompov, cal THY Oeov 
eEtAdoavtTo T@ TaTrevodaba a phobpa. 


AHMIOTPTOS, ? 


118K (A)Tt TovTO, Tai; Staxovinas yap vn Ala 
mpoernAvbas. (B) val: mraTTOLMEY rp Tao- 
para? 
THY voxta T ypuTunKape’ Kal vov ére 
atrointa* wapTroArNr éotlp huiv. 


114K paid pros batts ovotay Kat vouv ever" 
Npitas yap ovros eis & Set tavtyn KadOs. 


AIATMAI 


117-118K TULTEPLTAT HT ELS yap tpiBov éxour’ éqot, 
aonep Kpatnte to aes wo0 7 yuvn. 
Kal Buyarép’ eEeBeon’ EKELVOS, WS as apn 
avros, emi teipa Sovs tpidxovl’ huépas. 


1 Among the fragmenta adespota. Referred by Meineke to 
this play. 
3 cf. Schol. Aristoph. Eq. 650. Snutovpyots éxddouy nal ras 
vov Acyouevas drovungldas, tovréort Thy Tapectaoay TH vouon 
yuvaixa. 80ev dor) nal Mevdvipe Anpusoupyds. 
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Take, for example, the Syrians. Whenever they 
eat fish, by a kind of incontinence their feet and 
belly swell up; they put on sackcloth and then 
go and seat themselves on a dung-heap by the 
wayside and propitiate the goddess by excessive 
self-humiliation.! 


THE BRIDAL MANAGER 


(a) Slave, what now? For you've come forth, by 
Zeus, with bustling serviceableness! (s) Yes, for 
we concoct concoctions. Aye, the night through we 
were sleepless, and even yet there’s very much 
unfinished on our hands. 


Blessed is the man who has both mind and money, 
for he employs the latter well for what he should. 


THE GIRL TWINS 


Why, you'll be promenading with me clad in a 
coarse cloak just as on a time the wife of the Cynic 
Crates walked with him. 


And he married off a daughter, giving her, as he 
said himself, for a trial marriage of thirty days. 


1 Referred (doubtfully) to this play. 


3 Or ? xéupara, Meineke. 
§ Scan ardyra. 
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| BovaAndopas 
THv Hpetepav, @ Anpeéa, mpoxatéraPes 
dpac ty. : 


3 , \ 4 4 3 A 
€uol tapacta: thy Ovpav Kovras ey@ 
KaX@ TL avTaD. 


dv of Geol dirovatv amroOvnaKe: veos. 


AT>KOAOs 


a : A 4 9 9 \ 4 
Ths ATTiKHs vouifer etvas TOV TOTTOV 
Pvaxv, To Nupudaiov & dev mpoépyouar 
DurXAacior. 


\ , aA b] , 4 
Tept Xpnuatwy Nadrels, aBeBatov mpaypLatos: 
ef ev yap olc0a Taita TapapevoivTa cot - 
eis rdvta' roy ypovov, duXaTTE pyndevi 
¥ tf 3 ‘\ \ 4 
arrw peTadidovs, avtos av 5é xuptos 
et pn Sé cavTod, THS TUYNS 5é TavT Exess, 
ti dv POovoins, @ TaTEp, TOUVTWY TIVL; 


1 cis rdyra, A, wdyra, B, dxayra, Bentley. 





1 For Demeas as a stock character cf. The Girl from Samos. 

2 For the thought cf. passim, from Herodotus (i. 31) to 
William Watson’s Keats. 

3 cf. references, Kock, ad loc., to Julian, Alciphron, etc. 

‘ cf. Misapprehension in The Girl Who Gets Her Hair Cut 
Short. 


a 
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THE DOUBLE DECEIVER 
The plot of this play may, perhaps, be inferred from 
the ‘“‘ Bacchides’’ of Plautus, where, indeed, the line so often 
cited (sce No. 125) ts repeated verbatim. 
Counsellor-like you anticipated our eyes, Demeas! ! 


Stand by me. I will knock at the door and call 
some one of them. 


“Quem di dsiligunt adulescens moritur.” —PLautus, 
Bacch. 4, 7, 18. 


The man dies young on whom the gods their love 
bestow.? 


THE PEEVISH MAN 


The loss of this play 18 the more to be regretted as the 
scene seems to have been laid in the deme of Phyle, embracing 
the site of the historical fortress and of the Sanctuary of 
the Nymphs in the gorge beyond the convent of “ Our Lady 
of the Defile.”” The name of the “ Peevish Man,” it would 
yeem, was Smicrines (a type known from “ The Arbitrants " 
and recurring in “The Shield’’), so miserly in character 
that he actually ‘‘ feared lest the smoke should carry off some 
of hts property’’ through the emoke-vent.5 

PAN (? 

(addressing the spectators * and speaking the prologue) 

Please assume that this place is Phyle in Attica, 
and that the Nymphaeum from which I come forth 
is that of the Phyle-folk. 


You babble about money, a matter insecure. For 
if you have knowledge that this will abide with you 
for ever, keep it close and share with none, but be 
yourself its lord and master. Whereas if you possess 
all this, not as your own but Fortune’s, why should 

you, father, begrudge it to anyone of these? For 


345 


MENANDER 


avrTn yap adr@ TU OD avakip tei 
Tapehowevn gov wavra mpoaOnces many. 
Siomep & eyarye* nyt deiy, Scov Xpovov 

10 ef Kvplos, xX pio ai ae yevvaies, TaTEp, 
aurov, emixoupely Tact, evTropous qToetp 
obs ay Suvn Trelorous dia cautod: Toto yap 
aOavartov éott, Kav OTE Traicas TUXNS; 
éxetOev Extas TAUTO TOUTO Got TAAL. 

15 TON 5é xpetttev eoTw éudavns piros 
i) WNODTOS apavys, dv od KatopvEas Exess. 


129 K as Ovovct & ot ToLXwpUXot 
KoiTas * Pépovtes, crap, ovx! TOV bay 
ever’, GXN EaUTOV’ o ABavwros evaeBés, 

Kal TO TOoTravoy TOUT éraBev o 0 Deas € émrt TO Tp 
5 dmav émiteDey- ot be THY dagup a ax pay 

Kal THY Kony ooTa T aBpora Tots deois 

émiOévtes avtol TaANA KaTaTivovo’ aet. 


130 K oveé els 
payetpov adirnaoas adO@os Srépuyer: 
LEPOTLPETTNS TOS ETTLY NULOV 1) TEXVN. 

31,132K ovdevos xPn mpdryparos 
Tov ev Trovowvl SAWS AaTrOYVYa@Val ToTe. 
ddwra yiveT éTripedeta Kal Trove 
aTavTa. 

134 K cwwirh pact ToUTY TO Oe@ 
ou Seiy Tpoctévat. 


135 K ovuK éveoTi cot pie 
oixetoTnta, daep. 


1 gywrye, ee éyé ce, MS. 
2 xolras, MS., xloras, Grot., Kock. 
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She herself, perhaps, taking all this away from you, 
will bestow it in turn on someone else. who is un- 
worthy. Wherefore I say that you yourself, what 
time you are the master, ought to use this nobly, 
father, ought to saccour all and through your help 
effect that as many as possible should live in easy 
circumstances. For this is something that will never 
die, and, if reverses some day befall you, from this 
source you in turn will have the self-same help.. A 
visible friend is a better thing by far than wealth 
which you keep buried out of sight. 


Look at their mode of offering sacrifices, the 
burglars that they are. They bring chests and 
wine-jars, not for the gods’ sake but their own. 
The frankincense is a pious thing, and the god 
receives this cake placed whole upon the fire, while 
they, after adding in for the gods the tip of the loin, 
the gall, and the inedible bones, always gulp down 
the rest themselves. 


The Cook Rules the Roast. 

No single person ever made escape scot-free after 
unrighteous treatment of a cook. Our guild is 
somehow sacrosanct. 

Labor Omnia Vincit. 

The man who labours well need never despair of 
anything at all... By attention and by toil all 
things are attained.! 


. Pan's Ritual. 
In silence one ought never to approach this god, 
they say. 
Kinship, my brother-in-law, it is not possible for 


thee to ignore. 
1 cf. Soph. 0.7. 110. 
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EATTON TIMQPOTMENO® ! 


Supplementum Comicum, Demianczuk, p. 54; Terence, 
Self-Tormentor, 61-64, q.v.; and Kock, 140, for lines 2 and 3. 


eee ee bbws a Te yap? 
A a? a 5 a A ww 
mpos THS A@Onvas datpovas, yeyovas érn 
” € fo) 

Ttocavd ; opov yap éotiy €EnxovTd cot 
y xal wréov',> cai Tov” AXnot Ywpiov 
KEKTNLEVOS KaNALO TOV el, vn * Tov Ala, 
év Tois Tpiciv ye® Kai, TO paKkaplw@rTaTop, 
aoTixTov.® 


9 e , > 9 a av 

é& iotapiou & éxpéuato ptroTroves tdvu. 
"xpoxny evet ypaus'’ nai. Pepatrarvis jy pia: 
aitn cuvudaivey puTrapas Ssaxerpévn. 


avdpos yapaxtnp éx Noryou yuwpiferat. 


” Ul \ \ 4 , 
olkou pévervy Yp7 Kal pevery éXevOEpov 
“ , 
Hh PNKET elvat TOY Karas Evdaipova. 


1 Menander’s first play. See Capps, A.J.P. xxi. p. 60. 

2 Reitzenstein, from Terence, l.c. quid quaeris ? 

3 Reitzenstein, from Terence, l.c. aut plus eo. 

4 ef, vh Reitzenstein./ 4» 4, MS. 

5 Perhaps understand «adois xwplos as having been men- 
tioned previously, Demianczuk, p. 55. 

6 cf. Schol. on Lucian, Jup. Tragoed. 48, Mévavdpos torix- 
Tov xwplov eiwbes Adyey 7d dveriBdvecarov. 

7 «pdxny Ever Allinson, /ypais, E. K. Rand (or, perhaps, 
éradaciovpye: Allinson), supplied from Terence, Self-Tor- 
mentor, 292-295, anus subtemen nebat. For expression 
cf. Men. Kock, 892, xpdénny 8¢ vhoes/ Kal orhpova. 
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THE SELF-TORMENTOR 


Confirmation (now increased by Demianczuk’s addition, 
see below) that Terence’s like-named play (see Prologue) was 
taken from Menander’s may be drawn from the followiny 
fragments. 

Scene: The deme of Halae (Aexonides (?) adjoining the 
deme Halimus, or, possibly, of Halae Araphenides). 


How now, by Athena? Are you cracked, although 
so well along in years? For in round numbers you 
are sixty or even more. And of the Halae folk 
you are the owner of a bit of land the fairest, by 
Zeus, amongst the three? at least, and, best of all, 
unmarked by mortgage stone.? 


With utter devotion to her toil she? clung to her 
loom. An old woman was spinning thread and 
there was one handmaiden. She, in squalid con- 
dition, was weaving with her.4 


A man’s character discovers itself in his speech.® 


He who is truly happy should remain at home 
and remain free or else should cease to live. 


1 The three : this (now obscure) item is omitted by Terence. 
See note on text. 

2 Greek mortgages were recorded, in situ, on stelae. 

3 She=the mistress. . 

+ ef. Terence, Self-Tormentor, 291-294. While the old 
woman was spinning the thread, presently to become the woof, 
the mistreas and maid were engaged at the loom (KE. K. Rand. ) 

5 cf. Terence, Self-Tormentor, 384. 
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ann 


EATTON TIMOP 
# 


Supplementum Oomscum, 
Self-Tormentor, 61-64, 4.9.5 a ; pos 


ee eae i O peTayerns. 
pds ris ont gee 
roo ai ; opod * n; es rota, 
4 xa wréap',3 | TQ TOUS VOmous, 


5 ane x ,0 TpiTov EOet Tevi. 
éy Tois TpEC 
] r 
ACTEKTOP, = éytaTOV AGTOAEL TOUTS GE, 


. vTw elvar Kal yap GAXous pupious. 
142 K é£ tor 
r 


had 


A \ A UA A 
oY TATTELVOY dv ov cEemvUVNS, Kao 
"so pavettar, pir’ dvep: av 8 autos Trojs 


EIT ATTEAOMENOZ 
143 E 


14 \ > \ \ A > , 
raTelvoy avro xal TLORS év pndevi, 
> “A @ 4 a, 
oiKELoS OUTOS KaTayEedws voulCeTac. 
pi 5 Ta yap ToAUNPAa THY SxNwY Exet 


év Tois Noyiapois Tas émdeiEets SuTKOXOUS, 
ey T@ O€ puTTev, av AdBy TOY Katpov ev, 
atpoodoxntov THy Téexuny éEnupero. 
12 K rots dvadéow BonOet yap Aoyots TODO’ ev povor, 
dy Bpayeis avtous ton Tis Tov TE KaLpov ev NGBN 
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THE WOMAN WHO IS SET ON FIRE! 


. Now may he perish, root and branch, 
whoever was the first to marry, and then the second 
one, and next the third, and then the fourth, and 
then the last one on the list. ' 


For there are three ways, master, through which 
all things come to pass: either by the laws, or by 
necessity, or, third, by some custom. 


This thing on which you pride yourself the most 
—this thinking you are somebody—will ruin you. 
For it has ruined countless others. 


THE PROMISER 


If you exalt your low estate, it will seem fair to 
outsiders, my friend. But if you of your own motion 
make it lowly and hold it as of no worth, this is 
considered as home-made self-ridicule. 


In the hour of calculation the daring plans of 
mobs are set forth with difficulty, but when the 
time for action comes, if the occasion is carefully 
selected, they hit on unexpected ways and means. 


For to shameless propositions this is helpful, this 
alone: if one brings cm swift to issue and selects 
occasion well. 


1 For form of title of- Periceiromene, “The Girl Who Gets 
Her Hair Cut Short.” 
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165 K 


166 K 


169 K 


187 K 


188 K 
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ENIKAHPOS 


> 3 \ , ’ , 4 
dp éoti wavtwy aypuTvia Nadioratov. 
éué your avactnocaca Seupi mpodyeras 
Aarely an’ apyis Tavta Tov éuavtod Biov. 
® 


OOTEP TOY KOPaVv 
ov Tavres adovo’, GAN adwvor dvo Teves 
i) Tpels TrapectHKact TavTwV gryaTor 
eis TOY aptO mor, Kat TOO opolws Tas Eyer 
yaopav xcatéyovat, Face 5’ ols éoriy Bios. 


H Set povov 
A a 4 / 4 ? “ 
Chy 1) yevouevov tratépa waidwy amrobaveiv: 
oUTw TO wEeTAa TAUT éaTi Tov Biov mixpov. 
4 oF 4 \ 
TiO dv Eyvoe vexpos 


? U @ 3 e A ¥ b) \ @ 
ayadov, Otrou y’ ot Cavres Exopev ovdé Ev; 


ETNOTXOS 


Hn Ocopaye, unde mpocayou Te mpadypate 
Neluavas ETépous, TOvs 8 avaryKaious hépe. 


@ + ? , 
v — v oUTOS EaTL yadewTNS yépwv. 


1 cf. Terence, Hun. 77, 78. 


352 


FRAGMENTS FROM IDENTIFIED PLAYS 


THE HEIRESS 


This was one of the six plays praised by Quintilian 
(10. 1.70). The plot of Terence’s ‘‘ Phormio’’ may, perhaps, 
give suggestions for reconstructing this. Menander wrote two 


editions. 


Surely of all things insomnia is most provocative 
of talking. Anyhow it has roused me up and 
brings me out here to speak forth my whole auto- 
biography from the beginning. 


The Mutes in Life’s Chorus. 


Just as in choruses not everyone doth sing, 

But certain two or three mere numbered dummies 
stand 

Last in the rows, so here ’tis somehow similar: 

These fill a space, while these who have life’s fulness— 
live ! 


Kither a man ought to live single or die when 
once he is father of children, so bitter is life’s sequel. 


What blessing could a corpse possess, seeing that 
we who live have not a single one? 


THE EUNUCH 


In the didascalia of Terence’s like-named play Menander’s 
‘‘ Hunouchos’’ 18s cited as the original, the names of the 
characters being changed. 

Fight not against the gods nor add to the affair 
new tempests. Endure the.necessary ones.! 


This old man is a spotted lizard.? 


2 4.e. ‘* blotched with freckles” not a tortoise-shell cat ! as 
one might infer from Terence, Hun. 688, 689, who trans- 
lates : ‘‘ weazel.” L. and S. sub voce, incorporate his mistake. 
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189 K 


190 K 


195 K 


201 K 


202 K 
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mavTa Ta Cntovpeva 
a , e a? 
detaOar pepipvns paciv ot copwrepot. 


oun €& icov Ta rpaypal’ ot Geol odio 
b] al > La 9 ? > #7” 
avtois T évemav Kai Bpotois. adr avtixa 
avtol ev dvres ABavato. Kai KvpLot 
\ 
anatarayvtwv aBavatous tas nbovas 
éyovowv.) 


E®EZIOZ 
/ 


éy@ pev 45 woe Sox, v7 Tovs Beous, 
év Tois KUKA® TPéxoVTA Kal TwWOUpMEVOD. 


HNIOXO® 


GAA Geds ovdels eis TO MpoKorTTLOY hépet 
apyvpiov, GAX &dwxev edvous yevdpueEvos 

U iS 2 b] / 271 EO > / la 
mop'ov," ecBornv T ' ederEeyv EvTroptas TLVOS, 
hy av rapns av, unet’ aiti@ Oeov, 
wv \ la a 4 s 
non b€ TH cavTou Cuyoudyxe: padaxia. 


> > 9» f A ¥ \ 
ovdels p’ apéoxer Tepitatav &Ew Geos 
HeTa ypads, ovd eis oixiay Tapetovmy 
3 \ “A l4 \ , A \ 
émt Tov cavidiov. tov dixavov Sei Oeov 
olxot pévery o@lovta Tous idpupévous. 

1 Kock’s reconstruction from the citation ; see Aristid. 
592, Dindorf ed., od é& cov Ta xpdypata of Geol ogiat 7’ aire 
Kal rots avOpmwots Evemmav, GAA’ abrol wey Gr’ Byres &OdvaTa: « 
KUptot T@Y Gwdyrwy aBavdrous Kal Tas ebTUxlas Exovew. 


3 wxépov, eiaBoAfy 7’, Preller. / xépyns BovaAdy, MS. 
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All things that we would fain secure call for brood- 
ing thought, as the sages say. 


Not share and share alike the gods have parcelled out 

Men’s circumstances and their own. For instance, 
they, 

Being themselves immortal, overlords of all 

And everything, have pleasures endless evermore.! 


THE MAN FROM EPHESUS 


Already, by the gods, I seem to see myself 
stript oaked in the auction-ring, a-running round 
and round, and up for sale.? 


THE CHARIOTEER 


Now no god bulges your bosom’s fold with coin, 
but, if haply well-disposed, he offers some resource 
and shows some opening to attain to wealth. And 
if you let this slip, no longer blame a god but, from 
this time on, quarrel with your own yoke-mate, 
weakness. 


No god pleases me who strolls around out of 
doors with an old woman,’ nor even one who makes 
entrance into a house on the divining-board.* The 
right-minded god ought to stay at home and take 
care of the family which has dedicated his statue. 

5 af Terence, Andria 959-961. 

2 of. Lucian, Vitarum Auctio. 

8 ? Priestess of Cybele. 


4 Meaning uncertain. See Kock. Perhaps cf. the modern 
vagary of the ‘‘ ouija-board.” 
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203 K (a) édeety 5° exetvos Euabev evruyay povos. 
(b) 0 xpnoTos, ws Eotxe, Kal ypnoTovs Toei. 


mo 9 2 \ \ w Ul > 
(c) ut’ dotiv apern Tov atotrov pev'yerv ae. 


205 K ov be un aittos TpOTos, 
Ta y¥ amo THS TUYNS hépery Set yunoiws Tov Edyer. 


BAIS 
Supplementum Comicum, Demianczuk, p. 55. 


eQs v A 
dyyapos, 2 SreOpos. 7)5€05 ay pot Sond 
Suws wetov0as taita viv tavTny Exew. 


217 K éwot pev ovy dese TOLAUTNY, Ged, 
Opaceiay, dpaiav dé cal midaviny & apa, 
adixoboay, aToKNOVeay, airovoay TuKvG, 
pndevos ép@aay, Tpoctooupévny § aet. 


218 K Oecipovaewy 7On ypnoO omsrtas Kaxai. 


@®@EODOPOTMENH 


223 K et Tes mpoceAOwy joe Gea eyou, “ Kpatop, 
émay anobavys, avds éE a apYs ever’ 
ése. © 6 te dv BovaAn, xvwv, mpoBatov, tpayos, 
avOpwmos, immos dis Bidvar yap ce det 
5 et arpuevov TOUT éoriv, 6 TL Bovyet 5° édod: 
‘amavta, padrov,” evOus elreiy av Sone, 
‘groves we TANY avOpwrov’ adikws evTUXeEt 


1 ph ’orw, Meineke. 
2 = dxparhs, cf. MwAovpevo, frag. No. 1 (below, p. 432). 
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(a) He alone learned compassion through prosperity. 


e e e e e e oe ee ff @ C8 8 C@ 8 @ e@® @ e@ @® ee e® e®© oe 6 


(c) There is one virtue, always to shun the eccentric.! 


The nobly-born should nobly bear those flings of 
Fortune for which character is not responsible. 


THAIS 


(Lovely Thais, sit beside me ; 
E detect, but still abide thee !) 


‘‘ Loose-bridled”’? Pest! Methinks, though I 
have suffered this, that none the less I’d now be 
glad to have her. 


Sing to me, goddess, sing of such an one as she: 
audacious, beautiful, and plausible withal; she does _ 
you wrongs; she locks her door; keeps asking you 
for gifts; she loveth none, but ever makes pretence. 


Communion with the bad corrupts good character.” 


THE WOMAN POSSESSED WITH A 
DIVINITY 


If some god should come up to me and say: 
‘‘ Crato, you, after your death, shall again have being 
anew and you shall be whatsoever you desire—a dog, 
sheep, goat, man, horse—for you have to live twice. 
This is decreed. Choose what you prefer.’’ Forth- 
with, methinks, I'd say: “Make me anything but 
human. That is the only living organism which 
1 4,e. either the eccentric man, or eccentricity. 

2 Eurip. fragm. 1013 (Nauck). cf. 1 Corinth. 15, 33. 
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KaKwS TE mparret TOUTO TO pov povov. 

0 KpaTLoTos tmrmTos em ipederTepay exe 
érépov Ocpareiay dryads dy yévn xvev, 
EVTLMOTEPOS el Tov Kaxou KUYOS Won. 
aNeKTpvOY ryervaios év érépa Tpopy 

éotiv, 0 & dryevvns Kat bédce TOV KpeiT Fova: 
avOpwmos dy 7 Xpnoros, euyevys, opodpa 
yevvaios, ovdev dpedos év TO viv ryévet. 

T patel 8’ o Korak a apiora TAVTOV, Sevrepa 
0 auxopavTns, 0 caxonOns Ta Tpit’ é éver.} 
évov yevé Oar Kpeit Tov TOUS YEelpovas 
opav éavtov Cavtas émipavéotepov.” 


Kat TaXU 
made 70 ™ p@Tov meptooPet TroTnptov 
avTois axpaTov. 


o WNetoTOV VvoUV EXOD | 
pavtis T aptotos €ott cUuBovrdcs 8 dpa. 


pécws? peOvov tv Onpixrevov Eotracev. 


. . . a0 pnyavis Oeds <ipiv> érepavns. 


@®H>ATPO> 


elt ov péylaTos €att TAY Dewy “Epas 
Kat TLMLOTATOS ve TOV TAVTWOV TOV; 
ovdels yap obras dott petdwros spodpa 


1 7d rpla’ exer, Codd. Vind. et Caes. rpfros Aé-yera: A, 8C 
Eur., tplra Aéye:, Mein. and Kock, rplra 8 €xe: ? Allinson 


2 But cf. Alexis, Agon. 5, weorhy &xpdrov @nplxAciov. 





1 cf. Lucian, Gallus, 20. The cock-avatar of Pythag 
says: ‘. .. and finally (I became) a rooster frequently, { 


was pleased with that type of life.” 
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infairly gets its good or ill-fortune. The best horse 
‘eceives more careful grooming than others. If you 
ire a good dog you are held in far greater esteem 
chan a bad dog. A noble rooster! exists on special 
liet, while the cock of low degree actually lives in 
fear of his superior. A human being, even if he is 
zood, high-bred, very nobly-born, gets no good of 
that in this present day and generation! The flat- 
terer fares best of all; the blackmailer comes next; 
the malignant man has the third place. ’Twere 
better to be born a jackass than to see one’s inferiors 
living in greater splendour than oneself.” 


And quickly again he sends the first cup of 
unmixed wine flying around the company. 


He who has the most common sense is at once the 
best prophet and adviser. 
Half-drunk he tossed off the Thericlean ? bowl. 
Deus ex machina. 


You are by your epiphany a veritable “ god from 
the machine.” 


THE TREASURE 


The argument may be partly inferred from the lke- 
named play by Luscitus Lavinius (see Prologue to Terence’s 
‘© Hunuch,”’ L.C.L. p. 239, note). 

The date, between 310 and 308 z.c. (Kock III. p. 67). 

This title was used by six other Comic poets besides 


Menander. 
No Fool like an Old Fool. 


Is not, then, Eros greatest of the gods and anyhow 
by far the most esteemed of all? For no man is so 


2 Thericles, a Corinthian potter. 
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dvO pwr os ove odTWS axprBns TOUS TpOTrOUs, 
5 os ovxt TOUT@ pepiba T@ Ge@ vépet 
Tis ovcias Scots wey obv Tpaws Exel, 
véos er ovat TobTo TpoaTaTret moeiv" 
ot & eis TO yijpas avaBohas TOLoupLEvoL, 
ovTOL TpoaaTroTivoval TOV YpovoU TOKOUS. 


236 K Stay 8 épavtos toApav adérns olxerat, 
ls TOUS LaXé“ous TE TOUTOY éyypadge. 


237 K Troddois vréxxaup €or Epwtos povatKn 


to'v'np'ov'} 


@PALTAEQN 


240 K KaTa TON ap’ €oTly OU KaNKWS wiKinroas 
TO yuo cavTov’ XPNTtLwWTEpOY yap Hv 
TO yv@Ot TOUS aNAOUS. 


241 K 0 Sevtepos tAovs éote Sytrov NEyomEVOS, 
dv arrotuyn TLS Ovpiov, KHTTaLoL TEL. 


@TPOPOS 


Supplementum Comicum, Demianczuk, p. 56. 


ovK aderpos, ovK aber TapevoxAraet, 7n0iba 
ove’ Ewpaxer ® TO a vvoXo?, Deion * ove’ du jcoev’ 
evtuynpa 8 éativ ddtyous® TOUS avayKaious Exel 


1 wzovnpdv, Kretschmar suppl. from Philodemus. 
2 +nOtSa, Wilam., cf. 923 K, r:r8ida, MS. 

3 édpaxev, Blass. / édpaxe, MS. 

4 Qeiov, b and Wilam. / Oeios, Reitzenstein. 

5 dAlyous tous, Reitzenstein, / dA:yoorots, MS. 
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very niggardly and none so painfully exact in habit 
as not to share with this god a part of his property. 
At all events Eros orders those towards whom he 
is gentle to do this while they still are young, 
whereas those who make postponement till old age 
pay interest in addition for the lapse of time. 


But when you take boldness from a lover he is 
done for, and you may write him down with those 
who are fit subjects for a dirge. 


For many music is an evil provocative to love. 


THRASYLEON 


_ © Know thyself.” 


In many ways the saying “ Know thyself” is not 
well said. It were more practical to say: “ Know 
other folks.” 


By the “second voyage”! is doubtless meant: If 
fair winds fail, take to the oars. 


THE DOORTENDER 


From the “‘ Supplementum Comicum”’ ia obtained a frag- 
ment from a play not found among Menander’s titles in 
Kock’s collection. 


The Man without a Relation. 

There will be no brother, no sister to cause annoy ; 
an aunt he has not ever even seen; has not even 
heard of an uncle. Now it is a-piece of luck to have 
relations scarce. 

1 Proverbial for ‘‘ the next best way.” 
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923 K! Epyov éotly eis TpixdLvoy ouyyevelas elo receiv 
od AaBov-Thy KvALKA TPATOS apYEeTat NOyou TaTnp 
kal wapawéoets ? mératxey, elta pytnp Sevtépa, 
elta tH0n Tapadanrel Tis, elta Bapipavos yépar, 

5 1nOidos warnp, éreta ypais xarodoa pirtaTor. 


e > 9 , A 4 
0} émivevel TAaGL TOUTOLS. 


TEPEIA 


In vol. x, No. 1235, ‘‘Oxyrhynchus Papyri” (q.v.), are 
preserved considerable remains of three consecutive columns 
2 from a work containing, apparently in alphabetical ® order, 
the arguments and opening words of Menander’s comedies. 
These fragments contain: first, some unintelligible verse-ends 
from a play alphabetically* preceding the ‘lépesa ; next, pro- 
bably the opening words (now illegible) and the 
of the ‘lépera ; and, finally, the opening words and the (incom- 
plete) argument of the “1uBprot. 


1 This fragment, 923 K (AdfAwy Spaudtwv), is to be joined 
to the one above by reason of content and of metre and both 
referred to the @upwpds, hitherto unknown. See Demianczuk, 
Suppl. Com. p. 56. 

2 wapawéoes, Schweig./ xapalveois, MS./xapa:véoas wéwoner, 
Mein. (?). 

3 Not @pacuvAéwy (as assumed by G.—H., Z.c. p. 81), but 
@upwpds, if correctly inserted in this edition would, on our 
extant list, immediately precede the ‘Iépera. 


1 Oxyrhynchus pap. vol. x. 1235. The translation of the 
Argument by Messrs. Grenfell and Hunt, pp. 86-87, is here 
given. For their further inferences see p. 82, op. cté. 

2 cf. title above, p. 357, The Woman Possessed with a 
Dwinity. 
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To this play and in this connection is to be referred the 
following: 


It is something strenuous to take the plunge into 
a family dinner-party where the paterfamilias, with 
cup in hand, first leads off the speech-making, inter- 
larding jest and admonition ; then the mother second ; 
next a grandmother puts in ‘her chatter; then an old 
man, father of the maternal] aunt, with deep, bass 
voice ; and then an old gammer who calls the young 


man “ dearest.” The latter has to nod assent to all . 
of these. 


THE PRIESTESS 


The plot 1s concerned with the discovery of a lost relation- 
ship. An old man (apparently formerly the husband of the 
priestess) had lost his son and had been separated from his 
wife. The boy had been brought up as thetr own by some 
neighbours along with their genuine son. The Oxyrhynchus 
Argument yields} the following data: ‘‘ The former husband 
of the priestess .. . having recovered tried to seek out the son 
whom he loved. His servant was persuaded to be brought to 
the priestess under pretence of being possessed,* in order that 
he might be accorded treatment; and he secretly obtained 
tnformaiton and discovered the truth. The true son of the 
mother of the supposititious child desiring to marry the . 
daughter of the priestess sent his mother to speak with the 
priestess about him. While the women were talking [the old 
man, who] had become suspicious, and espectally in con- 
sequence of the information of his servant that there was a 
difference in personal appearance, addresses the younger of 
his netghbour’s sons as his own. The youth discerning his 
mistake intimidates his brother in advance by sayiny that the 
old man was mad and was declaring every young man to be 
hie son. Accordingly when the old man subsequently learned 
the truth and addressed the older as his son the latter sends 
him away as being mad. At the same tume... the old man 
having recovered his son marries the priestess, and the son 
receives the daughter of the priestess whom he had loved, and 
the marriages of all three pairs are celebrated.... Such are 
the incidents of the plot. The play ts one of the bestand .. .”’ 
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The following fragment from the ‘lépeca was already 
known: 


245 K ovdels 8c’ avOpwrrov Jeos omber, yuvas, 
érépou Tov Etepov' et yap EXxes TOV Oeov 
Tois KuuBarots avOpwrros eis 8 Bovrerat, 
0 TOUTO TrOL@Y éoTt peiCwv TOD Beod. 
5 GAd’ éote Torpns Kat Biov! tadr’ dpyava 
evpnpev’ avO pwrrars ava.déow, ‘Podn,? 
eis KaTayéXwoTa TO Bim TweTAAcpHEVA. 


IMBPIOI 


Oxyr. pap. No. 1235, lines 104-5.* 
5.’ doov ypovou aé, Aepéat..... 
Bérriot’, éya 


247,248 K ovx oti ovdev, marep, €v avOpwirov pucet 
peilov Aoyio pov. TH dtabécOar Tpdypara 
éxactos €oTt Kal NoyicacOat Kata TpoTroY 
dpyov, orpatnyos, Hyewav Snwou, wade 

5 suuBovros: 0 Aoytou@ Siadépwr mart’ éxe.* 


1 Blov, MS./ Bias, Bentley. 

2 Possibly this name may connect fragm. 546 K with this 

lay. 
> See above, ‘Iépera, p. 362, for this Oxyrhynchus MS. For 
difficulties concerning the date indicated (+.e. 296-295 or 
299 B.c.) in the argument, see discussion by the edd. (Ozyr. 
pap. l.c. p. 82, 83). The year 299 B.c. would allow of a more 
plausible estimate for Menander’s output of plays. 

4 Meineke retains the division of these lines in two frag- 
ments, ¢#.e. 1, 2 and 3-5. 


1 Trans.: “lady,” if the speaker is not her husband. 

2 It is not shown by the fragmentary Argument whether 
this Rhode is the Priestess or some other character. The 
didactic tone of addressing the lady makes tempting the 
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The Cymbals of Cybele. 


“« Desine fata deum flectt sperare precando.” — 
Viral, Aeneid, vi. 376. 


No god, my wife,! saves one man through another’s 
help. 

For if a human being can by cymbals’ clash 

Deflect the god to whatsoever he desires, 

Then greater than the god is he that doeth this. 

Nay, these are ways and means for shameless live- 
lihood, 

Invented, Rhode,? for the wants of shameless men, 

Contrived to make a mockery of human life. 


THE IMBRIANS 


The opening words and a few lines of the plot are preserved 
tn the Oxyrhynchus argument (see above, p. 362), enough to 
tdentify the meaning of the title. We read (in Oxyr. pap. 
1235, lines 103-121): “Thie 13 the beginning of ‘ The 
Imbriane’ : : 

‘* For how long a time, Demeas, I. ... 

‘“My good man, I. 

“‘This he wrote tn the archonship of Nicocles, being his 
seventy-... (?th) play, and issued tt for production at the 
Dionysia ; but it did not take place on account of the tyrant 
Lachares. The play was subsequently acted by the Athenian 
Calippus. The plot ts as follows: Two poor men who were 
friends lived 4n close association at Imbros and married twin- 
sisters; and sharing all their age iad too they worked 
tndustriously both on land and sea. 


There is nothing greater, father, in man’s nature 
than reasoning power. By the rational disposition 
of affairs each.man is according to character a ruler, 
a general, a popular leader, or, again, a councillor. 
He who excels in reasoning power controls all. 


insertion here of the vigorous apostrophe to a ‘‘ Rhode” in 
fragm. 546 (see p. 491), but the mere recurrence of a proper 
name is insufficient evidence. 
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IIIIOKOMO 
249 K (A) 
Movipos tis Hv avOpwiros, ® Pitwv, codos, 
adoForepos puxp@ 6’. 
(SIAQN) 
€ \ , ” 1 
Oo THY THpav exon; 
| (A) 

, AY EP “A 9 9 9 a Ca e? 
TNPAS LEV OVY TPELS’ AAA ExeELVOS PHA TE 
éfbéyEar’ ovdév eudepés, wa rov Aia, 

T@ yv@Ot cavTov, ovd€ Tots Bowpéevots 
Tovtows: virép 5é Tav0’ o mpocaitav Kal puTrav: 
5 TO yap UTrodnpOey rddov elvar wav Epy. 


KAPINH ? 


257 K @ peyiotn Tav Oea@v 
vov ova’, "Avaider’, ef Oedv xareiv ce Sei. 
Set O€+ TO Kpatodv yap viv vopileras Oeds. 
ép’ daov Badifers, éb’ Soov HEE pou Soxeis. 


258 K mept Tov Tpaxnrov advovov Ti cot SoTw. 


1 Cobet, after the best MSS. 
2 cf. Latin praefica. 





1 Soph. fragm. 71, unexpected ; Aristot. Top. 8. 6. 1, im- 
probable. Usually rendered insignificant. 


366 


FRAGMENTS FROM IDENTIFIED PLAYS 


THE GROOM 
(a) 


There was a certain Monimus, a wise man, Philo, 
but a little too paradoxical.! 


(PHILO) 
The one with the wallet? 


(a) 

The wallet! He was a three-bagger!? But he 
uttered a saying not at all resembling, by Zeus, that 
maxim: “ Know thyself,” nor yet the saws so often 
cited, but far beyond them, the squalid beggar though 
he was. For he said that every several assumption 
was vanity. 


THE CARIAN WAILING-WOMAN 


In the first fragment preserved we have an apotheosis of 
Effrontery like that of M wapprehenston in the postponed 
prologue of the “‘ Perwcetromene."’ She ts @ more vigorous 
sister to personified Persuasion, addressed by Abrotonon in 
the ‘* Arbitrants.”” The personification was canonical, for 
in the Court of the Areopagos the accuser stood on the ‘* Stone 
of Shamelessness’’ (Al@os ’Avadelas), while the defendant, 
accused of homicide, stood on the ‘‘ Stone of Outrage’’ (AlOos 
“Y Bpews). 

O thou who now art chief amongst the gods, O 
Effrontery, if it is right to name thee god—and ‘it ts 
right, for now-a-days the thing that sways is deemed 
a god—to what lengths thou dost go and what a goal, 
methinks, thou’lt reach ! 


Let her give thee a necklace to circle thy neck. 


2? Apparently he was a humpback and had a paunch in 
addition to the orthodox Cynic’s wallet. 
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260 K 


261 K 


262 K 


263 K 


265 K 


268 K 


272 K 


MENA NDER 


KAPXHAONIO2Z 


For the use of this play as a source by Plautus in the 
‘‘ Poenulus’’ and by Ovid, “Ars Amatoria,’’ see Schweriny. 
RM. iziz. 1, pp: 238 ff. 
érOupt'd'cas! to Bopéa'AtBav'iscov 1 
dyrdpiov ovdev ExaBov. éenow haxhy. 

a. \ b 5 \ a a 3 > > 2 
avrov yap ovdels ofS Stov* mor éyévero, 
GNX: UTrovoodpev TravTes H Wie TEvopmev. 

Epyov ék oN Ypovau 
dvotav nuépa petacthoar pa. 
, 4 A Nv 9 ‘\ 
pela SiddoKer, Kav Apovaos 4, copov 


KapxnSovov. 


a a a 
TO KaNWS EXoY Trov KpEeiTTOV EoTL KaL VOLov. 


KATAVYETAOMENO2 


immets mpoxanretaOas eis rrediov. ; 
cf. Plato, Theaet. 183 Dp; Lucian, Pzscator, 9. 


KEKPT®AAOZ 
Tapa Tols yuvatkovopuols Oe TOUS év TOis yapors 
Staxovodvtas atroyeypadOar ruPopmevos 
, 
TAVTAS MAYELPOUS KATA VOMOV KaLVOV TLWA, 
iva truvOdvwvTat TOUS KeEKANMEVOUS, EaV 


f ? v e a , 
TElLOUS TLS WY EFeoTLVY EOTL@Y TUXN, 
€Mov..... 


93 I\ ee \ , ” 

eit evs ovTw Tas Tpamrélas aipere, 

pupa, oTepavous éTOLMacov, orrovdas roel. 

(a) 400 To pvpov, Taddpiov. (B) HSU; Tas yap ov; 
vdpouvov. 


1 én:Oupidoas and A:Bavldiov, Bentley. / ériOugphoas (énsbv- 
ploas)... sd:ov MSS. 2 8rov, Cobet./ ol8e rod, MS. 
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THE CARTHAGINIAN > 


18 18, perhaps, the prototype of Plautus’s ‘‘ Poenulus”’ 
prol. 53). 
A Fisherman 


Ithough I made incense offering to Boreas I 
rht never a fish. I'll boil a mess of lentils. 


“4A Wise Son who knons his onn Father” 
or no one knows his own father, but all of us 
> a conjecture or a belief. 


,is a task in a single day to remove folly ingrained 
ime. 

ractice teaches a Carthaginian to be clever even 
igh he be uncultured. 


hat which is right is, I suppose, better even than 


THE FALSE-ACCUSER 
o challenge cavalry into the open. 


THE HEAD DRESS 


ut after I had ascertained, at the ‘Board of 
wmissioners on Laws for Ladies,” that a certified 
had been drawn up, according to a new law, of 
the caterers who serve at weddings, that they 
‘thus learn about all the guests who are bidden 
is to see if anyone happens to entertain more 
sts than the law allows, and going... . 


hen forthwith thus do ye remove the ‘ablegs and 
thou make ready perfumes, wreaths. Go on and 
:e libation. 


1) This unguent, child, is fragrant. 
3) Fragrant? Of course it is. It’s made of 
-enard., 
1 4.e. the movable tops. of the table-standards. 
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KI@A PIZ,THS 


ae Bt. dad dee a nan de a “po pov TroAup TWA 
ee ee ee ee ee ee @ ptATaTn 
Soh By ee pec ey Set es Oh So n Sedune'y'ar 
Se asa Obs SO Fh des le Uh. dasar dee, A es ede et K'a\pdiay 
Be esha ser a 2h See a ee Ge ed os 8° Wy TO Kako 


o © e e© « « “e ee © © © © © © © © @ - EPO e - Q 


Sig ocele Ha Ses i fas oe alee St em ed @y 

eee Se ee ee o'uvarrnpKer Sé p01 
V5: sie. 50s tar. einer ech. ee Je ey ave OTE THS €us 

na ih dntleie ie Bk Ay Ga Re ae Te -V@S TAS Adve 

gig fei GS ee i le a ts oe, ak yp Néywv Tpéves 


4 \ \ 
ee ee ee ee ee ee UBpet TO yeyovos 
, 
DOI is hs ate ae oS, hatin Tey fos Oo ise sees Biat 
orks Hie ee ow oe. ete Sea GO -@Y QUTNY aU jot 


Sod sh. sie esa Sows at ae eee pnrépa 


i era bare et ooo a ee -cat Ti coe 
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FRAGMENTS FROM IDENTIFIED PLAYS 


THE CITHARA PLAYER 


To mne fragments previously known are now prefixed, 
with some hesitation,’ 101 lines from a Berlin papyrus, of 
which more than g third are more or less complete. 

A few particulars of the plot can be gathered. A young man 
while away from Athens in Asia Minor has fallen in love 
with, and apparently already married, a rich woman, daughter 
of his father’s neighbour, Phanias, a cithara virtuoso. The 
young man has just returned to Athens and ts expecting his 
bride by another ship. Her non-arrival is causing him 
anxiety. In the past he has led his own life and eluded com- 
panionship with his father. Now he wishes to obtain his 
consent to the marriage and seeks an interview with him. | 
The father, Laches (f),.arrives from the country wondering 
that his son 7s, for once, eager to see him. In the lost scenes 
the father’s reasons for opposing the match were doubtless 
developed as well as the circumstances—including the unex- 
pected wealth of the bride—by which a happy outcome ts 
effected. In fragments Nos. 285, 286 K there seem to be 
contained flings at Phanias, the harp-player. 

There were apparently two houses represented in the scene, 
one the town house of Laches and his son, the other that of 
their neighbour, Phanias. 


DRAMATIS PERSONAE 


A Matron (2). 

A FRIEND OF MoscHION (A). 
THE FatTHER (LACHES 2). 
Moscuion, his Son. 
PHANIAS, the Cithara Player. 


The Berlin MS. opens with some 34 mutilated lines from 
the beginniny of the play. In these someone 1s apparently 
_ conversing with a woman about his love affair. Incolumn II. 
@ youny man, perhaps the same person as the speaker above, 
tells a@ friend about his marriage with a rich Greek maiden. 
The context ts lost. 


1 See Korte’, p. xlvi. 
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i 
ee e @ @ @® @# @® @ @® @® @ e @ e e e e e Xp ovovu 


Enrois AaBav 't'e tn'y' . . XYprvba's 
Ouyarépa Sepo jwrovotay 0 | mR wovn'y' 
TAUTOD; ceavtov & ouxt; (M. ) war ey Tu'ovns 
TauTns Noyi~oual 7 éuayTod THp ent. 
éhevdépa T wv Kal manetos ‘EXn vidos, 
Kal wavra TavT aad Tunv' alyad 9 Toy, 
ov det aBeiv pe Tropvo! a ee ee Stop. 

ti 67) TO hutroby o éott; Tt rap ou "e yayes 
évtaiv0a Thy yuvaixa xa’ thy ovcia'y; 
ovK 018 Strov vis dover ouK eApr'yPev 
ouTw ye vuvl TOY xpov 'o'y dpTov Hae pay. 
Aoyilouas Way, wy Te KaTA OddaTray 7 
aTuynpa yeyoves H wepi....as. (A.) pay "paban; 
ov 01d. aObupa xal Sédory’ brepBory. 
eixos Te Tadayxev. (M.) pds ayopay 8 obtas apa 
Tpodywv akoven Kal TA Noid wv poe yevod 
auvpBovros. (A.) ov0év ewrAvet we. (M.) Tada be 
elgw TLg a'yéT'w Thy TAXIgTHY éxTrod@v. 

In addition to the sources noted below, see critical notes 
of Kérte’s 2nd ed. Between lines 27-31 S* assumes the 


beginning of an Act and denies at line 34 any trace of an 
extra line. : 


37 (Mocxlwyv), Allinson, to (‘*B”), K%, S% 

41 wopo... Sov, MS. | xopvoBéoxov puoOlor, K2 ?/ wopr' (dcr 
pey’ B10" Auov, 82. 

42 (A) Allinson, to (B), K3. 

44 To (Mooxter), Allinson, to (A), K3. 

43-52 Distribution of parts, Allinson. 

47 ‘xétp'as, ? suppl. Allinson. /"Aper'ds, v. Herwerden, / 
rounds, S%, 


372 


FRAGMENTS FROM IDENTIFIED PLAYS 


Scene. A and MOSCHION 


A (the friend).—Are you [so] eager for [. . .]| and, 
having taken to wife the daughter of . . . have you 
come here and do you regard as rich her only and 
not yourself? 


MOSCHION (?).—I consider that all these things and 
all my own personal property belong to her. She 
was both free-born and of a Greek city. And all this 
I acquired by the kindness of Fortune. No brothel- 
keeper must entrap me . 


A.—What is it, then, that troubles you? And 
why didn’t you bring the woman and her property 
here? 


MoscHION.—I do not know where in the world she 
is. She has not arrived, not yet at least, although 
the time that has elapsed is now long. I am think- 
ing everything over ; I fear that some mischance has 
occurred on the sea or rocky shores. 





a.—You mean lest through inexperience 


MoscHION.—I do not know. I am discouraged 
and fear exceedingly. 


a.—It’s likely something is the matter. 


MoscHIoN.—Well, going on like this towards the 
market-place along with me you shall hear the rest 
of the facts and give me advice about them. 


a.—There is nothing to prevent me. 


MOSCHION (to his slaves).—Let someone take these 
things into the house out of sight as quickly as 
possible. 


(Exeunt A and Moschion. Enter Laches (?).) 
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Scene. AAXHS 
AAXH? 

N , > A ¥ 4 b' 3 e “ a 
xal ti wor’ dv €in; wavu yap ovy avTov Toei 
Epyov petaméurer é& aypov we Mocyiar, 

” b ] bd \ 3 ced A A >» 93 
55 3s GAXoT’, et pev EvOGS’ Ov he Ws eyo, 
b ] > \ ” > > a? > 3 cd 
eis aypov épevyev, eb 8 exeio EXOotp’ eyed, 
9 an? , "4 4 
éyTav0’ avactpé was émive: cal para 
e ” 

KATA NOYOV, OV yap hv o vovOeTaY TaTNp. 

ov play bv dp'ynv: Kal yap avTos éyevopny 
60 els "trav Suvauévwr ovotay piKpav rroeiv. 

ov ‘aitia’orti'v 4 yvpn KaTa TodTO Ye, 

GX’ é& éno'd' ’atw: ovOev ayabov yoov roel. 

etattéoy, ef 'tH'S eoriv. adv bé py rvyn 

ap évdo'v, dp'te mpos ayopayv Tropevoopas: 

65 éxe? yap av'to'y Tov mpos ‘Eppais dvropas. 


Scene. MOXXION (AAXH3) 
MOZXIQN 
(Mo.) ap’ ody o ‘rarnp!' ednAvO’, 7 Tropevréov 
€uol mp'os éxet 'vov éoti; ov yap Set ypovov 
To mpa'yua Nap'Bavev 6 'Xws ovd’ ovrivodr. 


Col. III 45 So'xet pot mploo'péeverv. . . . . a 
70 @ively. . 2b. € ww we te ao 
> / a 
oluar mevery OL. 2 we ee ee 
MPOTVELMATW TOV . 1... we eee me 


(Aa.) eye 88 rept cod. (Mo.) xyaip'e, tama didtate. 


59 3: dpyhv, K*./ xpds opyhv, Wilam./! éxéorny, S3. 

60 K® suppl. /'rav Aeyo'névoy, S*. 

61 S* suppl. / A3lencer, K*, Wilam. 

63 K? suppl. / efow', 8%. 

73 To Laches, Allinson /to “Ir”, K?. // w4awa pirrare, K' 
suppl. ef. Philemon, fragm. 42 K./woAAd pot, wdrep, S* suppl. 
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Scene. ? LACHES (alone) 


And now what in the world may this mean? For 
he is not acting at all according to his own habit! 
Moschion summons me from the country, he who 
on other occasions used to run off to the country 
if I happened to be here, whereas if I went out there, 
he'd come back here and go to drinking. And he acted 
very rationally. There was no father by to criticise 
him! Yet I did not admonish in anger; for even I 
myself was one of those who are capable of diminish- 
ing one’s means. In this at least my wife is not to 
blame: the boy takes after me. Anyhow he does 
naught that’s good. I must go in to see if he’s here. 
But if he does not happen to be in the house I shall 
go on at once to the market-place, for I shall find him 


some wnere yonder, I suppose, near “ Hermes’ Row.” 


(Exit Laches (?) tnto the house.) 


(Enter Moschion.) 

Scene. MOSCHION (at jirst alone and, later), 
LACHES 
MOSCHION 


I wonder whether my father has arrived or whether 
I’ve got to goafter him. For absolutely this business 
must not take up any time at all. Methinksnow... 
to ask . ..I think I’d better stay . . . let him 
assign... . 

(Re-enter Laches from the house.) 


LACHES (catching up some remark, now lost) 
And I concerning you ! 
MOSCHION 


Greeting! My dearest father! 
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(Aa.) 
(Mo.) 


80 
(Aa.) 


85 


(Mo.) 
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Kai ov ye ‘ri &9' Néyeww mpos éue Bovrec, réxvov; 

ou EXeyov evOus . 2... 2 we ie hints 

arr’ avipeioréoy «2 2 2 2 2 ee ee 

tiva Noyov adel pod... -..-.. 

MOANA TEpt WOANGY. . . . we ake 

ynpat pe Bovrdec watt... 2. ww we 

hpbvyncews yap roto Set roAANHs ravu.' 

® Mooxlov, adAnNv [Ean ee ee A 

Erotpmos, ef uy TpootiO'ns - . 2... 1. 

iy Set NaBeiv: adtos 6... 2 ww 

érevbépav, TovTO Trodv "rparoy éote Kai! 

povov Kata Noyor, ei © a'weptrros TavTedas 

7 pos TO yevos cariy, GAN... 2... 

et trapOévoy bn mporepov. . . . . . 

ovpBovrov dv xadis "we yap wept Tov yapov" 

avros xexpixas 69 . 1... .. 

& 87 dédwxas ‘adtos ad pp drroctepeis. | 
pnGeis parny Cok et ee ee , 

Ta 5 AX axovaor, cugTpopws épar ones 

ets THY” Eqecov €mevov ......... 

ths Aptéustoos hy THs 'E'pectas yap tote! 

devtrvogopia tis TapOéva'y érevbépwv:' 

eldov xopny évravda Paviov "ye Tod! 

Kvwrupéws. (Aa.) Evwvupets xa'xet twes' 


74 and foll. to Adxns, as above. 
96 ye rov, Allinson./ rivds, K?. 
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LACHES 


The same to you. Now what is it that you wish 
to say to me, my son? 


(In the broken lines 75-91, the son and father seem to con- 
verse, about as follows :) 


(moscuion) I did not tell you forthwith—but I 
must play the man... . You've frequently been 
very urgent about many matches . . . you wished 
me to marry . . . for, as you said, this is a matter 
that calls for much intelligence. 

(LacHEs) Moschion, I am ready . . . one whom 
you ought to marry . . . a free-born girl. This is 
by far the first consideration and only according to 
reason, if she is absolutely beyond criticism in her 
pedigree. . . . For if you ask me to act as adviser 
in the matter of marriage, making up an individual 
OPUiONN 5:4, tay. at eC ec 8s R ack  R  S 


(At line 91 Moschion tells of his love affair abroad.) 


(MoscHION) Now hear the rest, I will tell you con- 
cisely. Arrived at Ephesus I fell (in with) . 
For then there was solemn procession of free-born 
virgins, bringing meat-offerings to Artemis! of the 
Ephesians. I saw there a “maiden, daughter of 
Phanias of the Euonymeus? clan. 


LACHES 


What! Are there any Euonymeuses even out 
there in Ephesus? 


lof. N.T. The Acts, xix. 28, ‘‘Great is Diana of the 
Ephesians ! Se 
2 Euonymus, son of Gé and Uranus, gave his name to an 
Attic deme, and there was alse a tribe of the same name at 
Ephesus. 
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ela’ év Edéog; (Mo.) xpéa pev ov "rpatov Trai 
évtedOev. (Aa) dpa Tov K't aprerob Paviov 
Taurnv haBeiv éorrovbac' as ov THv Kopyy,' 


Tov yelTovos viv bvTos; oU'To'Te . .. . 


. OTHER FRAGMENTS 


Ouny éya TOUS mrovalovs, @ Pavia, 

ols ra) 70 SaveiterOas m pocea TLY, ov orévely 
Tas vuxtas ovdé atpepopevous ava Kato 
otmou éyetv, HOvY Sé Kal mpdov Twa 

darvov cabevdew ara, TOV TTMX OY rade.) 
port be Kat Tous pacaplous KaXoupéevous 
buds ope mo'viobyras piv eupeph. 

ap éorl oTuyryevés Tt AUT Kal Bios: 
Tpupep@ Bio civeotiy, evdoE@ Bio 
TApEecTLW, aTOP@ sUyKaTaynpacKe Bi. 


TO KoupoTarov ce TOV KAKGY mavT av daxvet, 
mevia. th yap Todt éotw Hs yévorr’ dv els 
diros BonOnaas iatpos padias; 


et TOUS adixnbévras, TaTEp, devEovpeba, 
tiow av BonOnoapev addows padios; 


TO pndev adixety éxpabety yap, ® Adyns, 
dotetoy émuTndevpa Kpivo TO Bio. 


101 ofwore, Allinson suppl./ov.o... MS, 
1 rdoe, K%./ rlva, MS. 


2 wovovrtas, Geel. / rotovwvras, MS. 
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MOSCHION 
He had gone there from here to get in some debts. 
LACHES 
So then you've been in haste to marry this daughter 
of Phanias, the cithara player, who is now our neigh- 
bour? Never.... 


OTHER FRAGMENTS 


I used to think, Phanias, that the wealthy, who 
can live without borrowing money, do not groan 
o’nights nor even toss up and down exclaiming, “ Oh, 
me,’ but that they have a pleasant and tranquil 
sleep, whereas such evils as these belong to beggars. 
But now I see that you, the so-called happy ones, 
have suffering corresponding to ourown. In truth 
grief and life are in a certain way akin. Grief con- 
sorts with a life of luxury ; it inheres in a life of high 
repute; it grows old along with a life of straitened 
circumstances. 


It is the most unsubstantial of all evils that is 
stinging thee, namely poverty. For what is this 
poverty of which a single friend might be the 
physician by lightly bringing aid ? 


If, father, we are going to shun those who have 
been wronged, to what other persons would we 
readily bring aid? 


For, Laches, I consider that it is a habit befitting 


the urbane life to learn thoroughly the lesson of 
doing nothing that i is unjust. 


379 


MENANDER 


285 K dtXopovoaop ely’ avtov wavy 
axovopat eis tpudyny te tradeverO” ae. 


286 K ovK olKocitous Tous axpoaTas ANauBaveis. 
Lf aA > > 9 4 \ a 
287 K o0Tw TL Tpayy eat émimovoy TO 1rpoadoKay. 
e A > 3 \ \ , a 
288 K ws TotkiNoy wpay. éotl Kal TWAGVOY TUYN. 
ry) 1 4 
289 K oxotoov * Atovucov. 


726 K. Epryov éati, Pavia,* 


pans paxpav auvndeav Bpaxel Adoat Xpove. 


KNIAIA 


290 K ovdév yéevous ryévos yap olmas Siadéperv, 
aN él Sixaiws éferdoes, Kal yvnoos 
Oo XpnaTos éotiv, 0 5é Trovnpos Kal vobos. 


9 ‘ g >] e wv 4 4 
291 K tavtouatov éoriv ws Eotxé Trou Oeos, 
ow@les TE TONAA TOY GopaTwv TpaypaTov. 


l gxoidos: taulas Tis Kad SiouenT hs. Maxedovindy Se 7rd bv0 
Photius.// A:covicouv or Atoviciov, Wilam./ A:dvucoy, MS. 

2 The proper name possibly indicates connection with t 
comedy. 
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. . . that he is a great dilettante in the fine arts 
and forever nurtured on sensuous music. 


You receive as your auditors those who are not 
self-supporting. 


Such a wearisome kind of a thing is expectation ! 
How complex and misleading a thing is Fortune ! 
Dionysus’s majordomo. 


It’s a hard task, Phanias, to break up long habit in 
a short time.? 


THE LADY OF CNIDUS 


For one pedigree, I think, surpasses another no 
whit, but if you will examine impartially, the good 
man is legitimate and the bad is actually bastard. 


The accidental is surely, as it seems, a god, and 
many unnoticed circumstances bring safety. 


1 Perhaps to be referred to this play. 


10 


MENANDER 


KOAAB 


Terence, in his prologue to the “ Hunuchus’”’ (1. 30 ff), 
makes spectfic acknowledgment of his obligation to this play 
of Menander for the characters of the flatterer-parastte and of 
the boastful soldier. In Terence's play the flatterer is Gnatho, 
while in Menander’s play two of these flatterers or 
are found, Gnatho and Siruthias, both of these betng stock- 
names' for the type. In Terence the boastful soldier 1s 
Thraso ; in thts play, Bias. Menander develops a somewhat 
different type in the character of Polemon in “* Pericetro- 
mene,” and Thrasonides in ‘‘The Hated Man.” All four 
of these are nomina ad sensum. 

From the 130-1402 lines preserved, some of them hopelessly 
mutilated, only a few features of the Comedy can be tnferred. 
Terence’s obligations to the two plays of Menander, the 
‘**Colax”’ (Toady) and the “ Hunuchus” respectively, cannot 
now be definitely determined. 


tee ee . OY TOV TATépwr pe! ‘UN LEVOS 
a: = 5 Ody, ds mace. dolKlels. 
émel ya p ékérdevoer" € emt mpakers Tid Ig, 
0 TaTnp KaTéALTEY OlKxiay éwol KevRy 
. T'6 matdaptov: ‘a'btés tpopay 
. v dvotxntais TLGHY. 
; Kano Satpov, TUXOY iTwS 
- ov ab diws ott opddpa 
ie Aces es TOD "TO pot 77’ olnréov. 
'Tndt, TETPAS yap a Typodos nuav yt 'vetas 
tee es Cotedt@p Sea'ro rns 
se Hee . béyer@ €. . . . pot 
(Lacuna of — ? lines.) 


For suppl. etc. not otherwise noted, see G.-H., Ozyr. iii., 
also Oxyr. v. appendix i. p. 313, Kretschmar, De Menandri 
Reliquiis, and Korte, 2nd ed. 

10 ‘rndt rerpas yap’, Leo suppl. See note, below, on fragm. 
292 K and on 320 K. 

1l deoxdrns, G.-H. suppl./ 8 oe 6 ris, Wilam., S*. 

13 For lacuna aed ie see §? ad loc. 
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THE TOADY 


DRAMATIS PERSONAE. 


Doris, a maid-servant. 

PHEIDIAS, @ young man. 

GNATHO, @ porasite (a hanger-on of Pheidias ?). 
Daves, @ slave of Pheidias. 

A SiAvE-DEALER (procurer). 

Bras, a boastful soldier. 

STRUTHIAS,’ a parasite-flatterer (hanger-on of Bias.) 
Sosras, a slave, attendant on the Caterer. 

CATERER. 


Scene. ATHENS 


Scene. PHEIDIAS (alone) 


Pheidias states, apparently in monologue, that his father 
has gone away from home on some business, leaving him in 
an empty house. A young girl is referred to. He apostro- 
phizes himself as ‘“‘unlucky,” and debates as to his line of 
action. At line9 he apparently takes a resolution: ‘‘ This 
must Ido. Our tribal festival is going on here—for it is the 
Fourth....” Then there 18, apparently, a reference to the 
‘* public host, master of the feast.” 


(Lacuna of some lines.) 


1 cf. Lucian, Fugitivt, 19 (cited Oxyr. pap. x. p.93), ‘*.. . being 
able on the score of flattery to outbid Gnathonides or 
Struthias.” In this play Menander may have utilised with 
effect two hostile flatterers, partisans of Pheidias and Bias 
respectively. See G.-H. ad loc. 

2 In the Oxyr. pap. iii. pp. 17-24, were published 9] lines. 
From additional fragments published (Ozyr. pap. x. No. 1237) 
it is now known, as was before suspected, that the fragments 
in vol. iii, contain parts of scenes rather than continuous 
matter. See text below at lines 13, 52, and 70. 

% Struthias is apparently the flatterer or toady of the title- 
réle. See fragm. 293 K below. 
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Scene. @EIAIAS, AQPIS, (AAO?) 


eos 1 abel to. . eT... » 
"Tm yéves yap day MIrpov 7 doFn péyav 
eh Be ea wees & wh tpirov 

Saat dean . ToT 'ayviay aryplav diye 

ttt 5 + Opa (Aw.) viv éya 

be oe Oappei'y, Perdia. (Per.) Oappeiv; fun 
aduvatov: aruxia's éul i ‘S TAUTNS Medes 
"Siatravtos: dy ev jv tus! etry brAjvahov— 

w 2 eee « Corre’ "AOnva, o@teé pe. 
ee ee axpPas Ta maT pia 

wee ee 6 TOUS adtold's: TOAELS 

ois ea ea SS OUTE. (Ae. ) ti héyers, abr; 
oud Aap Bdverv rye Tots! trovnpots TOUS Deous: 
raryaGot yap dyes ovde!y ayabov TpaTT oper. 
Tarr’ 66 0 Siporpitns' Pépov AUTOS Tore 
"éropeved iSpav cavvi'ov, wipav, xpdvos, 

. . . ov, StBorjtav, e@dsov 

17 ‘ror 'auwlay, Allinson ?/ r'awvlay, Kretschmar, K?. 

18 viv éyw, to Doris./ vuveywAwpis, with no trace of oth 
letters, pap. /éyd Awpls "ré oo’, Leo suppl. // ANPIZ to 
transferred to margin, Robert. 

19 TAéyw oe Oappetlv, Allinson suppl./ "@appety epotye'y, | 
suppl.//@appetv; éuol, Allinson. / @appety: éuol, pap. | Oaps 
duol "Aéyers', K2, 

20 "dduvxarov: druxtas', e.g. Allinson. 

21 'Sidwavros, Allingon suppl. e.g.//&» edxhy Tt) , 8? sup| 

22 Supply ? 2e.9. "és xépaxas. (Awp.) & déoroi'v’, 

23 axpsBas, K?./ &lepe:Bas, pap., 8%. 

23-25 S? suppl. from Eur. Fragm. 286 N: 

: (dv rats Ovolas dravr’ alup:Bas Ta KATpIA 
'rnpovvtes ov0ev wHedo'vo’ abrovs, wéAes 
Cuarny yap eae ‘ova. 

28 Bimotplrns, G.—H. suppl. from marg. schol.: S:noip{r 

SiwAovv AauBdvay Tor oTpaTiwray micbdy. 
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Scene. PHEIDIAS, DORIS (and, perhaps, DAVUS) 


PHEIDIAS 


... Pheidias is still speaking in monologue, or perhaps 
Davus is addressing him, referring sententiously to three 
factors: ‘‘ pedigree,” “‘ reputation,” and (?)‘‘ wealth.” Doris 
enters and (1. 18) says: 

DORIS 


Now I bid you, Pheidias, cheer up. 


PHEIDIAS 
I, cheer up? For me that’s out of the question. 
I am wholly concerned with this my ill-luck. If 
anybody says any babbling prayer—(to the crows 
with him!) 
DORIS 
Dear lady Athena, preserve me ! 


(Pheidias makes some, now unintelligible, remark, perhaps 
to the effect that neither individuals nor whole cities gain 
anything from pious sacrifices and prayers to the gods.) 


| DORIS 
What’s that you say, you pitiful wretch ? 


PHEIDIAS 

I say that the gods lend a hand to the wicked. 
For we, though good, get nothing good. Nay, this 
captain now on double pay! used to march all in a 
sweat carrying in person his javelin, wallet, helmet, 
[mattress, spear,] halbert and sheepskin. Now his 


1 See note on text ; or perhaps ‘‘ semi-centurion.” 


29 éwopete® idpev acavviov, Herwerden. /'Pdpaxa, odyua, 
cavv'ov, S?. 
30 S* suppl. e.g. “orpdpara, oryirs'ov. 
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'yov tavta Tavd’ o tpica'tuxns dvos péper, 


To 5€ tote Bidus yéyover é& aidyns Bias: 

"eol yap avT@ TodT e'vepov. (Aw.) tov évOabi 
Col. II "péyay, xaxobaily'Svobvra mépvot . . ae... 
(Me.). . 2... . Ty dtarpiBny Tape. . . cao: 
36 a7... .. .ov oxwT't'ouévov. . . .o7.... 
eum... .. . TL. ovta Tra't Ses: exone ase a 
OTO0...... ns 8m tlcOev. (Da.) olvopar. 
ne'er O€ Sebp’, eet’ carémrnnév Trobe'p: | 
40 won tw’ 4 vad'y 4 catpanny } o'uppdyous' 
mpodovs éxépda'vév te: SHros ort. (Aw.) mas; 
(Det.) ovO'els errrAovTy'cev Taxéws Sixaros Ov: 

0 aad yap auT@ oe kal peiderat, 
o 6¢ T' ov wadraL Tnpoo' vt éveld' pevoas wav | éxeu.' 
(Aw.?) ws adv'varov Toor’. (Der.) opvdw tov "HrLov: 

46 ef un hé'pwv o wai's dria EBACE pou 
Ta @Odo'tla "kai tes! Hv vrovora kpavmddns, 

ss py av evOus tr! alana év ayopa: 
“ avO0por'e, 1'é'puat'y mTwXOS noOa Kal veKpos, 


50 vur't' dé mdov'reis:! Aéye, tiv’ eipydtou réyvnv; 








31 Leo suppl. 32 Wilam. suppl. 

33 Assign (end) to Doris? or to Davus? See on line 41. 
35 (end) mwapl...oas, pap. 

38 dmioGer: space rep. by S?= ? ore of speaker. 


39 fixes 5€ "Seip’, éwel', S? suppl, // G.—H. assign line to 
Pheidias. 


41 was; to Doris, Rob. / To ‘‘ B” (= Davus), K3, etc. 


42-44 = fragm. 294 K. This identifies the ‘play, gee 
Korte’, Introd. 


49-50 Restored from fragin. 731 K, see K?, 
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thrice unlucky ass does all this carrying, and this 
whilom barbarian (Bithynian)! has turned of a sudden 
into [the valiant] Bias,? for the gods bestowed this 
on him. 
DORIS (? DAVUS) _ 
This man here powerful . . . so wretched last 
VEOl gis wt ores Ge el foe Se RS 


e e @ je& @ @ @®  @¢ @ @ @ @®@ oe @® @®@ @® @ ®  @ @® oe ee oe #® @#®  @# @ 


PHEIDIAS 

I’m done for. Now he’s come here slinking in 
from somewhere. He has made a little something 
by betraying some city, or ship, or satrap, or allies. 
He is shown up. 

DoRIs (or DAVUS) 

How's that? 

(PHEIDIAS) 

No one gets rich quickly if he is honest. For the 
honest man collects and saves up for himself, while 
one of the other sort gets all by plotting against the 
one who has long been careful. 

(DoRIs) 
What an impossible situation that ! 
(PHEIDIAS) | 

I swear, by the Sun, if it were not that my slave 
is walking behind carrying the jars of Thasian, so 
that there would be suspicion that I had been drink- 
ing, I’d be following him along forthwith in the 
Market-place and bawling out: “Fellow, last year 
you were a beggar and a corpse, and now you're 
wealthy. Come, tell me, at what trade did you 

1 Some play on words is omitted— perhaps Bi-thys (Bithy- 
nian) and Bi-as or perhaps some barbarian name. 

2 cf. the returned soldier, Stratophanes, in fragm. 442; cf. 
also 439 K. | 387 
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A ‘ > 9 i , | 4 4 a ? 9 S 4 
TOUTS y amoxp'iv'at, Tobey Eyets TAUT ; OUK are 
? aod ae £7 - ais eo s 
éx Thode ys évrép'woe; ti Suddo'k'es KaKd; 

a a eC an > , b “a bd 
Ti AvaLTENEL<y> Huy atTropaivers TAadiKEty; 


e e e e e e ee ee ee @e@# @ @ e e e e Ke: val 
. N 4 > w 
sr Kal TETTPAK apa 
, 
ge iat a ue Seki adic, Se: se: a édtridwv 
e e e e e es e oe e# @ @ @ @ e EXELVOULEV® 
hats aenesctes Yas ae ey ee oe ynv dntrov 
Mey BPUe wee eww ee Oyo, 768 eyra' ret’ 
60).G.. Such A act 2d, oo eee . Me? ws ov Séov 
ee ee Lee ee « @ TOV YPOpevor : 
7) 4 4 
ee ee a . 2. . « € wBeBpovrnoa: mdrdat 
Sy dade Sune Sit boty Tete te. Se ae ene ae . KAlvov parny 
bit Me vile he OP SE oh ae a BS ee. Obs YEpow 
GO ae fect ah Geetha . eee « TOUTOVE 
ee Ge, Svs 8, G tee ew ee S AapBdvovr : 


Scene. (? AAOS), TNAGQON 


ovxooy T'vabwv 
wee eee ew we OLE? W TvdOwr 


(Lacuna of —? lines.) 


52 Ox. pap. col. i. No. 1237 begins. ék rijo"de ys, Wilam. 
suppl. //éréptwoe, G.—H. | de ris '6800; prow! oe, 8*.// ex to 
ee woe. tl Sidac. es xaxd, Ox. pap. v. p. 313. | Ox. pap. 
x. No. 1237 begins. . . we; rl Biddoneis rand; 

53 AvorreAci<y>, G.—H. corr. Ox. pap. v.|/ aropalve:s, Ox, 
pap. iii./ droBalvers, Ox. pap. x. 

54 Ox. pap. iii. here continues efs éor.y of line 70, but a 
lacuna must be assumed for continuation of lines 54-69 in 
Ox. pap. x. 1237. 
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work? Answer me this, at least: What is the 
source of your wealth? Be off from this land to 
some other place? Why do you set a bad example? 
Why do you show off injustice to us as advan- 
tageous?”’ 


(In the dialogue following, reference ts perhaps made to the 
sale of the girl by the slave-dealer. At line 67, where Davus 
ts recorded as speaker, there 13 probably a change of scene. 
Davus refers to Gnatho, the parasite. In v. 68 someone 
addresses the latter: ‘‘O Gnatho,” and it ts possible that it 
as Gnatho speaking below (after a break of some lines), but it 
ts more likely to be Davus, as he addresses Pheidias (line 71) 
as ‘‘my young master.’’) 





57... éxelvov nev @, G.—H./. . . € xewoupevg, 8. 

67 Aaos is written between the lines. 

67-68 [vd@wv, cf. parasite name in Ter. Hunuchus, see 
G.—-H., Ox. pap. x. p. 93. 
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(? AAOS, or TNA@ON), SEIATA® 


(70) els éor'u' yO KoKaE. 2 1. we ee 
Ss ov Ta ae "| altr'oX@re,  Tpopeue, ™pdrypara 
apdnv- eye g Tou dara! vy? 6cas avaoTarous 
Tmonets é ‘op axa's, Ag oT arroh@eev HOvov 
TAUTAS, $ viv dla TOUTOV eFevpne’ eye" 
75 boo TUpavvoL mp8, SoTts TYE MOV 
péyas, carpar ns) ppovpapy’ ‘o's, oikiarns ToT'o'v, 
oTpaTnyos, ou ‘yap! ada TOUS Ted Eos Aeyw 
aTrohw@doTas ' vov, Toor! aynpniev jLovov 
of kddaxes’ obt'ot 8 eioly avtois GO r00. 
(Pe.) _coBapos pev o AOryos" 8 id 5é ToT éorev mOTE, 
81 ovK old éywre. (*) t'a's tus Gv Kpivas KaKas 
evouy UmroNaBot Tov émiBouvAEvovTa ool. 


(De.) cav py Svvntar; (?) was Svvatat xaxds Troeiv. 





(Lacuna — ?) 
TWEPAVOUPEV? We. see eee eee 








85 Tov TopvoBooKO'V. . 1... 2 ee ew ee 
 WavTwv. 
AAO 
MONV. 2 6 2 se eevee oe 
a. Bde See 2 
90 €Uv . oe eo 
pra F ee eee 


(Lacuna —?) 
70 S? assumes lacuna of 10 or more lines. // efs éori trans 
ferred from line 54./ K? supplies '5 xéAag 6 xardpares Xrpov 


@ias'./ S? throws efs éoriv to end of line./ Assigned to Davus 
cf. rpépime, F'.] G.-H. to Gnatho, see 67 and 68. 
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Scene. DAVUS (GNATHO?), PHEIDIAS 


utterly. I say my say to you. As many cities as 
you have seen subverted, their ruin has been merely 
this which, now, thanks to him, I have discovered. 
All tyrants whatsoever, every great leader, satrap, 
garrison commander, founder of a colony, general— 
nay, but I mean all those who have fallen utterly 
in our time—these, these alone, the flatterers have 
destroyed. These are their cause of misery. 

PHEIDIAS.—-Your argument is imposing. But I for 
my part don’t know what the point is. 


(pavus).—Anyone by error of judgment might 
think that the one who is plotting against you is 
well disposed. 


(PHErD1A8).—Even if he lacks power? 
(pavus).—-Everyone has power to do evil. 


(Lacuna.) 


Scene. (? PHEIDIAS), DAVUS, (?GNATHO) 


(In these lines there is a reference to the Slave-dealer (the 
procurer). At 86 Davus re-enters and at 92 the marginal 
name may be ‘‘ Gnatho.”’) 

(Lacuna.) 





72 Adyov, Allinson, S*. 

73 édpawas, G.—H./ édpaxa, S*./é.. axa. . ovr, pap. 

79 G.-H. suppl./ 8 te “odv'erow, S*./ our... ero, pap. 

81 2#'a's, G.-H./2'G's, Robert. 

84 Ox. pap. col. ii. No. 1237 begins. 

84-92 S? combines with this fragm. also fragm. 2 of pap. 
1237. This brings line 84 above to line 86 (see S? ad loc.). 

86 Aaos between the lines. 

92 Inr. margin is... 6, name of a speaker. 'Tva'd, suppl. 
Allinson. / "Srpou'd’, S??/ The initial letter is perhaps B, 
G.—-H. 
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++ < gougauTod . . . ee ae 
67. 1 pos Blav pe" Kas boa: Pigs fore 

95 T.. . WELT. xopyoe o. a er 
we'ramepaped? ré'répous ( ov! oTpaT “oras Snradn 
ov's a Tapapund ger: maides, éxTpiBor aie av. 
ToL 70’ ovTos H ov morevbels Moryors ' 


vrrevay' ti 'ov Te under dv toel's troeiy' 


100 Sékas é Eyeus TOV avdp" agvdaxroy, eeToTrov” 
TOV TPATTOMEVOY, THS oixias. étlay dé av! 
_ Blo'vAn StoxnOyncetar ta Nowra cot. 
(IIop.) .ovd.. 7. 1S pavepos. ov Atpot, "Biav' 
Exou'r'es ¢ év tats" xXepaiv, aro 8 ovoe ev; 

105 wvei®’ 6 yettwv' aN éav aia OF o plév' 
mpoa"eluoty éEnn'ov® éraipous Tapahap ov 
'éa'ou's!' "Oduacers mprOev els Tpotay eeu a 
"Bola av, amethév: “dv oe pM, pactuyia, 

: ns ne: Tem pakas mhéov exovre xpuaioy—!” 

110 . aT la oe TAQ; ba TOUS dadexa "Oéous, 

yu evo dua TovToy: ad eddy Bavev 
geo ov! x! déxa, Tpeis pvas éxdo7s nmepas 
rapa Tou! févov. dédotxa 8 otrw NapPaverv: 
'éx THs 08'ov yap aptdacovl’ dray TUX 

115 aura; ; Sixdcopat, rpdypal” EEw, papt'upas |! 

mapéyev Senoe'. . 2... 

93 Ox. pap. iii. col. iii. begins here. 

97-101 G.—H. suppl. 

101 &«xroroy', Kretschmar, G.—H. 

102-3 Another lacuna here?, §?.//103 G.-H., 83, and K? 
give 103 ff. to TMlopvoBockés./ To Gnathon? Allinson. // Blas, 
Leo. /Blov, G.—H. 106-108 G.—H. 109 ds éudv, Leo. 

110 Leo conject. wl B® "loOudda. 


11] pe éaduBaver, G.—H. 113 Leo. 
114 ék rijs d80%, 8? g.v. 115 adrhy, Rob, 116 Leo, 
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(GNATHO ?) 

94 Because you let her go perforce. But if now 
he will certainly send for some fellow-soldiers against 
whom you will be on your guard (saying), “‘ My boys, 
now we can crush him.” Surely on a time he, or 
you, being believed by reason of your words and 
seeming to do naught of what you are doing against 
him, will have this man off his guard and excluded 
from what’s going on and from your house, and 

whenever you like you'll have the rest regulated. 


Scene. SLAVE-DEALER (alone) 


(SLAVE-DEALER ) 

UNO Be ee Hod ee eae ae eae, are they 
not starvelings, with violence in their hands and not 
one thing else? My neighbour was trying to pur- 
chase her, but if this one gets wind of it he’ll come 
up bringing! along sixty companions, as many as 
Odysseus came to Troy with, bawling, threatening : 
“<< If I don’t (settle) you—you whipping post! You've 
sold my girl to one who had more gold.” I put her 
up for sale... .? No, by the twelve gods, no 
. . . just for him! Why, she alone all but brought 
in ten. She wins three minae daily from the stranger. 
But I'm afraid to keep on like this taking receipts. 
For will they not, when occasion arises, carry her 
off on the street? I'll be a defendant at law; I'll 
have legal difficulties; I'll have to furnish witnesses 


(Little can be inferred about the subsequent unfolding of the 
plot. It may, however, be assumed that Pheidias ultimately 
gets the better of his rwal, sets free the girl and marries her.) 

1 For this scene cf. Terence, Hun. 772 ff. 
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OTHER FRAGMENTS 


292 K ! 


(May.) 


293 K 


297 K 


295 K 


296 K 


atovey Sidou av omrdyxy’, dxoAovO ay: Toi Bre 
TELS; 

oroven pép, @ Tat jwoia’ oTrovoyn Kana. 

eyxov.? Geois "OdXuptriots evyopucba 

"Odupriaot, raot wdoas AdpBave 

THY yN@TTaY er) TouT@ Sddvat cwrnpiar, 

Uyltetav, aya0a roAAd, THY GvTwV Te VOY 

ayabav dynow Tract tour’ evxwpeba, 


(Bias) xorvrAas ywpoiv Séxa 
év Kamrrasoxia xovdu ypucobv, {tpovbia, 
tpls eFémtov* peatovy* (XTp.) "AXeEavSpou reo 
tov Baciréws wétrwxas. (Bz.) ov« EXaTTOP, Ov 
pa tnv’AOnvav. (Xrp.) méya ye. 


YeX@ TO Tpos Tov Kumptov évvoovpevos. 


Xpuaida, Kopwvny, Avtixvpav, loxydda 
cat Navvdptov Exynxas wpatav® adodpa. 


GAN ode yevynrny Svvap’ evpety oddéva 
9 
OVTWOY TOTOUTOY, GAN aTrEeiANPpLAL Lovos. 


1 cf. Athen. xiv. 659d —fragm. 292 K. Mévavydpos dv KéAant 
Tov Tots TeTpabiotais biaxovobuevoy pd-yeipor dv TH THs Tavdhpou 
’"Agpodirns éoprh woret Tavt! Aéyorra. See above on line 10 of 
KoAaé and on frag. 320 K below. 

2 éyxod, Cobet./ efyov, MS.(A)./ fxe:, K3. 

3 °Odruumlacor, Herwerd./’OAuuwlag:, MS.(A). 

4 ¢xiov A, corr. Bentley ; cf. Plut. de adul. 13 (57a) xaéd- 
wep 6 StpovOlas éurepixarav rg Blayrs nal xaropxovpevos ri 
avaaOncias avtov Trois éxalvos "AAekdydpov rod BactArées xAew 
WEN WKAS. 

5 Capps conject.: foxnxa 7’ wpalas. 
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OTHER FRAGMENTS 


CATERER 
(to his attendant at the celebration of “ the Fourth.’’) 


A libation! You, my attendant, pass me the 
viscera. Which way are you looking? A libation! 
Come, my boy Sosias, a libation! That’s right. Now 
pour in. Let’s pray to the Olympians all, to gods 
and goddesses. There, take the tongue. By virtue 
of this may they grant safety, health, blessings mani- 
fold, and enjoyment of our present blessings to all. 
Be this our prayer. 


Bias (the boaster) 
In Cappadocia, Struthias, I drank off three times 
a golden tankard holding ten half-pints, brimming 
full too. 
STRUTHIAS (a toady) 
You’ ve drunk more than Alexander the King. 


BIAS 
Not less. No, by Athena! 
STRUTHIAS 
Great drinking, that ! 
(GNATHO ? 


I laugh when I recall that remark to the Cyprian.! 


STRUTHIAS ? (¢o BIAS ?) 
You've had Chrysis, Corone, Anticyra, Ischas, and 
very beautiful Nannarion. 


(PHEIDIAS ?) 

Now I am not able to find even a single chief of 
our clan, although there are so many, but I am cut 
off alone. : 
1 cf. Terence, Hun. 498-499. 
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298 K mpocerow olov arpopnti Opéuparos 


"bavev'} 


299 K » » — KwBios, nraxatives, 
KUvOS OUpaioy....... 


300 K Bots Kuarpros.” 
KTBEPNHTAI 


301 K Tapyuptov elvat, petpaxcov, ool paiverar 
ov TOV avayKatoy «Kal 7imepav povov 
Tun mapacyxety duvatov, a aptov, additon, 
d£ous, édatou, pet Sovos 5 dAdov TLVOS; 

5 adavacias 5° ovK eo rw, ove dy cuvayayys 
ta Tavtddov TddavT’ éxeiva heyopeva: 
adn’ arobavet cai tara Kataneipers Tiatv. 
vt ouv eyo; pd? avTos él opodp’ evTropels 
Twig reve TOUT, ponte TOY TT OX OV TaN 

10 av Kata povel, Tov € yy evTuxelv ael 
TapeXe TeavTov Tols opwcw aELov. 


302 K olot Nadovpev Gvtes ot TptadOrALot 
Gmavres ol puo dyes ép éavtois péya: 
avrol yap ouK ioagw av0 pwTrov guaty. 
oT 05 paxaptos év aryopa vopileras’ 
5 émay avoitn Tas Oupas, ‘Tpiod@ dos, 
yun Kparel TaVvTov, emitatret, payer’ aéi, 
a0 TAELOVWY GdUVAT , €yw & amr’ ovdevos. 


303 K Tt NE yor aTroT paryety afiwoet yov €“ov 
TO piacOdpiov; pévw yap €& ExPebivod 


1 yavwv, K?, cf. éxupadvwy in Plutarch’s citation, de adul. | 
(57 a)./ awrduevos, Kock. 
* of. ee Corinthia (126, K), lines 3-5, ev + 


Kuxpp.... oxatopayeiy. ... Tous Bois hyaynacay, 
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(The toady) comes up noiselessly and strokes you 
as he might an animal. 


ee oe ee Gudgeon, spindle-tunnies, tail-fin of a 


Cyprian ox.! 
THE PILOTS 


Does money, young man, seem to you capable 
of furnishing the price not only of the daily necessi- 
ties—bread, meal, vinegar, and oil—but also of 
something greater? But there is no price for 
immortality, not even if you get together those 
storied talents of Tantalus. Nay, you shall die and 
leave these things to others. What am I saying, 
then? Why, even if you are very well off yourself, 
do not trust to this, nor, again, despise us, the 
beggarly. poor, but at least show yourself continuously 
worthy of good fortune in the eyes of beholders. 


How to be Happy— Unmarried. 


How we do chatter, men thrice wretched that we are, 
Yes, all of us, so much puffed up about ourselves ! 
For men themselves know not the nature of mankind. 
Now here’s a man deemed happy in the market-place : 
But when he opens his front door, thrice luckless one, 
A woman rules supreme, gives orders, bickers on 
And on. His griefs are more and many. None 
have I! 


‘On what pretext will he now see fit to nibble 
lown my paltry wages? For I am still waiting since 
resterday’s.... 

1 A term of contempt like sxarupdyos, see Periceir. 274. 
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KONEIAZOMENAI 


A frayment of 20 mutilated! lines in the library of 
Dorpat was happily identified by Zereteli as belonging to the 
‘* Coneiazomenae”’ of Menander, the remains of the last three 
verses being identical uith fragment No. 306 of Kock’s collec- 
tion. (Two) women in despair were about to drink hemlock, 
@ more modern method of sutcide than the orthodox hang- 


e e e e e e e 4 e e ah e e e e e e e 
lap aa Tour évurry' tev; (B) « xabedBoper— 
"arpoixa 5é Siéwot tpia' rdXavra, rev apa 
wo “A bd A 7 4 b > 4 
pvas ets otoAny Kai! Koopov. (A) ovK éypryopa. 
Tarn’ éevetpou: Tous y'dpous y: 75 tWoel. 
| , la V4 \ b , . 
re Tee xpot'ayv. (A) Te A€yEls; KpOT@YV eye; 
veeeceee es 70! Sesdevoy raphy. (A) Ti ovr; 
wees e eee apax'adnpevos rane. 
"rive Tov étaipw'v; (B) Xaipéa. (a) rod; Pov 
Aopat 
avtous opav. (B) éyy'us tis éoriv éFéSpa 
weeeeee (A) evtadl'a &y trou de€tas. 
'évradda viv Nadrov'aw. (A) dou’ ciotwy. 
"rerordopny ap’ ov Sixcaiws tH Tvyy”’ 
r/o e \ >A 1... y , 
TL YAP; WS TUPANHY avTHv K'AKWS ELpHKG Trov, 
lop 8 eke ne a ee a 9 € ns 
vov 6 éFéowoe pp ws E'ory’ opdaa TL. 


r 


For readings supplied, not otherwise noted, see K*./ Other 
conject. restor. see S* 

6 K? divides this line between A and B.//«xpordé», see Men. 
frag. 318, iy:éorepos xporavos, on which Kock cites Zenobius 
6, 27: éwl trav xdvv tyavdvrwy 7 wapoila aed Tov (hou re 
KpdTwvos, KTA. 

14 rl ydp; as, Wilam./ os yap etc. K?. 
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THE WOMEN WHO WOULD DRINK 
HEMLOCK 


iny. Fortune intervenes. A marriage is planned which implies 
a happy termination. The part preserved is apparently 
from the closing scenes of the comedy. Only one character, 
‘‘ Chaereas,” is mentioned by name in the lines as preserved. 
“A” and ‘‘B” are, perhaps, confidential slaves ; ‘‘C” is, 
perhaps, one of the would-be hemlock-drinkers. 


(a) Is this then a dream? 

(B) If we are sleeping—nay, but he offers three 
talents as dowry, and along with them five minae 
for dress and adornment. , 

a) I am not awake! 

ts) Well, rouse up. He’s making ready the 


wedding now . . . a tick. 
4) What's that you say? I, a tick? 
B) . . . last evening was present. 


What of it? 
x . . . seated he talks. 
a) With what one of his companions? 
(Bs) With Chaereas, | 
a Where? I wish to see them. 
" There is an exedra near... . 
Here somewhere on the right. 
5 They are chattering there now. 
I'll go in and see them. 
(Exeunt a ands. Enter c (one of the women ?).) 


SCENE. 

(c) So then I have been reviling Fortune unjustly. 
And why? I have maligned her forsooth as though 
she were blind, whereas, as a matter of fact, she has 
saved me, it would seem, by seeing a thing or two. 


1 Much of the text is purely conjectural. 
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309 K 


310 K 


MENANDER 


t 9 , at A 4 3 > , 
érrovnaa Setva's, Tois trovots § etpryaCouny 


oT \ fo) b] , 4 1 \ > a J , 

Ta viv ayada, Tout wy yap ovK ay éréruyxon, 

ro? 8 2 > 9 7 e 1 bef so Oe 

ef 41) TOT e€rrovna '. wate? unOeis, wpos Oear, 
, A , b] 4 , 

TpaTT@Y KAaAKaS Atay aBuENnoN TroTé 

lows yap aya0od rodTo Tpopacts yiverat. 


ANOTHER FRAGMENT 


TO yvoOt cauToy éoTw, av Ta TpaypaTa 

Y , dv ra mpdypa 
INA A A , 4 

evens * Ta cavTov Kal Ti cot TOLNTEOD. 


AETKAAIA 


For the story of Phaon, with which legends about Sappho 
were entwined, see the fragments of ‘‘Phaon” by Plate of the 
Old Comedy (cf. Kock, ‘‘ Comic. Attic. Fragm.” i, p. 645). 
Turpilius, like his contemporary Terence, made over into 
Latin plays matter from the New Comedy. Siz of hia tiles 
are on Menander’s list. In his ‘‘ Lewcadia” he retails the 
story of the Phaon love-affair, the leap of the despairing 


dotis UTévEL Kpvoip 
A “a 4 
THY Xeipa, Kav wn PH, Tovnpa Bovrerat. 
> A , b e 4 A @ A 
det voptlovO ot Téevntes TAY Gewr. 


1 Sore... yivera: = fragm. 306 K. // unOels, MS. 
2 ids, Meineke, Kock, K?. / ns, MSS. 
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I suffered terribly, but by my sufferings I was work- 
ing out these present blessings, for I had never 
gained this had I not then suffered. Therefore, by 
the gods, let no one ever be excessively despondent 
because he fares ill, for just this, perhaps, turns out 
to be the occasion of blessing. 


ANOTHER FRAGMENT 
: Know Thyself. 
This -“ Know Thyself” means if thou wilt inves- 


tigate thy own circumstances and what should be 
thy own line of action. 


THE LADY OF .LEUCAS 


woman from the cliff and her rescue. In our uncertainty 
about the genesis of the tradition concerning Sappho herself, 
the loss of the context in Menander’s play (Fragm. No, 312, 
313) ts to be regretted, but tt 1s likely that Menander here, 
as elsewhere, merely used the adornment of an old tale 
to point @ contemporary moral (see Le Grand, ‘‘ Daos,” 
p- 43). 


An Itching Palm. 
He who holds out his hand to have coin dropped 
in is ready for evil, even though he deny it. 


The poor are always held to be protégés of the 
gods. | 
1 Menander returns once and again to this hackneyed 


Delphic maxim. See above : The Groom, p. 367 ; Thrasyleon, 
p. 361 ; and below, 538 K. 
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312,313 K ob on Aéyerau mTparn Lara 
TOV tardpxoprov Onpica Dawy’ 
ola povvTt 1 ro@ eas wérpas 
amd THrepaveds' GAA* Kar’ Edy. 

5 onv, Séorort Gva—E «1... ae ee 
we ew we CUGHpElaOw 

Téyevos Trépt*® Aguxddps axrijs. - 
ME®H 
319 K elt’ ovy Gpota mpdtropev Kal Ovoper; 
Strov ye Tots Oeois ev nryopac pévov 
Spaxpav ayw mpoBatioy ayamntov Séxa, 
avAnrtpioas 6é xat pupov Kat'‘yadtpias, 

5 Mevéaiov, @acrov, éyyédets, TUPOY, MEN, 
puxpod TadXavTop, yiverat Te* KATA NOyOV 
dpaxpuav pev ayabov akvov raBeiy Séxa 
nas, édv xal eadrrLepnO7 Tos Oeois, 
toutwy dé mpos tadt’ ‘ayt'avereiy > tH Cypiar, 

10 was ovyt TO KaKov Tov iepav SurrAdlerat; 
éy@ ev ovv @Y y Oo Oeds OvK claca THY 
doduv av ert tov Baopov ériAeivai wrote 
el un KaOnryeléy Tus Ga THY eyxXeduy, 
iva Kaddtyédov aréBaver els Tov cuyyevav. 
1 olarpotyts, Kock./ oiorpayvr: MS. 
2 addAd MS. / dAza, Wordsworth. 
3 wép:, Bernhardy, accent. Meineke joins the two as on 
fragment. 


«re Codex A./7d Mein. a 
5 dvravedciv, Dobree. /dvedciv, Codex A. 
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The Leucadsian Chiff. 
Where you know, as the first—so the legend records — 
It was Sappho, in quest of her Phaon the proud, - 
Who was stung by desire and ventured the leap 
From the headland far-seen. But, O master and lord, 


While we pray by thy will. ............ 
i ove se 10) ot ct Gs Yer . . . let fair silence enfold 
. Thy demesne! on Leucadia’s foreland.? 
DRUNKENNESS 


Do we not fare, then, as befits our method ot 
offering sacrifice? Where, for example, I bring to 
the gods a scrawny sheep,’ costing scarcely ten 
drachmas,‘ while the flute-girls and scented oil and 
harp-girls, wine of Mende or Thasos, eels, cheese, . 
and honey cost all but a talent; and where by 
analogy it is reasonable for us to receive (only) ten 
drachmas’ worth of blessing even.in the event that 
our sacrifice to the gods is auspicious, while in the 
reverse case it is reasonable for us to balance against 
this the loss accruing from these—how is‘ not the 
evil from the sacrifices duplicated ?® I, at any rate, 
if I were the god, would never have allowed anyone 
to put the loin on the altar unless along with it he 
were dedicating the eel®.im order to have secured 
the death of Callimedon, one of his kinsmen. 

1 §,e. the precinct of Apollo. 

2 This is one of the few an tic citations preserved from 
Menander. The muggestion thatthe metre implies that. the 
lines are from a choral ode is rejected by Le Grand, .p. 43. 

3 of. the scene in The Girl from Samos, 187 ff. 

* For table of Greek money, see above, p. 18, note. 

5 *‘ Because they lose their money and penalty besides. is 
exacted of those who make the sacrifice ” (Rock). 

* Eels were considered a delicacy; cf.- the scene in 
Aristoph. Acharn. 880 ff. _ 
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320 K 


321 K 


325 K 
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éue yap diet peypev O 
KopYoTaTos avodpav Xaspepar, iepoyv yapov 
pacKov mono ely devtépay' pet eixdda 
Kal” avrov, iva TH TeTpadt Seervij wap érépos 
Ta THS Geod yap TaVTAXaS EXELY KANBS. 


"Adpacrea Kat 


Oca oxvOpwré Népect, ovyyiwwoxKere. 


MIZOrTNHS 
(3IMTAO) 

mpos TO Tpaym exw 

KAKO. 
(B). 
emaptoTepas: yap auto hapBavers: 

Ta dvaxeph yap kal Ta Aumycavta oe 
opas év aUT@, T Ta 8 ayad ouKETE Brérrets. 
edpots 8 dv ovdey Tay amdvrwv, Lupnre, 
dyaBov 6 dTw Tt ro) Tpoceo Te Kat KOKO. 
yuvn mohuTehifs €or ox Anpor, oud éa 
Chv tov AaBovd ws Bouvet? arr’ éveori Tb 
ayaboyv an’ adths, maides: éXOovr’ eis vocov 


1 25eurépg. For the 2lst xpérn mer’ eixdda (or éx’ elxddi) 


~ seems to have been used, but in counting back from the end 


of the month deurépa, according to the usual idiom, meant the 
day before (cf. pridie Calendas), cf. Ar. Clouds, 1131. 
2 See KéAaé, line 10. 





1 See Greek text, notes. 
2 The ‘‘Fourth”; see Greek text. The fourth of the 
month was the birthday of Heracles, and this day, according 
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For Chaerephon, the cleverest of men, thwarted 
me by professing that he will make at his house a 
feast of holy matrimony on the twenty-second ! inst., 
in order that he may dine at the house of others 
on the Fourth.? For, says he, the rites of the goddess 
are every way in good shape. 


O Adrasteia® and O sullen goddess Nemesis, 
forgive. 


-THE MISOGYNIST 


The ‘‘ Misogynist,” or possibly ‘‘ The Wife-hater,” was by 
one tradition the best of Menander’s comedies. 


How to be happy though married. 


SIMYLUS 
I am ill-pleased with this affair. 


B 

Yes, for you take it in left-handed style. That is, 
you see in it the difficulties and that which annoys 
you, but you have given up looking further at the 
benefits. Now; Simylus, you'd not find a single one 
of all your blessings with which there is not also 
combined some evil. For instance, a wealthy wife 
is an irksome thing, nor does she even allow the one 
who took her to wife to live as he likes. Yet there 
is a certain benefit accruing from her, for example, 
children; or, if her husband fall ill, she nurses him 


to Hesiod (Works and Days, 800), was the luckiest day for 
weddings. But here the ‘‘ Fourth” may mean the 24th, ¢.e. 
the fourth day after the twentieth, or, more probably, the 
27th, t.e. the fourth (the third) day before the ‘‘ New and the 
Old.” But see note on (the text of) fragm. 292 K above. 
% See note on line 184 of The Girl Who Gets Her Hatr 
Cut Short. 
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326 K 


327 K 


328 K 


329 K 


330 K 
331 K 


333 K 


MENANDER. 


Tov éyovra TavTny eOcparrevaer Em tpedois, - 
aTvYourTs cupTrapéuerver, awoBavovra TE 
EOawvre, weptécretrev oixciws’ Spa 

eis TaU0", tay AVITR TL THY KAD’ Hpépar. 
obTw yap olces wav TO Tpaypy av 8 éxréyn 
del TO AVTrody, pndév avtitapariOets — 

TOY TpocSoKwpévav, OdvYnceE Sia TéXOUS. 


€Ovopev Se trevTaxis THS Hmépas, 

3 lA x, e A , , 
éxuuBarrlov & érra Oepdrrawat Kuch: 
ai 5 wmdoAdvtov. 

Edxet 5 ypapparetdsov 
éxetoe StOupoy Kai Tapdotacts, pia 
Spaxpn. - 

Gpvupt gor Tov” Hrxop, 
) pHV atrolcey coe ypadny Kax@cews. 


(A 
yaip, o ['XuKéptov. 
: (TAYTKEPION) : 
Kal ov. 


(A). 

TOANDTTS Ypoven 

Op®@ Ge. 

GAN’ ovde! ta Biou vev tows. det Ppovticat. 
yNapvea, Kavciav, 

AOYXHVY, aopTyny, ipatea, 

vu — emixypucous cavdarobnxas. 

| ovd¢, Meineke. / od, MS. 
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carefully; she stays by him in adversity; she buries 
him, if he die, and lays him out properly. Consider 
these points whenever you are vexed by some every- 
day matter, for, if you do, you will put up with 
everything. Whereas, if you are forever picking 
out the annoying circumstances, without balancing 
against them any of the things you may hope for, 
you will be forever tormented. 


We were offering sacrifice five times a day, and 
seven serving women were beating cymbals around | 
us, while the rest of the women pitched high the 
chant. :; 


A two-leaved writing tablet and a deposit of one 
drachma draw you (? me) thither. 


I swear to you by Helios, verily I'll enter against 
you an action for maltreatment ! 


A 
Greeting, Glycerium. 
GLYCERIUM 
The same to you. 
A 


It’s a very long time since I’ve seen you. 


But there is no need, perhaps, to be concerned 
about the means of livelihood of us twain. 


. a military cloak, a broad-brimmed hat, a 
javelin, a knapsack,! robes. 
Gold-plated sandal-cases. 
1 Or girdle. 
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MISOTMENOS 


*¥r. I (R) | Tncecp! 
lwetto'y 


, 


Fr. II(R) ownvina 
| eons 


FeTIE(R)s os. 4 ara ss . 22. OGiov hb... 
ee ee ee eee d'xovoopat cada's 
ive ee seal Beat yo'ntos éxToTrov: 
See ee ae .vy Tov” HXsov : 
eee ee . os Téra. 
10: echt dork @pacwvi'dys avdadias 
wee eee ee 6s GVO plotrou XaBeiv 
ee ee ee rou'tl AaBov : 


(Ch ee eae (K2.) Anpéas 


QA A 
$o4hi8, Bt Atte vos oude ypd 


wee ee ee THS Pw es « TAUTL A€yeL 
Seem ar a KAdwy, avttBorwv, Sves AUpas. 
(?) “cup trepuraryow Kavros, ws éuot Soxei : 


5... mploowwy “éya, S suppl. 

9 Fer in r. margin. - 

10 @pacwvi'5ns, Hunt suppl. 
12 ... AaBév: , 8*.// KAew in r. margin. 
13 KAew in r. margin. 

16... ax eps éyaw, S§?. 17 rns . “xat?, §?, 
18 Bvos Xdpas, See fragm. 527 K below, 
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_THE HATED MAN 


(To thirteen short fragments, previously known, is now 
added a longer one (*‘ Oxyr. Papyri,” No. 1013, VII. 103) 
containing some fifty mutilated lines. It 1s possible to see in 
them a pendant to the plot of ‘‘ The Girl Who Gets Her Hair 
Cut Short.” A jealous soldier, Thrasonides, falls in love with 
his captive maid, Crateia ; quarrels with her and then wishes 
ardently for a reconctliatton. There seems to be a young 
rival, Cleinias, perhaps a double of Moschion. Demeas, 
father of Crateia, arrives and frees his daughter.) 


DRAMATIS PERSONAE 


GeErtas, a slave. 

CLEINIAS (a young man ?). 

DemEas, father of Crateva. 
THRASONIDES,® the jealous soldier-lover 
Fatuer of Thrasonides. 

(CRatTEIA, the young girl.) 


(In lines 1-17 Getas and Cleinias appear to be talking with 
Demeas. The conversation continues between Demeas and 
Cleinsas. ) 


DEMEA8 : 
18 | . . weeping, beseeching (like) a jackass at a 
musicale ! 8 . | 
CLEINIAS 


I'll take a stroll with you myself, I think. 


1 For Cleinias, retained by Terence as the name of a young 
man, see Terence, Self-Tormentor, and Andria, 86 (Korte *). 

2 cf. Thraso in the Hunuchus of ‘l'erence and Gnatho with 
Gnathonides (Lucian) ; see The Toady, p. 382 above, for 
genesis of name. 

* For the proverb, cited in full by Photius, see below, 527 K. 
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(An.) . . tovTo & elpnuere eek avTou go aka 
"1... wp arroduT pobv dp ‘TATHp. (KA.) éyo 6g rye 
" uta'® yuvaixas EVTETUN RDS, Anpéa. 
Fr. I (V) ‘i, 


1, ral 
25 |. warp! 
Tou wére 
Fr.Il(V) yo. .Kr. 
Fr.lI(V)...... xn 
meTrovOaper : (B.) a ee ; 
30. . acu TovUTO TL. . 2 2 2 ee ee _ 
oton PROS a OE et SS Alas Wook — 
(@p.) ‘bua Th Kpareva et & oo arts 
(B.) 0 tobro mpafasé. . 1... mseccl <se Aap ated 
(@p.) GdAd wari e. . RS ee eee 
35 awavT d@.. 1. 1 we ee oe ee 
BovXeuté Ve Raya kes oe ee 
chy ev mpémea .. 1... Bae dey Arca 
(@p.) @ Tov TOO ec ieee ee ees Solas ane 
Tarhp Kpareias .OV. nr ab oa 


40 viv 7 paxdpvov v7] rpirdO Moly y', wate'p', , 


beifers pe TOV CavTov atavrov yev'opevov'. 
€l 7) ‘Yap OVTOS Soxipaces pee Kupicn’s! 
dace TE TAUTHDY, olyeTaL Bpagavid'ns'. 

O un yévolT* GAN Elotwmpev* . . KEV 


Fr. 4(R) 45 | GL. . ge Fr. 4 (V) 
léore wav" 50 mati'p Swast 
WO0 re ent a'Sedepod' 
ovo éo'rw:! 
Fr.5(R) Wy @f Fr.5(V) WF 
cay 
$1 % 
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carefully ; she stays by him in adversity; she buries 
him, if he die, and lays him out properly. Consider 
these points whenever you are vexed by some every- 
day matter, for, if you do, you will put up with 
everything. Whereas, if you are forever picking 
out the annoying circumstances, without balancing 
against them any of the things you may hope for, 
you will be forever tormented. 


We were offering sacrifice five times a day, and 
seven serving women were beating cymbals around | 
us, while the rest of the women pitched high the 
chant. . 


A two-leaved writing tablet and a deposit of one 
drachma draw you (? me) thither. 


I swear to you by Helios, verily I'll enter against 
you an action for maltreatment ! 


A 
Greeting, Glycerium. 
. GLYCERIUM 
The same to you. 
A 


It’s a very long time since I’ve seen you. 


But there is no need, perhaps, to be concerned 
about the means of livelihood of us twain. 


. a military cloak, a broad-brimmed hat, a 
javelin, a knapsack,! robes. 


Gold-plated sandal-cases. 


1 Or girdle. 
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OTHER FRAGMENTS ! 


338 K Tatdtaxdprov pe KaTadedovAwWK evTenés, 
Ov ovde Els TAY Trohepicov <ov>TwrTrorTe.” 


335 K et yap em iBorpus TOUTO, av * pox! radu ' 
AadBoum’ eyo. vuvi yép—anrra mov Oeous 
ovTws Suxaious éatev evpeiv, w Téra; 


b 
336 K map épuol yap éotev éevoov, EEeotiv 5é poe: 
kai Bovropas 7008 ws av éupavéotata 
€pav TLS, OU ToL O€. 


337 K “Arrod)ov, dvO pwr ov Tw’ aOALwTepov 
éopaxas; ap épavta SvoTotpe@Tepov; 


339 K ara pepeet yap TO KaTaTNacTov TOUTO ‘gov 4 
cat NavOdvery Bovropevov 7 uéOn tore. 


341, 342K ("a SuaTuyis, ) 
Ti ov Kabevders; ov po atroxvaies® repirrarav. 


eloerBe wav voV, ® paxapee. 


343 K Aaxwvixn Kreis éotiv, Os EorKé, pot 
TEpLoLO Ted. 


340 K ‘mr peony émaviGov' : éx Kumpov Aapmrpas mwavu 
TpaTTw@v: éxel yap vIro Tw Av TOV Bactréwv. 


: — addit. fragm., Ox. pap. 1605, see Introd. p. xxiii, 
note 3. 
2 Mein. corr./ $y obdels ray woAdeulev womore, MS, 
3 «ay, Allinson, xal, MS. and Kook. // rdAw, Bentley. 
4 cov, Hemsterhuis. / pov, Suid. Phot. (Reitzenstein). 
* Note scansion in fourth foot. ® Kock suppl. 
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OTHER FRAGMENTS 


THRASONIDES 


A worthless little wench has enslaved me, me 
whom no single one of my enemies ever (vanquished). 


| THRASONIDES 
For if I should behold this, even once again I 
might recover my life. For, as it is—but where, 
Getas, is one to find gods so just? 


| THRASONIDES 
For she is in there, in my house, and I have the 
liberty and wish for this as one who is most madly 
in love and yet I do it not. 


Apollo! Have you ever seen a man more 
wretched? A more luckless lover? 


CRATEIA (?) 


For drunkenness will on a time strip off this your 
manner, assumed and calculated to deceive. 


Why don’t you sleep? You irk me by your walking 
up anddown... Do goin even now, my dear sir. 


Methinks [ll have to carry around with me a 
Spartan house-key.! 
THRASONIDES 
I’m just back from Cyprus; I’ve fared very 
brilliantly. For out there I was in service with one 
of the kings. . 
1 For the double meaning of ‘‘key” and ‘‘collar-bone” (see 
L. & S. sub voce), compare the German students’ argot 
‘‘Knochen” for ‘‘ Haus-schliissel.” The word here is ex- 


plained, however, by some commentators as referring to a 
bar put up outside the door. 
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326 K 


327 K 


328 K 


329 K 


330 K 
331 K 
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Tov éyovTa Tavrny eBeparrevoey EMtMENDS, - 
aTvyoovTs cuuTrapéuervev, arro0avevra Té 
EOarre, mepiecrEetrey oineins Spa . 
eis Ta00", Stray NuTH Te THY KAO Hyépar. 
obTw yap olcels Trav TO Tpayp av & éxréyy 
ael TO AUTODY, pndev avrimaparOets 

A VA 3 4, 4 
TaV mpocdoxapévov, Gduyncer Sia TéNOUS. 


EOvopev dé rrevtaxis THs Hépas, 
9 U * e@ \ 4 tA 
éxupBarclov & enta Oeparrawar KuKrd@- 
at 5 wroAulov. Se 

Eres 5€ ypapparetdsov 
éxeioe SiOupov Kali Tapactacts, pia 
Spay. 

Gpvupt gor toy” Hrxop, 
7] NV atroicey wou ypadnv Kakwoews. 


(A 
yaip, & I'NuKéptov. : 
(TATKEPION) ‘ 
Kal ov. 


(A) 

TONNDTTO Ypove 

Op® ce. 

arr’ ovb€e! Ta Biou ve@v tows. det. ppovticat. 
yAapmvea, Kavotar, 

NOYXYV, dopTyy, ipatia, 


333 K v ~ ésruyptcous cavdarobnxas. 


ovdé, Meineke. / od, MS. 
4op 


FRAGMENTS FROM IDENTIFIED PLAYS 


carefully; she stays by him.in adversity ; she buries 
him, if he die, and lays him out properly. Consider 
these points whenever you are vexed by some every- 
day matter, for, if you do, you will put up with 
everything. Whereas, if you are forever picking 
out the annoying circumstances, without balancing 
against them any of the things you may hope for, 
you will be forever tormented. 


We were offering sacrifice five times a day, and 
seven serving women were beating cymbals around | 
us, while the rest of the women pitched high the 
chant. 


A two-leaved writing tablet and a deposit of one 
drachma draw you (? me) thither. 


I swear to you by Helios, verily I'll enter against 
you an action for maltreatment ! 


) A 
Greeting, Glycerium. 
GLYCERIUM 
The same to you. 
A 


It’s a very long time since I've seen you. 


But there is no need, perhaps, to be concerned 
about the means of livelihood of us twain. 


. a military cloak, a broad-brimmed _hat,:a 
javelin, a knapsack,' robes. 
Gold-plated sandal-cases. 
| 1 Or girdle. 
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EENOAOTrOS 


354 K dvdpos mévytos vios, extePpappévos 


oux €& UrrapYovTwY, Opav naXvVETO 

Tov TaTépa pixp éxovra: tadevbels yap ev 
‘\ N 9 AY , 4 

Tov Kaptrov evOvs amredidou ydpeTos Kadov. 


355 K obtws davAdoyioroy 4 TUYN ToeEt 


356 K 


357 K 


363 K 


N , 41 * 3 iw 4 4 
TO oupdépoy ti! ror éotty avOperrov Big, 
> “A 
cal’ ods O€? xpiver rpdypat’, av YpHTas vopots 
‘ a A la’ 99 
ovd éotiv eivety Covra “ tavT’” ov Teicopat. 


OATNOIA 


e v a e \ , 
@s adixov, OTav n wey huces 
aT00@ Tt wEuvov, ToUTO 8 4 TUXN KaKOl. 


pet “AptototéXous yap TéTTApas THS Hmépas 
oBorovs dépwy ... . 


OPTH 3 


KaLTOL Eos TOT eyevOuNY Kayo, Yuval, 
GN’ ove eovpNy TrevTdKis THS Nmépas 

4 9 > A 23 QA QO? F ? a 
TOT ANNA viv. oUde YrAVIS' Elyov: AANA Viv. 
ovdé wvpov elyov: adda viv. Kat Barouat, 
Kal Tapatinovpat vy Aia cal yevnoopat 

1 i for 8 rs which would give, J VUV_. 

2 Bentley, metrt causa, transposed order and _ inserted 
3€ / ob xpirat vduors, wad? obs xplve: ra wpdypata, MS. 

* This was the play with which Menander won his first 


victory. Date: 316-315 B.c. See top iar Parian Marble. 
See Capps, ‘‘ Chronological Studies,” A.J.P. xxi. p. 60. 
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| THE DRAFTING OFFICER 

(A young man apparently seeks his fortune among the 
mercenary troops to save his father from poverty.) 

A poor man’s son who had been brought up above 
his means, on seeing that his father had but little, 
was ashamed. He proved this for, being well trained, 
he paid back forthwith the fair fruit of gratitude. 


So unexpectedly does Fortune bring“about what’s 
beneficial, as the case may be, in human life. She- 
makes use of no fixed laws by which she decides 
circumstances. Nor is it even possible for anyone 
to say while life lasts: “ That is something that will 
not be my lot!” 


THE LADY FROM OLYNTHUS 


What injustice when Nature bestows some majestic 
gift and thereupon Fortune spoils it! 


For he in service with Aristotle! receiving the 
wage of four obols? per diem. . . . 


ANGER 


And yet, wife, I too was once a young man, but 
then I did not bathé five times aday. But now I do. 
Nor did I even have a fine over-cloak. But now 
I have. Nor even scented oil. But, now I have. 
And I will dye my hair and I will pluck me smooth, 
by Zeus, and in short shrift will turn into a Ctesippus,® 

1 The admiral operating at Lemnos in 314 B.c. 

2 For table of Greek money values see p. 18. 

3 An effeminate spendthrift who, to refill his purse, sold 


the blocks from the monument reared in honour of his father 
Chabrias, the famous commander. 
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364 K 


367 K 


370 K 


371 K 
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Krijoormos ovx avOpwtros év oriye ove’ 
Kal’ ws éxeivos Kar edopat Kal TOUS diBous 
amatdraytas, OU yap obv THY YHY povny. 


Stadéper Xatpedavros ovdé ypv 
GvOpamros 6 Satis éativ, ds KANOEis TrOTE 
ets Eotiaciv Swoexdtrobes, GpOptos 
pos THY TEeAnYNY EtpEXe THY~TKLaY LO@V 
as votepilwr, Kal maphy au’ nwépa. 
Tove éraipos éoru évT@s." ovK epaTd, TNVKG 


deimvar € eoTw, aomep &repot, Kat tt Seimrveip Kaodue 
TOUS TapovTas, elra Setmrvoy Erepov eis tpityv 


Preret, 

r_? > 9 , 12 9 i ‘5 

€LTa Etepov ets TETAPTHY',” ELTA TTEPLOELTTVOY 
TaN. 


Supplementum Comicum, Demianczuk, p. 57. 


(a) eppaivera 
ore Tpoaparos 7 Hv crrexepies. (B) Kal Tovvopa 
Ti Aéyers; (A) addotap,® dot. 


ITATAION 


av TavTa dovAevetv 0 SovXOS pavOdvn, 
movnpos éo Tau peradioov mappacias, 
Bertiov’ avtov TodTO trounce TOAD. 


‘Eg éora, TOis yapovoLy OUTOS TrEpLTTaTEt 
Neyor areEtpappaxa. 
1 Grot. transp. dvrws éoriv of MS. 


# Lacuna suppl. by Porson. Cobet notes that the Attic 
usage is rerpdda. See fragm. 320 K above. 
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and be no more a man, and then, as he did, I will 
devour even the stones one and all; anyhow I will 
not devour only the realty in land. 


Not one whit different from Chaerephon is that 
man, whoever he is, who once upon a time, bidden 
to dine when the sun’s shadow marks twelve feet,! 
rising at crack of dawn took a look at the shadow 
and ran by the light of the moon, as though late, and 
arrived along with the daylight. 


Here’s a guest for you of the real sort! He does 
not ask, as others do, “‘ At what hour is your dinner?” 
and “What’s to hinder those who are here from 
dining ?’’—and then looks out for another dinner on 
the third and then again another for the fourth day 
and yet again for a funeral feast. 


(a) ’Tis clear that he’s a late arrival amongst our 
folk. 

(s) And what do you say his name is? 

(a) He says: “ Avenger.” ? 


THE SLAVE 


If the slave learns to be slavish in everything he 
will be a good-for-nothing. Give him his share in 
speaking freely, this will make him far better. 


This fellow walks up and down discoursing 
Ephesian spells for those who marry. 


1 This occurred at sunrise and at sunset. 
2 Or ‘‘ Accursed,” see Péricetromene, 867. 


3 cf. also Demianc. p. 57, No. 7, on datudywy adractépwr, 
also see Menander, Prices 867 
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372, 373K aXvotoy 
xpuvaoby éroptaas. €l0e AOoKOAANTOY Hv 
KaXov Hy dv ovTwS... 1. ee ee ee 


4 ? a FM ‘ 4 
padparydov elvas tadT’ edes nai odpdua. 


TAAAAKH 


376 K puxpoy érripetvas TpoaTpéexel, 
“ nyopaxd cot weptorépia” | Néyaov. 


378 K woAXovs Aoytapovs 4 TWovnpia KuKAEL.* 
399 K adda Ta ypnoTay exer Tw értpéretav Kab Beos. 


THE GIRL FROM PERINTHUS 


Terence’s “‘ Andria” is avowedly a ‘‘contaminatio” of 
Menander’s ‘‘ Perinthian Woman” and his ‘‘ Andria,” the 
latter being ttself a recasting by the author of the eorler 
play. From the commentary of Donatus we learn that tv 
jirst scene of the “ Perinthia” of Menander and of te | 
** Andria” of Terence were almost sdentical. In thts ecen 
in the ‘‘ Perinthia” an old man is talking with his wife, 
but in Terence’s “ Andria” with a freedman, Sosias. In 
Menander's ‘‘ Andria,” on the other hand, the old man wat 
alone. Other details also in Terence’s ‘‘ Andria” followed 
more closely the ‘“‘ Andria” of Menander. Thus the pre 
parations for torturing Davus by fire in the “‘ Perinthia” art 
much toned down in Terence, and the bibulous midwife * 
Menander’s “Andria” (see Kock’s fragments 41 and 42, 
cited above) proved to be better than her reputation, as ts tht 


1 gxepiorépia “radl!, sc. ? Cobet. 2 «undel./ euxdor, MS. 
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You procured a golden chain. Would that it were 
set with precious stones, for then it would be fine 


oo e« e@ oe *@ e e e e e e e e e e e e e e e e e e e e e 


(and) these should be an nica and cornelians. 


THE CONCUBINE 


After waiting a little, he runs up to her and says: 
“I’ve bought some doves for you at market.” 


Rascality circles round with reckonings manifold. 


But even a god has a watchful care over the Good. 


case with Terence’s Lesbia (see ‘‘ Andria,” 228 ff. and 481 ff.).1 
But this may have been the same also in the missing 
sequel of the ‘‘ Perinthia.” The more recently discovered 
fragments (‘‘Ox. pap.” vol. vi. p. 150 ff.) give a@ scene of 
some twenty lines, nearly intact, supplementing the nine 
short fragments previously known. Of these latter, three must 
certainly precede the longer fragment ; the order of the others 
ts uncertain. In the lines preserved no mention 18 made of 
the girl from Perinthus who, like the Samian girl, gives the 
title to the Comedy. It may be inferred, however, that in 
Perinthus, the city on the Propontis, the girl had been left as 
a child and that her real Athenian provenance was ultimately 
discovered by some happy accident, as in the casz of the girl 
from Andros, or in that of the Samian girl. The vivid scene 
where the slave is threatened with burning throws rather a 





1 See Korte, 2nd ed. pp. lii-liv. 
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398 K 


393 K 
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lurid light on the power of the master over the slave. The 
actual burning 18, of course, not consummated, but, even if tt 
was the master’s intent merely to frighten his erring slave, 
Davus gives no intimation that Laches ts exceeding his rights. 
No parallel exists in Greek Comedy except the threatened 
holocaust of Mnesilochus—a free man /—in the ‘‘ Thesmo- 
phoriazusae” of Aristophanes.! Terence (‘‘ Andria,” 860) 
tones this down to ordinary torture and fetiers, probably 
following Menander’s “ Andria.” 


HEPIN@OIA 


ovdeuiav 4 ypads GXOS 
lA A ? X\ V4 \ a, 
KUNLKA TAPHKEV, ANNA TivEel THY KUKA. 


To tratdiov 8 eiamrOev Exrntovs hépov- 
<oBorov.>! 


4 Q , > lA 
dots TaparaBav SeoroTny ampaypova 

\ A a 
kat xcovdoy éEatrata Oeparrwy, ovK old’ 6 te 
ovTOS peyanelov éote StaTreTpayLevos, 
b] , N 4 2 9 3 lA 
émaBerTEepwoas Tov Tada? y’ aBEXTEpOY. 


Ox. pap. vol. vi. p. 150 


(Aa.) 'TiBee cai Téra', 
"duvarrer’ avtov' av & dxodrovber, "Tuppia. 
1 $BoAod, Allinson add. from Terence, Andria, 368~9., 
2 ndaa +’, Reitzenstein./ tore, MS./ rpérepor, Cobet./ xor’ 
dvr’, Scaliger. 


1 See Grenfell and Hunt’s Introduction (Oz. pap., l.c.). 

* Mysis, the name for the corresponding speaker in Terence, 
suggests an imported maid more nearly suited, geographically, 
to Perinthus than to Andros. Mysis, however, as a proper 
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DRAMATIS PERSONAE 
LacHEs, an old gentleman of Athens. 


Davvs, : 
PYRRHIAS, \ his slaves. 


Characters inferred : 
THE Son of Laches. 
THE Girw from Perinthus. 
A Srervant-Malrp of the Perinthian. 
(A MipwIFE. ) 
Grtas and Tisx108, slaves (mutes). 


THE GIRL FROM PERINTHUS 


(Servant of the Perinthian.*) 
The old hag never misses a goblet but drinks as it 
circles round.® 
DAVUS 
The slave went in, carrying two-pennyworth ‘ of 
small boiled fishes. 
DAVUS 
_ Asslave who is blessed with an easy-going, empty- 
headed master and cheats him hasn't accomplished 
any mighty deed in making a yet greater dolt of the 
one who was a dolt long since. 


LACHES 
(who has overheard Davus [see preceding fragm. |) 
Tibeius and Getas, guard him! And you, Pyrrhias, 
follow me. 


name in Menander is only conjectural, Terence occasionally 
retained a name—Davus, for example, in this play—and 
changed others. 

3 See Terence, Andria, 229-232. 

4 See Terence, Andria, 368-369, where, by the same token, 
Davus suspects that no wedding is really under way. Note, 
as suggestive of the Greek prototype, Terence’s use of the 
word ‘‘obolo.” 
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(Aa.) "KrAnpatis'as &evow dépwv 7d rip" Savor" 
Kal wip: mpodnrov. w TiPece cal TVéra, 
évrerta kataxavoe ph. adeinr dv, Téra, 

5 'auyv'SouXov dvta nai Stacwoa'yt’; od mdvu. 
‘ob adv pw adeint’, dAXa Trepioec OE pe; 

'odtw | arpos dAAHAOUS Exowev; Tpocépyerat 

'o Ilup'pias Scov ye hopriov dépav: 

Tamo'\wra: Kal 648 adres hupévny éyov 

10 'Adyns dx'orovbet. (Aay.) repider’ &v' cicro 
TAaXU , 
"ra Eur’. éwlidecEar, Ade, tv travoupytay 
Téxvny tw’ evpav Siaduyov 7 évOévde pe. 
(Aa.) réyvny éyo; (Aay.) vat, Ade, To pév “amrpdypova 
Kal xovgov éEarratay ” yap éaote “ Seatrorny” 
15 @Avapos. (Aa.) 7, Hv. (Aay.) et dé tes THY ToD 
a ppevav 
gtaxtnv—exvioOns; (Aa.) odyt wpds cod, Séc7rora. 





2 xAnuarldas, Wilam. suppl. 5 G.—-H. suppl 
6 Leo suppl. 7 Leo suppl. 8 Wilam. suppl. 
9-10 G.—H. suppl. ll +d &bA’, Wilam. 


13-14 cf. fragm. 393, Korte. 

15 #, #v, Allinson./ hv, G.-H., which is a new word (ef. 
Durham, Vocabulary of Menander, p. 65). 

16 Note éxyv in 2nd foot, cf. note on 342 K, 





1 Quoted from Davus’s words, see 393 K above. This 
proves (see Kérte) that the fragment belongs to the 
Perinthia. 
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DAVUS 

He'll come out bringing brush-wood and the 
kindling and fire. That’s sure. O Tibeius and 
Getas! And then he'll burn me up. Would you 
abandon me—you, Getas, especially—me your fellow- 
slave who saved you? Surely not. You'd not 
abandon me. Nay, are you going to let me suffer? 
Is that the way we stand towards each other? Here 
comes Pyrrhias bringing a load, the biggest ever! 
I’m done for! And Laches himself follows with a 
lighted torch. 

LACHES (giving orders) 

Put the wood around him quickly. Now, Davus, 
make an exhibit of your rascality by finding some 
device and making good your escape from me, from 
here. 

DAVUS 

I! A device? 

LACHES 

Yes, Davus, for this cheating “an easy-going, 
empty-headed master’’! is a fool’s business. 


DAVUS 
(as Laches, perhaps, hands the torch to a slave) 
Oh! Look! 
LACHES 
Nay, if someone (could sap*) your heart drop by 
drop—yYou were troubled, were you ? 


DAVUS 
Master, this is not like you. 


2 The exact meaning of the aposiopesis is uncertain. G. 
and H., taking the word in the very late sense ‘‘ ashes,” 
translate: ‘‘ Lacnges: But if one feels his brain turning to 
ashes—were you hurt? Davus: Not by you, master.” 
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396 K 


399 K 
400 K 
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0 pev Trovnpos, 6 Opacds évOadS apriws 

KATA TOV CKEA@Y* THY KAnpovosiay hi A'TaTOU' 

wee ee ee es Cxtriodav. (Aa.) eFew yapw 

see ee ew 2 SUD Hua. (Aay.) Kader’ 

wee ee ess (Tlupplias.) bs adixero 

see ee ew es PEPOMEVOS Yap KaY KUKO 
wee ee ee ptan Tt éotl To 


OTHER FRAGMENTS 

b) , > 9 / A , 
ovTwmroT eCnX\woa TWONUTENH VEK POV" 

5 \ » w A 4 > 9 9 A 
eis TOV taoy GyKov TO ohodp EpyxeT evrenel. 

ba” ott parana) curAdaBov 

éx THS TOAEWS TO TUVOAOY éExTENda, hiros. 
éml Trav apakav eiot Touteiai TLvEs 
apodpa otdopot. 
ovd avTos eipt ovv Oeois UmroEuNos. 
Ta 8 adr avérraha cwpat’ ovd’ rn v —? 
Aiaytetos ® yédXws. 


17-18 6—oxeday, cf. Ar. Paz, 241, 5 nara roty oxedoiy. This 
expression in the Paz (cf. also, perhaps, Eccles. 742, hard to 
parallel outside of Lucian, see F. G. Allinson, Selections from 
Luctan, p. xxxviii), is interpreted by some ‘‘ proktologists” 
as referring to a disaster, caused by fear, as in Frogs, 508. 

20 Aax. between lines. 

21 tas suprascriptum. | K*.// "res, G.—H. 

1 parand, soft, ytelding to the touch, hence (apparently) 
movables. Diibner trans.: tua cum convasaveris, See 440 

2 Meineke? ovde Anmréa. 

3? MSS. have Aidyreios, ? Aidyreos. 
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LACHES 
The scamp! The one who here a moment ago 
was so bold now—astraddle!1.. . the inheritance 
of my dearest son . . . out of the way. 
DAVUS 
I thought that you'd feel grateful that [they were 
instructed] by us. : 
LACHES 
Set 096.25: 6: BS eH Se 


When he came ..........002 ee ees , 
(Two more unintelligible lines to end of fragment.) 


OTHER FRAGMENTS 


A SLAYE(?) 
I’ve never envied an expensive corpse. He and 
the very cheap one go alike to the self-same dignity. 


Collecting all your movables, make your escape, 
friend, altogether from the city. 


On the wagons in the parade some very ribald 
abuse goes on.? 


Not even I, thanks to the gods, am wooden within.® 


Nor let him even touch the other inviolate 
persons. 


The laughter of Aias.* 


1 G. and H., referring to the scholium on Arist. Peace, 241, 
translate: ‘‘in a cowardly manner.” See note on text. 

2 Referring to the processions at the Dionysiac festival. 
cf. Kock’s note on frag. 558 (trans. by Plautus, Crst. 1.1.91). 

3 cf. Lucian, Gallus, 24, for description of the interior of 
the great chryselephantine statues. 

4 The actor Pleisthenes, in the réle of Ajax, laughed 
ironically at Odysseus when he said ‘‘Qne should do justly.’ 
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IIAOKION 


én’ apdhorep'a viv "y arieAnpos '% «ari! 
péeAre Kabevinoey Katelpyactas péya 
Kal trepiBontov épyov. ex THS otKias 
éFéBare THv Avrrovaay "Hy éBovXeTOo, 
iv’ atroBXérrwot travtes eis TO Kpw Burns 
mporwrov 4 T evyvwaros ‘oda’ éu'y' yuvn 
déotrowa: Kal THY OW hy extTHoaTO— 
dvos ev 1iOnKots TOdTO 51) TO NEyopevov 
gory. alway BovrAopar THY VUKTA THY . 
TOAA@Y KAKOY apynyov. olor, KewBuvrnv 
ANaBelv ep’, éxxaideca taravTa 'rpoixa Kat! 
rok. fh? #7 , : alr’ doth re 
Thy piv éylovoay wyyews: elt’ éoti To 
N 
dpvayud ws broctatov; wa tov Ala 
tov ‘Orjvpiov cat tv ’AOnvar, ovdapeas. 
Tmatdtaxaptov Oepatrevtixov 5é "Set! Aoryou 
Taytov amayec?’: wdé Tis ap’ av’ Telia dryou 
Vérépav.! 
(A) 

4 > 3 / A > ” -+ 
éyw 0 erixAnpov Adptay* ove eipnKka cot 
TodT’; elt ap ovyt; Kupiay Ths oiKias 

1 dugpdrepa viv, Mein./ duporepay w, MS./ d&ugpdrepor ot 
Kock, from Terence, Heaut. 342.// nxlxAnpos, Haupt. | é 
xAnpos, MS.//% xadh, O. Ribbeck./ ode 54, Mein. 

4 fy, Mein., MSS./ as, Kock. 

6 Combined from MSS., Haupt. 

7 28c. awoBAéxwo: from line 5. 

8-9 Meineke’s order is: éo7) 3) 7d Aeyduevoy | rovro. 


11 xpotka nal, suppl. Allinson. / pepoudyny, Kock. / rdAet 
& 6eoi, Mein. 

12 rh» piv’ €xovcav, Kock, cf. Lucian, de merced. condu 
35./ yewverovaay, etc., MSS.// 7d, for article at end cf. Geor 
26; Pericetr. 243 ; Perinth. 23. 
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FRAGMENTS FROM IDENTIFIED PLAYS 


THE NECKLACE 

(The misery attendant upon marrying a rich wife 18 a 
familiar quarry for the comic poets. Compare, for example, 
‘<The Hetress.’’) 

This fine heiress is likely now to sleep at ease on 
either cheek! A great and notorious deed has now 
been accomplished. Out of the house she has cast 
the irksome woman whom she wished to banish, so that 
all may fix their eyes on the face of Crobyle—and that 
she may be recognized as my wife, the mistress of the 
house—even that face which she won as her own, an 
ass among apes, as the saying goes. I prefer to 
keep silence about the night, which was the primal 
cause of many evils. Ah, me! To think that I took 
Crobyle to wife with her sixteen talents dowry ! and 
her nose a cubit long! Now is this insolence in any 
wise to be endured? No, by Zeus the Olympian, 
by Athena, not at all! But this servant wench must 
be led off quicker than one can speak. Now then, 
let someone lead in here a second as her substitute ! ? 


A 
I have to wife a Lamia,’ an heiress. Have I not 
told you thisr Have I not, really? We have her, 


1 For table of Greek money see above, p. 18, note. 

2 Text confused ; emendations uncertain ; see Greek. For 
the situation compare below fragment 438 K, note. 
' § These Lamiae, dread vampires in antiquity, are on 
occasion strangely transformed into beneficent spirits in 
modern Greek folklore. 





15 de, suppl. £ Allinson. / «al, Kock./ 10d, Jacob. 

16 dwayec@’: G3é tts Sp’ dvrescadyou, Allinson. / axrayerOwideris 
apaymirayot, Codex V. | .... apaaryris, Cod. Urb. | darroy 
amd-yot tts 4 répay ky eiedyoi, Jacob. 

17 érépav, add. Allinson. 
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Kal TOY aypav Kal TOV aTavTwv GvTiKpus s 
eXopED, “AmrodnXop, @s ahem av Xarerrwrarov. 
drract 8° apyanéa ’ativ, ovx épol nove, 
vi@ OAV padrdov, Ouyatpt. 
ne 
* Tpayyu apayov reyes. 


ev Oloa. 


@ aTpickaxadaipov, 6 dares av mEVNS yapeet 

Kal maOomrateid . os GNOYLTTOS éor avnp, 
os bate puracip TOY avaryKatov EXEC, 

nr av aruxnoas eis Ta Kowa. tov Biou 

peal eta, shes TobTo XPHacww, 

arr’ évy axarvTrT@ Kal TahaTr@pe Bip 
Xerpwalopevos Ch, TOV y HEV aviapav Exo 

TO pepos dmrdvrwv, TOY &° ayadav ovdéev pépos: 
umép yap évos adyav atravtas vovbeTo. 


929 K KpwBvarn tH pntpl weiOov Kai yapet THY TUFTED?) 
(incerta fragm.) 


405,406 K dates arévns av Shy ev adore Bovrerat, 


qn 


auporepov éauTov em Oupet qoety: 
OTaV yap els TpvpavTa Kal oxohy dryetv 
Ovvdpevov euBreyn, TOT avroy éaT ideiv 
ws GOXov §7 Kal TaXaimwpov Biov. 
KaK@s 0 Seamrorns BeBovrevrat Wavu 
év ayp@ yap olx@v ov apodp efpheyxero 
THs pepioos wy TAS ovdapov TETA"yMEVOS,” 
elyev O€ TapaTétacpa THY épnpuiav. 
1 Kal T av andvrwy tyrixpus, Kock, from Spengel’s xa 


Tav matppwy kyrixpus. | KITQVT WYAYTEKELYES, Cod. V./ nal xdyrur 
dvr’ éxeiyns, Meineke. ® rerayuevos, Mein., for rerayperns. 
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and no mistake, as mistress of house and lands and 
of everything, O Apollo—the sorest sore of all. 
Sour is she toward all—not me alone—toward my 
son even more and toward my daughter.! 
B 
You tell of an affair where resistance is in vain. 
A 
I know it well. : 


O thrice unlucky he who though poor marries and 
begets children. How irrational is.a man who has 
neither taken precaution for necessities, nor, if he 
meet with misfortune in the common events of life, 
would be able to cloke this with money, but lives 
storm-tossed in the midst of an unsheltered life of 
hardship, with his share of all distresses but no share 
of blessings! For I, though suffering for one alone, 
admonish all. 


Obey Crobyle, your mother, and marry your 
kinswoman. | 


PARMENON (?) 

Whoever wishes, though a poor man, to live in 
the city is desirous of making himself still more 
despondent. For whenever he turns his eyes upon 
the luxurious man who is able to live at his ease, 
then it is possible for him to see what a life of 
wretched hardship is his own. 

Our master has counselled very badly. For while 
he lived in the country, he, as belonging to the class 
that has no definite position, was not open to much 
criticism but was curtained off by solitude. 


1 See Le Grand, Daos, p. 165, note 1. 
43! 
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408 K dp éorlv apetis xat Biov Siddoxaros 
éxevOépou Trois macw avOpwrois aypos. 


407 K @ [lappéver, ove éxriv Gyabov to Bip 
ghuopevov Mamep Sévdpov ex pilns pas, 
> 2» oe a , \ , 
aX’ éyyvs ayabod tapamrédpuxe Kal Kaxopy, 
éx TOD Kaxov T jveyxev ayabor 4% hvats. 


410 K det ro AvTrovY aTrodtwxe Tov Riou: 
ptxpov tt To Btov Kat orevoy Capev ypovov. 


411 K ov got evpeiv Biov advrrov ovdevds. 


TQAOTMENOI 


Supplementum Comicum, Demianczuk, p. 58. 
ayyapopope:! cal trav?’ & viv troteis moet, 
éFov Stappnyvipevov ayabav pupiov 
outelopevoy THY vUKTA Kal THY uépav 
duayeuv. 


420 K ‘ri, ®'? tddas, €otnkas Ett pos Tats Ovpats 
N s / , ” 
To hoptiov Beis; aitoKovpov aOdo», 
4 1 2 > \ > / > 4 
axypnaotov'* ets THY orKiay eLdnpapev. 


3 A \ , e 4 4 
421 K ov mwavtaxov To Ppovipov appotrtet Trapop, 
kal cuppavinvas & éva Set. 


1 For &yyapos = axparhs, see @als, fragm. from Suppl. Con 
2 ri & and &xpyorov, add. Porson. 
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FRAGMENTS FROM IDENTIFIED PLAYS 


PARMENON (?) 
Surely the country is for all men a teacher or — 
virtue and of the freeman’s life. 


** Every Rose conceals a Thorn.” 


There is no blessing, Parmenon, in life that springs 
like tree from single root, but near tg blessing, and 
beside it, grows up evil too; and nature from the 
evil brings forth good. 


Chase ever from thy life what brings annoy. The 
span of life we live is something brief, the time is 
scant. 


It is impossible to discover anyone whose life is 
immune from trouble. 


THOSE OFFERED FOR SALE 


(To the two fragments previously identified from this pla 
may now be added one from the “‘ Supplementum Comicum” 
(Demianczuk, p. 58)). 


Fare on in your unbridled course and keep on 
doing this which now you do, since it’s permitted 
you to spend your time bursting with countless good 
things, battening on food by night and day. 


Why, O wretch, laying your burden down, are you 
still standing by the door? We've taken into our 
house a mere bread-consumer, miserable and useless ! 


“* Aliquando et insanire jucundum est.’'—SENECA. 


Not everywhere is the presence of prudence 
timely, but on occasion we should even join in 
madness. 


MENANDER 


PAITIZOMENH 


425 K 0 un Vat Tov Oeay TO cvpuhopov 
3 A 5 / 4 A a 4 1 
avT@ SiddovTwv évexa tov Civ Bovrerar 
‘ a“ 
we ee ee 02 TO8 ATUYEY 7H TO MN 
Geds SiSwow, ov Tporrav 0 * dpaptia 
» ob Tp papria. 


426 K arixynpa xadicnpa * dsadopav Exec’ 
TO pev Sta TUXYNY yiveTat, TOS atpécet. 


427 K ap éotly ayabav mao. trELoTOY <aitia>® 
) TUVECLS, ay 7 pos TA BEeATiO God7. 


433 K épyerar tarnOes és has évior’ ov Enrovpmevor. 


ZIKTONIO® 


438K... . . &Bpav yap avtwvovpevos 
. épwéevnv auth pev ov Trapédax éxerv 
Tpéher 5 ywpis, ws éAevBépay Tpérret. 


, 
439 K evdordopntov, ws éorxe, haivetar 
N a / A \ “ 
TO TOU OTpATIMTOU GYTUA Kai TO TOD Eévov. 


440 K 0 TAéwv KaTnxOn, xpiveD odtos TOKEmLOS 
dav 5 © éyn Te paraxov,’ ayyapevetat. 


441 K canny pev drys, év 68 Seirerar ppéves. 


1 ob BovAetar, MS./Grot. omits od metri causa. 
-2 Supply ? e.g. aruxeiy udaioé’ obros: Allinson. 
. => MSS. have @%@ before auapria. Omit metrié causa | 
transfer to context), Allinson. 
4 Contrasted also by Aristotle, Nich. Eth. 5, 8, 7. 
5 airla, Cobet conj./ dtfa, MS. 
6 Bentley add &. 7 See fragm. 395 K. 
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THE GIRL -WHO GETS FLOGGED 


He who refuses the benefits offered him by the 
gods towards his living, wishes (to be unfortunate at 
all hazards). But a god it is that bestows or with- 
holds misfortune and the error is not inherent in 
character. 


Misfortune and injury differ: the one arises from 
chance, the other from choice.! 


Intelligence, if it is clever in the direction of the 
better, is responsible for the greatest benefits for all. 


The Truth, sometimes not sought for, comes forth 
to the light. 


THE MAN FROM SICYON 


For, buying in her stead ® a dainty lady’s maid, he 
loved her and did not hand her over to his wife’s 
control but keeps her separately as befits a free-born 
woman. 


Open to reproach, as is natural, seems the mien 
both of the soldier and of the stranger. 


If a voyager puts into port he is adjudged an 
enemy and is mulcted * (by the customs officers) in 
whatever he has that yields to confiscation. 


An aspect base, and vile the mind within. 


1 A distinction served up by Menander from Aristotle. 

2 For a similar ‘‘ rotation in office” and the replacing of 
the maid dismissed by Crobyle, see above, fragm. 402 K. 

3 Literally: his possessions are pressed into service. 


435 
FF 2 


442 K 


443 K 


447 K 


448 K 


449 K 


450 K 


451 K 


452 K 


MENANDER 


Ltpatopavn, MeTov Tor eElyes YAaMVSLoY Ka! 
maid’ éva. 


e 9 } Vf oa v rs) \. oe I ane | 
@S altel TOV O-olov ayer Feds wS TOY Opotor. 


STPATIOTAI 


amopav tt BovAevoat KaTa cavToY yEevomeEvos: 
ec a A val 

TO aupdépoy yap ovy opatar TP Boar, 

évy T@ Wpos avrov § avadoyiou@ paivetat. 


ovdels Evvordev éEapapravev Tooop ? 


e 4 A A C4 5” ¢ «# 
apaptrdaver TO péyeOos, DaTepov 6° opa. 


ZTNAPIZTOSZAI 


“Epws 5¢ trav Geav 
iayov Exov wrELaTHY Err TovTOU SeixvuTac® 
51a. TOUTOV emrLopKovaL TOVs AXXOUS Deods. 


GOTELOV TO 21) 
4 a \ / ¥ 
ouvayew yuvaixas yndé Seemvifew dyXor, 
GX’ oixoctrous 4 Tavs ydmous TEeTONnKEvat. 


(A) dy ére meety por d@ Tus. (B) aAX’ 7 BapBapos 
dua TH TeaTrélyn Kal Tov olvoy wyXETO 
apaa’ ad’ pov. 
tptoaOXLov ye Kal Taraitrwpoy dvaet 
TONY TE pETTOV EoTL TO Chv PpovTidwr. 
1 Note dactylic metre. 2 xécov, Kock./ 3cov, Meineke. 


3 Transposed, metri causa, for icxdw ex) rovrov Selx. sd. 
éxwv, Kock. “ See above, fragm. 103 K, 


436 


FRAGMENTS FROM IDENTIFIED PLAYS 


Stratophanes, once on a time you had one slave 
only and a plain little cloak. 
‘‘ Birds of a Feather.” 
- How universally God joineth like to like! 


THE SOLDIERS 


When at a loss about something go and take 
counsel by yourself. For in the midst of shouting 
the advantageous course is not to be seen, but as one 
reasons with oneself it shines out clear, 


While in the very act no one is conscious of the 
greatness of his sin, but later on he sees. 


THE LADIES AT LUNCHEON 


Now herein tis proved that of the gods Love has 
the greatest power. For his sake they swear falsely 
by the other gods. 


A clever scheme this, not to get a lot of women 
together and entertain a crowd but to have made 
your wedding-feast for home-eaters. 


(a) If someone will give me something more to 
drink. 

(sp) But that barbarian maid went and carried off 
from us the wine along with the food-trays. 


Life in the nature of things is thrice wretched 
and distressful and is filled with many cares. 


1 of. The Toady, line 43. 
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Kal Tov él KAK@ 
ld 9 t b a @ 
YLVOMEVOV GAANAMY AyaTyG LOY, OLos HV. 


TatTnp © aTEeNOv ov‘ Eyer peyav poPov. 


TIT@H 


V1 e A YA 
€l* TLS UM@Y TraLoLoy 
9 / > A / LA c 
ntnoar 7 KéexpnKev, avopes YAUKVTATOL. 


ot Tas opis alpovTes ws aREXTEpoL 

Kal “ oxéouat” éyovTes* aVOpwiros yap oy 
oKxéewe. ov; TWepl Tov;* dSvatuyels Stay THYN’ 

AUTOMATA yap TA TpdypyaT éTri TO TUpéepor . 
pet kav xabevdns 7) wadwy TovvayTiov, 


TPO®ONIOS 
(A) 


, N a , 3 e “A 
Eevou to detmvov éotiv virodoy7s. 
(MATEIPO2) 
TLVOS; 

A , a 4 aA , 
mobatov; Staheper TH paryeipw TOVTO yap: 
olov ta vnotwta ® tavti Eevvdpra | 

, 
év Tpocpatous tyOvdiors TeOpappméva 
Kal TaVTOOATIOIS, TOLS GApLOLS MeV OV TravuU 
4 > a 

GNLOKET, ANN’ OVTW TAPEpyas aTTETAL 

\ , 
Tas © ovOuvrEvoes Kal TA KEKapUKEL Leva 

a , bf b] \ > f 
padXov trpocedeEat’: 'ApKaditos Tovvavtiov 

1 ef rts, Porson./ #v &v, Mein. with query. 


2 ov; wep) rod; Cobet./ rl wept rod or ob wept rou vulgo. 
3 Leo, 7a pev vnoaia.|/ »nowrind, Kock. 
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. . . and this mutual affection based on mischief, 
what a thing it was! 


In a father’s threats inheres no overpowering 
dread. 


THE WET-NURSE 


(For this as alternative title to “‘ The Girl from Samos” see 
above, p. 136, note 1.) 


If ever some one of you, sweet sirs,.asked to 
borrow or has loaned a baby. 


They who raise their brows like dunces and say: 
“I will consider’’—What, though human, you will 
consider? About what? You suffer mischance 
whenever it happens so, for the current of events, 
even if you sleep, automatically runs towards 
prosperity or, again, flows the other way. 


TROPHONIUS 


A 
The dinner is for the reception of a stranger. 


CATERER 

Of whom? From what country? For this makes 

a difference to the cook. For instance: these pre- 
cious guests from the islands, brought up on all 
kinds of fresh fish, are not very much captivated 
by salt sea-food but partake of it by the way, 
whereas they are the rather attracted to dressed 
meats, seasoned and served with savoury sauces. 
An Arcadian, on the other hand, as an inlander, is 
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MENANDER 


aGdaxrartros dv"! rots Ne'sradlors 2 adXioneras 
*Iwvixos wAoUTAaE: brocracets Toe,® 

a e Ca) ao 
Kavoavror, UrnBuwntiavTa Bpopata. 


TO pnbev * ddixeiy Kat grravOpawrrovs Troe. 


TAPIA 


@s nov TO pscoovtTe Tovs PavArovs TpoTrOUS 
épnpia, kal T@ meXeT@vTe poe ev 
Tovnpov (Kavov KTH aypos Tpépwv KaNOS. 
éx TOY GyNwv 56 Chros, 7 Te KATA TOL 
aitn tpupn Adurret pév, és 8 Ortyov ypovor. 
yépovta dvotuxyovvtTa Tay 8 avtod Kaxav 
érraryouevov ANOny avéuynaas madv 
éml TaTuyeiv T HyELpas. 
evOus Kataypnoec? abrov avopwpuyypéevny 
TavTnpy toovTa. ; 

ot Opaxes, AiBu, 


Tp@es karodvvrae mavta viv Hdn oO opod. 





¢ \ al 
ol d€ KaTa YeLpav NaBovTes TEptwévovat, hirrate. 


TMNI*, 


vn thy AOnvav, waxdptov y % ypnotorns 
mpos TdavTa Kal Oavpacrtoy épodsov Bio. 

1 Sv Mein. / év MS. 

2 Aewadlois, Madvig, dim. of Aewds./ Aowadlors, MSS., see 
Durham, Vocabulary of Menander, p. 75. 

3 xo:a, Cordes. | roar, . 

4 undév, MS. A./ undev, Kock. 

> ofatare, ? Kock./ pfAratro:, MS. 
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eaptivated by limpets. An Ionian is a wealthy 
wanton; for him I prepare jelly-soups, Lydian 
entrées, meats that irritate desire. 


To refrain from all injustice renders us also 
humane. 


THE URN 


How sweet a thing is solitude for him who hateth 
mean, bad ways; and for him that hath not one 
design that’s evil how adequate a possession a farm 
that keeps him well. For from the throng comes 
stimulating rivalry, and this city luxury is brilliant, 
it is true, but for brief time.! 


You have stirred once more an old man’s memory 
while he strove in his misfortune to cover up his ills 
in Lethe and you have roused him to his misery. 


. . to make away with himself as svon as he saw 
it (i. e. the urn) dug up. 


The Thracians, O Libys, are called “Trojans” ! 
Now-a-days everything is all a jumble! ? 


They’ve had their finger-bowls, my dear, and now 
await... 


HYMNIS3 


Uprightness, by Athena, is in all respects a blessed 
and marvellous viaticum in life. After chatting with 


. The Farmer, line 80. 
to one haa cavil to-day at the loose inclusion of the 
Balecriaus in the Slavic group. 
3 Cited as a man’s name (see Kock), but also found as a 
woman’s name, cf. Lucian, Dial. Meretr. 13. 
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TOUT@ hadjoas npépas opLKpov pépos 
eDVOUS eyo pov ekpt. ‘ (WeLoTLIKCOD Aayos” 

Tm pos TOUT dv eliroe tes padora TOV copuv. 
ti oy érépous Aadodyras ev Bdedur Topas; 
TpOTOs éx 0” o metOov TOU AéyovTos, ov AOoyos. 
TO yap reyer, ed Sewov dori eb hépor 


BraBnv tiva.} 
TIIOBOAIMAIOS 47 ATPOIKOS 


TOUTOV evTUXETTATOV rAéyo, 
OoTLS Jewpyoas arXrvTws, Tlappéver, 
Ta oeuVva tab’ aniben, 60ev rev, TAXU, 
TOV HpAsov Tov KOLVOD, dotp , vowp, vé n; 
Tip: TauTd, Kay éxaTov ern Bigs, det 
dvret mapovra, Kav é eviauTous apodp’ odious, 
oEuvorTEepa TOUTED érepa & ovn dyper more. 
mavryupty vopucov Tw’ elvat Tov  Xpovor, 
bp pnue, ToUTOV J "ionpiav ev @ 
oxAos, ayopa, Krenrat, xuBeia, diatpeBat. 
av 7p Gos" 2 arrins Kkatadvoes, BeXtiova 
epods' € wv aminroes, éxO pos ovdevi: 
0 mpocou tar piBov o éxomriaa'ev " ato 'rNécas 8 
KAKOS TE YNPOV evdens Tov * eens 
pepBopevos éyOpovs nop, emeBovrevOn madev, 
ovK evOavatas amnrOev éAOav eis Ypovon. 


1 Kock adds vv. 8 and 9 from Maximus, Conf. Serm. 1i, 
p. 580. 

: ™pGos, Preller. / mp&rov or mperos, MSS. 

3 8 éxomlacey dmoAéoas, Porson, Mein., but Mein. Philol. 
xili. 525 defends the common reading 3¢ xomtaoas awdéAecer. | 
oxomlacas dmwdAecev, Cod. A, Kock. 

4 tov, MS./ rou, Haupt., Kock. 





-! Possibly a changeling, but there is no proof of this. 
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this man for a small part of a day I am now his well- 
wisher. To this some one of the sages might cer- 
tainly say, “‘ Eloquence is a persuasive thing.” Why, 
then, do I feel a loathing for the others who talk 
well? It’s the character of the speaker that does 
the persuading, not eloquence. For eloquent speech, 
if it entail damage, is something dire. 


THE COUNTERFEIT BABY! 
or THE RUSTIC 


(Quintilian (1. 10. 18; 10. 1. 70) praises specifically this 
comedy with others. The same title was also used by Cratinus 
Minor, Alexis, Philemon, and Eudoxus. The Latin play of 
Caecilius preserves the names of the characters found in the 
Greek original.) 

“ Life's passing show.” 
That man, O Parmenon, I count most fortunate 
Who quickly whence he came returns, when he, 
unvexed, 
Has looked on these majestic sights—thecommon sun, 
Water and clouds, the stars and fire. If thou shalt live 
An hundred years, or very few, thou’lt always see 
These same sights present, grander ones thou’lt ne’er 
behold. 
So count this time I speak of as some festival 
Or city visit where one sees the market-place, 
The crowd, the thieves, the dice, the loungers at the 
clubs, | 
Then, if thou’rt off betimes unto thy lodging-place, 
Thou go’st with fuller purse and none thine enemy, 
While he that tarries longer, worn, his money gone, 
Grows old and wretched and forever knows some lack, 
A vagrant he, the sport of enemies and plots. 
Gaining no easy death the transient guest? returns. 

2 Or transl. ‘‘by staying out his time.” cf. Diibner: 
longacvus. 
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482,488K ravoacbe voy "réy'ovres: 1 ovdev yap mréov? 
advOpwrivos vovs éotiv, dAXr’ o THS Tens 
(elr’ éott rodro rvedpua Ociov cite vois) 
TovT gor. TO KUBepyav arayvra Kal orpédov 
5 xal o@lor, 7) mpovota 8 5 Oynrn Kamvos 

cal drAnvados. mwelcOnte cov péurpecOe pe 
wav’ dca voodpev 7 Aéyopev 7) TpatTo 
Tvyn ‘oriv, npets 8 éopev ériyeypappeévor. 
Tuyn xcuBepva wavta: ravtTny cai ppévas 

10 det cal mpovotav tTnv Oeov Karey povnr, 
eb un TLS GANS OVOMACLY Yalpel KeEvois. 


484 K ta devtep aet rHv yuvaixa Set Aéyeuy, 
thv & nyepoviav ray Sdwv tov avip’ éxeuv. 
olxos & év & To TavTa mMpwreves yuvy, 
OvK EoTLY OOTLS TTOT OVK ATMNETO. 


A , A” 
485 K TOUTO LOVOY ETLOKOTEL 
kat dvoyeveia Kal TpoTrov Trovnpia 
Kat tao ols Erynnev av0 pwros KaKxois, 
\ XN A \ BLA 9 lA 
TO TOAAG KexTHoOat Ta 8 AN EdéyyeTaL. 


> \ 3 A \ 4 > ?- 
486 K ov tmravtos aya0od THv Tpovotay aitiay 
/ A > A e a , “” 
Kpivev av op0as vrovaBetv tis poe Soxel, 
add’ ott Kal TavTOpaToy eva YpNoLpov. 


487 K del xpatiotoy éate TAANOH Aéyeuv. 
év travtl Kaip@ TovT éym Tapeyyu@ 
eis aodaretav T@ Biw TrEloTOV pépos. 


1 réyovres, Kock./ éxovres, MS. 
* wAéov, condemned by Mein. and Kock (q.v.). 
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“Fortune holds the helm.” 


Have done with talking of intellect; for the 
human intellect amounts to nothing, while For- 
tune’s—whether we call it divine spirit or intellect 
—+this is what steers all and veers and saves, whereas 
mortal forethought is smoke and nonsense. Take 
my advice and you'll not blame me: everything 
that we think or say or do is Fortune, and we are 
but countersigners . . . Fortune ever holds the 
tiller. This goddess alone we ought to speak of 
as both intellect and forethought unless we per- 
versely take pleasure in empty names. 


“ The woman should follow, not lead, through life.” 


Woman should always take the second place in 
speaking and the man should take the lead 
in all. For there is never a household, wherein a 
woman holds first place in all things, which does not 
go to utter ruin. 


This only, the possession of much wealth, casts a 
veil over both ignoble birth and wicked character 
and all the ills that man is heir to, but all else 
has the veil withdrawn. 


Anyone who decides that forethought is not 
responsible for every blessing would have, I think, 
a correct opinion; nay, there are times when mere 
chance is useful. 


"Tis always best to tell the truth. At every crisis 


I recommend this as a chief contribution to security 
in life. 


AAS 


MENANDER 


488 K vroA\ov cata yn Kal Kata Oaratrap Onpior 


4 / i > la lA 
OVTMWV, peylaTov €ate Onptov yuy7. 


489 K “AzroAAov, adda oxaLoy ov peTpiWs AEyeES, 


490 K 


494 K 


497 K 


498 K 


499 K 


500 K 


PETA apTUpwv aTuXEV, Tapov AEANnOEvat. 
SvotrapaxonXovOntov te wpayp éotiv Tuy7. 


pixpa Tlavadnvar’ éretbn bt’ ayopas 1éptrovta o¢ 
Mocyiwv, wntnp éwpa THs KOpns ef” Appatos. 


®ANION 


Tom'ota! 81 hirovaw iarpol réyeuv 
Ta havra peilw cali ta deiv’ bTréppoBa, 


Tupyouvtes aUTOUS 





uTeAnAVOEY TE pLoU 
, C4 N f 
vapKa TLs OXov TO Oéppa. 
a A 4 b] 4 
av@pwiros ay Tuaptov: ov Oavpaartéov. 
\ 9 \ , ? / 
Gerdwros Hv Kal péTpPLOs ayopacTys. 
Ex Ori Milesw scriptis (Reitzenstein) 

ToTwY ? Te Kal K@pwY ATravTeEs NOEpED. 


1 $rota, Bergk and Colet./ ofa, MS. z 
2 For eidéva c. gen. see Kretschmar, de Menandri reliquiss, 
p. 114. 
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Though many the wild beasts on land and in the 
sea, the beastliest one of all is woman. 


By Apollo, you talk like a lout and observe no 
moderation, airing your misfortunes before witnesses, 
when it is possible to keep them unknown. 


A thing hard to track is Fortune. 


When the maiden’s mother saw you from their 
wagon,! Moschion,? 

At the Small Panathenaea,’ passing through the 
market-place— 


PHANIUM 


Just as physicians, you know, by way of building 
a towering reputation, are wont to diagnose insignifi- 
cant troubles as greater ones and to exaggerate real 
dangers 





Over my whole skin has crept a kind of numbness. 


Being human [ erred; there is no need for 
surprise. 


He was a thrifty and moderate purchaser. 
We all were experts in drink and in carousals. 


1 Perhaps ‘‘on your chariot.” 

3 Moschion = calf. The type for ‘‘ calf ”-love (cf. ‘‘ young 
buck ”) in the New Comedy ; cf. The Girl from Samos, etc. 

3 The annual or ‘‘ lesser” celebration. 
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THE GHOST 



























Terence, in the prologue to his ‘‘Hunuchus,” while making 
one of his chronic attacks upon his rival Luscius Lavinius, 
says that the latter has ruined “The Ghost” of Menander in 
spite of his careful translation from Greek. Donatus, in hw 
commentary upon this passage (Ter. “Hun.” prol. 9), gives 4 
brief summary of the plot of “The Ghost.” In substance he 
says: A young man has a stepmother who, before she married 
his father, has had by a neighbour a daughter. The maiden, 
whom she wishes to have continually near her, ts brought up 
secretly in the adjoining house, and the party wall between the 
neighbour's and her husband's house ts pierced by a passage 
with tts entrance made to resemble a shrine which she covers 
with garlands and boughs. Under the pretext of ritual per. 
formances she 18 able to enjoy regular visits from her daughter. 
The young woman, however, ts seen by the stepson, who at first 
7s terrified, as he takes the maiden for a ghost. Further 
encounters change terror into love, and a@ happy marriage # 
arranged with the consent of all parties concerned. 

This commentary has made possible the identification of 
certain fragments. Ona strip of parchment in the Imperial 
Public Inbrary of Petrograd! Jernstedt recognized in 1891 
portions of ‘The Ghost’’ (Phasma) of Menander. The two 
sides of the strip yield fifty incomplete but fairly intelligible 
lines. Highteen of the verses had been previously published 


1 For the history of this and the two other strips of parch- 
ment see Korte? (Introd. pp. liv., lvi) and Capps, Menanda, 
p. 34. Also see above, p. 10, on the St. Petersburg frags. 
included in The Arbitranis. 


448 


FRAGMENTS FROM IDENTIFIED PLAYS 


with the addition of another overlapping fragment of seven 
lines, and were included (see Kock, ‘‘ Comic. Attic. Fragmenta,”’ 
No.530) among Menander’s unidentified fragments. Thus 
there are now fifty-six nearly consecutive lines and one other 
fragment of two lines known to be from this comedy. 


DRAMATIS PERSONAE 


1. A Famity Divinity (doubtless connected with the ritual 
at the sham shrine). Perhaps, after a dialogue with 
Pheidias and his exit at line 8, this divinity in one of 
Menander’s belated) prologues explains the situation 
to the audience (cf. 1. 19).? 

2. PHEIDIAS, the stepson. 

3. A SERVANT (a Freedman) or PaEDaGocvs. 

4. THE Guost (i.e. the stepmother’s daughter). 


5.. A Cook (in fragm. 501 K). 


Scene: Athens(?). Two adjoining houses with a concealed 
communicating passage. 


1 See the position of the ‘‘ prologue” in the Pericetromene. 

* Korte assumes the presence of two divinities in lines 
1-25 and illustrates by the personification of ‘‘ Luxuria ” and 
‘*Inopia” in the Trinummus of Plautus. For the single 
tutelary divinity cf. Menander’s Hero. Sudhaus (2nd ed.) 
says: ‘‘ Prologus non daemon est, sed homo.” 


a 
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®ASMA 
St. Pet. fragm. 
A 7} ‘4 
(A). ......... . TOV Atcovucioy.... 
wee we ew es CrtTENEty cUANaAUBaYNS 
To! i 0 ety 
see ee ew ee © TOV VUEHLOY GauTOY Ppove t 
vee ee ew ee TH'S apOdvou Thy wntépa 
évlépm Tod? ouopntpio tivi 
ee ee ww + ope TapAades, pos TAY Bear, 
"arpohacw Kat'a cavtoy pnoepiav: odTw Toei. 
(B) ‘elev, ronaw Tt'ovTo* Ti yap av Tis aot. 
(a) '# & ody ddop’ éor’, adda traits adrnOuvy 
10 'éx rHode yervn'Geioa THs yapoupéevns. 
"TinTes yap | wy ly éXOeiv évOad 
yap 7‘ wytnp mplv edBeiv evOdde 
"éx yeltovos' ravrny, didwor T éxtTpédery 
"ritOn, wel’ Hs v'dv ote ev TOV y<e>tTOVe)?, 
oT ¥ } ‘T , t 4 4 
evoov Tpehopm'evn Kal PvAaATTOMEVN KOPN, 
A 3 
15 "dvnp Stay éXOy' Sedpo, rov 8 adXOV Kpovov 
e A A bd 
'orotay arn wAéw'Y hurAaKhs T ENATTOVOS 
'Sén, Autrova” ty el yey oixiay TOTE 


'évrav0a ghaiverar'. tiv ovv pavtdlerar - 
U “A 
évOdbe tpotrov; t'outi yap éte Trodett iows 


‘20 "pabety cadéctep'ov. wemonxey 4) yuvy 


On 


For additions (cunjectural) to text by Korte, Jernstedt, 
Kock, etc., see K*, and Kock, Com. Frag. iii. pp. 151-155. 
For other conjectural supplements see Sudhaus* and Hutlof 
(appendix to de Men. Hpitr. pp. 71 ff.) who assume that 
lines 1-25 are from the prologue, all spoken by the young 
man (with self-dialogue). 

9 Assigned to ‘‘A” (the Divinity), Allinson. 

10 Suppl. Allinson./ a@etoa, MS./ dwadda'xGeioa, S3./ adeps 
5¢ waidev'Geioa, Kock. 

14 rpepouévn or éxonévn, \Wilam. 

16 Kock suppl. / 87’ ofxer’ dwodnua'y, $2, 

17 Allinson suppl. // xev not «ey in MS., Hutloff. / far: 
xev, S32. 18 Allinson suppl. 
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THE GHOST 


(After some stz, F ighoed intelligible, verses @ continuous 
translation ts given o text with the conjectural additions.) 


A (?) 
bo Fa) ps Tie tel neon oe of the Dionysia. ..... 
dass aot Se, sn GB he the accomplishing you may grasp 
ar Sy ee eh Hc eG the bridegroom yourself to be 


oe ee ee ee the maiden’s mother. 
Sede by, crane Ae ts : this to some other, a brother on 
the mother’s side. 
des ise Gel ec et th do not, for the gods’ sake, give 
away any pretext against yourself. Thus do. 


B (PHEIDIAS 2) 

Very well, thus will I. act. For what else could 
one do? [ Eatt Pheidias ? 
Scene. (Prologue.) 

A (? The Divinity to the Spectators) 


Now she is not a ghost, but a real maiden born 

no of this one who lives here as wedded wife. For the 
mother gave birth to her by a neighbour before she 
came here and gave her to a nurse to rear, and the 
maiden is now with her in the house of our neigh- 
bours, brought up within and under careful guard 
whenever the husband comes here, but the rest of 
the time, whenever he’s off on a voyage and there 
is need of less precaution, she leaves. the house- 
where she keeps herself meanwhile and appears 
here. In what way, then, does this apparition come 
here? For it is this, perhaps, that you are wishing 
oto learn more clearly. By dividing the wall the 
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SteXovoa TOV Toixov | d:éEodov Teva 

VOrrws Av olai 7 wat! tav7’ émioxorTreiv. 

ly yap SuéEodos xe'xadduTrtae Tasviass 

"BadXois @ Strws pntis mpo'ceNOav Katapdabn. 

Ferri 5¢ cal Bapos' tes évdov THs Peod ; 
(Lacuna? of perhaps 10 verses.) 


Scene. (? WAIAATOLOS, SEIAIAS) 


e@ VaT e e e e e tot e e e e e e e e e e e 

le! 3 e ) Tr > 3 a 4 .l 
TOS elaty oi Tupol'KatT ayopay wvtot; 
Ti 5é cou péret TOUT’; (Ilac.) ovOév,"arAXra TO Noya! 
eis THY GAnGeray Kataypynoa'abas Soxe.! 
dy tipsos Saxétw o° btrép ép'od tovTo Tov! 
mévntos. aiaGov caurov évra, 'Dediéa, | 
avOpwrov, avOpwrrov 5é xat'rov &Orov, ' 
iva py wibuuns Tav oTép o'€ mpayudrov. | 

> a a 

Stav 8 ayputrvety eltrns, tis ft aavtov cxoTav' 
TH aitiay yuooe:: mepimarets "kat ayopay.' 

3 A 6 10 4 a I, iw 4 71 
elaondes evlus, av KoTTLagns T@ TKEAH 
paraKxas édovow, mad avactias évéparyes | 
Tpos nOoovny: Umrvos autos o Bios éori cov. ! 
To Wépas’ Kaxov éxels ovdev, 4 v'oaos Tpudy! 
éa” Hv binrAOes—goptixwtepo'y Sé te! 
érépyetat wot, Tpopipe, guyyve'unv Exe, | 

21 d:eAotea, Wilam. 22 Kock suppl. 

23 Allinson suppl. 

24 @adrdAois, Kock. {/ @ 8rws uqtis, Allinson. //xpo'cer Ger, J. 

26 ff. Sc. The Madaywyds, so designated by K3, S*.//Or 
‘* Servant ” ? 28 3€ ga, MS./ 8 éuol, Wilam. 

29 d0xa, K*./ OéAw, Jern. 

30 clusos, MS./ civiot, Wilam., K*. // Wilam. suppl. at end. 

31 de:dfa, Cobet suppl. 

33 oe xpayudtwy, Wilam./ dxtp oaurdy udrnr, S3, 

34 ef cauvrdy cxorayv, Wilam. 
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woman has made a communicating passage, that 
they may be able to keep watch on everything. 
For the passage-way is completely concealed by 
fillets and boughs that nobody on coming in may 
ae it. And there is also an altar to the goddess 
within... 


(About 10 verses are lacking.) 
Scene. SERVANT (? a freed man) ann PHEIDIAS 


SERVANT 
How is wheat selling to-day ? 


PHEIDIAS 
What does that matter to you? 


SERVANT 
Oh, nothing, but I have a fancy to make use of the 
illustration to bring out the truth. If the price is 
high let this vex you on behalf of me, a poor man. 
Take notice, Pheidias, that you are human yourself, 
and that the wretched man is also human, in order 
that you may not covet what's beyond you. But 
when you say that you suffer from insomnia, you'll 
know the cause if you'll examine yourself what man 
youare. You take a stroll in the market-place; you 
come in forthwith; if your two legs are tired you 
take a luxurious bath ; you rise up and eat greedily 
at pleasure ; your life itself is asleep. In fine, you 
have no ill; your disease is luxury through which 
you have passed—but something rather hackneyed, 
my young master, occurs to me—please excuse me— 
35 wepixareis, MS., Hutloff.// car’ dyopdy, S*, note. 
36 Jr, Kock, Cobet. 37 Wilam. suppl. 
39 rpuph, Kock./ 8é cov, K?. 40—42 Cobet suppl. 
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76 57 Neyopevov—ouvr Eyets Gro. yéons' 

dro tay ayadav, edicOr.. (Pes.) pry d'pas av ye' 
txoto. (Ilas.) radO7 Aéyo, v1 Tous Oelous,' - 
TovT éott tappootnua. (Pe.) ea... ~*~ ~*ray, 
arémas éuavtod xa Bapéws “eyo mdvv.! 
'aloOevixov éott tavonto'y xaxpartés. | 

'elley, ardvu yap tautt AeAg'yicOat poe Soxeis, | 
ri’ wot mapaweis; (Ilat.) 6 te twaplawa; ‘yo 
dpaca. ! 

Tei’ wév Te Kaxov adnOés elyes, Pecdia, 

Cnteiy adnOes pdpua'xov tovtou a” eee: 

viv & ov« eyes: Kevov evpée nal TO Pappaxoy 
mpos TO Kevov, oinOnts & aperetv Ti ce. 
Tepiwakbdtwody o ai yuvaires ev KUKA@ 

Kal weptOewodTwoay' ado KpovvaV TPLa@V 

vdatt twepippav’ éuRadrov adas, paxous. 


bd , bd 3A 
émionpaiverO’, éav 
e 4 4 \ - 
» axevacia Kabaptos } Kal TroeKtXrn. 


43 K? suppl., comparing Tep:xerp. 131. 

47 acOévixov, Jern. | ptAdvixoy, Kock. // xaxparés, Wilam./ 
kov piAet, With efcew for elev in line 48, Kock. 

49 ’yw dpdow, Kock. 

50-56 = Fragm. from Clem. Alex. Strom. vii. 4. 27, iden- 
titied by Cobet. 
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as the saying goes, you know, you are so crowded by 
your blessings, know it well, that you have no room 
to ease yourself ! 

PHEIDIAS 


May you not live out the year! 


SERVANT 
It’s the truth I’m telling you. Yes, by the gods, 
that is your sickness. 
PHEIDIAS . 
And yet, you wretch, I’m in a very strange and 
cruel plight. 
- SERVANT 
Your folly is weakness and incontinence. 


PHEIDIAS 


Very well, then. What do you advise me? For, 
methinks, you’ve reasoned this out very carefully. 


SERVANT 

What do I advise? I'll explain. If, Pheidias, you 
had any real misfortune it would be necessary for you 
to seek for it some real remedy. But, as it is, you 
have none. For this empty ill find also an empty 
remedy, and think up something to help you. Let 
the women stand round you, massage you thor- 
oughly and fumigate you with brimstone. From 
three fountains sprinkle yourself with water after 
throwing in some salt and lentils... . 


cook (to banqueters) 


Signify your approval if the dressing be cleanly 
and recherché. | 
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PIAAAEA®OI 


503 K 796 & émeuyvoers drdd80t, NaBpouros, 
Ilépoas & Eyovtes putocoBas éxctyKxecav. 


504 K ov padsov 
dvoway év piKp@ peTaoThaat ypove. 


505 K vy tov Ala tov péyotov éxtupncopas. 


506,507 Kas 760 To Ch, ef pel” Ov Kpivn tis av! 


a >” N A 3 e Ce A a 
Tout éote TO CHV, ovxy EauT@ Chv jovor. 


508 K wot éyary’ dv eidounv Tov cauyi@ TEeTANYpLEVOS. 


XAAKEIA 


509 K ovx dy yévort’ épavtos dO\Lwrepov 
: 4 “ 
ovdéy yépovtos mAnv ETEpos yepwv épav: 
ds yap atroAavew BovrcO’ dy amrodcitrerar 
\ \ 4 ”“ 2 > v > ww 
dia TOY Ypovov, TAS OUTOS OVK EoT AOXLOS; 


510 K TovTo 57 TO voy Bos, 
“dxpatov” éBowy, “thy weyadnv.” rpuerapa ts 
w > a > , > UA 
mTpovuTivev avtots aOdLous aTroAAvov. 


1 On the unusual position of &y see Kock, ad loc. 
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THE BROTHERS IN LOVE 


Two brothers who are in love with two sisters make a not 
, unusual theme. Compare the “Stichus’’ of Plautus, for — 
‘ which Menander’s play seems to have served as the original 
(see Kock, ad loc.). 

Ready were beakers set with gems, wide cups with 
handles, and Persian attendants stood ready with 
fly-flaps. 


It is not easy to remove folly at short notice. 
By Zeus the highest, I shall be puffed up. 


How sweet is life, when with the persons of one’s 
choice : 


This is living, not to live unto oneself alone. 


So that I, at least, smitten possibly with a javelin, 
had been content (sc. to die). 


THE FEAST OF THE COPPERSMITHS 


The feast of the coppersmiths, including other artisans as 
well, was celebrated on the last day of the month Pyanepsion 
(Oct. —Nov.), in honour of the divine smith, Hephaestus, and 
sill finds an echo tn the ringing hammers of Hephaestus 
Street in modern Athens 

There could not be anything more wretched than 
an old man in love, except yet another old man in 
love. For how can he fail to be wretched who wishes 
to enjoy what age deprives him of ? 


As is the custom nowadays, you know, they bawled 
out, “ Unmixed wine!” “The big goblet!” And 
one, by way of ruining the poor fellows, drank their 
health in a wine-cooler, 
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XHPA 


513 K éxotoa & dderpn ronces TovTO cot 
avtddXayov y EEovoa TovT@ didopévn. 


\ 4 a ? a 
514 K TO NEyomeEvoy TOUT EaTt VOP, 
” f 4 f > 
Tavw KaTw, haciv, TA KdTw Oo avo. 


515 K Boav tocitw tHv rodw Sidotatov. 
516 K mpos tHv abergny avddoyov Trav xpnudrov. 


517 K dis maides ot yépovtes. 


WVETAHPAKAH> 


518 K payerp’, andns joe Soxets elvas opodpa- 
mocas tpamélas méAXOpev Troeiv, TpiTOV 
n0n pw epwrds: yorpidiov év Ovoper, 

OKT@ TronaovTes TpaTrélas 8 7H play 
5 ti col dtadéper TovT0; mapabes onp'epo'v.! 
oux €ote KavdvUXous TroEiV, OVS ola ov 
elwOas ets TAUTOV KapuUKEvELY, MEXL, - 
ceuidariy, Wd. TravTa yap Tavaytia 
vov €oTLv’ O payelpos yap éyXUTOUS Troel, 
10 mwAaxodvtas o7Td, Yovopov pe Kal péper 
peETa TO TapLYXos, Elita Opiov Kai Botpus. 
» Snusoupyos & avtutaparetaypévn 
Kpedou ona Kal Kixras TpaynpaTta. 
éresO’ o Sertrv@y pév Tpaynpativerat, 
15 puptodpevos 66 Kal orehavwodpevos mradw 
Sermrvet peritnxta Tas KiyXras. 
1 ghyepov, Allinson./ onpiay, MS., being a repetition of 
pet line 4, / S:u/a, Dindorf, Meineke. 
45 


FRAGMENTS FROM IDENTIFIED PLAYS 


THE WIDOW 


Your sister will do this for you of her free-will, 
since she, when married off to him, will have a 
substitute.! 


As the old saying goes, so it is to-day: “ upside 
down,” say they, and “ downside up!” 


Let him split the city in two by bawling. 
Guarantor for the money to the (your ?) sister. 


Old men are children for the second time. 


THE COUNTERFEIT HERACLES 


Cook, you seem to me to be very disagreeable. This 
is the third time now that you ask me how many tables 
we intend to set.2_ We are sacrificing only one little 
porker ; but whether we are going to set eight tables 
or one, what difference does that make to you? Do 
serve up some time to-day! It is not a case of pre- 
paring Lydian entrées, nor even such sauces as you 
are wont to mix up, of honey, flour and eggs, for now 
it is altogether the reverse. For the cook makes 
moulds, bakes flat cakes, boils groats and serves them 
after the smoked fish, and then a cheese-omelette 
and grapes. But the woman cook, arrayed as rival, 
roasts bits of meat and thrushes as if for dessert, and 
thereupon the banqueter nibbles away at them and, 
after anointing and decking himself with a wreath, 
settles down again to dine on the thrushes as if 
honey-cakes. 

: eee J fragm. 516. 
2 cf. The Girl from Samos, 1. 75 ff. 
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519 K viv © eis yuvatcwvitw eiovov?’ Srav 
” 4, \ A , A 4 
i8w mapaottov, Tov dé Aia rov Kryjatov 
EYoVvTA TO Tapuetov Ov KExAELTMEVOY, 
GN elotpéyovra mropvidiia ... . 2... 


520 K pnrnp téOvnxe taiy adergaiv raiv dvotv 
Tavtaw:) rpépes 5€ TadAaKy TiS TOD TATpOS 
avtas, 4Bpa THs pnTpos avTa@Y yevopevn. 

521 K warép pev oivov unde yp, TiO, rye: 
dy tadXa 8 4g dpeutrros, ExTny emi Séxa 
BonSpopsavos evdereyas a&eus? det. 


522 K acropyiav éye tw’ o oxAnpos Bios. 


VOSOAEH> 


526 K émionpov ovv Thy aomid és THv Tov Atos 
oToay aveOnxav. 
527 K évos Avpas.® 
1 Note fem. dual forms. 
2 &tes, Cobet./éfers, MS. 


3 8 8An wapomla: svos Avpas Heove kal odAmiyyos 5s. 
Photius. 
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But now, whenever I see a parasite entering the 
women’s apartments and House-protector Zeus failing 
to keep the storehouse locked but allowing harlots to 
runin.... 


The mother of these sisters twain is dead and 
gone, but a concubine of their. father, formerly their 
mother’s dainty young maid, is rearing them. 


About wine, nurse, do not say even so much as 
“boo,” but if you shall be blameless in other things 
you shall always celebrate, the whole day through, 
the sixteenth of Boedromion.! 


The austere life involves a certain lack of natural 
affection. 


THE NOISE-SHY MAN 


They dedicated the shield conspicuous in the Porch 
of Zeus. 


An ass at a musicale |2 


1 On this day of the month Boedromion (nearly = Septem- 
ber) the Athenians celebrated a wine festival in honour of 
the naval victory near Naxos under Chabrias in 376 B.c. 

2 See 1.18 of The Hated Man (above, p. 409) for use of 
this proverb, ¢.e. ‘‘ An ass listened to a lyre, a sow to a 
trumpet.” 
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AN UNIDENTIFIED COMEDY 


MENANDER 
pa ev ael THS KOpNS Kal TroANa poe 
Tpaypata Tapeiyev’ ws O° ivépaiver ovde éy 
ait@ trapadobvat tov 'ydpo'v mretOwy, idov, 

15 éfetpydoaro. (Aa.) Ti ody dvaiver thy éunv 
éyew Ouyarépa; (Xaz.) rots dé S0bc¢ triva Noyov 
épa, Aayns; yevod yap, ixerevw ‘a! éya— 

(KAe.) olpos ri trojow; (Xat.) tis o Bowy éotiv rote 
mpos tais Ovpais; (Aa.) edxacpo's Hele, vy Aia, 

20 'Kreaiv'e'tos mpo's éué. (Xat.) ri rroujow, Aayns; 

(Aa.) meiOoper aitov. & Bias éppapévns: 
(Xat.) wetOw mrapabodvar thy éunv adicovpevos 
laldros; (Aa.) vrropesvov, bs eve. (Xa.) vy tov 
” HAvov 
‘alicyvvouat, Adyns, oe. (Aa.) ti Bods; rit &! 
w'abo'y; 


17 Restored by J? for terevo.eyw:, J® reports the (:) at 
end as ‘‘ certain.”’ 

19 K2 suppl./ ebxapde'ns ole, J*, S%. 

20 K? suppl. /...... OF Rencues exe, pap. | KAeatyed’ he 
mpos'éué, 2 J2./'abth moloa'nyay a's pe, S*. 

21 4, J?./%a, K*.//J? reports: ‘‘no (:) in line.” /S* give 
second part to Chaereas. < 

24 rl Bogs; J%.//7r (ormw)...y7.-CC. 2? J%f rt 8b rater; 
Allinson. / raf(oua: (to Cleaenetus), S*. 
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Forever he played lover to the girl and much 
He troubled me, but when he made no headway, none, 
By urging me to yield to him the marriagé, look, 
He consummated it. 
LACHES 
Why then refuse to wed 
My daughter ? 
CHAEREAS 

Yes, but, Laches, what am I to urge 

To those who made betrothal? Nay, be thou, I pray— 


CLEAENETUS (enters, shouting outside) 
Ah me, what shall I do? 


CHAEREAS (pretending not to recognize Cleaenetus) 
.Who’s that a-bawling, pray, 
There near the door ? 
LACHES 
Cleaenetus, by Zeus, has come 
20 To me, and just in time. 


CHAEREAS (hurriedly, aside 
What, Laches, shall I do? 


LACHES (aside to Chaereas) 
Let’s win him over. 
(As Cleaenetus continues to storm) 
Ha! what lusty violence ! 
CHAEREAS (sés/l aside to Laches) 
Am I to urge, when wronged myself, to give away 
My bride? 
(LacHEs to Chaereas) 
For my sake, patience. 
CHAEREAS 
By the Sun, you're right. 
You put me, Laches, to the blush. 
LACHES (to Cleaenetus, who ts sitll crying out) 
Why bawl? What's wrong? 
XO") 
ww 2 


(Xaz.) 


26 


MENANDER 


'd '‘eove on pou’ Mocyxiwy thy rap0évov 


“| 


éN ov EXEL, Knreatver’. (Kre.) % 7) Sexnpeda. 


(Xaz.) poner Bonons: penta’ hee émt oT ope 


lrlaidwy 6 TaTIp avToU “rap OD, Adxns obi, 
roils émtBeBacoi- gs od; (Aa.) pnw t, Xatpéa: 


(KX<«.)30 "od! yap te Bovr ow dvrinleyesy, pa Tovs Oeods.' 


LPS? 36... . 


(Aa.) ¢ 


(Lacuna of circa 5 lines) 


et ck Dae eat ae See xa'ta TpoTov 

dst che Se a ae wo .. . th! yap pot dtaéper; 
oe a ae cea te yeyovora : : 

rou xaderds Auiy an'ha mpaos ty’ él opod a. 


45 'op@ o° ayavaxtouvT’ ovd'év: (Xat.) o0dé ydpo 


0 aL 
 yarye. “(Aa.) wes de Xp pe ‘ayavaxrety; ouvde &'y. 
eye" 8 ‘acres &x tnd'xovtav viv poBov 


28 xapér, J*. 

29 rovr’, ~ov™, pap., J*.// pfs ov; (Aa.) pul, J?. //Xapéa: J*. 

30 “ot? ydp re BovrATow dyrir'é'yew,' S%. / To Cleaenetus, 
Allinson./ To Laches, S*.// ua robs Geods suppl. and continued 
to Cleaen., Allinson. | KaA@s nowy to Chaereas, S*. 

36. A ps, J3./ pas, K3. 

38 . nos Hv, S*.; roon: (or ne) 5%: 

39 diol J?./ elow, K?.//In right margin, Xap. 

44 Suppl and to Laches, J?. 

45 J3,8 ; 

46° Eyre. (Aax.) was de mee pe, 8%. [[ 2 ayavanr'ety ovd¢ és, 
S* suppl. from \ yavacrCurC:...», S*, pap. 

47 Suppl. from....... AE. woe xourwy, J*, S3. 
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CHAEREAS (according to plan) 
Now hear me. Moschion has carried off the maid, 
Cleaenetus. He has her. 
CLEAENETUS: 
We are wronged! We're wronged ! 


CHAEREAS 
Stop bawling. Now his father, Laches, present here, 
For lawful child-begetting,! ratifies this bond. 
es as (Turning to Laches) 
Do you assent to that? 
LACHES, 
Yes, Chaereas, I do. 


CLEAENETUS 
® No word I'd urge against it, by the gods, not I. 

A lacuna of fwe lines. In these and the eleven broken 
lines that follow Chaereas overcomes his pretended reluctance 
to give up the daughter of Cleaenetus and +8 praised by Laches 
Sor hts magnanimity. Laches apparently gladly accepts the 
solution and is himself praised for being so mild-mannered. 
It ¢s agreed that there need be no further vexation felt. Only 
Later docs Laches perceive that he has been made the victim 
of a benevolent plot. 

LACHES (to Chaereas) 
¢ You are not harsh with us, in fact you're very mild. 
I see you're vexed no whit. 


CHAEREAS 
And I see you the same. 
LACHES 
And why should I be vexed? There is no cause, 


not one. 
I’m off now to my son to set his mind at rest 
From what he feared so much but now. | 
1 The regular marriage formula. See note on fragm. 720 K 
low. 


469 


MENANDER 
Tov viov éx"Avad wevos. (A.) GdAd pry TddraL 
qpiv edoke TadT’ ever tTHv TapOévov 
0 Mocyiwr: raf’! éberovris, ob Bia. 
@opela ya're"ravety oe TodTO TUOopEvoD. 
aortetos aToBéRnkas’ evTuyYnKaper. 
mept Tov Bowpev; (Aa.) mas Aeyets; (Kre.) domep 


— 


réyo. 


> 4 \ a 5) / : 
(Aa.) ov Xatpég To mp@tov éFedaxate 


55 Tv waida; (Kre.) pa Aia. (Aa.) ti ov reyes ; 


ov Xatpéq; 


aXe tive; (KXe.) wavy yéXotov' ovK ak nKOAaS 


T@ O@ veavioxg. (Aa.) ti "dyes; (Kr) 
tous Geos. 


kal tmavdiov yap yéyovey éx tovtov. (Aa.) ‘ri 


s 
p'ys;” 
éx Mocyxtwvos; @ todvtipntot 'O'e'oi,) 


60 éppwuévov mpdyyatos. (Kre.) “AzroAXopv, vow 


4 
EX ELS; 


48 vidy, ?/ 5dv, K?, 8%. //adaa, J*. 
50 ‘ap’, J*./ &ynu’, K2./ efang’, S*./.. nv. ¢, pap., S*. 
a tl Adye:s; J? correct., metrs causa, for tl ot Adyas: 
of pap. 
60 J*#, S*, from AwoAAo. wv... 
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_ CLEAENETUS bet 
Ah, well, long since 
We planned it. Moschion has now the maid to wife. 
® He took her voluntarily, was not compelled. 
We thought that you’d be vexed on hearing this, but 
you 
Have proved yourself a gentleman. We're fortunate. 
Why need we baw? 


LACHES 
What's that you say ? 
CLEAENETUS 
Just as I say. 
LACHES 
: Did you not first to Chaereas betroth your child ? 
CLEAENETUS 
Not so, by Zeus. 
LACHES 
What's that? If not to Chaereas, 
To whom?» 


CLEAENETUS 
It’s very laughable—did you not hear ?— 
To your own boy. | 
LACHES 
What’s that you say.? 
CLEAENETUS 
Yes, by the gods, 
And, what is more, she’s had a child by him. 
LACHES : 
What's that ? 
By Moschion? O greatly honoured deities ! 
High-handed business this! 
CLEAENETUS 
Apollo! Are you sane? 
I praised you all too soon, it seems. 


47k 


MENANDER 
mpol yé ao’, ws éotx’, éernveo’. (Aa.) ovd'é &’ 
__0 Xaupéas dp’ ndixnrar dirtaros; 
(Kre.) ti yap ndixntae Xapéas; (Aa.) odOév; ri od'r' 
__ €Boa, rropev6"els' Sedp’; (Kre.) tows éBovrdero— 
(Aa.)65 €Bovnrer’; ear ewe tabta cuverdEac@ apa. 
o@ I'y9. (Kare) ti eece. (Aa.) ov@év add’ 
Suws &a | 
dis 4 t'pis avax'payeiv pe, mpos THS ‘Eori'as', 
GB we oe WH ee EE SR Sw 


(Also possibly from this Comedy) 


921 K w Aayns, Aayns? 2... ee ee eee 


61 ovde év, K?, J* confirms. 

66 motets, K2./ar..... , L?. 

68 Perhaps suppl. (cf. rpls in 1. 67) "xpos ris "A@podirns, xpds 
Gedy TevervArAldwp. 

1 From a scene in trochaic verse. 
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LACHES 
In not one thing 
Has this our dearest Chaereas then suffered wrong ? 


CLEAENETUS 
Why, no, for how has Chaereas been wronged ? 
LACHES 
In naught? 
Why, then, did he come here and shout ° 
CLEAENETUS 
Perhaps he wished— 
LACHES, 
Wished it? Then you against me have combined in 
this. 
O Earth! 
CLEAENETUS 
What are you up to? 
LACHES 


Nothing. None the less 
Permit me two or three good bawls. ‘Fore Hestia! 
(Fore Aphrodite! ’Fore the Goddesses of Birth !) 


(Possibly belonging to this play the following fragment) 
Laches, Laches 


A> 





LECTIONS FROM UNIDENTIFIED 
MINOR FRAGMENTS 


INTRODUCTION 


About six hundred fragments, varying in length 
from one word to some eighteen verses, from plays 
whose titles are not known, are handed down in 
citations from antiquity. Of these some fifty are 
attributed with doubt to Menander. 

The fragments (about 2201) selected for this 
volume cover, it is believed, what will be most 
useful, by way of supplement to the material pre- 
served from identified plays, in forming an estimate 
of Menander. 

For convenience of identification the numbering 
given by Kock (Comicorum Atticorum Fragmenta, 
Vol. III.) is retained. 

The selections illustrate the quotable, sententious 
character of Menander’s writing, and often throw 
light upon some detail of Greek life. Detached 
sentiments, however, may often be misleading, and 
only the missing context would show whether the 
thought was mock-sententious or to be taken seriously. 
Obviously many sentiments are not to be ascribed 
to the author himself; but, on the other hand, 
lofty thoughts put, for example, in a slave’s mouth, 
may well represent Menander’s own attitude towards 
the best ethical sentiment current in the Athens 


' Fragments now identified as belonging to the newly 
discovered plays are included in their proper place. 
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INTRODUCTION 


of his day. The tragic colouring of certain passages, 
which older commentators found difficulty in re- 
conciling with genuine Menandrean Comedy, is 
abundantly justified now that we have connected 
scenes in the approximately complete plays of the 
Cairo papyrus. 

The text, with exceptions noted, is based upon the 
editions of Kock and Meineke, to which the reader 
is referred for further critical notes. 

Meineke adds, with hesitation, under the name 
of Menander seven hundred and fifty-eight gnomic 
lines arranged in alphabetical order. These are 
of mixed or doubtful provenance. 
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et L yap éyévou ov, Tpopipe, TOY TAVTWY [LOVOS, 

é7 erieTev ” payTnp ao, éf @ TE Stateneip 

mparrov a Rovner ‘én Suevtuyetv Get, 

Kal TOUTO tov Jeav tts a@pono aé col, 

6 Gas aryavaxteis: éore ya g eyrevapévos 

aromov TE TeTONK - ef 8 emt tots QUTOLS vopmols 
” olowep 1 pets éorracas Tov aépa 

TOV Kotvor, iva oot Kal TparyuxcrTepov AaAw, 

ola réov dpewov tadra Kal Noyoréov. 

70 dé xepadaiov TOV hoyov, avOpwrros et, 

ov petaBodny Oarrov mpos 5 os kal mdaALpy 

TATELVOTHTA Cpov ovOev AapPaver.. 

Kal para dicaiws- ao Oevéotarov yap ov 

pices peyia rots oikovopettar mpaypacty, 

éray wéon 5€, TrAELTTA curt pi Bet. Kana. 

au & ov6 vmepBddrovTa, Tpoptp , aTw@Er as 

aryabd, Ta vuvi T éott pet pid ool Kaka. 

@oT ava pécov Trou Kal TO AouTrOY 87 hépe. 


Kal TOUTOV pas TOV TpoTrov yapetv eee 
dmavras, @ Led TATED, WS dvoupeta: : 
ovK eberdlew pen | Ta pndev Xprgiwa, 
Tis hv Oo TamTos HS yapelt, THON SE Tis, 


1 nen: Hirschig. / ovhueda, MS. 
2 undév, M 
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The Common Lot. 


If you, young master, when your mother gave you 
birth, were born the only one of all mortals who 
could do forever what you please and always be 
prosperous, and if some one of the gods made with 
you this agreement, you do well to be indignant ; for 
he has played you false and done a monstrous thing. 
But if you, under just the same conditions as all of 
us, breathe this common air of heaven—to employ a 
phrase that rather smacks of tragedy—then you must 
bear this better ; you must use your reason. Nay, to 
sum up the whole argument, you are a human being, 
than which no living creature suffers more sudden 
change—now to high estate and then again to 
humiliation. And very justly. For, although by 
nature it’s exceeding weak, it is steward over vast 
affairs and, whenever it has a fall, brings down with 
it very many noble things. But you, young master, 
have not lost blessings that exceed all measure, and 
these your present ills are of the average kind. In 
the future, therefore, strike an average somehow and 
endure. 

Lhe Matrimonial Market. 

We ought to do our marrying—-yes, all of us, by 
Zeus the saviour—as we do our shopping. We should 
not make scrutiny of useless details—‘‘ Who was the 
grandfather of the girl one is to marry ; who was her 
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MENANDER 


tov 6é TpOTroV AUuTHS THS yauoupévns, pel” Hs 
Bidcerar, pyr éberalew! pyr ’ tSeiy- 
ove - emt Tpamelav per hépery THV mpoix , iva 
et Tapyuptov KaXov éort Soxtpacrys ion, 
O TévTE pHvas Evdov ov yevnoeTat, 
THs da Biov & &vdov xabeSoupévns det 

pa Soxtpacavra pndéy, GAN’ eix7 ra Betv 
aryveapov’, opyiAny, xanrerny, day TUYn, 
AdXov. 

mreprdtw Thy éuavtod Guyarépa 

THY TWoALY SANV* oF Bovdcpevor TAUTHY AaBeiv 
Nanelre, mpooKoreia Ge mn Mov KaKOV 
AnperO avdryen yap yuvain’ elvat Kaxov, 
arr’ evtuyns éo8’ o petpi@tatov AaBwv. 


amroNel pe 70 yevos. oy rer’, eb pireis € éMé, 
prep, ep’ éxdare TO ryevos. ols dp Th pice 
ayaoy vrdpxy mnder oixelov mpocov, 
exetoe kaTapevyouow, eis TA punpata 
kal TO yévos,® apiO povaiv TE Tous TAT TOUS dc0t 
ovdey 8 | éxouar Teton, ovo" pels ore 
ouK etal Tam ol TOS yap éyévovtT adv rote; 
4 un Aéyerv O exovar TOUTOUS oa Tia 
TOTrOU petaBorny 1 H dirov épnpiay, 
ti TOY DeyouTeoy etal  Svayevéa Tepot; 
Os ay ev ‘yeyovas a TH pucet T pos Tayadd, 
Kav AtOtovr 7, wnrep, éorly EUYEVNHS. 
LKvons Tw; 8Ae0 pos: o 8 ’Avayapots ov Savi; 
1 éferd(ew, Bentley. / éterdoat, MS. 
2 93’, Hirschig. /4Aa’, MS. 
3 In v. 5 note the ‘‘forbidden” combination : SIU OVS, 
but of. Verse of Greek Comedy, White, 165. / ? omit xal and 


read 7d yévos 7’. 
4 of, Bothe, or Salmas (see Kock). /¢i, MS. 
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grandmother ?”’ while failing either to examine or 
observe the character of the woman herself with 
whom as wife one is to live. Nor, in order that an 
assayer may test, to see if it is good, the money 
which will not remain five months in the house, 
should a man carry the dowry to a bank, while he 
fails to appraise a single quality of her who is to be 
for life encamped forever in the home, but takes 
haphazard a woman who is inconsiderate, irritable, 
harsh—perhaps a chatterbox besides. 

I will take my own daughter the rounds of the 
whole city: ‘ You who are inclined to take her, 
chat with her; observe for yourselves beforehand 
how great an evil you'll receive.” ! For a woman is 
necessarily an evil, but he that gets the most toler- 
able one is lucky. 


The Man’s the Gond for a’ that ! 
This “ pedigree”’ will kill me, mother. Don’t insist, 
If you love me, on “ pedigree” at every word. 
Whoever by inherent nature have no worth 
These all in this take refuge—in their monuments 
And pedigrees ; of grandsires reel you off their list 
And then have not a thing the more. Nor will you 
claim 
That there’s a man alive who has no father's sire. 
For, come now, tell me this: How else could he be 
born ? : 
But those, who by some shift of home or lack of friends 
Can mention none, are they for this more lowly born 
Than those that can? The man whose natural bent 
is good, 
He, mother, he, though Aethiop, is nobly born. 
“A Seyth,” you say? Pest! Anacharsis was a Scyth! 


1 4.e. ‘caveat emptor /” 
ARt 
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534 K dmavta Ta fo’ earl paxapwoTrara 
Kal voov éxovTa paddov avOparrrov Tov, 
TOV Ovoy opav éfeate mpwTa TouTovi, 
obras kaxodaipop é éorly Omoroyoupmevars” 
5 TOUT® kaxoy Ov autor oudéey yiverat, 
as 7 pats bédmxev avrT@ rabT Exel. 
Typets dé xepis TOV ) dvaryKaiwy KAKGY 
avToi Tap avTav (erepa m poo ropitopen. 
AuTroupED” dy wrap TUS, ap elirn KaK@s 
10 dpyilopel’, av idn Tes évuTrvtoy opédpa 
poBovped’, dy yrAadé dvaxparyn SBolenuan 
aryavias, d0£aur, prdotepiat, vopot, 
dtravta tabT ériPeta TH pice Kaka. 


535 K elt’ ov Sixaiws T poo Tren aT Tae pevov 
ypapovar TOV HpopnGéa T pos Tats TréTpals, 
Kal yiver’ ave Aapras, arXo 5° ovde év 
aryad ov; } ) mecreiy oly airavtas Tous Geovs, 
5 yuvaixas érAacev, @ ToAVTi“LNToL Oeoi, 

éOvos puta.pov. yapel tis avVOpwmTwv; yapei; 
AdOpiot TO NouTroy ap émiOupias KaKai, 
yaunrig ANeEL TE poryos évtpupay, 
Kal pappaxecas, kal voowy adeT OTATOS 

10 POovos, weO” ob Cf wdavta tov Biov yuvn. 


536 K pa THY "AOnvar, a avopes, etxov’ ovK yw 
evpeiv opotay T@ yeyovere mparymare, 
Cntav mpos éuautoy Ti TaXéws aTroANVEL. 

1 Lines 9-11 [ ] Kock. 
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No such Ass as Man.) 


All living beings are most blessed and are possessed 
of sense much more than man. For example, take 
this Jackass here. His lot is luckless, as is generally 
agreed. For him no evils come through himself, but 
he has only those which Nature has imposed upon him. 
Whereas we, apart from necessary evils, ourselves 
through ourselves contrive others in addition. Let 
someone sneeze and we're perturbed; let someone 
revile us and we're vexed; if someone sees a vision 
we are greatly frightened; hoots an owl, we are 
filled with fear. Contentions, reputations, ambitious 
rivalries, and laws—these evils have all been added 
to those that Nature gives. 


Inevitable Eve. 


Now is it not just that they depict Prometheus 
riveted fast upon the crags,’and that he has a torch- 
race in his honour, but not one single benefit besides? 
He moulded women, O ye right reverend gods !—an 
abominable caste, hated of all the gods, methinks. 
Is some man bent on marrying? On marrying? In 
the sequel evil passions lurk unseen—a paramour 
who wantons in the marriage-bed ; and poisons; and 
envy, most grim of all diseases—all these are lurking 
for him with whom a woman is to live his whole life 
through. 

“Ut vids, ut perss !” 

By Athena, gentlemen, I cannot hit upon a figure. 
that will match what has actually occurred, as I turn 
over with myself what brings me swift to ruin. For 

1 cf. Lucian, Gallus, 27, for a comparative study of various 
avatars made by the Pythagoras-Cock. 
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aTpoBiros év bam avotpéherat, mporépyerat, 
mpoaéBanrey, eFépprrev, atwv yiveras. 
GX’ év merayet TvyKAVa LOS’ avamvony exe 

A a” ta) A b] 
“ Zed o@tep” ecitely “ avtéyou Tay axoLviwr, 
évépay repiucivas yaTépay Tpicupiay, 

/ >A 4 > > AN > @ 

vavayiou T av értraBoe> éyw 8 amrak 
anrdpevos eins cal drrnoas év Bvb@. 


o pev Eniyvappos tovs Oeovs elvas Aéyes 
avépous, Ddwp, yhv, HAtov, Top, aorépas. 
éym & bréraBov ypnoipous elvat Oeovs 
Tapyuptoy Hiv Kal TO Xpuaiov.' J — 
iSpuadpevos Tovtous yap els THY oiKiay 
evéar' ti BovrAeL; WavTa oot yevnoerat, 
aypos, oixiat, Oepdrrovtes, dpyupapara, 
dtro., dixacral, waptupes. povoy didov- 
avtovs yap é€eus tous Jeods vanpéras. 


Stray eidévar Oérns ceavTov Sotts el, 

e a) 
EuBrerpoy eis Ta puna’ ws odortropeis. 
évtadd’ éveor’ cord te Kai Kovdn Kovis 
avdpav Baciiéwv kal tupavver Kai copav 
Kal uéya ppovovytwy émi yever Kal Ypnuactv 
avtay te d0&n Kath KdAdEL oOwmpaTov. 

22 of Sd “2 a 3 a ae ’ 4 
Kat * ovdév avtois ® ravd’ émrnpKecev ypovov. 
Koo TOY adny Exyov oi TadvTes BpoToi. 
mpos TavO’ copay yivwoxe caurov bortcs el. 

1 B. add. pédvous. 
2 «d7’, K./ «al, MS. /&aa’, Meineke. 


3 abrots, Kock and Meineke ? / adrav, MS. 
* xpévov, Meineke? ‘‘ cum Grotio.” / xpéves, MS. 
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instance, a cyclone, while it gathers strength, comes 
on; it strikes; whirls off; an age goes by. Or on 
the sea when billows clash: there’s breathing space 
to cry “Zeus Saviour!” “Cling to the rigging!” 
or to await a second and again a triple surge, and on 
a piece of wreckage you may lay hold. But here no 
sooner have I seized and kissed than I’m in an abyss ! 


The Almighty Dollar. 


Epicharmus claims as gods Winds, Water, Earth, 
Sun, Fire, and Stars, whereas it were my thought that 
Gold and Silver are for us the useful gods. Just . 
dedicate their shrines within your house and say your 
prayers. What do you wish for? All things shall 
be yours: estate and houses, servants, silver-plate, 
friends, jurymen, and witnesses. Pay! pay! that’s 
all. For you will have the gods themselves as 
adjutants. 


Krow Thyself. 


When thou wouldst know thyself and who thou 
art, look on the grave-stones as thou journeyest by. 
There are the bones and unsubstantial dust of men 
who once were kings, of despots, of the wise, of men 
who plumed themselves on noble birth, on wealth, 
and on their fame and bodies beautiful.1 Yet none 
of these things availed them aught against Time. 
Hades is the common lot of mortals all. Look thou 
on these and know thyself the man thou art.? 


1 of. Plato, Republic, 618 a—s. 
2 For a fine verse translation see J. A. Symonds, Greek 
Poets, chap. xix. 
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_ 539 K 0 wavta Bovanbeis av avO potros Trovely 
may dy yévotto: Thovatos TpOTroy Ttvd: 
made prrdcogos tive padnoes Xpepevos: 
TO oop iryeaiver Tuva dtarray 7 poo pépev. 

5 TAY & & Tt Tay Tm avTo@v aduvarov 7 nv apa 

evpelv, be ob TpoTrou TUS OU Aumryoeras. 
ov yap TO py TpaTTEW KATA voby EYeL Lovoy 
AvTnv, Tapéxer 5é hoovridas Kal rayald. 


540 K petpaxcov, ov pot KaTavoeiv Soxels 6 Ort 

bro TIS isias é éxacta KaKias OnTETAL, 

Kal map To Auparvopevor ear évdo0ev.) 
olov o 0 wey ios, av TKOT TS, TO otSnptov, 

5 To 5 imareov Ob onTEs, o &é Opip TO Evhov. 
& 6€? TO KaKLoTOV TOV KaK@v TAVTOD, HO ovos 
PO tovKcov TETrONKE Kal Toncet Kat ITOEl, 
puyis movnpas SvaceBns Tapaoracts. 


Mein. XIV and 541 K 
(M. XIV) a€vov yap Oavpatos 
TO TA00S EpwTos oTroOev apxXnv AapBaver. 
(Reconstructed from Plut. “* Fragm.” vol. v, p. 565, 
Wyttenbach.) 
541K .....6-.. - TW SebovAwyTat Tore; 
Orpen; prvapos: THS yap auras mayres av 
Hpwv: Kpiotv yap To Bréresy i tony EVEL. 
GNX’ ndov7 Tes TOUS epavTas emayetat 
5 cuvovoias; Tas ovY ErEpos TAUTHY EY ov 
ovdéev meémovOev, GAN ariroe KATAYENDY, 
Erepos 5 aTronwne; Karpos e€oTLV 7 vooos 
apuxis, 0 wAnyels 8 elow 57 TueTp@OKETAL. 


1 wav Td Avpawdpervdy or Ev5o0ev, Dobree. / xdyra 1d d 
pawwdper’ Evd00ev éoriv, MS. 


® % 5e, MS./oe 5e, Kock, from Dobree. 
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«* Man is born to trouble.”’ 

The man who has the will to undergo all labour 
may win to every goal; he is in a fashion rich; or, 
by virtue of some knowledge is a philosopher; or by 
some regimen he is sound of body—yet, when all’s 
said and done, one thing he cannot find—the way 
through which one may shun sorrow. For ’tis not 
merely failure to fare as you desire that causeth 
grief, but even blessings bring entail of trouble. 


Defilement cometh from nithin. 
Young man, methinks it has not dawned upon your 
mind 
That everything is wasted by its native ill, 
That all that brings defilement cometh from within.! 
For instance, if you'll notice, rust in iron tools ; 
In over-cloak the moths; the woodworm in the wood ; 
And then, again, there’s envy, worst of evils all, 
The impious propensity of evil souls, 
Which hath consumed, consumes, and ever shall 
consume. : 


“ Tell me where is Fancy bred.” 


It is worth our while 
To wonder where Love's dealings have their origin. 
ee ee ee To what then is a man enslaved ? 
A face? ‘lhat’s nonsense! All would love the self- 
same girl, 
Their eyes would be for them the same criterion. 
Some pleasure in companionship entices love? 
Why, then, in spite of this does one man suffer naught, 
But off he goes and mocks, while this man’s done for 
quite ° 
Soul-sickness is occasion, and the stricken man, 
We must conclude, is wounded by an inward blow. 


1 From Plato, Republic, 609 ; cf. St. Matt. xv. 11. 
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542 K eitrep tov adixobvt acpévas ' nuvvero 
Exactos Huav Kal cvvyyovilero 
tows vouilwy idvov elvat TO yeyovos 
adixnua, Kal cuvémpattoy addAnAOLs miKpas, 
9 A 2 ON a \ \ ea ” 

5 ovx adv éri mdelov To KaKoy nuiv nvEeTto 
TO TOV TOVNPOV, GANA TapaTnpovpEvot 
kal tuyyavovtes Hs Ede. Tewplas 
” , 15 > A 9 A lA 
ATot omaviot. apodp av hoav h wemavpuevo.. 


543 K Aépxumme cai Mvyourme, Tots eipnuévors 
HuaV UTO TLVOS % TETOVOOTLY KAKOS 
cv] A ry e 7 4 
EoTLY KaATAapUYNH TAaGLY, Ol KpNnoToOL Piro. 
Kal yap arodupac® * gore p71) ryeh@pevor, 
5 Kab cuvayavanroud OTOTAY OLKELWS ope 
ExaoTOS aAUT@ Tov mapovra, Taveras 
TOUTOY paddorTa Tov ypovoy TOD Sua opety. 
545 K (Reconstructed, cf. Lucian, ‘* Pseudol.”’ 4 and ** De Con- 
scribend. Hist.” 41.) 
"EXeyxos el eyo), 
o piros ’"ArdnGeia te xai Tlappnoia 
"EnrevOepia te (suyyevéotatos) Geos, 
povototy €xOpos Tav Bpota@y Tots THY éunv 
A 4 / > ION A 
5 yAorTray Sedt0ct, TWaytTa T Eldws Kal cagdas 
‘ e , , > e¢ A , 
dseEr@v oTroca auvold byiv (Kaxkd,) . 
Ta ciKxa oiKa, THY oKadny cKadny Aéyov. 
1 aopueras, Grot. / dd:cotvra pév ds, MS. 
2 gwoddpacd’ tori, L. Dindorf. / dxodépacbal r1, MS, 
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‘The League to enforce Justice. 


If each of us were glad to join the struggle and 
to unite in exacting penalty from the offender, 
deeming as equally his own the injustice that has 
come to pass, and if we made common cause in the 
bitter strife, the mischief of bad men would not wax 
ever greater, but the wicked, held under close 
surveillance and receiving their due punishment, 
would be either very scarce or utterly suppressed.! 


De Amicitia.? 

Dercippus and Menippus, for ill-words or ill-treat- 
ment suffered by any one of us, for us all there is a 
refuge, namely, in good friends. For it is possible to 
take one’s fill of lamentation without meeting ridicule, 
and then each one chiefly finds surcease from vexation 
what time he sees a friend stand by him with 
intimate sympathy. 


A Spade a Spade ! 


Confutation ° is my name, the friend of Truth and 
Frankness, and a deity close akin to Freedom, an 
enemy to those mortals only who fear my tongue, 
and one who both knows all things and makes clear 
all details, whatsoever evil of yours I know of. I 
call a fig a fig; a spade‘ a spade. 


1 cf. 679 K. 
ef wdyres éBondodpey &AAHAOIS del, 
obdels by Sv KvOpwxos e5enOn tvxys. 
‘“* Tf always all of us brought help to one another, no human 
mene would have needed Fortune’s aid.” 


s orth the personification, cf. the deity ‘‘ Misapprehension ” 
in the prologue to The Girl Who Gets Her Hair Cut Short. 
¢ Literally : a scoop. 
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546 K Tous THS yaueThS Spous UrepBaivers, yuvat, 
Thy avrNiay tépas yap avdeos Ovpa 
, 4 b > 7 “ 
énevbépa yuvatki vevopuot ovKias 
‘\ % 9 a ¥ i) CAN 4 
To 8 émidimxecy els Te Thy odo TpExeLY, 
5 &tt Nowdopouperny, Kuvos eat’ Epryor, “Podn.! 


547,548 K wavtes pev of @paxes, pardsota & ot Térat 
Heels aIravT@V—Kal yap avTos evyopat 
éxetOev elvat TO yévos,—ov opodp eyxpateis 
COMED Se Guten ies heel A A ok OS 

5 yapet yap nav ove els ef wy Séx 7 
évoexa yuvaixas, dwdex’ 4 wrelovs tives. 
dv rértapas 8 4 1évte yeyaunxas tts 7,” 
KataoTpody yis,> avupévatos, a0AL10s, 
avupos ovTos émixaneit’ ev TOIS Exel. 


549 K avOpwmos av undétrote THY aduTriay 
? a \ a” > A \ / 
aiTov mapa Oewy, adrAa THY paxpobupmiar. 
Stay yap advtros 61a TéXous elvat OérXys, 
A } a @ , >» , 7 A / on; 4 
7 Set Oeov ao’ civai ti’ 4 Taxa 87 vexpov. 
5 mapnyope Se Ta Kana Ov érépwy KaKav. 


Supplementum Comicum, Demianczuk, p. 60, and 530, 551 


@S Tolaw ev Ppovovar cippaxos TUYN: 4 
arravtt Saipwv avdpi cuptapictatar 
? Meineke refers this fragm. to the ‘Iépere, q.v. 
2 vis J, K./ rbxn, MS. 


* xaraorpoo) yns, K. | xaraocrpopis ris, Tyrwhitt. 
* Line 1 prefixed and lines 7-11 added to Kock’s fragmer 
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Women should be neither seen nor heard. 


You're overstepping, wife,a married woman’s bounds— 
The street-door of the peristyle! For free-born dame 
The street-door is the limit by convention fixed. 
This chasing and this running out upon the street, 
Your billingsgate still snapping, Rhode, is for dogs. 


Race-Suictde in Thrace. 


All Thracians, and we Getae most especially— 

(Yes “we,” I say, for I myself claim origin 

From parts out there)—are not so very self-restrained. 
For not a single one among us marries, save 

He takes wives ten or else eleven—some indeed 
Take twelve or more. Or has he wed but four or five 
He then is called “a bouleversement of the state,? 
Unmarried, feckless, bachelor,” by folks out there. 


“ I am the Captain of my Soul.” —HENLEy. 


Being a man ne'er ask the gods for life set free 
From grief, but ask for courage that endureth long. 
For if to shun all grief from first to last thou’rt fain 
Thou must become a god or else perchance a corpse! 
Looking on ills of others, solace take in thine. 


God ts good. 
As for the righteous-minded, Fortune is ally. a 
By every one of us at birth ® forthwith there stands 


1 Possibly the same Rhode as in The Priestess, see above, 


p. 365. 
2 Or, by other readings, g.v., translate : 
‘* And should one, having wed but four 
Or five, meet some catastrophe, he then is called . 
3 From Plato, Republic, 620 v. 
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evOus yevopévm pvataywryos tov Biouv 
9 a N , ? > 4 
aryabos* xaxov yap Saipov’ ov vopuoTéov 
5 elva:, Biov Brdrrovra Ovnrov,' odd Exeww 
l4 Cd > 9 A “ , 
xaxiav drravta & ayabop elvat rov Oeov. 
a. ‘ 
GN’ of yevopevot TOLS TpOTOLS aUTOL KaKol, 
qwodAny T * éremdoKny Tov Biov mreTronpéevot 
> advra thy avtav'! aBovNiav Sia 
a 
10 tpivaytes,® avrodatvovar Saipov aitiov 
Kal kaxov éxeivoy hacw avbrol yeyovotes. 


552 K @ ynpas, €xOpov capdtov avOpwrriver, 
ee “ \ lo b , 
atravTa CVAD TA KAA THS evpophias, 
kal petayapatroy Thy pev avopiay pedov 
els TaTrpeTrés, TO O€ TAYOS Els GxVOV ToNUy. 


553 K édy Tovnpod yeitovos yeitwy Eon, 
mavtws Tabet wovnpov } pabety ce Sel. 
PN waAoo bee Wer s ” 
éay aryabod Sé® yeitovos yeitar eon, 
e 4 > \ \ , 
as mpocdiddcKes ayaba Kai mpocpavOdves. 


554 K ov« é€x ToTwy Kal TAS Ka’ Hyépay Tpud7s 
Cnrovuev @ TiaTEevcopev Ta TOU Riou, 
watep; ov mepertoy oler éFevpyxévat 
9 ‘ @ s “a 4 4 , 
ayabov Exacros, av éxn pirou cxiav; 


1 @vnrév, MS. | xpnordv, Kock, who also omits 003 Eyeu.; 
nanlay. +’, Capps. / 3’, MS. 
° 4, Capps. a MS. / xal, Demianczuk. 
‘i 5 abray, Daeheat: / davray, MS. // 3a, Capps. / éx-, MS. 
5 rplpavres, Capps./ éxrpry. MS. 6 3¢, Rutger add. 


492 


UNIDENTIFIED MINOR FRAGMENTS 


A spirit guide, beneficent, to lead us through- ~ 

Life’s mysteries. For we are not to think of this 

As evil Genius to harm our mortal life, 

Nor fraught with wickedness, but hold that God is 
good ! 

In everything. Yet those who turn out base them- 
selves 

In character and gender great complexity 

Of life, or ruin all things by their heedlessness, 

Declare and hold divinity responsible 

And claim that he is base, becoming such themselves. 


‘Time doth transfix the flourish set on youth, 
And delves the parallels in beauty:s brow.”’ 
Suaks., Sonnet LX. 
Old age, thou enemy of mortal frames, ’tis thou 
Dost plunder all that’s fair from shapes of loveliness, 
Dost grave a new unseemliness on manly limbs, © 
And it is thou dost make the swift full hesitant. 


De Propinquitate. 


If you’re a neighbour to a neighbour who is bad 
you must in everyway learn or suffer what is bad.? 
But if you are neighbour to a neighbour who is 
good, more and more good reciprocal you both teach 
and learn. 

De Amiciita.® 

In the midst of our daily revelling and drink, do 
we not, father, seek for someone to whom we may 
confide our life’s affairs? Does not each man think 
that he has discovered some unusual blessing if he 
gains even the semblance of a friend ? 

1 From Plato, Republic, 379 B. 


2 See Plato, Apol. 25 c. 3 of, 543 above. 
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OXANpPOV O Ypdvos Oo TOAUS. @& yHpas Bapu, 
ws ovdey ayabov, Svayepy 6€ TOANr’ Exers 
tois Saat Kat AVINpa. wWavTes eis oe SE 
MMeiy Spws evyopeOa Kat orrovddloper. 


éveyx’ atuxiay xal BrAaBnv evoynpoves. 
Tout éaTy avdpos voy Exovtos, ove éav! 
avaotdacas Tis Tas Oppus olpor AaNy, 

GAN bs Tay avTOU TpdypaT eyxpaTas hépet. 
wreovetia péeytotov avOpwros Kaxoy 

oi yap OéXovres rpocdafeiy Ta THY TrédasS 
AMOTUYYAVOVTL TOAAGKLS VIK@p{LEVOL, 

ta 8 idta mpoorWéact tots addoT plots. 


AUIS Latpos”? eat avOpwrots AOxyos’ 
Wuyis yap obtos povos Exet Oedatnpa: 
Néyouat 5’ avtoy of dda copwTarot 
dotetoy elvas pappaxop. 


Ouwv ovderrwnmot nvEaunv 
éyo To c@lov THY Eun cuvoiKiay, 
ara wapen'elsrrov:® oixerav elvat oTrdot 
évoov Tap avTay mpaypa Xpnotwrarov. 


THS oKLas THY TrOpdUpay 
ampatov évugaivova’ elta peta THY TOpuUpay 
TOUT éatLy OUTE NEUKOP OUTE TrOphUpa, 
dA’ orep avyn THs KpoKHRS Kexpapeévn. 

1 day, Meineke. / &vw, MS. 
2 jarpés, as in Ar. Eccl. 363, PJ. 406. cf. below, fragm. 591 


and 677. . 
* The text and metre are confused. wapéAeirov, Meineke. 


mapéAimov, MS. | aA’ <ob> wapéAiwor, Buecheler. / Punctua- 


tion, Allinson, 
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De Senectute. 


Life lengthened out is irksome. O burdensome 
old age, how thou dost bring never a blessing but, 
while life lasts, many an annoyance and sorrow! Yet 
none the less we all pray and are eager to come to 
thee. 

. Stoic Equipoise. 
Hurts and misfortunes bear with grace and dignity. 
That is the way of any man possess’d of sense, 
Not his who jerks his eyebrow up and cries, “Ah me!” 
But his who bears his troubles with self-mastery. 


Antt- Expansion. 


In the front rank of man’s woes is grasping greed. 
For they who are fain to annex their neighbours’ 
holdings frequently are defeated and fail, and to 
their neighbours’ possessions contribute their own in 
addition. 

The spoken Word. 

The spoken word is man’s physician in grief. 
For this alone has soothing charms for the soul. And 
the wisest men of olden times call this a dainty drug. 


When making sacrifice [ never prayed for my 
whole household's safety, but I used to leave that 
out. It is a very useful thing to have indoors a 
house-slaves’ wrangle self-engendered. 


They first inweave the purple’s shading. Then 
after the purple this next colour is neither white nor 
purple, but as it were the tempered sheen of the 
weft. 
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ee ae a a> ¥ 99 
. . « “wes 69 76 Tpabpa ToT exes; 
* wecayKvrg. “aes mpos Oeav;” “ert crALpaxa 
\ a J 4 93 > A A , 
pos Teiyos avaBaivwv. éyw pev Secxviw 
éoTrovoakas, ot Sé madsv errepvxtnpicay.} 


olpoe TdAas éywye. ov 108’ ai dpéves 
LOY exEivoY Noav év TO TWpaTL 
N a wv 9 b) a > 93 2 3 a? @¢ , 
TOV Ypovov, OT OV TAUT AAX eExelv npovueBa; 


olos 8€ Kal Thy dye elvar haivetat 

> 979 @ lo) v4 / 

ag’ ov ToLovTos yéyovev, olov Onpiov. 
TO pndev adixeiv Kal KaXOvS as Troe. 


Av / a Na \ , ’ 
Kav spodpa capes eidqs TL, Tov KpvTTOYTa cE 
pndéror éréyEns: SvcKxoXov pay éotl yap 
& ANavOavew tis BovrAeTat TadT eidévat. 


dtav Erepds cot poe ev réreov * S1dG, 
déEat TO poptov’ Tod ANaBely yap ude ev 
To AaBely EXaTTOV TrELOY ETTaAL TOL TOA. 


@ 4 Lid > \ 4 
Stay Tt wWparrns Savov, ayadny érxrida 
a A fo! , (vd 
mpoBarA€ cavT@, TOVTO ywwocKwy Tt 
ToApy Stxaia Kat Geds cvrAXNapBave. 

1 Refer to Colax, Cobet. 
2 réAcov, Bentley. / rAdov, MS. 
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Miles Gloriosus. 


“< How, pray, did you get this wound?” “From 
a javelin.” “How, by the gods?” “ While scaling 
the wall on a ladder.”” So I explain in all seriousness, 
but they for reply turned up their noses. 


Ah me, the wretched one that I am! Where, 
pray, in what part of our body, were our senses at 
that time when we made choice not of this but 
of that? 


Handsome is that Handsome does. 


What a man he seems even to look at since he has 
turned out to be the man he is! He looks like a 
monster! To avoid all injustice actually makes us 
handsome. 


Let sleeping Dogs ke. 
Even though you know something perfectly well, 
never cross-question the man who would hide it from 


you. For it’s an uneasy business, this knowing what 
another would fain conceal. 


Half a Loaf better than no Bread. 


Whenever one offers you no one thing complete, 
accept the fraction; for obtaining the lesser part 
will be a great deal more for you than getting 
nothing at all. 


“ God helps those who help themselves.”’ 


When what you do is righteous, hold good hope 
before you as a shield, assured of this, that even God 
lends a hand to honest boldness. 
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573 K dpyi Tapadoytopos trot’ ovdets pvetac: 
aitn xpatet voy: dv Sé wtxpov Tapaxpaon, 
Karoweras Ti MAdXOV EoTt TUUéepov. 


574 K ef cal ododp aryeis, undev npeOrapévos 
Tpakns WpoTEeT@s’ Opyns yap adoyiorou Kpatew 
éy Tais Tapaxais paduota Tov ppovoorta. dei. 


575 K ov pev mapatveis TavO” omroid' coe mrpére 
éue Sé toety To KaOHKOV OvY 0 GOs AOYoS, 
ev icf” axpiBas, o & idtos weiBes Tpdmros. 

576 and 

577 K ovdev dtaBorjs éotiy émitrovwtepov’ 

Thy év ETEPO Yap KELMEevNY ApapTtiay 

bet? peur idiav adrov éravaynKes NaBeiv. 
5 dots b€ StaBoraios weiPeTat Tayxv, 

TOL TOVNpOS AUTOS EaTL TOUS TPOTOUS, 

} wavrdtact Tatdapiov yvoynv Eyer. 


578 K dei Tov ToAtT@Y TpocTaTeEty alpovmevoy 
\ a , \ 4 ? > 7/ 
THY TOU NOyou péev Svvaptv OvK EeTrihOovor, 
Oe Sé ypnoT@ cvyKxexpapévny Every. 


579 K 4 viv vo TwwY YpnoToTNS KaXOoUpEeVN 
peORKe Tov SXov eis trovnpiav Biov: 
ovdels yap ddixav TuyXdvet Tiywpias. 
1 avd’ dota, Meineke, / ratrva goa, MS. 
3 Se?, Dindorf. / def, MS. / eis, Salmas., Kock. 
498 


UNIDENTIFIED MINOR FRAGMENTS 


In the nature of things there is no way of cheating 
by argument a burst of wrath. This at the moment 
holds sway ; but when it Is once past its fury, there 
will appear what is more expedient. 


Even if you're deeply grieved do not when much 
excited act hastily in anything. For the wise man 
ought above all, in the midst of trouble, to hold sway 
over senseless wrath. 


Now you are giving me such advice as it is right 
you should, but know this precisely: ‘tis not your 
words but my own character that persuades me to do 
my duty. 

De Calumnaa. . 


There’s naught more distressing than calumny ; 
for you must necessarily take unto yourself as your 
own fault the error inherent in another. 

Now whosoever lightly yields assent to slander is 
either bad himself in character or has outright the 
judgment of a child. 


The Leader. - 


The man elected as a leader of his fellow-citizens 
should have that power of eloquence which does 
not engender envy but is blended well with noble 
character. 

This present-day “ goodness,’”’ so called by some, 
abandons all the world to viciousness. For no one, 
though he doeth wrong, is getting his just punish- 
ment. 


AXV 
K XK 
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580 K Ti Svaxevijs el xXpneTos; <€l yap> k o Seor0TNs 
avros "amoBanner |? mara, av 66 7 *® NapBaver 
cauToy émitpiBets, ovK exetvov meres. 


581 K épol TOMS éoti xal Karapuyy Kat vopos 
Kal tov Sixaiou TOU T adixou WaAVTOS KpLTyS 
o Seatratns.* mpos tovTov &va Set Civ épé. 


582 K TATPS exe bei TOV Kaas evdaipova: 
Ta pera YUvaLKos S elovovt eis olkiav 
oT aoparyh thy KTRoW vO iNapav exe. 


C4 , A “4 a e Ld 

583 K oTap Trevns.@v Kal yapely TLS ENOMEVOS 
TQ META yuvarkos eTLdéexnTAl Yonpata, 
avrov didwcwy, ov‘ éxeiynv AapBavet. 


584 K bu" éc0’ a Kpivan TOV yapelp pédhovra dei, 


TOL 7 poo nvi} y oe 7 xpnoTov TpoTrov’ 
THY yap Omovotay THY TpOS GAANAOUS Toei. 


585 K dotis yuvaix’ émixypov émOupet NaBeiy 
TAovTovGaD, HT OL pie extivet Oeay, 
7) Bovder’ atuxety paxdptos Kadovpevos. 


586 K aicxvvouas Tov matépa, KrXe:topa@y, povov. 
avriSrérew € EXELVOV OU Suvijoopat 
adixav, TA 8 Adda padiws Yeipwoopat. 
1 Jacobs add. 
? Allinson corr. metri causa dwoAAve: of MSS. 
3 uh, not od, K. 


* See Epitrep. St. Pet. fragm. p. 24, for repetition of the 
words in part. 
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Why are you a good servant all to no purpose? 
If your master is throwing away everything and you | 
are not acquiring, you wear yourself out ; you don’t 
help him. 


For me my master is at once a city and place 
of refuge and law and judge in everything of what 
is right and wrong. With eyes on him alone I needs 
must live,} 

Patrimony v. Matrimony. 

To be rightly happy a man must needs inherit 
from his father. For the dower that enters the 
house with a wife is a possession that brings neither 
security nor charm. 


Who gives the Groom anay ? 
Whenever one who is poor and who elects to 
marry receives the dower along with the bride, he 
does not take her, but gives himself away. 


There are two things which the man intending 
marriage ought. to: consider: whether her face is 
winning at least or her disposition good. For these 
engender mutual harmony. 


The dour Donwry. 

The man who would fain take to wife a wealthy 
heiress is either paying off some score of the gods’ 
wrath or else he wishes to be luckless while hailed 
as “lucky man.” 


I feel shame, Cleitophon, before my father only. 
I shall not be able to look him in the face if I do 
wrong, but all the rest I'll manage easily. 
1 See Arbitrants, Act II, p. 25. 
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imepihavov trov vive’ 1) Mav Tpudy, 
5 re wAovTOS eEw@KELNE TOV KEXTNLEVOV 
els Erepov 400s, ovK ev & To mpoaOen Hy. 


KpetTrov yap éotw, dv oxoTTH TIS KATA Royor, 
By TOAN andas, driya S Hdéws Exe, 
weviav T GXvTrOV LAaNXov 7} WAOUTOY TLKpOV. 


a a 
GVEU KAKOV yap oiKiay olKouLevny 
9 ” e a 2 a \ e 4 
ouK Eat evpEty, ANAM TOIS pEV 7) TUKN 
4 4 bd , a 9 e , 
rovtay didwo adpOoviar, Tois 8 ot TpdoTrot. 


9 a ’ , , 
@ petaBorais Yalpovea TravTolais TUX, 


a b] > af? eo A > A 
cov €or dvetdos TODO’, Stay Tis BY aYnp 

/ >Q? 4 c 
Sixatos adixots mrepiT@éon cUuUTTM@maceD. 


TO pev TO copa StateOeipévyp Kaxws 
Xpeia ‘ot iarpov,! To Sé THY Wuynv dirov: 
AvINv yap edvous olde Oepatrevery NOYoS. 


> ” > QV > A , 
ovx éor amiotov ovdev ev BynT@ Biy, 
oud ay yevotto. ToAAA TrotKiANEL YpoVvoOs 
qapaboka xa} Oavpacta Kai CwvTwy Tporrot. 


advvatov ws Ertl TL T@pa THS TUYNS 

e \ 4 \ A 4 4 

o pn pépwy S€ Kata hvow Ta mpaypata 

TUXNY Tpoonyopevae TOY EaVTOU TpOTTOD. 
1 See above, fragm. 559. 
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Excessive luxury becomes somehow overproud, and 
wealth strands its possessor and leaves him with a 
different character and not the man he was before. 


For ’tis better, if one considers in the light of 
reason, not to possess much with discomfort, but little 
with a relish, and painless poverty is preferable to 
embittered wealth. 


For ’tis impossible to find a dwelling where the 
dwellers have no ills, but unstinted store of these 
is bestowed on some by Fortune, and on some by 
Character. 


O Fortune, thou who takest delight in shifting 
change of every sort, the reproach is thine, whenever 
any man though just falls.into mishaps unjustified. 


For him who is ill at ease in his body there is need 
of a physician, but need of a friend for him whose 
soul is ill. For loyal words have the secret of healing 
grief. 

Fact stranger than Fiction. 


In life of mortals there is not, nay, nor could there 
come to pass, a single thing beyond our credence. 
Time and men’s ways embroider many an unexpected 
marvel on life’s web. 


Fortune a Scapegoat. 


Fortune cannot possibly have any corporeal exist- 
ence; but the man who cannot bear events in 
Nature's way calls his own character Fortune. 
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3 x @¢€ s > ? s 4 

ael 8 o awbeis oti axaptcTtoy puaet. 
vy 3 35 2 \ 4 e 4 

dp nr€éntat cat TeOvnxev 7 Yapes 

fv Seopevos ToT aOavarov EEaw Edn. 


“A ~ 4 
cay eyo Po viv éyav Baxtnpiav 
Npvony, Ti wot cepvortepov Ectae To EvAov; 
9 \ 3 ~ N , > 4 
annOes eivat Set To cepnvov, ov Kevov. 


mévntos ovdev eats SuotUXeaTEpov. 
dtrarra poxyOet naypurrvet xapyaletasz, 
iv’ adXos EXOwv peTardaBy Kai KTnoeTAas. 


avOpwre, pn orévate, un AVITOD paTHY 
XP)PATA, YUVAIKA Kai TEXVOY TOAXOY OWOpar, 
a cot TUYN KéxPNKE, TAUT ApetreTo. 


9 al N ”“ # 7 

oxvet O€ voov Exouo iaas- 
aet 5€ Tots Tapovar SaKxpvots éuToEt 

TO Ondv TH Wuyi avaBoAny TO wae. 


éTtTpiBovotw nuas oi Geot 
PaNioTa TOUS ynuavTas’ a& yap Tiva 
aye éoptny €o7 arayen .. . 


ovders €oTi poi 
GAOT MNCS, AF YpHoTOS 1 Guvets pa 
xaiver, 70 6 OiKEloY GUPLOTNOLY TpOKOs. 
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Thankless by nature always is the man who has 
been saved. No sooner has pity been shown than 
the gratitude is gone which in his hour of need he 
vowed he’d feel for ever. 


If I now assert that my staff is made of gold, 
wherein will its wood be aught the more august for 
me? The august must needs be real, not empty 
show. 


There is nothing more luckless than a poor man. 
He toils at all things, loses sleep, and works away, 
only to have another come and have his shate and 
take possession. 


“ The Lord gave and the Lord hath taken away.” 


Fellow, don't keep on groaning, do not grieve in 
vain. The things which Fortune lent to you— 
money, and wife, and crop of many children sown— 
she has taken back again. 


She hesitates perhaps because she has sense. But 
a woman can always by her. ready tears gain a respite 
for her soul's suffering. 


The gods afflict us married men above all others ; 
for there is ever necessity of celebrating some 
festival.! 


“ Humani nil a me alienum.’’—TERENCE. 

’ For me none is a foreigner 

If so be he is good. One nature is in all 
And it is character that makes the tie of kin. 


1 of. Fragm. z, Epitrep., p. 86, line 532. — 
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9 £4 a e \ Us ld 
ovK ote peilwv ndovn TavTNS TAT Ppl, 
a A \ A > 93 nn 
 cw@ppovodvta Kat ppovodvT tdety Tiva 
trav é€& éavTov. 


modnous dt” avdyenv yap Tovnpous old éyo 
Stay aTuxnowowy yeyovotas, ov pucet 
évTas ToLoUTOUS. 


To 8 ev dépetv 
4 “a A 4 s wv 
éativ totovToy, dv Suvy povos dépey, 
Kat wn widnrov THY TUXNY TrOAXOIS TONS. 


dav KaKas pov THY yuvaiy’ odTW AéyN;S, 
TOV TaTépa Kal Gé TOUS TE TOUS éy@ AVVO. 


609 K “Hue, oé yap det rpooxuveiy 1rpatov Gear, 


610 K 


611 K 


612 K 


du” dv Oewpeiy Eats TOvS GANOUS Deovs. 


a sd > >» 3 ¥ aA \ a \ 
vov & €or aw olxwy Tavoe THY yuvatxa yap 

\ , ’ bd a \ / \ “ 
Thy ow@ppoy’ ov det Tas Tpixas EavOas rroeiv. 


amrav?’ dca bq nai Tov HrALov Brérree 
A ‘\ e A a a 2+ 3 ¢€ ry 
Tov Kotvov npiv, SovrAa TadT EcO HOoVis. 


éyw Sé TrodAnY ovciay Kal TOVCLOS 
a 9 @ ‘ 4 4 9 @ 9 b ‘ 
KaXdovp UTO TavTwy, waxdptos 8 Um’ ovdevos. 


506 


UNIDENTIFIED MINOR FRAGMENTS 


A father can have no greater joy than this, to 
e one of his own children both continent and 
ise.! 


I know of many men who have perforce turned 
iminals through misfortune although they were not 
ch by nature. 


To bear up well means this: if you can bear your 
rtune all alone and not expose it to the crowd.? 


Glass Houses.® 


If you heap abuse like this upon my wife, I'll give 
ur father and you and all your tribe a public 
ouring ! 


O Sun, thee first of all the gods ’tis right to 
verence, for thanks to thee ’tis possible to see the 
her gods. 


And now begone from this house; for a woman 
10 is chaste ought not to dye her hair yellow. 


Whatever lives and looks upon this Sun’s light, 
mmon to us all—all this is slave to pleasure. 


Now I have large means and am called rich by 
erybody, but happy by no one. 


1 ef. 3 Ep. St. John, 4 ; Soph. Aniteg. 660 ff. 
2 mos Georgos, 79 ff. 
> cf. 710 below. 
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N 
xanov To Keiwv voytpov éort, Pavia: 
e \ / a a > a a 
O pn Suvadpevos Cv Karas ov bn KaKas. 


KaK@S axovwv doTis ovK opyileTat 
Tovnpias WAEloTNHS TexunpLov Péper. 


9 ‘\ > 9 4 3 \ e A 
éy@ & avontos, evtedns vTrepBory, 
08 dowrds ott, rovvtedAns, Opacvs spodpa. 


» 8 evratépea peroyerAws ! re trapbévos 
Nixn pe? juav evpevns Erott’ ae. 


617 K "EndAnvés elow avdpes, ovK ayvapoves 


618 K 


619 K 


620 K 


621 K 


Kal feTa Oyo MoU TaVTAa TpadTToVaiV TLWoS. 
dvowa Ovntois SvaTvynp avOaiperov. 

\ a a 
TL TaUTOY AdiK@Y THY TUXNY KaTAaLTEG; 
Yaretrov ye Toradr oti éEapaptravew, 

a 4 
& xal Néyery Oxvodpev of TET paxorTes. 
evnOia por patverat, Prrovpevn, 
TO voely pev boa Set, un hudrdttrecOac 8 & Sei. 
0 un dépwy yap ev Tt T@Y év TO Bip 
aya0av aroyoros eat, ovXL paxdptos. 
1 of. pirdoppesdyjs, of Aphrodite. 





1 The law in Ceos commanded those over sixty to drink 
hemlock !—Strabo, 10. 486. Dr. Wm. Osler, expert in Greek 
as well as in medicine, may have had the Ceians also in mind 
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“ Oslerizing.”’ 
That’s a fine custom, Phanias, of the Ceians— 


that a man who can’t live well does not continue 
to live ill.} 


It is proof of lowest character when a man, who 
is ill-spoken of, does not grow enraged. 


Now I am unintelligent, exceedingly frugal, but 
he’s a wastrel, lavish, exceedingly rash. 


May she, the noble-sired, laughter-loving maiden 
Victory, attend us ever with good will. 


Greeks are men, not brutes devoid of sense, and 
due reflection accompanies their every action. 


Folly is a self-chosen misfortune for mortals. Why, 
when you are wronging yourself, do you lay the 
blame on Fortune ? 


Grievous indeed it is to commit such transgressions 
that we who have done them hesitate even to speak 
of them. 


It seems to me, Philoumene, to be sheer folly 
to perceive what one ought to perceive and then 
not to guard against: what one ought to guard 
against. 


The one who does not carry lightly any of life’s 
blessings is senseless, not blessed. 


when he issued his famous (semi-serious) extravaganza. For 
other less debatable compliments to the island home of bard 
and sophist, see Plato, Protag. 341 E, and Legg. i. 638 B. 
Also cf. Aristoph. Frogs, 970. 
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622 K tamiBavoy! iaydy tH adnbeias Exe 
2.7 , \ / = 2 
éviore peiCw nai reOavwrtépay OYA. 


623 K tovs Tov licov Sarravavtas adoyioTws Biov 
TO KANDS aKovELY TAY TroEL TAaOLY KAKOS. 


624 K ovrwmor é{n\woa TOVTODYTA opodpa 
” b , \ e w 
avOpwrov, atoNavovta pndev wv ExeL. 


625-626K yu wavrobev népdaw’, éraraxuvou Sé por: 
TO pn Suxaiws edvruxeiv Exes PoBov. 
@ tpis Kaxodaipor, Satis x petdwrias 
, a 4 fo 9 , 
KxaTéGeto piaos SimAdovov THS Ovoias. 


A a A A 
627 K ov yap To AROS, av oxo] TLS, TOD TrOTOU 
Tole Tapowwev, TOU TLovTOS O 7 hvats. 


628 K yanderrov Stay Tis My Tin THEOV NAAT, 
pndev katedas, dAXNa TpoTTroLOvpeEvos. 


629 K (A) émioyes opy:Couevos. (B) dAAa BovrAopat. 
(A) ovdels yap opyis ydpwv areiAndev, wdtep. 


630 K ovk éotiv opyns, ws Coxe, Pappaxov 
GNX’ 4 Noyos atrovdaios avOpwrTou dirov. 


1 rarl@avov, Kock, / rd xi0avdv, MS. 
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For the crowd the incredible! has sometimes 
greater power and is more credible than Truth. 


In the case of those who senselessly squander 
their own means, fair fame quickly changes to ill 
fame in the estimation of all. 


I have never envied a very rich man if he gets no 
good out of what he possesses. 


Do not get gain from every source, but, prithee, 
have some sense of shame. Unrighteous luck brings 
fear. 

O thrice unlucky he who by his thrift has laid up 
a store of hate that is double his possessions, 


If one will notice, it is not the number of cups 
that inspires drunken folly but the character of him 
that drinks. 


It’s a grievous thing when anyone talks more 
than he drinks, without real knowledge, just making 
pretence. ? 


A) Cease from your wrath. (B) So I desire. 
a) For no one, father, receives favour through 
wrath. 


There is no other medicine of wrath, as it seems 
except the earnest counsel of a friend. 


1 Or, perhaps, the probable ; see note on text. 
* Too good a listener was equally objectionable ; ef. Lucian, 
Symposium 3: ‘1 hate a fellow jgueet: with a long memory.’ 


Su 


631 K 


632 K 


633 K 


634 K 


635 K 


636 K 


637 K 


638 K 


639 K 


MENANDER 


ovdets €f avtov Ta xaxd cuvopa, Iayprre, 
capas, éErépouv 5 daxnpovowvros dyeras. 


“ A lA 
0 TUMLTTOPOY AUTO Tt, Kav 7 OpacuTarTos, 
y ovverts avrov SethoTaToy elvat Troe. 


Sei Tovs Trevopévous péxpe dv Caow Tove’ 
ampatia yap Astov ov tpépes Biov. 


e \ en a ld 
0 POovepos auT@ rodeos KaltoTaTat: 
avOaipéros yap ouvéxetas AvTraLS aE. 


KaXOov of vopot chodp eiciv o & opa@y rods vopovs 
Mav axpiB@s cveoddytns haivetac.* 


Oo Tpoxataywookwv Sé mpivy axovoas capas 
, ” 
auTos Toynpos éoTL TloTEVTAaS KAKOS. 


U A a \ > a nA 
KaXrov ye Bacireds TH wey avdpeta Kparoarv, 
Ta dé rod Biouv Sixara Svatnpov xpicer. 


pn TovTO BAréWns ef vewrEpos Aéyoo, 
aX’ eb Ppovobvros Tovs AGYyous avdpos "Aéyo",? 


] e lA A e ~ 
OvX ai Tpixes ToLovoLY at NEeVKAaL dpoveiy, 
3 A 
GAN’ o TpoTrOs éviwoy TH PioEt yépov — —3 


1 sc. év in next line, Allinson. /Cobet would read yilvera, 
‘*nam qui hoc faciunt, non vidert calumniatores, sed ess 
solent.” 

2 réyw, Cobet, Rouse, metrs causa. | ép, MS. 

3 cf. Aesch. Septem, 622: ydpovra roy voir. 
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Why beholdest thou the Mote... ? 


No man, Pamphilus, beholds clear-eyed his own 
defects, but just let someone else disgrace himself 
and that he'll see. 


Conscience doth make Cowards. 


The man who hath some load upon his mind, even 
though he be very bold, him conscience turns into a 
perfect coward. 


The poor must labour while life lasts, for idleness 
cannot support even the frugal life. 


The envious man is his own enemy ; he is forever 
grappling with vexation self-imposed. 


The laws are a very fine thing, but he who keeps 
his eye too close upon the code turns out to be a 
backbiter. 


He who condemns in advance before he clearly 
learns, is criminal himself by reason of his wicked 
credulity. 


‘Tis fine when a king holds sway with manly 
vigour while. observing with discrimination life’s just 
prerogatives. 


Have regard to this: not whether I that speak am 
somewhat young, but whether I speak the words 
of wisdom. 


’Tis not white hair that engenders wisdom, but 
some people’s character is naturally mature. 


Sts 
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SoTLs OTPATNYEL 7) TTPATLWOTNS yevopevos, 
ovTos éexaTtouBny éEdyes Tos ToAEpLots. 


0 TOV yewpyav nOoviy € éye Bios, 
tais éXtriaw Tadyewva TrapapvO ovpevos. 


év Tots Tohepiors virepexew TOV avdpa det 
TO yap yewpyeiv Epyov éorly oixérov. 


Ta peydna Kepon pasins 7 q Tova ious 
Tous TapaRodws mrEoVTAS 7 VEKPOUS TroEl. 


Grav  aTUXT TUS, EvVOODVTOS OLKETOU 
ovux éotiv ovdey KTHpA. KaAdOV Big—. 


dtay pices TO KadDOS eT LOG [47) TpOToS 
Xpnotos, Surdaciws 0 mpociwy adicKerat. 


é&y eo anrnbés piAtpov, EVYVOLOV TPOTos. 
ToUT® KaTaxpateiv avdpos elwOev yuvn. 


oixetov ovTws ovdev eat, ® Adyns, 
€ay TKOTH TLS, WS GYNpP TE Kal yuYN. 


yapety Kexpixota Set ce yivwoKety, Ste 

> \ 4 9v@ A lA \ , 
ayabov pey é€es, dv AdBys pexpov Kaxov. 
TO yuvair’ exeuy elvai Te Tratowy, Happéver, 
TaTépa pwepipvas TH Biw Todas Hépec. 
dots tevouevos BovreTat Civ 75éws, 


4 
ETEPWY ‘yapLoUVTWY aUTOs aTreyéaOw yapou. 


TO yapely, edv TUL THY arnOevav cKOTTH, 
KaKov pév éotiv, GAN avayKaiov KaKov. 
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_ The man who leads an army when he has never 
been a soldier leads out a hecatomb to offer to 
the foe. 


The farmer’s life holds pleasure, for with hopes 
it comforteth his pains. 


"Tis in affairs of war a man should have pre- 
eminence, for farming is a menial’s trade. 


Great gains with ease turn those who sail on 
reckless voyages either into rich men or into ghosts. 


When anyone meets misfortune life has no fairer 
possession than a loyal slave. 


When good character adds adornment to natural 
charms, whoever comes near is doubly captivated. 


There is one genuine love-philtre—considerate 
dealing. By this the woman is apt to sway her man. 


If you come to look at it, there’s no such cosy 
combination, Laches, as is Man and Wife. 


You who are resolved to marry must know this: 
you'll have large benefit if you receive a small evil. 


To have a wife and to be father of children, 
Parmenon, entails many cares in life. 


If one is poor and wishes to live happily, let him, 
while others do the marrying, hold aloof. 


Marriage, if one will face the truth, is an evil, but 
a necessary evil. 
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652 K rote tas yuvaixas Sedsévar pareota Sei, 
Stay Tt TepwTAaTTwOL ToOIS YPNOTOIS AOyots. 


653 K ovdérol’ éraipa tod xados | reppovreney, 
i) TO KaxonOes mpdcodoy eiwbev zroeiv. 


654 K 7 un yapety yap, av 8 arak AdBys, hépeev 
pUcaYTa TOAAHY Trpoixa Kal yuvaixa ei. 


655 K odvynpov éotw evtuyobvtTa Te Bip - 
Eye Epnpuov Stadoyou Ty oixiap. 

656 K ovx éotiv ovdeyv abALwTEpoY TaTpos, 
TAN Etepos av 7° wAELOVeY TaTHp. 


657 K éorw &é ptrnp gidorexvos padXov Tratpos* 
bev yap avris oldev bv6", o S oleras. 


658 K Ouydrnp ériryapos, Kav ddws pndev AaAF, 
51a TOU clwTav WrEioTA TEpt AUTHS NéyeEL. 


\ 997 " 4 , , 4 

659 K pundév dduva Tov Tatépa ywwoKkwy Tt 

0 péytot’ ayarav ‘kal’ bu? éXayior’ opyiverat. 
660 K ov éot axovop HodLov 4 pnOeis Aoyos 

MTATPOS Tpos Viov TrEpLeXwY eyK@pLOV. 
661 K ovdéror’ ddnOes ovdév oP vid Tatnp 

elwO’ atretreiy oT’ épav épwpévn. 
662 K 0 oxAnpotatos pos vidv év T@ vovOeTeiy 

Tots péev NOyots TuKpOS éotL, Tots 8 Epyous Tatnp. 


1 2 rod Kadod. 2° Erepos bs dv J, Porson. 
3 Meineke, for 6 péyiorov ay. 8°, MS. 
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Then is when you most must fear women, when 
they veneer a thing with fine words. 


A courtesan who is wont to make of dishonour 
her revenue never makes honour a subject of care. 


Either you must not wed a wife or, if you take her 
once for all, you must close your lips and endure the 
big dowry and the dame. 


It is a painful thing for a man who has won 
success in life to have his house barren of an heir. 


There is nothing more wretched than a father, 
except another one who is father of more children. 


A mother loves her child more than a father does, 
for she knows it’s her own while he but thinks 
it’s his. 


A marriageable daughter, even if she utters never 
a word, by her very silence says most of all about 
herself. 


Cause your father no distress, knowing this: that 
he who loves most is also angered for the least 
cause. 


There is no more pleasant thing to hear than 
when a father speaks words of praise to his son. 


Never a word of truth is wont to be found in 
threat of father to his son or of lover to his beloved. 


The harshest man, rebuking a son, in his words is 
bitter, but in his action is a father. 
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663 K vid mpobvuws Tak voupevov TOO 
Kndenov’ adnOas, ovx Epedpov E€ees Biov. 


664 K Tovs ed yeyovdTas kal TeOpappévous Karas 
Kay Tots Kaxots Sef Aoyov Exeev evpnpias. 


665 K TOUTOS adoytaTos mpoohaBav éEovoiay 
Kal Tous dpoveiy Soxobvtas avontous Toei. 


666 K KpetTTov OALy’ éott L XpneaT’ aYUTTOTTTOS éexetv, 
i) WOAAA havepas & pet’ ovetdous Set NaBeiv.} 


667 K ovK éote AUTTNS, av Tep op0as TLS OKOTN, 
adrynua petCov tav év avOpwtrov dvcec. 


668 K TONABY puce Tots maow avOparrous KaAK@V 
OVT@Y péyLoTOV éaTLY 1) AVITN KAKOV. 


669 K é&wOev elo ot Soxobytes evTuxeiv 
Aapmtpol, Ta & Evdov taow avOpwrirars icos. 


670 K ovdev pe Aurel panddov n XpNTTOS TpoTros 
els YaXetrov Stav 7 auyKexAnpEvos Biov. 


671 K oiKnT poTaTov EOTL Tretpav emt NPWS 00@ 
adixou tuys Sixatos eiAnhaws TpoTrOs. 


672 K avipa TOV arn fas * evryenij Kal Traryada 
Kal Ta Kaka Sei TTALovTa yevvaiws hépeuy. 


673 K Tats aruxiarce pay "Tb Kalpe TOV méhas* 
Tpos THV TUXNHY yap Cuyouayxeiy ov padsov. 
1 Sef transposed metri causa, Allinson. / & Sei u. 6. A. MS. 
2 &vdpa tov aAndws, Porson. / roy dAndas kvdpa, MSS. 
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If you heartily do your duty by your son you'll 
have in him in reality a protector, no mere substitute} 
inheritor of life. 


The well-born and well-bred should, even in evils, 
temper speech with auspicious silence.? 


Irrational wealth, when it has acquired power in 
addition, renders senseless even those who seem wise. 


Better is the possession of small wealth without 
suspicion than large wealth which one must receive 
in open shame.? 


Amongst the natural ills of man there is, if one 
but look at it aright, no greater pain than grief. 


Of all the many evils common to all men by 
nature the greatest evil is grief. 


Those who seem to be fortunate are magnificent 
on the outside, but in their inward parts are on a par 
with all men. 


Nothing grieves me more than when good character 
is locked up fast in the hardships of life. 


It is most pitiable when on the threshold of old 
age just character has received the shock of an 
unjust fortune. 


The truly well-born man must nobly bear his bless- 
ings and, if he stumble, nobly bear his evils too. 
Do not exult over the misfortunes of your neigh- 


bours, for it is not easy to struggle ayainst one’s 
yoke-mate Fortune. 


1 Reference to the third athlete who ‘‘sat by” waiting 
to fight the winner in a contest. 
2 cf. Fragm. 672. 3 Text (q.v.) is uncertain. 
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MENANDER 


674 K ouK pov a avoiyey NavOdavovoar atvyiav 
€or’, GANA paddov nataxaduntey pnp Seiv. 


675 K péyiorov éorey dpa TOUS €NTALKOGLY 
TO Tapovtas éyyus TOUS cUVaNyobYTas AAéTrEW. 
676 and 
677 K el TaAN aacpetp 6 Todds el@Oev Xpovos 
HU@Y, TO ye Ppovety acparéotepov TO€Et. 
TavTwv latpos TOV avayxaloy KaKav 
Ypovos ectiv. oOvTOS Kal oé VV LdceTat. 


678 K @ déomor avak, <é£>eoT1* Tos cogois Bporav 
xpovy cxorretc Oat Tis adnOeias Trépt. 


680 K 0 peév AGYyos cou auvécews TOAATS Epes, 
Ta 8 épya cuveow ovx Exovra haiverat. 


681 K 0 pev Aoyos cov, Trai, Kur’ opOdv Eevdpopmei, 
70 5 épyov adAnv olpov — 


682 K o p47) ppovey pev, ona ep” éxdo Tou Aarwv 
Seixvucw avtov Tov TpoTov Tois phuacty. 


683 K Tony KpeiT Tov éoTiy Ev KANOS pepabnnévat 
h Tora? havraas meptBeBAHoOat tpaypata. 


684 K érav Aeyns bev TONG, pavavns dé 47, 
To cov d1dd£as Tovpov ov padon oer. 


685 K 17) TOY Opolwy aipeots padLoTa TAS 
THhv Tov Biov ovyKpacty Omovotay Toei. 
1 &eor:, Cobet, metri causa. | éor:, MS. 
2? wenabnnév’ h. “way woAda, ? Capps. 
§20 


UNIDENTIFIED MINOR FRAGMENTS 


It’s not my habit to uncover misfortune that lurks 
concealed, but I say one should rather veil it close. 


It is indeed great comfort for those who are down 
to see sympathizers close beside them. 


If lengthened age is apt to rob us of all else, at 
any rate it makes intelligence the more secure. 
Time is healer of all the necessary ills. : And even 
you he now will heal. 


My lord and master, for mortals who are wise it is 
possible in good time to look into what’s the truth. 


Thy talk is freighted with much mother-wit, but 
thy actions are seen to have no wit at all. 


Thy talk, boy, runs fair along the straight high- 
road, but thy action strikes off by another path. 


The one who has no wisdom but who chatters. 
much on every point exhibits bis character in his 
words. 


It is far better to have come to know one thing 
thoroughly than to be superficially dressed up with 
many. 


Whenever you talk much but do not learn, you 
will be in the position of having imparted your store 
of knowledge without learning mine. . 


The selecting of those like to oneself somehow 
is most apt to bring unity out of life’s blending. 
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F MENANDER 


686 K davnp axdpiaros py popitérBe diros, 
pn? & <ye>! rrovnpos KatexéT@ YpNaTOU TOTOD. 


687 K yuvaini & Satis SpKov opie avnp 


pndev Troe Sixasov, ov'k éot''* evoeBns. 


688 K ene & adixeitm mAovatos Kal 7) TeVvNs: 
paov déperv yap xpectroverv tupavvida. 


689 K mpdaov Kaxoupyos oye vrerceNOav avnp 
Kexpuppevn KELTaL Tayls Tois mAnaiov. 


690 K pow mévynta TAOVai@ Swpovpevor: 
éheyxos eats THS AyopTdoTou TUYNS. 
691 K xevo.9s pev oidep eFedeyxerIar Tupt, 


e 


n & év dhirois edvora Katp@ xpiverat. 


692 K xatp@ Tov evtTvyovvta KodaKxevov dhiros 
Katpov hiros Téepuxev, ovxl Tod dirou. 


693 K amrovre paddov evXxaptotiay TOel" 
T@ Yap TapovTe yiveT EVTOVWTEpOV. 


694 K ppovncty aoKoy adpoow V7) xXpo dirots, 
émel KexAnoe Kal ov TavTEdas Adpwv. 


695 K puatn pov gov pn KATELT YS T@ pire 
xov pn poBnOns avtov éxOpov yevopuevov. 


696 K 0 yap ddixas "Tt! cad’ érépov Enrav xaxov 
autos TpoTrdag xe TOD KaKoU THY ExBacuv. 


1 Rouse inserts metri causa. 
2 ovx a7’, Kock. / otros, MS. 
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UNIDENTIFIED MINOR FRAGMENTS 


Let not an ungrateful man be deemed a friend 
nor let the miscreant be ranked with the good. 


The man who pledges his oath to a woman and 
then does naught that is just, is no righteous man.! 


May | be injured by the rich, not by the poor ; 
for it is easier to put up with the despotism of 
superiors. 


A malefactor who assumes the guise of mildness 
is a concealed snare for his neighbours. 


I hate a poor man who makes presents to the rich. 
It is evidence of his starveling lot. 


Gold knows how to be tested by fire, and loyalty 
among friends is tested when a crisis comes. 


A friend who for the opportune moment fatters 
him that prospers is by nature friend, not of his ~ 
friend, but of the opportunity. 


Show gratitude the rather to the absent; for 
towards one who is present it is all too attentive. 


If you go in for wisdom, do not make intimates 
of those who lack wisdom or you will bear the name, 
yes, you, of utterly unwise. 


Don't tell your secret to your friend and you'll 
not fear him when he turns into an enemy. 


For he who ’gainst another seeks to do some unjust 
thing experiences himself a foretaste of the issue 
of that wrong. 


1 The MS. reading (q.v.) would involve a cynical paradox. 
523 


697 K 


698 K 


699 K 


700 K 


701 K 


702 K 


MENANDER 


6tav éx Tovnpov mpaypatos Képdos AdRys, 
Tov dvatuxeivy voylé o appaBor’ éxew.} 


SovrA@ yevopévo, Sodre, SovrAevwv PoBod: 
apynpovet yap tavpos apynoas Cuyod. 
érevOepos mas évi SedovAwTaL, vou, 
duoiv 6é SodXos, Kal vow nal Searortn. 


vouos purayGels ovdev dori f vopos, 
o py huvrdayGels cal vopos Kat Syusos. 


pn TaeXe TWP@Tov Tov vopuov Kal pavOave. 
mpo Tou mabe 5é To Ho8w Tpor\apRavov. 


a » @ 5 5 , Ul on 77 3 lo) r Cn | 
rare 0 OLOaCKwY ypaypaT ‘ou'* KaXaS | TOE 
acide 'bé'® hoBepa mpoomortive:* dappaxov. 


Kadny yuvain’ éav tdns pn Oavpdons: 
TO yap TOA KGAXOS Kal Yroyov TOAN@Y yépeEl. 


YVOUNY apioTny TH yuvackt py Nye 
youn yap idta TO Kaxov 7déws Troe. 





pn KAGE TOUS Bavovtas: ov yap wheres 
\ 4 » 3 , 4 \ A 
Ta Sdxpy’ avarcOnre yeyovote Kal vexpe@. 


AN > v4 
éav tpodnv Sovs tov ANaBort overdions, 
9 
ayiwbio xaténacas ‘Artixov pene. 


1 Cobet condemns vduice ce. . . Exery a8 Not Menandrean. 

2 ob! xadws “roet!, Grot./xadraés, MS. ® 3é¢, Meineke add. 

4 wpormorife: Heins. / (rorl(w c. dupl. acc.) mpomopl(e,, 
some MSS. / rpoomopi¢e:, Paris. codex. ef. Kock, Meineke. 
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UNIDENTIFIED MINOR FRAGMENTS 


Whenever you get gain from base transaction 
consider that you have mortgaged yourself to mis- 
fortune. 


Fear, slave, when you are slave to him who was 
a slave; for bull, from yoke set free, forgets it 
altogether. 


All free-born men are slaves to one alone—to Law ; 
A slave is slave to two—his master and the Law !! 


A law observed is nothing more than merely Law; 
When broken it is law and executioner. 


Don’t learn your lesson by first smarting under Law, 
But, ere you suffer aught, anticipate by fear. 


He who teaches a woman letters does not do well ; 
he feeds more poison to a frightful asp. 


On seeing lady fair don’t go and worship her ; 
Because great beauty’s also full of many flaws. 


Don't offer to your lady 2 excellent advice, 
For on her own advice she loves to do what’s bad. 


Weep not the dead. For tears do not avail an 
unperceiving corpse.® 


If thou on giving help dost chide the recipient, then 
thou art besprinkling Attic honey with wormwood.‘ 

1 Reminiscence of Herod. vii. 104; Plato, Republic, 564. 

2 Or, perhaps, ‘“‘ wife.” 

3 cf. Lucian, de Luctu, 19. 

* He that sheweth mercy, with cheerfulness.—Rom. xii. 8. 
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MENANDER 


4 a * 
710 K 6rav Te édANS Tov TENAS KaKNYOpEtD, 
aUTOS TA GaUTOU TPOTOY éTLaKETTOU KAKd. 


711 K pndérote teip@ atpeBrov opOacas xrdOor, 
ovK Hy éveyxeiy ob * duaots Biadlerac. 


712 K érap éx peraBorrns éml "ro'® xpetrrov yévn, 


67 evtuyels péuvnoo THS WpoTtépas TvYNS. 


714 K 6tav yépov yéporti ‘tuwa'* yvounv 660,° 


Onaaupos ért Onoavpov exmropilerat. 


715,716Ko Aotdopav Tov tatépa Svagypm Oyo 
THv eis TO Oeiov expereTa Braodyptav. 
O Mn Tpéhwv TEexovcaD EK TEXVNS véos 
” g Ul b] 6 > \ ¢ £0 
axaptros ovTos éatuv ® amo pitns KXa6os. 


719K . . . eipnvn yewpyov nav Trétpats 
Tpepel KANOS, TrOAELOS b€ KaY TrESip KAKDS. 


720 K (Cited also Schol. Eur. ‘‘Andr.”’ 4, Fr. Trag. Adesp 444N. 
. 6. . Waldo em’ apoT@ yynciov 
didwpt covyw’ thy é“autod Ovyarépa. 


> A / aA > 3 4 la! 
724 K apyn peyiotn Tov év avOpwrros KaK@v 
aya0a, Ta Niav ayabd. 
725 K péuhopat cot Tov” Ort 
XpNTTA pe A€yovT OVK Ev TrOncELY TpoTSoKGs. 
1 xaxnyopetv, Meineke, ed. major. / carnyopeiv, MS. 
2 oi'k' Fv... ov, Jacob corr./ov hv eveyxetv Sxov, MS. 
(zrotius conject. ob« gor avdyKn 7. >. B. 
3 Add rd, ? Meineke. / N.B. — U u in second foot. 
4 "ra", suppl. Grotius. § 6:39, Kock. / 3:307, MS. 


® éoriv, Allinson. /otrés éor’, Meineke. /éorw oftws, MS.Q1 
7 govym, Kock. / cof ye, MS. 
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UNIDENTIFIED MINOR FRAGMENTS 


When thou art on the point of making some ugly 
fling at thy neighbour, think over first thy own defects.! 


Never attempt to straighten out a twisted branch ; 
you cannot achieve where nature suffers violence. 


When by a change you come to better circumstance, 
Remember in prosperity your former lot. 


When aged men to aged offer some advice 
A store of treasure piled on treasure they provide. 


He who rails at his father with reviling words 
rehearses blasphemy against divinity. 
The young man who fails to support by his trade 
the mother who bore him is a barren offshoot from 
the stock.? 


Peace maintains the farmer well, even on stony 
ground ; war but ill, even upon the plain. 


The Marriage Service. 


For the begetting of lawful children I give to thee 
my daughter.® 


A chief source for evils amongst men are benefits, 
excessive benefits. 


In this I blame you because you expect that, 
although I speak honestly, I'll not act so. ; 


1 cf. 608 above. 2 of. 805. 

3 For the formula cf. The Girl Who Gets Her Hatr Cut 
Short, lines 894-5. Also see p. 469 above. To incorporate 
this formula as a side remark was as natural as for us to slip 
in: ‘* For better or for worse.” cf. e.g. Lucian, Témon, 17. 
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728 K 


729 K 


730 K 


732 K 


734 K 


737 K 


738 K 


739 K 


742 K 


744 K 


745 K 


769 K 


MENANDER 


- + + + + « ovK EhevOépou pépety 


VEVOMLKA KOLWMVOvaaY HOovnY DBpee. 


se ee + ovyl THY aurny exe 
Sudvotar aitav els Exacros Kal AaBor. 
wee ee © OV AUTOOVTA Set 


matddptov opOodv, GAXA nat TeiOovTad TI. 


Kopos TTPATLOTNS ovo ap et wAdTTOL Beds 
ovdels yévotT av. 


a yap pe?” 7pépay tis eotrovoa't'! Exar’, 
Tau ele vUKTMp. 


mas 0 BN dh povey 
anralovela nal yropors addioxerat. 


ovK éoT avoias ovdev, ws éyol Soxei, 
TOApNPOTEpoV. 


ra) vué, ov yap 57 wAeictov Adpoditns Jeav 
METEVELS [LEpos. 


TOV TH puces 
otxeioy ovdels KaLpos GANOTPLOV TEL. 


mavTa yap 
Tals evoedeXelals KaTATrOVElTAL TpaypaTa. 


éote dé 
yuvy hevovet xpnod vrepBddXrwv hoBos. 


> 4 2Q/ a 
EOvov ov mpocéxovaw ovdéy pot Geois. 


1 Corr. and suppl. Piccolos. / éoroddace, MS. 
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UNIDENTIFIED MINOR FRAGMENTS 


It's not my belief that it is the part of the free- 
born to put up with pleasure that is’ partner with 
insolence. 


Not everyone has the same notion while asking as 
he has after receiving. 


One ought not to correct a child [merely] by 
vexing him, but also by a certain persuasion.! 


None might become a dainty soldier, not even if a 
god should mould. 


For what one has dwelt on by day, these things he 
sees in visions of the night.? 


Every fool is caught by quackery and empty noise. 
There’s nothing, as I think, more bold than folly. 


O Night, I call on thee, for surely thou amongst 
the gods hast greatest share in Aphrodite. 


No occasion renders foreign the one who is by 
nature kin. 


For all things are worked out by diligence. 


Now a woman who speaks you fair is a surpassing 
terror. 


I was making sacrifice to gods who paid no heed 
to me. 


1 Meineke compares Terence, The Brothers, 57, 58 : ‘‘ pudore 
et liberalitate liberos | retinere satius esse credo quam metu,”’ 
and therefore refers this fragment to Menander, Adelphi. 

2 cf. Herodotus, vii. 16. 
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MENANDER 
760 K éls éote S0tXos oixias c Seorrorns. 
761 K @s xapiev dot avOpwmos, dtav advOpwmos 7}. 
762 K o von yap nov éotiy év éexdot@ eos. 
763 K vedeEauny, Etitxtov, éxtpédo, Piro. 
764 K KopivOi@ ricteve cai pn ypa' diro. 
767 K pow srovnpov, Ypnotov Stay elmrn AOyov. 
769 K dtravta SodXa Tov ppovety xabiotara:. 
776 K véyers, & Oé Ayers Evexa Tov AaBeEtv rAéyets. 


792,798K ov ote ToAmNS epodiov pettov Biov. 


ove éote Torpns émidpaveotépa Oeos. 
796 K Avmei we SovA0s petlov olxétou ppovenv. 
797 K opyn dirovvtwy drLyov loyvet Ypovov.? 
805 K vopos yovetaty icobéous timas véuev. 
809 K 760 7° év adeAgois éativ opovoias Epws. 
810 K alayuvopevos aicyiota rreviav dy pépors. 


1 Perhaps trochaic ? uh [Kopw6ly] wloreve unde xpa, ete. ¢f. 
Meineke. 
- as Terence, Andria, 555. See note above on ’Avipia 
5 ‘ 
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UNIDENTIFIED MINOR FRAGMENTS 


The master is the one slave of the household. 
How charming a thing is man when he is man. 
For our intellect in every one of us is God. 

I conceived, I brought to birth, I rear, I love. 


Trust [not]1 a Corinthian, and make him not thy 
friend. 


[ hate a bad man saying what is good. 
All things are slaves to intelligence. 
You speak, and what you speak you speak for gain. 


There is no greater equipment in life than 
effrontery. 


Effrontery. 


This troubles me—a slave who thinks more deeply 
than a servant should. 


A lovers’ quarrel has but short-lived strength. ? 


The law requires that we mete out to parents 
honours fit for gods.® 


Sweet amongst brethren is the love of unity.* 


If but ashamed of that which is most shameless, 
thou mightest endure poverty. 


1 See note on text. 
2 cf. Terence, Andria, 555: amantium irae amoris inte- 


gratiost. 
3 of. 715, 716 K. 4 cf. Psalm cxxxiii. 
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MENANDER 
813 K dvOpwiros atuyav o@le? itro Tis EXridos. 
818 K adtavra ovyav © Oeos éFepyaterat. 
821 K ti 8 ddedos eb AadodvTOs, Av KaK@s Ppovy. 
833 K AvKodirsor pév Eliot at Scadrayal. 
815 K o pndev ddix@v ovdevos Seitar vayou. 
847 K xadiSavee perv éviot eis TA onoapa. 
856 K évns Aéywv tarnOes ov Tio TeveTat. 
857 K édevOépws Sovreve: SodA0s ovK Ever. 


924 K as ‘Ade£avdpasdes 75n TOUTO’ nay CnT@ TLWVa, 
AVTOMATOS OVTOS mapearas: Kay Sted Geiv » Snraby 
S:a Oaratrns 671 aropov tw’, otTos ~atas po 
Bartos. 


1 37, Meineke. / 3éy, MS., Kock. // xépov, Kock. / réov, MS. 
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UNIDENTIFIED MINOR FRAGMENTS 
In adversity a man is saved by hope. | 
- In silence God brings all to pass. 


What is the use of one who speaks fair, if his 
thought is bad ? 


This reconciliation is the friendship of the wolf. 
The man who does no wrong needs no law.? 


He takes his seat on occasion in the Sesame 
Market. 


A poor man though he speak the truth is not 
believed. 


Retain a free man’s mind though slave, and slave 
thou shalt not be.~ 


How very Alexander-like is this forthwith : “If I 
require someone’s presence, of his own accord he 
will appear! And if, forsooth, I needs must tread 
some pathway through the sea, then it will give 
me footing ! ’’® 


1 cf. Romans, viii. 24. 2 cf. Romans, xiii. 3. 
3 cf. Lucian, How to Write History, 40. 


533 


e N 


AM®ISBHTHZIMA 


1092 K oT’ éx ‘YEpos peOevra KapTepov rALOov 
paov xatacyxelv, oT ame yAwWaons Noyov. 


a ae 
1093 K as xpeirtov éote SeotroTou ypnaToD TUxXELD 
 Chv rates Kal KaKas é evepov. 


1094 K puxny é eye Sez Thovoiay’ Ta be Xpipara 
TavT é€otly ovis, Trapatétracpa Tov Biov. 


Supplementum Comicum, Demianczuk, p. 59. 


TO pev éEauaprdvew a amacw Euputov 
Kal KOLVOD, avadpapeiv> dé THY apaptiay 
ov Tov TUXdYTOS avdpos, GAN aEtororyou. 


1099 K xdv pupioy yas Kkuptevns 2 ryyewr, 
Oavev yevnoes TAXA TpLOV 7) TeTTApwY. 


1100 K av Kandav EyN TUS copa Kal puxny KaKHY, 
Karn éxyet vaby Kai KuBepynrnv Kaxov. 

1103- 

1105 K peddov Tl Tparrew Ty) TpoelTns pndevi. 
dmravra peTapeeray avOpworrors épet. 
povn olwm7 peTaperccav ov hépet. 


1109 K tapsetov apetis éoti 7 cwodppwv yurn. 


1 cf. Fragm. 993 K for avarpéxw, meaning avadvw. See 
Supplem. Comic. l.c. for identification of this fragment. 
2 xupievps mnxewv, Meineke. / xnx@v xuptedys, MS. 
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FRAGMENTS ASSIGNED WITH DOUBT 
TO MENANDER. 


It is not any too easy to check either a stout stone 
let go from the hand or words which have left your 
tongue.! | 


How much better it is to have a good master than 
to live a free man in sordid humiliation ! ? 


One should have a wealthy soul, for as to riches 
they are outward show, a curtain screening life.® 


To do wrong is something innate and common to 
all men, but to retrace one’s course of wrong belongs 
not to the average man but to the eminent. 


Though thou art master of ten thousand ells of land, 
Thou after death shalt have, perhaps, but three or 
four.4 


If so be one has a fine body and a poor soul he 
has a fine boat and a poor pilot. 


When on the verge of action say not one word 
beforehand to anybody. All things, save silence 
only, bring repentance to a man. 


The woman who is discreet is a magazine of virtue. 


1 cf. Horace, Ep. 1.18 74. 

2 of. The Superstitious Man, Fragm. 110, above. 

3 Attributed also to Antiphanes, 327, and to Alexis, 340. 

‘4 “And Aeacus grants at the most not more than a foot’s 
space.” —Luc. Necyom. 17. 
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YDEX OF PROPER NAMES 


(Numbers refer to pages, unless otherwise designated.) 


15, 201. Epitrepontes 
omens, passim 


3), 17; 5, note 
tmia, line 395 
ra eens: line 184 ; 


+e 
9 


ote 3 
0, line 12 
x, note 4 


‘a, Periceiromene, line 
1 


x 
8, 201; Periceiromene, 


, 427 (401 K) 
viii, note 1; x, note 3; 


a, Hero, line 30; p. 302 
(the Great), 395, 583 


, 813; 443; 535, note 3 
480 (533 K, line 13) 
86 (257 K) 


0 
Samia, line 404 
95 


, 635, note 3 
Sidonius, xi 
i, XVI; 313 
39 


367 

*%, X; XIV; XV; XX; 
ns, 5, note; 403, note; 
15, note ; Ecclesiazusae, 
e; Frogs, 426, note; 
2,819; Peace, 426, note; 
wriazusae, 422; Wasps, 


28 of Byzantium, x and 


DER 


Aristotle (philosoph.), xii; (ad- 
miral), 416 (357 K) 
Atilius, xx, note 4 


Auge, 123 


Bactria, Samia, line 426 
Bias, 383, Colaz, passim 
Bithynian, 387 (and note) 
Boédromion, 461 (521 K) 
Boeotian, 310 

Boreas, 369 

Byzantium, 320 (67 K) 


Caecilius, Statius, xiii, note 2; xx, 
note 4; 136, note; 443 
are or ca x, note 8; xxi, 


Cappadocia, 395 

Caria, Samia, line 427 
Carthaginian, 310 
Cecropian, 151 

Ceos, Ceian, 509 (and note) 


Chaereas, 399; 465 (Unident. 
Comedy, passim) i 
Chaerephon, 130; Samia, line 
_ 401; 405; 419 ; 
Chaerestratus, 15; Epitrepontes, 


passim : ; 
Charisius, 15; Epitrepontes, passim 
Chrysis, 135; Samia, passim; 395 

(295 K) 
Cicero, xiii, note 2 ; 
Cleaenetus, 325; 465; (Georgos and 

Unident. Comedy, passim) 
Cleinias, 409; Misoumenos, passim 
Cleltophon, 501 
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INDEX OF PROPER NAMES 


Cleostratus, Epitrepontes, line 173 
Confutation (prologue), 489, note 3 
Corinth, 201 ; Georgos, line 6(p. 326) 
Corinthian, 531 (764 K) 

Corone, 395 

Crateia, 409 

Crates, 343 (117 K) 

Cratinus, 443 

Cretan, 310 

Crobyle, 429; 431 

Ctesippus, 417 (363 K) 

Cyinda, 317 

Cyprus, 413 


Danaé, 179, note 

Davus (Daos), 15; 201; 287; 325; 
383; 423. Epitrepontes, Periceiro- 
mene, Hero, Georgos, Colaz, and 
Perinthia, passim 

Demeas, 135; 344, note ; 345; 365; 
409. LEpitrepontes, and Misou- 
menos, passim 

Dercippus, 489 

ysostom, x, note 3 

Dionysia, 365; 451 

Diphilus, 313 

Dodonaean bronze, 320 (66 K) 


Doris, 201; 383. Periceiromene and. 


Colaz, passim 


Effrontery (prologue), 367 
Ephesian, 310; 418 (371 K) 
Ephesus, 377; 378 

aaa xx, note 2; 485 (537 


Epicurus, xiii 

Eros, Samia, line 430 ; Hero, fragm. 
2; 358 (235 K) | 

Eudoxus, 443 

Euonymeus, 377 

Euphron, 313 

Euripides: xiv; xv; xviii; xx; Auge 
of, cited in Epitrepontes, line 
913; fragm. of, 357, note 


Gellius, Aulus, x, note 8 
Getae, 491 (547 K) 

Getas, 287; 409; 423. Hero, Misou- 
menos and Perinthia, passim _ 
Glycera, 201; Pericieromene, passim 

Glycerium, 407 


538 


Gnathon, 383; Colaz, passim 
Gorgias, 287; 325, note ; Hero and 
Georgos, passim 


Halae, 349 

Hedeia, 325 

Hegesippus, 313 

Herodotus, 344, note; 525, note; 
29, no 

Homer, xi, note 1 

Horace, 535, note (1092 K) 

Hymnis, 441, note 2 


Iberian, 322 (79 K) 
Imbros, 365 
Ionian, 441 

Ischas, 395 


Lachares, 365 

Laches, 287; 371; 423; 465. Hero, 
Citharistes, Perinthia, Unident. 
Comedy, passim 473 (921 K), 515, 
(647 K) 

Lamia (-ae), 428; 429, note 

Lamprias, 313 

Lavinius, Luscius, xx, note 4; 359; 


44 

Leucas, 402 (818 K) 

Libyan, 319 

Libys, 441 

Lucian, x, note 3; 426, note; de 
Tuetu, 625, note; de Mercedes 
Conductis, 428, note; 441, note; 
Dialogi Meretric, 441: Fugitivi, 
383, note; Gallus, 358, note; 
427, note; 4583, note ; wecator, 
268 (268K); Quomodo Hist, 
Conscribenda Sit, 533, note; 
Symposium, 511, note: Timon, 
409, note, 527, note; VFuwar. 
Auctio, 355, note 

Lydian, 441, 459 


Mende, 403 
Menippus, 489 
Messenian, 310 
Misapprehension 


(prologue), see 
Agno 
Monimus, 367 


INDEX OF PROPER NAMES 


1, 135; 201; 371; 447 and 
; 465. Epitrepontes, Peri- 

ene, ee Unident. 

¥, Pp 

i, Jol; 287 ; 325. Periceiro- 

oa on Georgos, passim 


mn, 395 

Ypitrepontes, line 109 (110) 
221, note; 404 (321 K) 

3, 136; Samia, passim 
eum, 345 


3, Coes, line 107 

n, 3 

8, 3: ep ieey ones: passim 
note 3: xiv, note 3; Xviii ; 


a, 15; Epitrepontes, passim 
us, 613 (631 K) 
naea, 447 (494 k) 

; ee passim ; 
43 tea K) 


‘pauiene line 536 
pitrepontes, line 110 
ersian, 317; 457 
371; Citharistes, passim ; 


13 K 
400; 402 (312 K, line 2); 


, 287; 383; 449. Hero, 
a, passim 

1, Xi, note 2; xv; 313; 

ote; 443 

, 325 

281 


ene, 609 (620 K) 
yscolus, 127 K, line 2 
Samia, line 428; 284; 
line 24 
Apology, 323, note; 493, 
Republic, 76, note; 4865, 
487, note; 491, note; 
ite ; 525, note ; Theactetus, 


68 K) 


Plautus : xx and note 4; xxi, note 
1; 310; 315, note; 345; Poenulus, 
869; Stichus, 457; Trinummus, 
449, “note 

Plutarch, x, note 3; 7, note 

Polemon, 201 ; Pericetromene, pas- 


sim 
Polyneices, Nauclerus, 350 K 
Prometheus, 535 K, line 2 
Ptelea, Hero, line 22 
Pyrrhias, 423 (Perinthia.) 


Quintilian, x, note 3; 2; 311; 353; 
443 


Rhode, 364, note; 491, note 


Samian, 310 
Sangarius, 287, note; Hero, passim 
Sappho, 400; 401; "408 (312 K), 


gorgphons mg oA thes line 534 


h, 533 XK, line 13 
aber 433 
Sicilian, Sitarh a tage line 392; 
Arrephoros, 65 K, line 7 (p. 319) 


Sicyonian, 310 

Simmias, 15; Epitrepontes, 21; 79 

Simylus, 405 

Smicrines, 15; Epitrepontes, pas- 
sim; 323, 76 K 

Sophrona, 15; 287. Epitrepontes, 
and Hero, passim ; 

Sosias, 201; Periceiromene, passim ; 
321 (69 RSE 883 (292 K} 

Spartan, 413 

Strabo, 320, note 

Straton, 415 

Stratophanes, 437 

Hi eta 9 ie Colaz, passim 

Syrians, 3 

Syriscus, ie ;: 

Syrus, 325 


Epitrepontes, passim 


Tauropolia, Epitrepontes, lines 234 ; 
255; 260; 907; 57, note 

Terence, x and ‘note 8; xi; xii, 
note 3; xiii; xiv, note 3; xx and 
note 4; xxi; 310; 400; 505 
(602 K); Names in, 15, ‘note ; 
409, note; Adelphi, 313 and 


: 539 


INDEX OF PROPER NAMES 


notes; 315, notes; 529, note; 
Andria, 317, notes : 355, note: 
409, note ; 420: 422; 423, notes ; 
531, note ; un 858 an 
noten 359: horas ‘ me note 395, 
no ecyra, 
xi; xxi note § 2; B note : Phormio, 
xxi, note 2: Se Tormentor, xiv; 

aL, note 2: 84 ‘and notes : 409, 
note 3; 428, note 

Thasian, 387 

Thasos, 408 

Theophilus, 415 

Theophrastus, xli; xiii 

Thericles, 359, note 

Thesmophoris, Epitrepontes, line 





Thracian, Hero, line 14 
Thracians, 441; 491 
Thrasonides, 409;  Misoumen 
Thoril, ¥ Naucleros, line 8 ate K) 


Tibeius ry yet ero ) line 2 3 
a Sehrrcy 


Turpili eg ee mete 4; 400 
Virgil, 365 


Zeno (Stoic), xiii 





PRINTED IN GREAT BRITAIN BY THE CORNWALL PRESS, LTD., 
PARIS GARDEN, STAMFORD STREET, LONDON, 8.8. I. 


THE LOEB CLASSICAL 
LIBRARY 


VOLUMES ALREADY PUBLISHED 








Latin Authors. 


APULEIUS. The Golden Ass (Metamorphoses.) Trans. by W. Adlington 
(1566). Revised by S. Gaselee. (37d she ression.) 

AUSON IUS. Trans. by H. G. Evel ite. 2 Vols. 

BOETHIUS: TRACTS AND D CONSOLATIONE PHILOSO- 
PHIAE. Trans. by Rev. H. F. Stewart rates K. Rand. 

CAESAR: CIVIL WARS. Trans. by A. G. Peskett. (22d /mpression.) 

CAESAR: GALLIC WAR. Trans. by H. A; Edwards. (2d lmpression.) 

CATULLUS. Trans. by F. W. Cornish ; ‘IBULLUS. Trans. by J. P. 
erp and PERVIGILIUM VENERIS, Trans. by J. W. Mackail. 

th impression. ) 

cltERO? DE FINIBUS. Trans. by H. Rackham. (2ad Jinpression.) 

CICERO. DE OFFICIIS. Trans. by Walter Miller. (22a /mpression.) 

CICERO: Pg pee TO ATTICUS. Trans. by E. O. instedt. 
3 Vols. (Vol. 1 37d [mepression. Vol. I] 2nd Impression.) 

CONFESSIONS OF ST. AUGUSTINE. Trans. by W. Watts (1631). 
2 Vols. (end lm vession. ) 

FRONTO: CORRESPONDENCE. Trans. by C. R. Haines. 2 Vols. 

HORACE: ae AND EPODES. Trans. by C. E. Bennett. (4¢/ 


ession. 

JUVENAL A AND PERSIUS. Trans. by G. G. Ramsay. (ad Jupression.) 

LIVY. Trans. by B? O. Foster. 13 Vols. Vol. I. 

MARTIAL. Trans. by W. C. Ker. 2 Vols. 

OVID: HEROIDES AND AMORKES. Trans. by Grant Showerman. 
(2nd Impression.) 

OVID: METAMORPHOSES. Trans. by F. J. Miller. 2 Vols. (Vol. I 
and Edition.) 

PETRONIUS. Trans. by M. Heseltine; SENECA: APOCOLO- 
CYNTOSIS. Trans. by W. H. D. Rouse. (37d /mpression.) 

PLAUTUS. Trans. by Paul Nixon. 5 Vols. Vols. I and II. 

PLINY: LETTEKS. Melmoth’s Translation revised by W. M. L. 
Hutchinson. 2 Vols. 

PROPERTIUS. Trans. by H. E. Butler. (2d /mpression.) 

QUINTILIAN. Trans. by H. E. Butler. 4 Vols. Vols. I and If. 

SALLUST. Trans. by J. C. Rolfe. 

SENECA: EPISTULAE MORALES. Trans. by R. M. Gummere. 
3 Vols. Vols. I and II. 

SENECA: TRAGEDIES. Trans. by F. J. Miller. 2 Vols. 

SUETONIUS., Trans. by J. C. Rolfe. 2 Vols. (2nd limpression.) 

TACITUS: DIALOGUS. Trans. by Sir Wm. Peterson ; and AGRICOLA 
AND GERMANIA. Trans. by Maurice Hutton. (and Impression.) 

TERENCE. Trans. nae Sargeaunt. 2 Vols. (37d Impression.) 

VIRGIL. Trans. by Fairclough. 2 Vols. (Vol. I and Jmpression.) 


t 


“Greek Authors. 


ACHILLES TATIUS. Trans. by S. Gaselee. 

AESCHINES. Trans. by C. D. Adams. 

APOLLODORUS. Trans. by Sir J. G. Frazer. 2 Vols. 

APOLLONIUS RHODIUS. Trans. by R. C. Seaton. (2d /mpression.) 

THE APOSTOLIC FATHERS. Trans. by Kirsopp Lake. 2 Vols. 
(Vol. I 3rd /upression. Vol. Il and Impression.) 

APPIAN'’S ROMAN HISTORY. Trans. by Horace White. 4 Vols. 

CALLIMACHUS anp LYCOPHRON. ‘Irans. by A. W. Mair; and 

ARATUS. Trans. by G. R. Mair. 

CLEMENT OF ALEXANDRIA. Trans. by Rev. G. W. Butterworth. 

DAPHNIS AND CHLOE. Thornley’s Translation revised by J. M. 
Edmonds; and PARTHENIUS. Trans. by S. Gaselee. 

DIO CASSIUS: ROMAN HISTORY. Trans. by E. Cary. 9g Vols. 
Vols. I to VI. 

EURIPIDES. Trans. by A. S. Way. 4 Vols. (Vols. 1 and II 3rd 
Impression. Vols. 111 and LV and /mpression.) 

GALEN: ON THE NATURAL FACULTIES. Trans. by A. J. Brock. 

THE GREEK ANTHOLOGY. ‘Irans. by W. R. Paton. 5 Vols. 
(Vols. I and II 2nd /mtpression.) 

THE GREEK BUCOLIC POETS (THEOCRITUS, BION, MOS- 
CHUS). Trans. by J. M. Edmonds. (37d /mpression.) 

HERODOTUS. Trans. by A. D. Godley. 4 Vols. Vols. I and II. 

HESIOD AND THE HOMERIC HYMNS. Trans. by H. G. Evelyn 
White. (2nd Impression.) 

HOMER: ODYSSEY. Trans. by A. T. Murray. 2 Vols. 

Nn Trans. by Wilmer Cave Wright. 3 Vols. Vols. I and II. 
UCIAN. Trans. by A. M. Harmon. 8 Vols. Vols. I and II. (2ad 
Impression.) 

MARCUS AURELIUS Trans. by C. R. Haines. 

MENANDER. Trans. by F. G. Allinson. 

PAUSANIAS: DESCRIPTION OF GREECE. ‘rans. by W. H.S. 

Jones. 5 Vols. and Companion Vol. Vol. I. 

PHILOSTRATUS ano EUNAPIUS: LIVES OF THE SOPHISTS. 
Trans. by W. Cave Wright. 

PHILOSTRATUS: THE LIFE OF APOLLOWIUS OF TYANA. 
Trans. by F. C. Conybeare. 2 Vols. (2nd /mpression.) 

PINDAR. Trans. by Sir J. E. Sandys. (2d Ed/tion.) 

PLATO: EUTHYPHRO, APOLOGY, CRITO, PHAEDO, PHAED- 
RUS. Trans. by H. N. Fowler. (37d linpression.) 

PLATO: THEAETETUS AND SOPHIST. Trans. by H. N. Fowler. 

se ti i ak THE PARALLEL LIVES. Trans. by B. Perrin. 11 Vols. 

ols. ] to X. 

PROCOPIUS: HISTORY OF THE WARS. Trans. by H. B. Dewing 
7 Vols. Vols. I to [IT. 

QUINTUS SMYRNAEUS. Trans. by A. S. Way. 

SOPHOCLES. Trans. by F. Storr. 2 Vols. (Vol. I 37d Lmpression. 
Vol. I] and Impression.) 

ST. JOHN DAMASCENE: BARLAAM AND IOASAPH. Trans. by 
the Rev. G. R. Woodward and Harold Mattingly. 

STRABO: GEOGRAPHY. Trans. by Horace L. Jones. 8 Vols. Vol. I. 

THEOPHRASTUS: ENQUIRY INTO PLANTS. Trans. by Sir Arthur 
Hort, Bart. 2 Vols. 

THUCYDIDES. Trans. by C. F. Smith. 4 Vols. Vols. I—III. 

XENOPHON : CYROPAEDIA. Trans. by Walter Miller. 2 Vols. 

XENOPHON: HELLENICA, ANABASIS, APOLOGY anpb SYM- 
eh ie Trans. by C. L. Brownson and O. J. Todd. 3 Vols. Vols. 

an ‘ 


2 





IN PREPARATION 





Greek Authors. 


AENEAS TACTICUS, ASCLEPIODOTUS ann ONESANDER, The 
lilinois Club. 


AESCHYLUS, H. W. Smyth. | 
ARISTOTLE, ORGANON, St. George Stock. 


ARISTOTLE, POLITICS ann ATHENIAN CONSTITUTION, 
Edward Capps. 


ATHENAEVUS, C. B. Gulick. 


DEMOSTHENES, DE CORONA ann MIDIAS, C, A. Vince and 
J. H. Vince. 


DIO CHRYSOSTOM, W. E. Waters. 

DIOGENES LAERTIUS, W. L. Hicks. 

EPICTETUS, W. A. Oldfather. 

EUSEBIUS, Kirsopp Lake. 

GREEK IAMBIC AND ELEGIAC POETS, E. D. Perry. 

GREEK LYRIC POETS, J. M. Edmonds. 

HIPPOCRATES, W. H. S. Jones. 

HOMER, ILIAD, A. T. Murray. 

ISOCRATES, G. Norlin. 

LONGINUS, W. Hamilton Fyte. 

MANETHO, S. de Ricci. 

PAPYRI, A. S. Hunt. 

PHILOSTRATUS, IMAGINES, Arthur Fairbanks. 

PLATO, ALCIBIADES, HIPPARCHUS, ERASTAI, THEAGES 
CHARMIDES, LACHES, LYSIS, EUTHYDEMUS, W. R. M 


mb. 
PLATO, LAWS, R. G. Bury. 
PLATO, PARMENIDES, PHILEBUS anp CRATYLUS, H. N. 


PLATO, PROTAGORAS, GORGIAS, MENO, W. R. M. Lamb. 
PLATO, REPUBLIC, Paul Shorey. 

PLATO, SYMPOSIUM, W. R. M. Lamb. 

PLATO, POLITICUS, H. N. Fowler. 

PLUTARCH, MORALIA, F. C. Babbitt. 

POLYBIUS, W. R. Paton. 

ST. BASIL, LETTERS, Prof. Van Den Ven. 


Perr MEMORABILIA anp OECONOMICUS, E. C. Mar- 
chant. 


XENOPHON, SCRIPTA MINORA, E. C. Marchant. 


3. 


Latin Authors. 


AMMIANUS, C. U. Clark. 

AULUS GELLIUS, S. B. Platner. : 
BEDE, ECCLESIASTICAL HISTORY, Rev. H. F. Stewart. 
CICERO, AD FAMILIARES, E. O. Winstedt. 

CICERO, DE NATURA DEORUM, H. Rackhain. 

CICERO, DE ORATORE, ORATOR, BRUTUS, Charles Stuttaford. 


CICERO, DE SENECTUTE, DE AMICITIA, DE DIVINATIONE, 
W. A. Falconer. 


CLAUDIAN, M. Platnauer. 

FRONTINUS, DE AQUIS ann STRATEGEMATA, C. E. Bennett. 
LUCAN, S. Reinach. 

LUCRETIUS, W. H. D. Rouse. 

OVID, TRISTIA ano EX PONTO, A. L. Wheeler. 
PLINY, NATURAL HISTORY, F. G. Moore. 

ST. AUGUSTINE, MINOR WORKS, Rev. P. Wicksteed. 
SCRIPTORES HISTORIAE AUGUSTAE, D. Magie. 
SENECA, MORAL ESSAYS, J. W. Basore. 

STATIUS, H. G. Evelyn White. 

TACITUS, ANNALS, John Jackson. 

TACITUS, HISTORIES, C. H. Moore. 

VALERIUS FLACCUS, A. F. Scholfield. 

VELLEIUS PATERCULUS, F. W. Shipley. 


DESCRIPTIVE PROSPECTUS ON APPLICATION. 


London - = WILLIAM HEINEMANN. 
New York = - G P. PUTNAM’S SONS. 


4 








